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Few Changes in Baseball Coverage WA 


By N.Y. Video 


Opening of the baseball season 
in N. Y. next Tuesday (19) 
see few changes in television cover- 
age from that of last year. Chief 


point emphasized by the remote | 


will | 


pickup chiefs of CBS, DuMont and | 


the Daily News’ WPIX, which will 


carry games of the three N. Y. | 


teams this year, is that of viewer 
orientation. Directors now believe 


that, to avoid the slight psychologi- | 


cal shock given viewers by cut- 
ting from camera to camera all 


over the field, it’s best to cover the | 
game as a fan would see it sitting | 
in the ball park. Thus, as far as | 


possible, all cameras will be 


grouped on the same side of the | 


diamond. : 

CBS remote director Bernie 
Lendon, who will supervise pick- 
ups of the Brooklyn Dodgers, plans 
to have two cameras behind home 
plate, one to ‘cover the batter, 
pitcher and umpire and the other 
to eover center field. Third camera 
will be along the first-base line to 
cever the infield action. To elim- 
inate the temptation of announcers 
to second-guess the ump, London 


(Continued on page 71) 


North’s About-Face; CBS 
- May TV Ringling Circus 


- Ringling Bros.-Barnum & Bailey 





Circus has reportedly finally de-. 


cided to open its doors to tele- 
vision during its current stand at 
Madison Square Garden, N. Y. 
Designation of the network, spon- 
sor and date of the first airing 
haven't been set but it is believed 
CBS-TV, which carried the circus 
pickups the last several years, will 
draw the nod again. 

Reason for the original ban put 
on television this year by circus 
prez John Ringling North, it has 
been learned, was his insistence 
that the Garden Corp. get no cut 
on the money derived from sale of 
the TV rights. He and the Garden 
have finally come to a decision, 
however, which opened the way to 
taking bids from sponsors. Neither 
North nor Garden officials were 
available for comment. 

In setting forth his original nix 
on any telecasts during the 1949 
Season, North gave as his reason 
only that it was the policy he had 
taid down “for the moment.” 
Circus, which opened at the Gar- 


den last Wednesday night (6), runs | 


until May 8 


Feldman’s 2506 Commish 


Hollywood, April 12. 
_ Famous Artists racked up one of 
the biggest agency commission 
deals in years handling the loan- 
out of seven Selznick players to 
Warner Bros. 

Take for the Charles K. Feldman 
asency is $250,000, representing 
10°¢ of WB’s $2,500,000 outlay for 
Players Jennifer Jones, Gregory 
Peck, Shirley Temple. Louis Jour- 
dan, Betsy Drake, Joseph Cotten 
and: Rory Calhoun. 





} 


Stations This Year 


Are You Ready? 





Chicago, April 12. 
John H. DeWitt, Jr., Army 
colonel who helped bounce 
first radar signal off the moon, 
told National Assn. of Broad- 
casters engineers last week 
that first trip to moon isn’t far 


| 


off. 

DeWitt said a_ television 
camera installed in the nose 
of the rocket could perma- 
nently record the first land- 
ing. Travel fans who stay at 
home could catch the show 
from their easy chairs, or 


their neighborhood saloon. 





Jolson Off Radio 








Merry-Go-Round | 


Hollywood, April 12. 

“Kraft Music Hall,” one of the 

| oldest continually-sponsored shows 
;}on radio, cancels out at the end of 
| the current season—which gives Al 
Jolson, incumbent star on the pro- 
‘gram, a chance to follow through 
,on his plans for retirement. Kraft 
,is dropping the show, which carries 
_a weekly production nut of $17,500, 
as a retrenchment move and will 
concentrate next season on a day- 
‘time radio airer, which hasn’t yet | 
been set. 
Last program of the season is 
to be broadcast May 26. Nelson 
Eddy and Dorothy Kirsten then | 
take over the Thursday night 9 to 
9:30 slot on NBC for a 17-week | 
summer session under Kraft spon- | 
sorship. Food outfit will drop its 
franchise on the period following 
that series, but plans to continue | 
sponsorship of the ‘‘Great Gilder- 
sleeve” program, now aired via 
NBC Wednesday nights from 8:30 
to 9. Kraft will also continue bank- 
rolling the Wednesday night “Kraft | 
Television Theatre” via NBC-TV, 
which goes into its third successive 
(Continued on page 63) 


Catskill Mt. ‘Time’ Is 


} 








The New Gus Sun Circuit — 


| which 


To Train for Television 


Television producers have appar- 
ently adopted the slogan “to the 
hills, men,” since the success of 
the “Admiral Broadway Revue” 
had its genesis at Camp | 


| Tamiment. Pa. Video idea-men are | 


now lining up mountain = spots | 
where weckly skits are performed 
in order to test and rehearse ma- 
terial for presentation in video. 
Allie Singer, writer on the Ar- 
row Show, is resigning that. post 
April 21 in order to devote more | 
time to the production of “Broad- 
way Almanac” which will be re- 
hearsed and polished up at Green 
Mansions. Warrensburg. N.Y. 


(Continued on page 71) 
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PULITZER PRIZES FOR PIX? 





ILD oOLVe 
PADS “DoGARS 


The Pulitzer prize committee 
would entertain the idea of an 
award for films if the proposal 
were formally made by important 











| industry figures, Dean Carl Acker- 


man, of the Columbia University 


| School of Journalism, told VARIETY 


yesterday (Tues.). Dean Ackerman 
administers the award machinery. 
Idea of~ Pulitzer prizes for 
Hollywood, which has 
weeks as result 
current controversy over the 
Academy Oscars. Major com- 
panies have withdrawn their sub- 
sidization of the Acad balloting 
jand ceremonies and have been 
charged by Jean Hersholt, Acad 
prexy, with objecting to the 
awards because the artistic stand- 
ards they encouraged allegedly in- 
terfere with commercial values of 
films. 
Number ot suggestions 
(Continued on page 4) 


past few 


have 











A ‘Lost Horizon’ 
For Legit Shows 


By LES REES 


Minneapolis, April 12. 
Groups anxious to make Min- 
neapolis ‘“‘a good show town” have 
reached the conclusion that “ways 


“Variety and ‘Daily Variety Sue 
Screen Writers Guild for Conspiracy 





No, Not That! 


Television is bringing back 
off the shelf a number of old 
instruments — ukuleles, ebony 
bone clappers, tenor banjos 
and tenor guitars. 

Arthur Godfrey’s CBS talent 
show and Ted Mack’s DuMont 





long been | 
smoldering, has flamed up in the} 
of the! 


“Amateur Hour” are inspiring 
dozens of calls for the “an- 
tiques,” according to H. New- 
corn & Son, 72-year-old music 
store in New York. Young 
viewers see the instruments 
for the first time on video, and 
get the itch to play. 


‘Kate, Pacific Set 
Records for Disks 


There’s probably no question 
that the scores of “South Pacific” 
and “Kiss Me, Kate,” are the 
champs for the number of record- 
ings each has secured. So far, the 
12 songs in the “Pacific” score. 
written by Richard Rodgers and 
Oscar Hammerstein, II, have se- 
cured a total of 83 different disk- 
ings, and the full number hasn’t 
been reached. It’s expected to go 
well over 100. 








As a rule, it’s rare for major re- 
cording companies to cover the 





and means” must be found to “edu- | 


the local citizenry about 
things theatrical so that they will 
know meritorious attractions in 
advance of their arrival. 

This was just emphasized and 
forcibly brought home by the ex- 
perience here of “Born Yesterday” 
of that 


—an experience typical 
of most other touring legiti-| 
mate attractions. This show, of 


course, is one of the biggest Broad- 


way smash hits of recent years, is | 


in its third year in New York and 
enjoyed a long, successful Chicago 
run. Yet in this cosmopolitan city 
of more thar 600,000 population 
(Continued on page 69) 


Double-Dealing Ducats; 
Other Phoney: Theatre 
Tix Under T-Men Probe 


Washington, April 12. 
U. S. Treasury is lining up its 
revenooers for a nationwide probe 





of phoney ticket printing compa-' 


nies in an attempt to tighten en- 
forcement of admission tax collec- 
tions, it is reported here. A pri- 


vately directed survey of theatres 
has turned up a flock of illegal, 
tickets 

(Continued on page 63) 


songs in a score as thoroughly as 
they have these two, especially the 
“Pacific’ melodies. Recorders will 
pick two or three or maybe four 
tunes out of an extensive musical 
score for disking and let it go at 
that. In the case of “Pacific.”’ vir- 
tually every tune in the show has 
been done one way or another, and 
the “Kate” melodies drew unusual- 
ly large attention. 

Same publishing group, the Max 
Dreyfus combine, has both scores. 


Columbia Inks Deal To 
Wax Berlin’s ‘Liberty’ 
Before Cast Is Set 


In an unprecedented deal. Co- 
|lumbia Records has grabbed an 
exclusive deal with Irving Berlin 
to etch an album from the com- 
poser’s forthcoming musicomedy, 
'“Miss Liberty.” slated for a mid- 
summer Broadway opening. It’s 
first time any waxery made such 
a deal before even casting was 
'completed. Even the exact format 
and tunes for the show haven't 
been set yet. 

Deal is plattery’s third this year 
for a big show. Columbia grabbed 
“Kiss Me Kate” and “South Paci- 
fic’ for recording with the 
original casts. “Liberty” pact is 
identical to those two, Columbia 








in every territory in the! Paying all production costs, which 


(Continued on page 71) 


| der 


Hollywood, April 12. 
VARIETY has brought suit for an 
injunction, on the grounds of con- 
spiracy and restraint of trade un- 
the Sherman and Clayton 


| anti-trust acts, against the Screen 


| geles 


| sidiary, 


Guild, Ine. 
today (12) in Los An- 
federal district court, and 
is brought in the name of Variety, 
Inc., and Daily Variety, Ltd., .re- 
spectively publishers of Variety 
(weekly) and Datty Variety, 
which is published in Hollywood. 
No money damages are asked by 
VARIETY and its wholly owned sub- 
DaILY VaRIFiy. The de- 


Writers Action 


filed 


was 


sired relief for which both papers 


“Kate” tunes so far. 
have seen 80 recordings. 


petition is “that the defendants 
be permanently enjoined and: re- 
strained from continuing each of 
the unlawful practices herein set 
forth; that the aforesaid rules, reg- 
ulations _or by-laws promulgated 
by the Screen Writers Guild be de- 
clared illegal; and that the plain- 
tiffs be granted such other and 
further relief as the Court may 
seem just and equitable.” 

VARIETY’s Hollywood lawyers, 
Gang, Kopp & Tyre, are the filing 
attorneys, with Edward C. Raftery 
of O’Brien, Driscoll, Raftery & 
Lawler, VARIETY’s regular New 
York attorneys, as counsel. 

The alleged conspiracy dates 
back to 1940 when the Sereen 
Writers Guild put into effect a 

(Continued on page 4) 


Man-Bites-Dog, Mencken 
Now an Ardent Film Fan 


Baltimore, April 12. 

Henry L. Mencken, the Balti- 
more sage, has suddenly. turned 
film fan after years of berating 
Hollywood and its output. Switch 
has resulted from Mencken having 
been forced recently into seeing 
much of the product he has habitu- 
ally battered ig his writing. 

Metamorphosis came about 
through severe eye trouble, which 





| the Chesapeake challenger of ev- 


erything and everybody has suf- 
fered in recent years. He is un- 
able to do much reading or other 
close work, but can attend pictures 
—which have thus become his 
prime source of entertainment. 

P. S.: Claudette Colbert is his 
fave star. 


Tunesmith Lavelli 


New Haven, April 12. 

Tony Lavelli, Yale basketball 
star and a standout accordionist, 
apparently also is a. songwriter. 
Lavelli was in N. Y. last week for 
the purpose of peddling tunes te 
major publishers. He huddled at 
length with Broadcast Music ex- 





ecutives. 
Lavelli has recently received 
wide attention on his accordion 


ability, spotlighted, of course, by 
his court suceess. He openly exe 
_pressed his tunesmithing ambi- 
| tions, 
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Sexy Circus Gives Papa a Break While | | 
Spec and Acrobats 


Kids Ogle the 


By HERB GOLDEN 


Sex has hit the circus. Gals and 
gams have been creeping up on the 
elephants and aerial acts for years, 
of course, but the emphasis on pul- 
chritude seems to have finally come 
fo full bloom in the current edition 
ef the Ringling Bros.-Barnum & 
Bailey extravaganza, which opened 
its 79th season at Madison Square 
Garden, N.Y., last Wednesday (6). 

No. 1 in the sex department for 
those a.k.’s who remember back 
when the circus was all sawdust, 
canvas, animal acts and a couple 
daring young fellows on the flying 
trapeze are the showgals—a couple 
dozen of them, tall, trim and de- 
lightful. And Miles White has 
done his best by Mama Nature in 
his costume designs, which means 
they are plenty brief. 

Then, too, there are the ponies 
—50 of them—not in the eques- 
trian sense, but in the musicomedy 
interpretation of the term. Like 
the showgals; stager John Murray 
Anderson has chosen them with a 
Billy Rose touch. Every one Is a 


Jooker. Again the costumes do 
well by them and they’re given 
plenty of chance to demonstrate 


their charms, not only in the regu- 
alr specs, but in a “Girl in the 
Moon” number which finds 40 
femmes aloft, going through a bal- 
Jet routine on prop moons. 
Femmes among the featured per- 
formers likewise lean generally 
to the pulch side. There seems to 
be less emphasis on beef and more 
on charm among the ladies who 
work aloft and in the rings. There’s 
an Amazon named Beatrice Dante, 
f'rinstance, who puts the chimps 
through their pace. The chimps 
are marvelous, too, but there’s no 
hombre over 16 who’s going to 
waste his time looking at them. 
And then there's a first-time-in- 
America-act, the Rola Rola Duo, in 
which “the Venus and Adonis of 
(Continued on page 15) 


Gracie Fields’ British 
Dates; Monty Banks’ Pix 


Gracie Fields returned to Brit- 
ain Friday (7) on the Mauretania 
after several months in the U. S. 
Following a series of concert dates 
in England, the comedienne hopes 
to start a two-month vacation at 
her Capri estate some time in July. 
She is also mulling an offer to ap- 
pear in a film to be produced by» 
Basil Dean. Picture would be a re- 
make of a 21-year-old feature—the 
first she ever made. 

Accompanying Miss Fields on 
her homeward trip is Monty Banks, 
her husband. A distributor and 
producer of films in Italy, he as- 
serted before sailing that he had 
acquired ‘10 American pictures” 





-to be released in the Italian terri- 


tory through his Union Film Co. 
In addition, his organization has 
completed a film version of “Il 
Trovatore” in Rome, and is’wind- 
ing up a pic on Leonardo da Vinci. 





Miss Fields’ Radio Lux Series 
London, April 12. 
One of the biggest radio deals in 
years has been concluded by Tow- 
ers of London with the signing of 
Gracie Fields for a series of spon- 
sored shows over the Radio Lux- 
embourg wavelength. Harry Alan 
Towers concluded the deal shortly 
before he left for New York en 
route to Hollywood and Sydney. 
Fields program has been booked 
for 39 consecutive weeks and will 
be aired at the Sunday afternoon 
peak listening time. Sponsor is 
Personna Blades, with deal made 
via J. Walter Thompson agency. 
Towers has also sfgned with Sir 
Thomas Beecham for a series of 
recorded disk jockey programs. 





Ky. Derby Gee-Gee Profits | 
To Hypo L’ville M.D. Fund 


Louisville, April 12. 

Proposed sale of Churchill 
Downs dace track, scene of the 
Kentucky Derby, has developed to 
point where a little publicized cor- 
poration, The Churchill Downs 
Foundation, seems the likely pur- 
chaser. Foundation was incorpo- 
rated under the laws of Kentucky 
in 1946, and question of whether 
the track would be operated main- 
ly for the University of Louisville 
School of Medicine is to be de- 
terminated by the university trus- 
tees 

When and if the sale of the 
track is consummated, new owners 
will operate solely as a non-profit 
organization. - After allocation of 
sufficient revenue each year for 
interest and maturity of bonds, 
balance of the net profit from the 
operation of the racing plant will 
be available for distribution to in- 
stitutions which may be selected 
by the trustees. 

Should American Turf board 
and stockholders approve, the ac- 
tual transfer would take place 
sometime after the Downs spring | 
meet which ends May 21. 


Bill Stern Series 
For TV-Theatres 
Sets New Pattern 


Television bankrolling will take 
an entirely new twist in the up- 
coming half-hour’ sports-slanted 
dramatic show being packaged by 
Bill Stern, NBC's radio-video | 
sports director. Colgate, which 
sponsors the Stern Friday night 
NBC radio program, 
ing the tele show 
bankrolling on NBC-TV. 

TV program is being formatted 
and put together for simultaneous 
television and theatre presenta- 
tion, the entire series, including 
the TV version, to be filmed via 
35m. Columbia Pictures’ will 
handle the theatre distribution. 

It marks the first attempt to pro- 
gram specifically for TV and the- 
atre at one and the same time. 
Sam Wood will direct the new 
series, Alton Alexander writing. 

In addition to packaging the 
show, Stern will appear in each 
installment. 








Kath Grayson, Johnston, 
Ethel Smith London Hits 


London, April 12. 

American actress Kathryn Gray- 
son and her singer-husband John- 
ny Johnston won a sensational re- 
ception in opening yesterday 
‘(Mon.) at the Palladium. An ex- 
cited audience clamored for its fa- 
vorite song numbers and the stars 
earned three curtain calls. 

Packed house also acclaimed 
Ethel Smith’s session of swing or- 
gan music. Trio of U. S. perform- 
ers were hailed in the true Pal- 
ladium tradition and obviously 
were moved by the ovation. 
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357th WEEK! 
3,650 Performances 


All-time long run record 
legitimate theatre. 


KEN MURRAY’S 


“BLACKOUTS OF 1949” 

E! Capitan Theatre, Hollywood, Cal. 
And now in world-wide release 
“BILL AND COO” 

Ken Murray’s 
Academy Award Film 





{n the 








Friars Record 


3006 1-Nighter 


Hollywood, April 12. 

Coast Friars Frolic, for benefit 
of the Motion Picture Relief Fund 
on Saturday night (16), at the 6,- 
600-seat Shrine Auditorium, is ex- 
pected to gross over $300,000, by 
far the greatest one-night gross in 
show biz history. The journal, al- 
ready printed, accounts for $151,- 
000. Tickets, $100 down to $2, sold | 
thus far have brought in $130,000, | 
with possibility of another $10,000 | 
to $15,000 more being sold before | 
performance. Programs will be} 
retailed to audience at $1 per copy | 


and up. Hit song of the affair, | 
“Trixie From Sunset Strip,” | 
penned by Joe Cooper and L. | 


Wolfe Gilbert, has been published | 
by Mills and will be sold at $1 per 
(Continued on page 63) 


TV Welding Directors 
Of Pix and Radio Into 
‘One Big Guild’ Idea 


One Big Union idea, which is 
gradually welding together the tal- 
ent unions under the impetus of 
television, is now gaining headway 
among the directorial guilds in 
films and radio. Talks have been 
going on towards this objective for 
about a month between the east- 
ern sections of the Screen Direc- 
tors Guild and the Radio and Tele- 
vision Directors Guild. 

Initial aim of the informal nego- 
tiations has been to reach a work- 
on jurisdictional 
problems created by video  pro- 
Complete merger of the 
two outfits is still remote, but the 
current discussions are feelers in 
that direction. West coast wings 
of both guilds are expected to con- 
duct similar talks at a later date. 

While no scraps have occurred 
between the film and radio direc- 
tors up to now, the guilds want 
to chart a mutual course on avoid- 
ing any head-on collision in the 
video field as both expand. Knot- 
tiest problem growing up is the 
mixture of live and filmed mate- 
rial for video, sometimes within a 
single show, making it tough to de- 
termine which guild has control of 
the program. Another area of dis- 
pute is the jurisdiction over 
straight vidpix being produced in 
the east since SDG has no formal 
pact with the studio operators. 

Continuing talks are being car- 
ried on by Jack Glenn, eastern 
SDG prexy, and Robert Lewis 
Shayon and Nickie Burnett, prez 
and exec secretary of the RTDG 
in New York. 


GRADE INKS WHITEMAN 
FOR EUROPEAN TOUR 


London, April 12. 
Lew Grade, in association with 
Eddie Elkort, has booked Paul 
Whiteman and his orchestra for an 
extensive European tour, starting 
early October. Tour will last two 
months, and comprise 40 concerts, 








land, Switzerland and Scandina- 
via. 

If arrangements can be made, 
American maestro may do series of 
one-night siands in England. 
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why is there so much 


straining at the leash to get a capi- | 


tal gain? The answer is simple. 
An actor’s salary, an author’s roy- 
alty, a director’s fee, a producer’s 
profit, are all taxable in the ordi- 


nary way, and the tax can eat up| 


of the income. With 
the maximum tax 


over 80% 
capital gains, 
rate is 25%» 
That makes a whale of a differ- 
ence. A capital gain of $100 to an 
actor, author, director or producer 
means that there will be $75 left 
for himself. A salary. royalty, etc., 
of $100 means that there will be 
only $20 left for himself, if he is 
in the 80% bracket. In order to 
have $75 left out of regular in- 
come he must first make $375. 
How is a capital gain identified? 
It takes a combination of a lot of 
clues. Here are the ingredients: 
(1) There must be a sale, (2) at a 
profit, (3) of property, (4) that has 
been held for at least six months; 
and (5) the property must not be 
the stock in trade of the actor, au- 


thor, director or producer, (6) nor 


can the property be something 
Now that the Government has 
nixed the Jack Benny plan of capi- 
tal gains, it is well to pause for 
station identification and see where 
talent does stand in the quest for 
this form of tax saving. 
that is held primarily for sale in 
the usual course of things. 
The Jack Benny plan went a 
cropper on item (3), which requires 


B&K’s Chicago As 
Showcase for TV 
Film Name Shows 


Chicago, April 12. 
Chicago theatre, Balaban & Katz 
| vaude house, will probably become 
,a showcase of pictures names in 


| television. WBKB, B&K tele sta-| 


| tion, has packaged a show which 
will be televised from the stage 
| of the theatre, using current stage 
yattractions. The hour-long package 
will be aired on the seventh day 
of the bill, with a permanent m.c. 
handling the chores. 


Nate Platt, theatre booker, has 
lined up picture names, none of 
whom have been regular tele fare. 
If a sponsor can be garnered in 
time, it may be that the house will 
air the Frances Langford-Jon Hall 
bill, May 14. 

On holdovers there will be a 
repeat the second week of the 
same acts, but with different rou- 


tines. Rehearsals will take six days 


with various unions already clear- 


ing, providing extra performance, 


pay for acts, musicians, and stage- 
hands and projectionists. 

Package, to cost $6,000 weekly, 
is well below the cost of similar 


Broadway shows, and already has) 


several sponsor nibbles. * Besides 
Langford and Hall, Platt has set 
Dan Dailey, Joan Davis, Jo Staf- 
ford, Peggy Lee, Perry Como and 
others. It may be that Eddie Can- 
tor’s cancellation of the April 15 
date here was due to wish of the 
theatre for him to lead off the 
program, with the comic hedging 
off to a later date to build a visual 
show. 


Coast lots are cooperating and 
trying to line up package shows 


to put their stars in a favorable | 


light, with the usual personal ap- 
pearance shots out. Local ABC- 
TV outlet, WENR-TV, will not 
carry the show, which will either 
be aired Friday or Thursday 
nights. 





Show Biz Tourists Warned 


On Europe’s General Boom 

With this season promising to be 
the biggest in years for European 
tourism, show bizites are warned to 
make reservations as soon as pos- 
sible for transportation and hotel 
accommodations. 

Not only is the spring-summer 
biz on the Riviera expected to be 
great, but trade is said to have 
been surprisingly good all winter. 
Many of the hotels at Nice and 
Cannes, which don’t ordinarily see 
much biz until April, reportedly 
have had plenty of occupants since 
December. The heavy influx from 
Switzerland and Holland has 
boomed France and Italy. 


The Capital Gains Tax Turmoil 3 


By J. S. Seidman, C.P.A. 





_sale of “property.” The Govern- 
ment said Benny was selling his 
“person” or talent, and compensa- 
tion for services is not a capital 
|gain. Actually, Benny sold to CBS 
stock in a corporation that in turn 
owned the Jack Benny program. 
The Government, however, said 
that was merely the form of the 
-deal. The substance was the sale 
of Benny’s services, because the 
Benny program means. nothing 
without Jack Benny. 

It doesn’t mean that all cor- 
porations are “out.” Requirement 
(3) is met if, for example, a radio 
program operates under a fictitious 
name or slogan, built up over a 
long period of time, and does not 
depend on the services of any par- 
ticular individual. The primary 
value is then in the program, not 
the services. That is the way the 
Government squares the favorable 
capital gains ruling in the Amos 
and Andy case. 

Stock Device 

Some of the boys have made a 
stab at capital gains by taking a 
“piece” of a picture or a show, in- 
stead of salary. For example, a 
director will agree to take stock 
instead of salary, with the idea of 
later selling the stock and getting 
his money as a Capital gain instead 
of a fully taxable director's fee. 
This plan will generally prove a 
dud because the value of stock 
issued for services is taxable in the 
same way as if the director were 
paid in cash. 

The “one-time” or collapsible 
corporation has also been given a 
workout. Here is the way it goes: 
A producer of a motion picture 
organizes a company just for that 
picture. More than six months 
later, after the picture is made and 
its value established, the corpora- 
tion is liquidated. On a liquida- 
tion, the enhancement in value of 
the picture over the amount put 
up by the stockholders is a capital 
gain. Thus far this plan has stood 
up, but it is no state secret that the 
Government is trying to figure out 
a way to deal the plan a knockout 
blow. 

Authors and playwrights have 
some interesting encounters with 
capital gains. A fellow writes a 
book, keeps the finished manuscript 
for six months, and then sells it to 
a publisher. Is that a capital gain? 
The book is certainly property, but 
how about requirement (6)—that 
the property must not be held pri- 
marily for sale as part of the writ- 
ers business. A professional writ- 
er would run afoul of this require- 
ment, for by the very nature of 
the thing a _ professional writer 
writes to market his product. An 
amateur writer, on the other hand, 
is not in that category, and so he 
would not be derailed by require- 
ment (6). 

That is why if Sinclair Lewis 
sells a book he has ordinary in- 
come, while General Eisenhower 
got a ruling on “Crusade in Eu- 
rope” giving him capital gain clear- 
ance. What goes for a writer of a 
book also goes for a playwright. 
The professional playwright would 
not have capital gain, the neophyte 
would have capital gain. 

Authors have some sort of tax 
balm if they don’t come off with a 
capital gain. There is a special 
rule that says that if they have 
worked on their manuscript for 
three years or more, they can, un- 
der certain circumstances, spread 
their income back over a three- 
year period. In that way they can 
possibly get a better break on the 
tax brackets. 

What does it all add up to? 
Capital gains are available to tal- 
ent just as to anybody else, but 
smarty stunts won’t work. The 
six requirements must be met in a 
realistic way. Services, incorpo- 
rated or otherwise, are not capital 
gains. Incorporation or packaging 
of an honest-to-goodness property 
in an honest-to-goodness corpora- 
tion is, on the other hand, all right. 





Hersholt’s Donations To 
Motion Pic Relief Fund 


Hollywood, April 12. 
Jean Hersholt is giving half of 
his salary for thesping stint in 
20th’s “Bandwagon” to the Mo- 
tion Picture Relief Fund, it was 
learned here. He plays himself 
in the film, helping William Powell 
as a broken-down actor, get a bed 
in the industry’s hospital. 
The Fund prexy’s contributions 
in the past, from radio guest shots, 
‘and other chores—all contributed 
-anonymously—have built two bun- 
galows and one hospital room. 
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Rooney’ s $25,000 Per Metro Picture: 
He’s Out to Cash in on Own Prods, 


Hollywood, April 12. + 

Mickey Rooney’s new deal with | 
Metro calls for one film annually, | 
for five years, at $25,000 per film. | 
In order to get out of an exclusive | 
deal to go into indie production, | 
he agreed to knock $75,000 off his | 
usual $100,000 per film fee. He} 
figures to come out ahead on the) 
deal through off-lot stints. These | 
include, besides a_ three-picture 

: ~ “4% | 
co-production deal with Sam Stie-| 
fel, producing and directing his | 
own’ television layout and a re-' 
cording deal with RCA for whom | 
he'll etch six sides next month. 

In addition to currently shoot- | 
ing “quicksand,” Rooney has three 
screenplays lined up, “Buckaroo,” 
“Ricochet” and “Gravy Train.” 
Rooney, who spent 15 years at 
Metro, wanted an actor-director 
pact similar to Gene Kelly's, it 
was learned, hence decided he 
wanted out when the studio nixed 
such deal. 

Rooney had three years to go on 
his old pact. Move that sparked 
the exit was the studio’s lower- 
rung billing of him and Tom | 
Drake in “Words and Music.’ 
Rooney went to bat for Drake, 
claiming he deserved better than 
featured billing for role of 
Richard Rodgers. The studio 
used the alphabetical gimmick, list- 
ing June Allyson, Perry Como, 


Judy Garland, Lene Horne and 
Gene Kelly before Rooney, who) 
played the lead role of Larry 
Hart. Others were in for short 


sequences only. 





Cleveland Indians 
Spark Anti-Juvenile 
Delinquency Picture 


Cleveland, April 13. 


Strong influence of Bill Veeck) 
and his championship Cleveland | 
Indians on youngsters here is 
being used as the basis of a docu- 
mentary film which Republic Pic- | 
tures will produce, using local | 
backgrounds . 

Herbert Kline and John Bright 
have already finished scenario. 
dealing with juvenile delinquency, | 
how Cleveland is combating it, | 
and centering around Veeck’s 
premise that no errant kid prop- 
erly interested in baseball can be 
completely bad, | 


Republic camera crew will) 
spend May and June filming ex-) 
terior scenes here, as well as the) 
opening game; also some interiors | 
taken in local courtrooms, offices 
of psychiatrists and juvenile court 
authorities. Angle of how young | 
delinquents are rehabilitated part- 
ly by encouraging them to follow 
the Indians team’s ideals of sports- | 
manship and physical perfection 
will be accented in the story. 


Kline, who is producing it, has 
lined up George Brent for male 
lead and is negotiating for Ted 
Donaldson as the boy and Jane 
Wyatt in another major part. | 
While here last week, to have 
script approved by Veeck and 
court officials, the producer lined 
up local actors for supporting | 
roles in the film. K. Elmo Lowe, 
associate director of Cleveland. 
Playhouse, who has been assigned 
& part, was the one who sold Kline 
Picture as yet un- 
titled, is expected to be finished 
in September and released just 
about the time the World Series 
Saines get rolling. 





3 Baseball Pix 
Hollywood, April 12. 
Republic's, “The Cleveland 
Story,” will include baseballers 
Lou Boudreau, Bob Feller, Hank 
Greenberg, Gene Beardon, Bob 
Lemon and Satchel Page. Other 
baseball yarns slated for release 
this year are, “It Happens Every 
Spring,” by ‘20th- Fox, and “The 


Stratton Story” and “Take Me Out 
to the Ball Game,” by Metro. 


, scale 


| ITOA | 
iN. Y. have already been linked for | 
‘theatre TV by 


| Samuel 





| Theatres Yen TV Shorts 


Producers of films for video 
have suddenly found a new 
market as the result of a re- 
verse switch in the usual 
theatrical pix-to-TV pattern. 
They’ve discovered the video 
product is desired by theatres 
in non-TV areas. 

First approach to the vid- 
film producers has been made 
by the buyer for several Ca- 
nadian art houses. She wants 
the two- and three-reelers to 
fill out her = single-feature 
shows, claiming there is not 
enough suitable shorts product 
coming out of Hollywood for 
arty theatre audiences. 


Exhibs Plenty 


Curious on Big 
Screen Video 


Revived exhibitor interest in 
large-screen television gave stead- 
ily-mounting impetus thfs week to 
the commercial launching of full- 
theatre TV, following a 
huddle in New York 








precedental 


last Friday (8) between the theatre | 


tele committees of the Society of 
Motion Picture Engineers and the 
Theatre Owners of America. 

It was revealed that Loew’s The- 
atres veepee Joseph R. Vogel and 


a large contingent of Metro execs | 
had witnessed the SMPE’s demon- | 


stration of the new RCA-20th-Fox 
large-screen unit last Monday 
night (4). In addition, a spokes- 
man for the Independent Theatre 
Owners Assn. disclosed that all 
theatres in metropolitan 


leased telephone 


wires and are now awaiting the 


/production of large-screen. units at 
‘a price they can afford, as well as | 


some plan for programming the 


houses. 
(First step in the programming | 


(Continued on page 18) 


Marcus Loew 2d to Prod. 





Ent’s Finale for Metro 


Hollywood, April 12. 

Final commitment by Metro to 
distribute an Enterprise film will 
be used for a picture to be financed 
by David Loew, 
partnered in the indie unit with 
Charles Einfeld. Pic will be pro- 
duced by Loew’s oldest son, Mar- 
cus. 

Shirley Temple will star 
film, which is as vet untitled. It 
is understood to be along the same 
lines as “Kiss and Tell.” in which 
| Miss Temple starred for Columbia 
in 1945. 

Ent commitment 
was recently offered by 
director Lewis Milestone, 
a pact with Ent calling for one 
more pic. Milestone, however, was 
unable to arrange financing of the 
package in the 90-day option pe- 
riod he was given. 


from Metro 
Loew to 
who has 





Binfordized ‘Song Born’ 
In Near-Memphis Booking 


Memphis, April 12. 
Continuing its policy of booking 
pix banned in Memphis. the Jovy 
theatre, in West Memphis, Ark., 
only 10 miles from the Tennessee 
city. is capitalizing on the cen- 
sorship publicity by scheduling 
Goldwyn's “A Song Is 
Born” for a weekjs run beginning 
Saturday (16). Memphis censor 
chief Lloyd Y. Binford recently 
kiboshed the pic because several 
Negro performers were featured. 
Binford’s policy of baning films 
which spotlight Negroes in other 
than menial roles previously ex- 
cluded Metro’s “Words and Music” 
from 
‘ Horne, 


who was formerly | 


in the 


Memphis because of Lena; 


ll ZONE LAGKS 
~-EAPERTO: MAYER 


Filmmaking in the American 
zone in Germany has suffered | 
| severely because actors, producers, 
directors and writers suspected of 
having played along with the Nazis 
have all lammed to the Soviet sec- 


tor. Instead of the long denazifica- | 





(Cantor Benny Now Set for Tele 
Shows in the Fall Via Kinescope 


| 


tion procedures to which the Amer- | 


| icans subject them, they can work 
in Russian-sponsored films _ by 
merely joining the Communist 
party—an action which is viewed 
by the Soviets as a complete purga- 
tive. 

That was disclosed in 
York this week by Arthur L. 
Mayer, former U. S. theatre opera- 
tor and distribution exec, who is 
now head of motion picture activi- 
ties in Germany for the American 
Military Government. He is in this 
country for a visit of a month or so 
|; and may take back with him his 
successor, whom he’ll break in be- 


| ordinator. 
Second major deterrent to pic- 
| turemaking in the U. S. zone, 


Mayer said, is that same old dif- 
ficulty that indies face here and in 
England—banks won’t advance 
them coin. On the other hand, 
| production is building in the Russe 
sector because of the Communist 
practice of the government 
financing of all picturemaking. 
Maver said he had seen a good 
deal of the Russian output and 
some of it is very good. An occa- 
sional exchange of prints is made 
| between the two sectors on films 
| which are straight entertainment 
;and have no ideological angles. 
Between the exodus of players 
| and the lack of financing, 
said he expected that less than 
half of the 40-50 pix announced 
for this year would be made in the 
| American zone. About 25 features 
have been turned out since the 
end of the war, he estimated. They 
play the 3,000 houses in Trizonia 
(U. S., British and French zones). 
Many more theatres are needed, 
Mayer said, and that is one of the 
reasons that the banks are refusing 
to advance coin. There are not 
enough houses to completely milk 
| the film. Many theatres were 
| bombed out during the war, in ad- 


New | 


fore retiring from the post as co- 


Mayer , 





vv 


* Entry 


U.S. Prod. in Germany 


American companies may 
soon be in large scale film pro- 
duction in Germany, it was dis- 
closed this week by Arthur L. 
Mayer, motion picture chief 
for the U. S. Military Govern- 
ment, who is currently visitiag 
New York from Frankfort. iNe- 
gotiations are under way, he 
said, to free American distribs’ 
frozen coin in the next two or * 
three months for the produc- 
tion of films and the acquisi- 
tion of theatres. 

Mayer estimated that U. S. 
companies had from 15,000.- 
000 to 20,000,000 marks cur- 
rently ‘blocked. Mark is offi- 
cially 30c, which would mean 
that $4,500,000 to $6,000,000 
would be available. Average 
German pic now costs about 
850,000 marks ($250,000), 
AMG exec said, but American 
companies could be expected 
to spend considerably more 
than that, especially if they go 
through with tentative plans 
for simultaneous production of 
English and German versions. 


Pix Biz Demands 


Better ECA Break 
In Reich, Or Else 


Washington, April 12. 
A knockdown battle over a new 
film agreement for Germany ap- 
pears to be certain unless either 








the Economic Cooperation Admin- 
istration comes across with a bet- 
ter deal in the new year, begin- 


ning July 1, or the film industry 
backs down on demands. The eight 
majors have advised ECA that 


ithey will cease distributing pix in 


| industry 


dition to which there hasn’t even | 
been normal replacement and re- 


| pair. 

| Studio facilities, 
hand, are excellent, Mayer assert- 
ed, with first class plants available 
at Templehof and Munich. Latter 
can handle as many as eight films 
at one time. Russians also have 
an excellent studio in their zone, | 
‘notably in Berlin, the AMG exec 
said. 





‘Mention Eric Johnston 


Seattle, April 12. 
Eric Johnston, prexy of Motion 
Picture Producers Assn., is being 
| mentioned in local Republican cir- 


cles as the man to run against U. S. | 


Senator Warren C. Magnuson, 
Democratic incumbent. Magnuson 
will admittedly be a tough oppo- 
nent. and Washington state Re- 
publicans feel that Johnston would 
be a powerhouse, both for his 
liberal views and familiarity with 
| international problems. 

Rumor here is that Johnston is 
| not averse to being a candidate. 
even though it would necessitate 
his resignation the MPPA 
position. 


from 





Ratoff Back from Europe 
Gregory Raioff,. indie producer 
and director, returned from an 
eighth-month European jaunt, 
Monday (11) aboard the Queen 
Elizabeth. While abroad Ratoff 
produced “That Dangerous Age” 
for 20th-Fox in England. Pic, 
which stars Myrna Loy, Peggy 
‘Cummins and Richard Greene, 
was formerly labeled “The Case 
of Lady -‘rooke.” 
Ratoff plans flying to the Coast 
i this week. 


on the other | 


_veepee for Warner Bros., 


after July 1 unless the 
gets a better break on 
dollar conversions. No response to 
the demands has yet been forth- 
coming from ECA officials. 
ECA has been toid that the com- 
(Continued on page 63) 


J. L. WARNER’S 5,000 WB. 


Germany 





of bigtime comics into 


| the television picture is now sched- 
| uled to get under way in the fall. 


| themselves 


Both Jack Benny and Eddie Can- 
tor have definitely committed 
to a_ sight-and-sound 
whirl when they return from their 
summer vacations. It’s likely that 
both will kinescope their shows 
on the Coast. 

Heartened by the response to his 


recent premiere TV showcase on 


|; in New 


KTTV on the Coast, Benny last 
week spent considerable time while 
York casing the newest 
CBS advances in kinescoping. Both 
Benny and his new boss, Colum- 
bia board chairman William S. 
Paley, share the conviction that by 
fall kinescoping will be strictly big- 
time and probably spark a whole- 
sale entry of top radio personali- 


| ties into TV. 


| 
| 
| |) 
| 


SHARE GIFT T0 CHARITY. | 


Washington, April 12. 


Jack L. Warner, 
has made 


'a gift of $55,000 to United Jewish 


For Wash. Senatorship 


Welfare fund of the Los Angeles 


Community Council. Donation has ' 


taken the form of 5,000 shares 
of Warners common stock, now 
selling at $11 per share or there- 


| abouts. 


With the making of the gift. 
Warner holds 426,500 shares of 
common outright and another 21,- 
500 shares in trust in which he is 


' beneficiary. 





J. Wayne’s 10% of Gross 


On Reissues a Precedent 
Hollywood, April 12. 
a precedent-making deal, 
who recently inked 
pact with War- 
perioa, will 


Under 
John Wayne, 
a one-film a year 
ners for a seven-year 


, get 10° of the gross on the septet 


when and if they are reissued. Un- 
confirmed by the studio, details 
were supplied by Wayne, currently 


producing and_= starring in “A 
Strange Caravan,” at Republic. 
Deal follows a blast by the 


Screen Actors Guild that reissues 
hurt employment. It also follows 
a string of reissucs of Wayne pix 
after his click in “Red River” and 
“Wake of Red Witch,” latter being 
the biggest money-maker in Re- 
public’s 13-year history. Wayne’s 
insistence on the reissue rights 


| were prompted by the b.o. strength 


shown by the re-releases of his old 
films. 


production | 
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Benny will probably do one show 
a month for CBS, considering more 
than that too arduous in view of 
his weekly AM show, which -he 
still wants to do live, rather than 
tape in advance. 

On the other hand, 
der his new contract terms with 
his sponsor, Pabst, wants to do 
only two shows a month, and it’s 
now virtually certain that he’ll stay 
put on NBC, both video and radio- 


Cantor, un- 


wise. Cantor will tape his AM 
shows permanently in the fall 
(most of his current season’s shows 


are being tape-recorded because of 
his strenuous benefit and one- 
night schedules), thus permitting 
him more time to explore the TV 
horizons. 

Cantor's Pabst bosses, Harris and 
Nate Perlstein, want him to do 
TV every week in order to main- 
tain uninterrupted continuity. 
Warwick & Legler agency execs 
already have launched into a 
full-scale experimentation of kine- 
scoping and although Cantor ar- 
gues that “kine isn’t ready yet,” 
he’s inclined to go along with 
Benny that by fall the technical 
advances will permit for a “here 
I come” entry of bigtime Coast 


| comics into tele. 
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Mpls. 400-Seater Shuts Out Par's 
Giant Deluxer in Bid for ‘Ball Game’ 





Minneapolis, April 12. + 


The independent World is re- 
ported as having guaranteed 
M-G-M_ $10,000 


weeks minimum playing time for 


rental and 10' 


“Take Me Out to the Ball Game” , 


which will play the 400-seat house 
instead of the Paramount circuit’s 
4.000-seat Radio City which bid un- 
successfully for the film. 

Deal is considered a result of 
the consent decree. With the ex- 
ception of three first-run pictures 
a year ago at the Lyceum, legit 
roadshow house, and the reissued 
“Gone With the Wind” at the same 
theatre. this is the only time in 
vears that M-G-M has sold away 
from the Paramount circuit down- 
town houses here. Since dissolu- 
tion of Par and RKO pool and an 
unwritten agreement regarding 
product division, RKO has had no 
Metro product in its two local the- 
atres. During the pool M-G prod- 
uct also was spotted only into 
Paramount houses. 

Explanation for the “Take Me 
Out to the Ball Game” deal is that 
the World’s “competitive bid” was 
considered more desirable than 
that of the Paramount circuit. 
“Red Shoes” is now in its eighth 
week at the World where it’s be- 
ing roadshown at $2.40 top. 


REMARQUE SUES ENT 
FOR ‘ARCH’ PAYMENT 


Los Angeles, April 12. 
Erich Maria Remarque, novelist, 
filed suit for $50,000 against Enter- 
prise Pictures, charging breach of 
contract involving the filming of 
“Arch of Triumph.” 
Plaintiff declares the first of five 
$10.000 installments, due last Jan- 
uary, has not been forthcoming. 








Dieterle’s 3 in Italy; 
Ist to Be in English 


Director William Dieterle dis- 
closed that he made a deal for 
three pics in three years with 
Italian distributor and financier 
Ferruccio Caramelli shortly before 
leaving for Europe on the Queen 
Elizabeth last night (Tues.). Car- 
amelli also in New York, departs 
homewards tomorrow (Thurs.) to 
prepare the ground for Dieterle’s 
initialer for him, 


Proves Nothing? 


The moral of “City Across the 
River,” Universal’s juvenile delin- 
quency pic currently playing at, 
the Capitol on Broadway, isn't | 
making much of a dent on the, 
gangs of kids flocking to the early- | 
bird showings. At one point in the | 
film, when the portrayed hood- 
lums start a classroom riot, the 
rough-tough juves in the audience 
on opening day began whooping 
“Kill the teach’, kill the teach’.” 

Censoring of Drew Pearson's 
references to Brooklyn im his 
prefatory remarks, incidentally, 
leaves unchanged the landmarks 
within the film which obviously 
point to where the action occurs. 


M-G First to Show 
Upped “48 Profit 


First official gain in profits to 
be registered by any major com- 
pany in the present year over 
1948 has been turned in by Metro. 
Bearing out the industry’s convic- 
tion that the panic is over and 
profits for "49 will go ahead of °48, | 
Metro has announced a 28-week 
take of $4,117,117 for the period 
ended March 17. The net repre- 
sents a slight but significant ad- 
vance over the $3,886,745 scored 
by M-G for the first half of fiscal 
48. 

Announcement is regarded as 
cumulative evidence of the indus- 
try’s upswing. In the smaller com-| 
panies same fact was driven home 





last week when Republic showed vanced by both papers is the de- jie relations purposes — and the 


a profit, before taxes, of $413,800 
for its first quarter. Twentieth-Fox, 


‘tailed opinion why he 


i 
| 


‘resolution barring its members 
from advertising in any and all 


‘Variety’ Sues SWG 


Continued from page 1 








trade papers. The Guild’s spleen 
‘against another trade paper—not) 
| weekly or DAILY VARIETY — was. 
supposedly the main reason for) 
this action by SWG. . 

Before filing suit, VARIETY con- | 
sulted Thurman Arnold who gave, 
the publisher of both papers a de-) 
(Arnold) | 
thought the Guild was acting il-| 
legally. Within that same year, | 
1948, the Screen Writers Guild re-| 
tained the Arnold, Fortas & Porter | 
law firm of Washington, D. C., in | 
its own currently pending litiga- | 
tion against the major film studios, | 
the producers association, et = 
re- 


for alleged conspiracy and 
straint of trade. 

Judge Arnold, even while he was | 
being consulted by the Guild and | 
its house counsel, Morris Cohen| 
(Kenney & Cohen), pointed out | 
that the SWG was suing the stu-| 
dios on the same issues of “‘free- 
dom of thought and freedom of ex- | 
pression” for which VARIETY is 
now suing the Screen Writers | 
Guild. As new counsel for the} 
Guild, Judge Arnold could not act 
for Variety, which was this) 
paper’s original intention. At the 
same time, Judge Arnold reiterated 
his positive opinion that VARIETY 
was acting within its rights and, of 
course, he will not participate in 
defending the SWG in this suit. 

Although the alleged abuses by 
the SWG in barring its members 
from advertising in VARIETY and 
DaILy VARIETY and/or any other | 
trade papers, date back to 1940,| 
the reason for delaying legal ac- 
tion until now was not only the 
war but also postwar considera- 
tions. 

Proposed ‘Code’ Refused 


Among the “considerations” ad- 


cision not to sue for specific dam- 
ages, despite the monetary losses 


+ Oscars at the B.O, Since 1928 


Whatever kind of “artistry” it is that an Academy award stands 
for, it generally goes hand-in-hand with boxoffice. That is evident 


from the study of past winners of 
Comparison of the Acad’s choice 
was made in 1928 with VaARIETY’s 


the Oscar for “Best Production.” 
each year since the first award 
annual summary of top-grossing 


films, reveals that the Oscar-winner was generally at the head or 


near the head of the b.o. list. 


That point is seen as significant in 


current hot discussions of ‘‘art” versus “commercialism” in films, 


growing out of Acad prexy Jean 


Hersholt’s recent swipes at the 


studios and the majors’ subsequent withdrawal of financial support 


for the awards. 


Hersholt declared that some execs wanted the 


Oscars discontinued because they desired “te make commercial 
pictures, unhampered by considerations of artistic excellence.”’ 


Complete list of Oscar-winners 


for ‘Best Production” indicates 


how closely allied are Acad honors and b.o.: 


1928, “Wings” (Par), “Sunrise” 
1929, “Broadway Melody” 


(Fox). 


(M-G). 


1930, “All Quiet on the Western Front” (U). 


1931, “Cimarron” (RKO). 
1932, “Grand Hotel” (M-G), 
1933, ‘‘Cavalcade” (Fox). 

1934, “It Happened One Night” 
1935, “‘Mutiny on the Bounty” 


(Col). 
(M-G). 


1936, “The Great Ziegfeld” (M-G). 

1937, “Life of Emile Zola’ (WB). 

1938, “Can’t Take It With You” (Col). 

1939, “Gone With the Wind” (Selznick-M-G). 


1940, ‘‘Rebecca” (Selznick-UA). 


1941, “How Green Was My Valley” (20th). 


1942, ‘“‘Mrs. Miniver’” (M-G). 
1943, “Casablanca” (WB). 

1944, “Going My Way” (Par). 
1945, “‘Lost Weekend” (Par). 
1946, 
1947, 


“Best Years of Our Lives” (Goldwyn-RKO), 
“Gentleman’s Agreement” 


(20th). 





Committee to Pick | 
Oscars—New Idea 


Trade interest has been stirred 
to some degree in the plan of re- 
verting to selection of Academy 
award winners by a committee, in- 
stead of continuing the present 
method of voting by Acad mem-| 
bers. Scheme is seen as a lot more 
flexible and satisfactory for pub 


Oscars are viewed as a prime pub- 
lic relations stunt—in that many 


Columbia and Universal are also entailed. A sympathetic considera- more factors can be taken into ac- 
| reliably reported set to release im- 
proved quarterly reports for the as regards a proposed “Code of general membership. 


current period. 

In Metro’s instance, the bigger 
take is directly attributable to a 
successful conversion to less costly 
product. This is attested to by 
the disclosure that the company’s 
gross sales and operating revenues | 


are down to $55,455,000 for the detailing its compromise proposals | 


16 weeks ended March 17, against 
$59,127,000 for the equivalent. 
stretch last year. No figures were 
aired for the first 12 weeks of 


| the half-year period. 


“Stromboli,” | 


which will roll at Stromboli in the | 


middle of May. Pic will star 


‘Italian actress Anna Magnani with . 


dialog in English. 
While working on “Stromboli,” 


teriors for a film which he’s sched- 
uled to do for Hal Wallis at Para- 
mount in September. This pro- 
duction will be completed in Holly- 
wood. Accompanying Dieterle to 
Europe was his production aide, 
Victor Stoloff. Caramelli has also 
wrapped up a financing deal for a 
Burt Lancaster starrer to be made 
in Italy by Harold Hecht and 
Frank Ross. 


2 New Sexers Due 


Two new sex pictures are about 
to go into release. Stanley Meyer 
is handling one, “Sally and Bob,” 
while Neil Agnew-Charles Casa- 
nave’s Motion Picture Sales Corp., 
is handling the other, “Sins of the 
Fathers.” 

Meyer is son-in-law of Universal 
prexy Nate J. Blumberg and for- 
merly with United Artists Theatre 
Circuit. It is understood he plans 
to states-right the film. Agnew and 
Casanave will handle their own 
distribution via regional sales of- 
fices they have set up. Alec Moss, 
former exploitation chief for Para- 
mount and pub-ad topper for 
Howard Hughes, is associated with 
MPSC on “Fathers” on a_per- 
centage arrangement and will han- 
die exploitation and publicity. 

Grandpappy of the sexers so far 
as gross goes is “Mom and Pop,” 
which is handled by Kroger Babb’s 
Hygienic Productions. It has been 
playing for a number of years to 
tremendous biz in towns through- 
out the country. Separate per- 
formances are given for men and 
women and a lecture accompanies 
the showings. It is expected that 
both these policies will be followed 
by Meyer and MPSC, 





Equivalent earnings on common, 
stock were 80c. per share against 
75¢e. in “48. Operating profit be- 
fore taxes or reserve for contin- 
gencies and depreciation came to. 


$10,935,845 against $10,433,649 in Variery or DatLy Variety — the board. 


48. Reserve for Federal taxes. 


; /amounted to $2,783,810. 
Dieterle plans to shoot the ex-. 


With its half-year report in, 
Metro now appears certain to beat, 


its 1948 net. That total was $5,309,-, 


659, which means that Metro needs | 
less than $1,500,000 for a full six 
months to turn the trick. | 


NAT HOLT FINDS INDIE 
PROD. B.R. NO PROBLEM 


Chances for an indie producer 
to obtain financing are “better | 
than ever” now — providing he 
watches his operating expenses. 
That is the opinion of indie Nat. 
Holt, who proved his point this | 
week in New York by lining up| 
complete financial backing for | 
three more pictures he plans to| 
shoot in the next year-and-a-half. | 

First money is coming from east- 
ern banks, Holt said, with the. 
second coin coming through the 
N. Y. law firm of Feiring & Bern- 
stein, which also backed produc- 
tion of his latest film, “Canadian 
Pacific,” now in release by 20th-| 





Fox. Each of the trio will be 
budgeted at $800,000, same as 
“Pacific,” with the first to be 


lensed in Cinecolor and the other 
two in Technicolor. Holt’s present 
contract with 20th calls for that 
company to distribute two of the 
three, but release plans for the 
third haven't been finalized. | 

Two earmarked for 20th release 
are ‘Fighting Man,” starring Ran- 
dolph Scott, which rolls next 
month on a southern California | 
location and at the 20th studios, | 
and “Caribou Trail,” in which| 
Scott will also star and which will | 
be lensed during July and August | 
in British Columbia. Third of the | 
trio is “Santa Fe,” which Holt; 
has scheduled for 1950. | 


tion by VARIETY and DAILY VARIETY 


Ethics,” after considerable and | 
considered conferences with the 
Guild, its counsel and sundry of 
its officers and board members, 
achieved little beyond stalling the 
legal clarification of this issue. 

VARIETY even presented a letter 


to the general membership. Al-| 
though several of the SWG of- 
ficers and board members were 
sympathetic to the idea of ameli- 
orating its relations with the trade | 
press—a relationship in which the | 
plaintiff papers took the initiative | 
although, by the Guild’s own ad- 
mission, the advertising tabu was | 
not aimed at either weekly 


rank-and-filers rejected the pro-,| 
posal. The communique from) 
VaRIETY would have proposed an_ 
arbitration method, including a 
“code of fair trade practices” to be 
worked out by both sides, but that 
too was rejected. 

When VARIETY originally pro- 
ose to list the comparative 
losses in advertising suffered by 
both papers since the boycott, at- | 
torney Cohen, for the Guild, un- | 
officially had observed that “such | 
a victory would mean the destruc- | 
tion of the Guild.” What Cohen | 
meant was that-a favorable verdict | 
for VARIETY would entail treble | 
damages, court costs, and would | 
make the Guild, its officers and | 
directors individually liable for | 
the money damages, since it was 
VARIETY’s thought at the time to. 
name them all co-defendants. The | 
Guild, however, continued to re- | 
fuse to negotiate. VARIETY and | 
DAILY VARIETY then elected to file | 
suit and limit the action to an in- 
junction without damages, against 
the Screen Writers Guild, Inc., | 
only. 

In bringing suit Variety is 
aware that if it wins it will only be | 
a symbolic victory, for obviously no | 
lawsuit can force anybody to ad-| 
veftise. But VARIETY wants to pre- 
serve the freedom and privilege | 
of the turndown by whomever it 
solicits, or whomever it tries to do | 
business with. 

VARIETY doesn’t want to be re-| 
strained from doing business by | 
the dictatorial mandate of any or- | 
ganization. 





Europe to N. Y. 


J. Cheever Cowdin 
Sam Eckman, Jr. 
Ed Perkins 
Gregory Ratoff 
Harry Alan Towers 





count by a committee than by the 


Idea is currently being pushed 
in New York by Lester Cowan, 
indie producer who for some years 
was exec director of the Academy. 
He has contacted and enlisted ten- 
tative support from a flock of top 
industryites. 

Cowan is also pushing for exhib 
participation in the Oscar selec- 
tions and to that end has been 
in telephonic huddles with Arthur 
Lockwood, prexy of the Theatre| 
Owners of America. Lockwood, in| 
Boston, said this week that he! 
was not sure enough of the monet 
bility of the plan to comment as 
yet, but would take it up with! 
the TOA exec committee and/ 


In any event, it is: likely iat 
Lockwood will meet with Acad 
prez Jean Hersholt when the lat- 
ter arrives in the east next month. 
Cowan is setting a confab for them, | 
as well as meetings by Hersholt | 
with other industryites. 

Cowan's pitch is for a committee 
of 15 or 18, with each of the Hol- 
lywood groups—producers, direc- 

(Continued on page 24) 


N. Y. to L. A. 
Mrs. Eddie Cantor 
Jed Harris 
Katherine Hepburn 
William Howard 
Henry Jaffe 
George Joy 
Lawrence Langner 
Gunther Lessing 
Mort Lewis 
Anthony Mann 
Armina Marshall 
Ken McEldowney 
Harold Mirisch 
Gregory Ratoff 
Jean Renoir 
Maxwell Shane 
Charles Simonelli 


N. Y. to Europe 
Monty Banks 
Mr. & Mrs. Robert Casadesus 
Harold Clurman 
Everett Crosby 
William Dieterle 
Gracie Fields 
George Freedland 
Florence George 
Maria Hightower 
Alfred Junge 
Emile Littler 
Joe Magee 
David Niven 
Ivor Novello 
Watterson Rothacker 
Raymond Gram Swing 
G. I. Woodham-Smith 














Pulitzer Prizes 











Lame Continued from page 1 =! 


| Ackerman disclosed. 





been made that an outside agency 
make the awards, instead of peo- 
ple with a personal interest in the 
outcome. Pulitzer committee has 
been mentioned as a natural be- 
cause of the prestige which its 
prizes have long held in the field 
of newspaperdom, literature and 
the theatre. 

Pulitzer advisory board, on its 
own initiative, considered the idea 
of film prizes two years ago, Dean 
Plan was 
voted down at that time. In view 
of that, he explained, it will not be 
considered again unless a formal 
request is made from important 
sources. He indicated he'd be 
highly pleased to present the rec- 
ommendation to the advisory 
board if he received such a pro- 
posal. 

Board, consisting of newspaper 
editors and publishers from cities 
throughout the country, is sched- 
uled to meet in New York April 
28 and 29 to make its annual selec- 
tions. They will be announced 
May 2. 





L. A. to N. Y. 
Irving Allen 
Lemuel Ayers 
Curtis Bernhardt 
Art Cohn 
Valentina Cortese 
Paul Douglas 
Billy Eckstine 
Charles Einfeld 
Dale Eunson 
Glenn Ford 
Andre Hakim 
Arthur Hornblow, Jr. 
Cy Howard 
John Huston 
Al Jolson 
Austin Keough 
Al Lichtman 
Walter MacEwen 
Arnold Manoff 
Ernst Matray 
James K. McGuinness 
Otto Preminger 
E. M. Roberts 
Wynn Rocamora 
Mike Romanoff 
Adrian Scott 
Jack Segasture 
Henry Senber 
Sam Shain 
Al Shenberg 
Anne Shirley 
Murray Silverstone 
Andy Smith, Jr. 
Victor Stoloff 
Arnold Saint Subber 
Franchot Tone 
Spencer Tracy 
Arthur Treacher 
Paul Valentine 
Kippee Valez 
Hal Wallis 











STILL HERE 


Henry Morgan 
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TOA’s Lockwood Favors Exhibs’ Prod. TAKE OVER 


On Own as an Offset to Dearth of Pix 


The currently hot plan to form? 
production 


an exhib-syndicated 
company is posed by Theatre Own- 
ers of America’s prez, Arthur H. 
Lockwood, against the distribs as 
the exhibs’ answer to warnings of 
a possible dwindling of A product. 
Lockwood’s recognition of the 
move is made in an attack against 
20th-Fox’s new rental plan which 
slaps down the company’s “rental 
tour” as “ill-advised.” 

“Such a franchise move,” Lock- 
wood said, “has been under serious 
consideration for a long time; and, 
in the opinion of competent coun- 
sel, is legal under the anti-trust 
decision, since it would deprive no 
existing theatre of its supply of 
product, but rather would create 
additional product for the general 
market.” 

Prefacing that statement, Lock- 
wood said: “If the presently ex- 
isting old-line producing compa- 
nies are unable to produce enough 
pictures to supply the market, I 
for one am not concerned. In 
spite of the risks involved, and the 
difficulty in financing production, 
I am sure that new producers and 
producing companies will emerge. 
There is also the strong possibility 
that exhibitors, if faced with un- 
reasonable demands for higher 
terms, or a shrinkage in the sup- 
ply of pictures, will create their 
own supply of ‘A’ product either 
by strengthening some of the 
smaller companies now in business 
and encouraging them to make 
more ‘A’ product; or by creating 

(Continued on page 20) 


Studio Backlogs 
Drop to 149 Pix 


Hollywood, April 12. 

Backlogs on the major film lots, 
numbering 178 pictures at this 
time last year, have been reduced 
to 149. Liquidation is partly the 
result of the imminent upswing in 
new production and partly the lack 
of holdover power by 





Leading the backlog field at this 
time is Columbia, with 32 pictures, 
including 13. “B” 


19 and Metro and Paramount are 
tied for third with 27 apiece. 
Among the other major outfits, 
RKO has 16; 20th-Fox, United Art- 
ists and Republic, 12 each; and 
Universal, 10. 


Hal Wallis Finishes 3 
Since Jan. 1, N.Y. Respite 


Hal Wallis arrives in New York 
from the Coast today (Wed.) to 
recuperate from the chore of mak- 
ing three pix since the beginning 
of the year—which undoubtedly 
qualifies him as one of Holly- 
wood’s speediest film turner-out- 
ers, whether independent or on a 
major lot. Producer has_ just 
wound up “Rope of Sand,” star- 
ring Burt Lancaster, Paul Henreid 
and Corrine Calvet; “Thelma Jor- 
dan,” starring Barbara Stanwyck 
and Jeft Corey; and “My Friend 
Irma,” starring Marie Wilson and | 
John Lund. First one went before | 
the cameras Jan. 24. 

While east, Wallis will huddle 
with his partner in indie produc- 
tion, Joseph H. Hazen, and execs 
of Paramount, which distributes 
the unit’s product. Wallis will be 
east about two weeks. 








Harry Cohn’s Virus 


Hollywood, April 12. 

Harry Cohn, Columbia prexy, 
who trained from New York to the 
Coast Thursday (7), was stricken 
en route with a serious virus infec- 
tion. He was taken home and 
bedded immediately upon his ar- 
rival here. 

Cohn's personal physician, Dr. 
Stanley Immerman, is in constant 
attendance, 


numerous | 
films released in the last 12 months. : 


productions. | 
Warners is running second with | 





This Time for Sure, Sez 
Small on Valentino Pic 


Hollywood, April 12. 

Edward Small says he’s posi- 
tively starting his long delayed 
“Life of Rudolph Valentino,” with 
Sheridan Gibney doubling as 
screen writer and associate pro- 
ducer. Virginia Van Upp, who was 
signed in that capacity last De- 
cember, has pulled out. 

To date Small has no star 
arranged a release outlet for the 
picture, which is understood to 
have cost $250,000 in story charges 
alone. 


Victoria on B way 


Guarantees 1006 
To Home of Brave 


Tough situation faced by Broad- 
way filmeries in getting first-class 
attractions was again demon- 
strated this week in a deal by 
which Screen Plays Corp.’s “Home 
of the Brave’’ has been set to go 
into the Victoria early 
Terms call for a $100,000 rental 
, guarantee to the producer, who 
gets 90° of the house gross after 
$7,000 in weekly basic operating 
|cost is collected by the theatre. 
Producer pays for all advertising. 

“Brave” follows the current 
tenant, “Joan of Are,” into the 
Victoria. “Joan” received a $250,- 


nor 





+000 guarantee, which was exceeded 


after about three months of the 
run. It will have an engagement 
of just about six months. 

Indications are that high guar- 
antees and liberal percentage terms 
are not flukes, but highly necessary 
to attract strong product in keep- 
ing with the long-run policies of 
City Investing Co.’s Victoria and 
Astor theatres. 7 

Maurice Maurer, who operates 
these two N. Y. houses, has used 

(Continued on page 18) 


Lichtman Agrees to Meet 
Harry Brandt and ITOA 
On 20th’s Upped Rentals 


That twice-delayed meeting be- 
tween 20th-Fox sales execs and 
' Harry Brandt and his Independent 
_Theatre Owners Assn. will finally 
1 be held in New York in the near 
future. Brandt disclosed this week 
that he had received a telegram 
from 20th veepee Al Lichtman, 
now on the Coast, that he and sales 
veepee Andy W. Smith, Jr., would 
be glad to meet with ITOA upon 
their return to the homeoffice. 

According to Brandt, “we will 
meet them any time they choose.” 
Lichtman and Smith are scheduled 
to huddle with exhibitors in the 
Los Angeles and San Francisco 
territories this week and will then 
hold talks with other’ exhibs 
throughout the country as_ they 
work their way back to N. Y. 
Brandt and the ITOA, which have 

(Continued on page 17) 








Jimmy Stewart’s Indie 


Off, Joins 20th for 1 Pic 


Hollywood, April 12. 
Jimmy Stewart has inked a one- 


picture deal with 20th-Fox for 
| Blood Brothers,” which» starts 
in about four weeks. Originally 


intended as an indie, set up by 
Lew Wasserman, Music Corp. of 
America prez, deal for the pic 
didn’t work out and property went 
to 20th. 

Julian Blaustein, formerly with 
David O. Selznick, who just signed 
a straight two-year deal with the 
studio, will produce from Michael 
Blankfort’s screenplay. Blaustein’s 


pact also calls for option for five 
| additional years, 


in May. | 


+ providing, of course, 


PA. 





TARTEL 


Motion Picture Assn. of America 
may take over the industry public 
relations job started by the The- 
atre Owners of America last year, 
and also make a pitch for partici- 
pation by exhib organizations in a 
theatre division which would be 
set up by the MPAA. Both plans 
were discussed by the board of di- 
rectors in a session in New York 
last Friday (8). 

Scheme’ was 
vague stage, 


left in a rather 
with no vote taken, 


but may be further nailed down 
this week. There was general 
agreement among the. directors 


that ‘‘we ought to improve our ex- 
hibitor relations,” but no sugges- 
tion on how to do it beyond the 
facetious one of lowering film 
rentals. 

Francis Harmon, v.p. of the 
MPAA in charge of the New York 
office, has been promoting the ex- 
hib participation and public rela- 
tions scheme and has been men- 
tioned as possibly heading it, if 
there’s a decision to take action 
along these lines. Getting the- 
atremen into the MPAA has long 
been a dream of prexy Eric John- 
ston. Bringing all elements of the 
industry into’a single association 
was one of his earliest efforts when 
he joined the association. 

Most concrete action the board 

(Continued on page 22) 


RKO Tag on Both 


New Companies? 


As a necessary preliminary to 
RKO’s split into two separate com- 
panies, legalites for the major are 
studying the question whether both 
outfits can jointly use the RKO 
tag as part of their names. Legal 
puzzler, it is said, is not free from 
doubt since there is no clearcut 
decision whether a name can be 
parceled out simultaneously to two 
independently-operated outfits. 

It is not believed that the Gov- 
ernment would object to the use 
of the RKO label by both outfits, 
that is the 
only thing held in common. How- 
ever, question has been raised 





'whether public interests would be 


' potentials. 


| hit by a possibly misleading joint 


use of the RKO tag. 

Apparently, Paramount has no 
doubt on the subject, since its new 
circuit will be labeled United Par- 
amount theatres while the produc- 
tion-distrib unit will undoubtedly 
also hold on to the Paramount 
trademark. 


PAA YENS EXHIBS’ BALLY TIEU 





\Pirdaoiat’s Splitup Into 2 New Cos. 





Betty as Mabel Normand, | 
John Lund as Mack Sennet 


Hollywood, April 12. 

Mack Sennett returns to pic- 
tures at Paramount, this time as a 
writer and technical advisor on 
his biopic and the early days of 
Hollywood. 

Betty Hutton will 
Mabel Normand role 
Lund will play Sennett. 


Balaban Backs Up 
Goldenson on TV 


To Trailerize Pix 


Leonard Goldenson, Paramount’s 
theatre head and future chief of 
the new separate circuit, came all- 
out for television trailers at yes- 
teray’s (Tues.) stockholder meet in 
response to queries on tele’s effect 
on the film biz. Goldenson was 
joined by Barney Balaban, Par’s 
president, who declared that “noth- 
ing on the record shows that tele- 
vision has hurt the theatres.” 

Balaban buttressed his optimis- 
tic view of video’s repercussions 
with the statement that the presi- 
dent of another company had made 
a survey of Tuesday evening busi- 
ness in New York and found it had 
not been hit by tele. Tuesday night 
is regarded as the strongest, pro- 
gram-wise, for video and Gotham 
is tele’s main stronghold. 

“I propose to watch the future 

(Continued on page 20) 


Col’s Upped New Deals For 
Spingold and Schneider 


Nate Spingold, Columbia v.p. in 
charge of publicity and advertis- 


enact the 
and John 








ing, and Abe Schneider, v.p. and 
treasurer, both won _ salary in- 
|ereases in the new pacts they 


signed last week. Their contracts 
had expired and the wage tilts 
were in line with increases that! 
had previously been given to other 
execs. 

Schneider’s termer, which is for 
seven years, upped him from the 
$93,600 he received from the com- 
pany last year, while Spingold, 
who signed on for five more years, 
is jumped from his old contract’s 
$83,200. No indication was given 


' of how big the rises were. 


National Boxoffice Servey 
Holy Week, Weather Slough Biz—‘Set-Up,’ ‘Game,’ 


’ 


‘El Paso,’ 


Early spring weather and Holy 
Week are providing a handicap 
this session that few pictures are 
finding able to overcome. 
the very strongest product con- 


‘Door, 


but several new films, just being 
launched. hint plenty better biz. 


Only | 


‘Joan’ Out in Front 


(Par), new Bing Crosby starrer. 
is off to a flying start at N. Y. 
Music Hall, while “City Across 
River” (U) is showing enough on 


, initial playdate at N. Y. Capit 
tinues rolling up sizeable figures, | a, =. 


“The Set-Up” (RKO) is holding | 
to top position nationally for the | 


| second week in succession, being 
/ pacemaker in two key 
lered by 
'smash in some seven other 


cities cov- 
and okay to 
spots. 
is a 


VARIETY 


“Ball Game” (M-G) again 
strong second boxoffice-wise. 
“E] Paso’ (Par) moved up into 
third slot. while ‘“‘Knock On Door” 
(Col) advanced to fourth, al- 
though not playing many dates. 

“Joan of Arc” (RKO) finished 
fifth, showing surprising strength 
in a few kevs. Sixth place was 
copped by “Kiss in Dark” (WB), 
seventh by “South of St. Louis” 
(WB), and eighth money by ‘“Ca- 
nadian Pacific” (20th). 

Best runner-up pix are “Walk- 
ing Hills’ (Col) and “Ma and Pa 
Kettle” (U). latter mainly via two 
big playdates. 

Four new 


pictures opening in. 


current week show high boxoffice | 


“Connecticut Yankee” 


to hint future possibilities. “The 
Champion” (UA) also is sock on 
preem date. “Undercover Man” 
(Col), which is next film into N.Y. 
Paramount, shapes good in Frisco, 
despite downbeat there and_ is 
stout in Providence. 

“Wake of Red Witch” (Ren) 
looks solid in Portland, Ore. “Mr. 
Belvedere Goes to College” (20th) 
going into N. Y. Roxy this week. 
continues staunch in second Bal- 
timore week. 

“Dear to Heart” (RKO) is do- 
ing-okay in St. Louis this round. 
“Red Stallion” (EL) shapes aver- 
age in Seattle. “Force of Evil” 
(M-G) is surprisingly mild cur- 
rently in nearly all of six keys 
playing. 

“Sea in Ships” (20th) 
stout in Portland, Ore. “Pride of 
Yankees” (RKO), being brought 
out on reissue just as big leagues 
Start season, looks good in Cin- 
cinnati. 

(Complete Boxoffice Reports on 

Pages 8-9) 


looms 


BY TAA Gets Quick OK; Execs Wax Bullish 


+ Historic splitup of Paramount 


, into two separate companies won 
a landslide stockholder approval 
yesterday (Tues.) at a meeting 
which was surprising for its sweet- 
ness and light. With some 80% 
of the outstanding common vot- 
ing, the last hurdle to theatre di- 
vorcement was cleared by 5,202,183 
shares in favor and only 75,576 
against. In an accompanying re- 
port, prez Barney Balaban pre- 
dicted that the two new units 
would do as well as Paramount 
would have done if permitted to 
continue. 

While winning approval, Balaban 
told his stockholders that theatre 
earnings, except for some bad 
weeks in the midwest, were “very 
close to last year’s earnings” dur- 
ing the first quarter of the year. 
The first quarter of 1948, he add- 
ed, had been the best of that 12- 
month stretch. As for film earn- 
ings, they were suffering relative- 
lv because the full effect of the 


freeze in England had been felt 
since Jan. 1. 

Plenty of cash in the till for 
both units is a certainty, state- 


ments of Balaban and Leonard 
Goldenson, future president of the 
theatre outfit, indicated in disclos- 
ing deals already made on part- 
(Continued on page 22) 


P.R. Shorts Eye 
Foreign Distrib 


With the intra-industry battle 
over “The Movies and You” string 
of public relations shorts finally 
ironed out, the Motion Picture 
Assn. of America, sponsor of the 
series, is now turning its attention 
to their bally possibilities in the 
foreign field. In the past week, 
MPAA has been showing the first 
four shorts to foreign dept. execs 
in an attempt to swing the majors 
behind wide overseas playings. 
Whether the question of rentals— 
the sore spot that stymied domestic 
showings for many months—will 


_crop up again is problematical. 


Initial reaction of foreign dept. 
execs is that some of the briefies 
are suitable to overseas theatres 
and will be played there. Actual 
details of distribution have yet to 
be worked out. They may be han- 
died either in same way as domes- 
tically, with each company taking 
care of its own particular short or 
by dividing the world market. In 
the latter contingency, each com- 
pany would control the entire se- 
ries of 12 in an allocated country. 

Domestic agreement aired this 


'week was only reached after bitter 


opposition by shorts subject man- 

agers to an initial proposal that 

theatres pay one-half regular rent- 
(Continued on page 62) 


Johnston Office OK’s 
‘Hell’ (fire) for Rep 


“Hellfire” was okayed as the 
title for a Republic picture by the 
Motion Picture Assn. of America 
board at its meeting in New York 
last Friday (8). As a result, Rep 
will switch the moniker on the pic 
currently in production under the 
label “Brimstone.” Company jus- 
tified use of “Hellfire” on the basis 
that it comes from the Biblical 
quotation, “hellfire and _ brim- 
stone.” 

Word “hell” is not permitted un- 
der the MPAA rules governing 
titles and so Rep’s registration was 
automatically turned down by the 
title bureau. Company then made 
an appeal to the board, which felt 
the Biblical allusion okay, espe- 
cially in view of film’s subject 
matter, which concerns the re- 
generation of three men. 

About five titles with the pro- 
hibited word in them have won 
waivers in the past 10 years. In 
each case it is emphasized that it 
is not to be considered a prece- 
| dent. 
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Acheson Promises Arnall Full Aid 
From State Dept. vs. Foreign Govts. 


Washington, April 12. + 


Ellis Arnall, Society of Inde- 
pendent Motion Picture Producers | 
prez, had a lengthy huddle with 
Secretary of State Dean Acheson 
and other State Dept. toppers here 
today (Tues.) and expressed con- 
fidence, following the talk, that the . 
film industry will get the full co- 
operation of the Government in its 
dealings with foreign government! 
restrictions. Particularly under dis- 
cussion were the British quota and 
the problem of frozen funds. 

Arnall’s meeting with Acheson, 
arranged by President Truman, 
climaxes a major push by the vari- 
ous phases inside the industry to 
line up Governmental aid in their 
foreign fight. Trade observers be- 
lieve today’s talk means the indus- 
try has fired the last of its big 
guns and the only thing left to do 
is sit back now and await results. 
If Government help still is not 
forthcoming, it is believed, the 
film biz will have to struggle by 
itself in attempts to alleviate for- 
eign restrictions. 

Following Arnall’s talk yester- 
day (Tues.) with President Truman, 
the President arranged for the 
SIMPP topper to confer today with 


Acheson. Also sitting in on today’s | 
Under-secretary of | 


huddle were 
State James Webb and Merrill Gay, 
motion picture specialist in the de- 
partment’s commercial policy divi- 
sion. Following the meeting, Arnal] 
said: 

“T am certain the American mo- 
tion picture business will have the 
full, active and complete support 
of our State Dept. in dealing with 
foreign governments to obtain jus- 
tice. They mean business. They are 


(Continued on page 18) 


MPC Charges Britain 
Attempting to ‘Ruin’ 
American Pic Industry 


Hollywood, April 12. 

Charge that the British govern- 
ment is plotting the destruction of 
the American film industry was 
made here at a meeting of the Mo- 
tion Picture Industry Council, at 
which demands were made on the 
U. S. State Department for im- 
mediate action on discrimination 
against Hollywood pictures in Eng- 
Jand. Reports by Roy Brewer, 
chief of the AFL Film Council, and 
Ronald Reagan, Screen Actors 
Guild prexy, said in part: 

“‘Jnless these restrictions are 
part of a program aimed at the 
ruin of the American film indus- 





try in the world market, we are. 


unable to understand their pur- 
pose. 

“The dollar remittance agree- 
ment was entered into at consider- 
able sacrifice to the American in- 
dustry. Notwithstanding, the Brit- 
ish government, shortly after the 
conclusion of this agreement, 
broke faith with the American in- 
dustry by doubling the required 
playing time of British pictures on 
the screens of Great Britain. It 
had been clearly understood at the 
time the agreement was negotiated 
that the then existing quota of 
screen time would not be dis- 
turded. The raising of this quota 
did not in any way help to solve 
the British dollar problem. Its only 
result has been to injure the Amer- 
ican industry, deepen the plight 
of British exhibitors and add to 
the unemployment among British 
workers.” 


Bill Dozier to London On 
Lasky-MacEwen’s ‘Trilby’ 


William Dozier flew to London 
over the weekend from New York 
to arrange for a director and art 
director for “Trilby,” which goes 
into production at the Shephard’s 
Bush studios there May 16. Dozier’s 
Rampart Productions will be as- 
sociated with Jesse L. Lasky and 
Walter MacEwen in the _ Tech- 
nicolor production which will star 
his wife, Joan Fontaine. 

Miss Fontaine, who had been in 
Ncw York with Dozier, returned to 
the Coast over the weekend. Dozier 
expects to be back in the States in 
about two weeks to accompany 
Miss Fontaine and their baby to 
London, probably on the Queen 
Elizabeth, April 28. 

They'll be in England until Sep- 
tember. Miss Fontaine has a com- 
mitment to appear in a Hal Wallis 
film, “September,” on the Coast in 





October. i 





Rank’s Atty. Back to Eng. 


G. I. Woodham-Smith, J. Arthur 
Rank’s attorney, who accompanied 


_his chief when the latter recently 


arrived in the U. S., sailed from 


New York Friday (7) on the Maure- | 
He explained, prior to his | 


tania. 
departure, that he hadn’t intended 
to remain here as long as Rank. 
Legalite, who also is a director 
of the Rank organization, de- 
clared that he made the trip to 
New York merely to discuss rou- 
tine business matters with Rank’s 
local associates. He declined to 


comment upon the forthcoming 
Anglo-American Film Counc! 1 | 
meeting aside from expressing 


hope that “results would be fruit- 
ful.” 


Anti-U. §. Film 
Quota Amendment 





Getting Brushoft 


Washington, April 12. 

Not much hope is held out here 
for the amendment which Senator 
William F. Knowland (R., Calif.) 
hopes will benefit our films abroad 
by barring tariff concessions 
to countries which discriminate 
against U. S. products via “restric- 
tive quotas, discriminatory taxa- 
tion or other restrictive trade prac- 


tices.” 


Knowland introduced the amend- 
ment last week and it is to be con- 
sidered with the bill to extend the 
reciprocal trade agreements act. 

However, two strong 
the wind last week showed how lit- 
tle chance there was for the 
amendment. . 

1. The Senate battered down 
amendment after amendment, some 
along similar lines, in passing the 
ECA extension bill. 


2. The State Department made | 


clear that while it agrees with the 
objectives Knowland has in, mind, 
it has no intention of rocking the 
boat at this time, and that the first 
consideration is to get the western 
European nations back on their 
feet. 

This second point was made 
clear by Under Secretary of State 
James E. Webb in a letter replying 
to a query by five Republican sen- 
ators—Knowland, Styles Bridges, 
Robert A. Taft, Edward Martin and 
Owen Brewster, Webb wrote in 
part: 

“It is the aim of ERP to achieve 
such a situation as rapidly as prac- 

(Continued on page 22) 


Par Not Giving Up 
Newsreel But Would 
Sell New York Bldg. 


If Paramount can get the right 
price, the company will sell the 
Paramount newsreel building, lo- 
cated west of 10th avenue on 43d 





street, N. Y. The building, which | 
houses both the newsreel offices | 
and its printing and developing) 
is currently being of-| 


facilities, 
fered through various brokers for 
sale. Should a deal go through, 
the newsreel unit would be moved 
uptown to new Pathe Laboratories 


building, 106th street and Park 
avenue. 
Par’s maneuvers to. sell the 


building have apparently stirred a 
covey of industry rumors that the 
company intends folding up its 
newsreel activities. These reports 


have been branded by a Paramount | 


spokesman as totally unfounded. 
Any action by the company to 
shutter newsreel activities is con- 
sidered improbable because the 
reel has been turning in consistent 
profits. While Par execs have 
been studying all operations of the 


company with an eye toward econ- | 


omy measures, aim is said to be to 
cut out the frills rather than elim- 
inate essential company depts. 


Besides housing the newsreel 
unit, the 43d street building han- 
dles much of the company’s print- 
ing requirements. It has processed 
some 85,000,000 feet of film annual- 
ly tor Paramount, 


straws in| 


‘Barkleys’ Sequel 


| M-C’s 
Hollywood, April 12. 


Metro has s€t a sequel to “The 
| Barkleys of Broadway,” reteaming 
|Fred Astaire and Ginger Rogers, 
to roll this year as one of the four 
|pix Arthur Freed will produce 
' within the next 18 months. 
Others are “Royal Wedding,” 
starring Astaire, June Allyson and 
Cyd Charisse; “Tahiti,” an original 
by Robert Nathan; and another 
| original by Richard Brooks now 
| being scripted. 


‘JUDGE’ HAYS ON 
FOREIGN COIN 
SPLITUP 


Hearings before Will Hays, 
former prez of the Motion Picture 
Assn. of America, to settle the dis- 
pute among the majors over divi- 

| sion of thawed French remittances 





British Film Prod. 


Basically 


Only a Secondary Biz—Coplan 








Schlaifer’s Lectures 


| Charles Schlaifer, former ad-pub 


chief for 20th-Fox and now head 
, of his own ad agency, is turning to 


| the lecture podium. Schlaifer will 


conduct a series of five open for- 


;}ums on current public relations 


issues in the film industry at the 


New School, N. Y., beginning April | 


28. 


| Special section of the course will 


| deal with television and foreign 
| problems. Industry leaders will do 
| guest stints. 





MPAA Cites UK 


| have now taken on the appear- | 


!ance of a full-scale court test. 
With 10 hearings already staged 
by Hays, regular trial regimen is 
being observed, including’ the 
swearing-in of witnesses, keeping 
of court minutes and representa- 
tion of each major by an attorney. 


Irving Morass, Columbia laywer, 
is acting as trial counsel for Col, 
KKO, Metro and Universal. This 
quartet maintains that the division 
of French funds should not be af- 
fected by outlays of francs made 
by the companies for productions 
or other extraordinary expenses in 
France. Harold Bareford of War- 
ner Bros. is trial counsel for the 
other four companies—WB, Para- 
mount, 20th-Fox and United Art- 
ists. These four contend that the 


Opinion Panning 
40-457, Pix Quota 


Booklet which the Motion Pic- 
ture Assn. of America put out last 
week, in its efforts to maintain 
Congressional interest in the quota 
battle with the British, is an ef- 
fective propaganda piece, it is gen- 
erally agreed. Pamphlet quotes at 
length from various United King- 
dom sources opposed to or ques- 
tioning the current 45% quota and 
the proposed reduction- of 40%. 
U. S. industry’s own position in 
the matter is also clearly stated. 

First portion, headed “Views 


|of Exhibitors,” is a digest of high- 


division of thawed francs should | 


be on the basis of sums actually 
held by the companies when the 
Franco-American film deal was 
made. 


called was Murray Silverstone, 
foreign dept. chief for 20th. Silver- 
stone was on the stand for two 
days, undergoing cross-examina- 
tion in the course of his testimony. 

Hearings are not hold on con- 


secutive days but are adjourned | 


from time-to-time to suit the con- 
| veniece of the participants. In- 


volved in the dispute are monies | 


in excess of $2,000,000. 
Understood that under the arbi- 


tration agreement which resulted | 
in the appointment of Hays as. 


| referee there can be no appeal 
from his decision. 
| 





' Second part, 


One of the latest witnesses to be | 


lights from a leaflet published by 
the Cinematograph Exhibitors’ 
Assn. of Great Britain and Ireland. 
“Views 
ment” contains excerpts from 
speeches in the House of Commons 
and House of Lords. 

Instating its own position, 
MPAA declares: “The quota is un- 
fair and discriminatory 


It has hurt the American industry 
and it has hurt all elements of the 
British industry as well. 

“Since the imposition last year 
of the 45% quota—just recently 
reduced to 40°, a meaningless 
guesture—the history of the Brit- 
ish film industry has been one of 
steady decline. It is admitted on 


fidence in the British industry he- 
| been weakened. 
, record the mounting unemploy- 
ment and the fall-off in theatre at- 


2,000 N.Y. LAB WORKERS | tendance.. The quota is a clear 


violation of the spirit and intent of 


| MOVE FOR NEW PACT sittin fredvea wccit in coopers 


Negotiations between 22 eastern 
_labs and lab technicians Local 702, 
| International Alliance of Theatri- 
,cal Stage Employees, for a new 
/ union contract to cover about 2,000 
| workers opened Monday (11) in 
New York. Current pact expires 
| June 1, but both the union and the 
_joint industry committee want to 
reach an agreement before the ex- 

piration date te avoid any back 
pay accumulations. The union is 
asking for a sliding wage hike scale 
averaging around 15% plus _in- 
creased vacation and 
time. 


40-hour week. 


J. Francavilla is heading the union 
committee with Joseph McMahon, 


sick-leave | 
Present wage scales in the 
labs range from $40 to $120 for a! Guild. 


tion with the U. S. and other sig- 
(Continued on page 20) 


SAG Preps Beef On 
Hiring Foreign Thesps 
For Metro’s ‘Quo Vadis’ 


Hollywood, April 12. 








hired by Hollywood companies for 
pictures made in Europe is under 
preparation by the Screen Actors 
Chief cause of the com- 
|plaint is the report that most of 


Local 702 Local 702 prexy John | the players in Metro’s “Quo Vadis” 


/ will be British, although the film 
will be shot chiefly in Italy. Thus 


Republic labor relations exec. act-| far, Gregory Peck and Elizabeth 
ing as spokesman for the com-, Taylor are the only Hollywood 


| panies. 


Rep’s 10 Into Prod. 





Hollywood, April 12. 
Production upsurge at Republic 


finds a record 10 pix slated to start | 
lensing within the next six weeks. | 
Total includes two indie features, | 
a Roy Rogers starrer and a William | 
Spurt starts Thurs- | 


Elliott oater. 
day (14) when “The Arizona Cow- 
boy,” starring new cowpoke Rex 
Allen, get underway. 

Indies are Kline Productions’ 
“Cleveland Story” and _ Fidelity 
Pictures’ “Floodtide.” Other pix 
due to start are “Flaming Fury,” 
“South of Rio,” “The Golden 


Stallion,” “The Wanderer,” “Bandit | 
King of Texas,” “Post Office In- | 


vestigator” and “Ranger of Cher- 
i; Okee Strip.” 


| thesps assigned to the picture. 
British union laws requiring 50% 
| usage of British talent do not ap- 
ply to “Quo Vadis” because it is 
not a quota picture. 


|as it sees fit. Foreign actors are 
. paid in frozen coin, while Ameri- 
can thesps draw American dollars. 


Sunday Pix OK in Zion 

Chicago, April 12. 
Zion (Ill.) citizens reversed 
themselves last week and voted to 
abolish the 49-year-old blue law. 
which has prevented Sunday en- 
tertainment in the past. First film 
_to be shown under the new regu- 
lation was “You Gotta 
Happy,” 
'than 490 patrons at the 





town’s 

only film house on Sunday (10). 
There was a referendum last 

December on allowing Sunday 


| business, but it was defeated. 


in Parlia-| 


and so} 
excessive it cannot be fulfilled... | 


all sides in Britain that the quali- | 
ty of films has deteriorated. Con- | 


Bleak statistics | 


Protest against the overwhelm-| 
ing percentage of foreign thesps. 


wee Under the | 
“1° ba rules, etro is free to draw on 
Within Six Weeks pits, Italian or American talent 


Stay | 
which played to more 


+ Declaring that production costs 


|currently are higher in Britain 
| than in Hollywood, David Coplan 
said last week that he would not 
go ahead with his production plans 
|in London “until the cost situation 
| more nearly comes down to earth.” 
/Coplan was United Artists manag- 
|ing director in Britain until Feb. 1. 
| He has been in New York and Can- 
ada on a visit since then, and ar- 
rives back in London today (Wed- 
nesday). 

Actively engaged in production 
plans for some time, Coplan said 
| he hoped he perhaps might be able 
to go ahead in two or three months. 
Within that time, he explained, he 
| thought that the British industry 
| would come to a revised agree- 
ment with labor. Bringing down 
| wages and easing restrictions on 
| working conditions, Coplan said, 
| are essential if the British industry 
|is to get on its feet. 
| Overall difficulty in Britain cur- 
rently, former UA exec asserted, 
is the effort “by artificial means to 
make a primary industry out of 
one that basically should be only 
secondary.” In attempting quan- 
tity production, he said, Britain has 
outstripped its resources in pro- 
ducers, writers, directors and tech- 
nicians and has shown that it can 
no more successfully “mass pro- 
duce” than can Hollywood. 


No distribution has been set for 
his own product if and when he 
goes ahead, Coplan declared. He 
said he has no commitment to UA, 
although he’ll continue to repre- 
sent the company on the Odeon 
Theatres board. He was elected to 
a three-year term last November. 
UA is a major stockholder in the 
J. Arthur Rank circuit. 


British Would Fare 
Better If Competing In 
U. S. Market—Lessing 


British quota, along with the 
original 75% ad valorem tax, has 
proved uneconomic insofar as the 


British industry is concerned, de- 
clared Gunther Lessing, veepee- 
general counsel of Walt Disney 
Productions, upon arriving in New 
York Monday (11) on the Queen 
Elizabeth after an eight-week stay 
_in Britain and France. The Brit- 
|ish, he said, should forget about 
artificial restraints in their home 
territory and try to compete for 
| the U. S. boxoffice dollar. 


| Restrictions, Lessing observed, 
‘have tended to bring about prod- 
, uct that may be suitable for Brit- 
'ish filmgoers, but such pix lack 
international appeal. Recommend- 
}ing fewer and better pictures, he 
‘cited “Hamlet” and others as proof 
of what class product could do in 
lthe western hemisphere. The 
| British, he feels, would benefit 
'from the rearrangement of the 
'U. S. exhibitor setup stemming 
from the recent anti-trust de- 
cisions since these rulings would 
bring about an open and free com- 
petitive market. 


Some 50% of the world gross 
and maybe 60%, Lessing opined, 
could be made in the U. S. Thus 
instead of cornering British the- 
atres which represent 25% of the 
world market, the Anglo industry 
should try to compete in America. 
Lessing, who handled legal angles 
on “Treasure Island” and sundry 
‘other Disney matters, revealed the 
film will probably roll June 15 
‘financed jointly by frozen pounds 
of Disney and RKO. He plans to 
leave for the Coast over the week- 
end. 








‘Seeing-Eye Dogs Barred 


| From Theatres of State 


Albany, April 12. 

Governor Thomas E. Dewey 
‘signed, because the New York 
| Assn. of the Blind endorsed, Sena- 
tor Paul A. Fine’s bill which ex- 
empts film theatres from pro- 
visions of the law enacted last year 
to ban discrimination against per- 
sons accompanied by Seeing-Eye 
dogs in places of amusement. 

Bill was introduced by Senator 
Fine, Bronx Republican, as an 
amendment to his 1948 measure. 
Industry attorneys emphasized that 
it was not practical to permit blind 
persons with Seeing-Eye dogs 1 
picture theatres. 
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Wall St. Looks with 


Favor On 


Hollywood's Stepped-Up Prod. 





Recent stepup in Hollywood pro- 


duction is viewed as a highly fa- 
yorable sign in Wall Street. The 
financial observers think it may go | 
far in counteracting the current | 
dip in net profits for major film 
companies. 

Wall Streeters are convinced 
that Coast producers have learned 
how to make pictures on faster 
schedules and more cheaply. With 
the average picture now running 
only two weeks, the financial men 
think the idea of releasing more 
pix to provide for exhibitor needs 
is smart. They contend it is sound | 
economics to get more first-week 
boxoffice returns, even if it re- 
quires releasing additional prod- 
uct, than to force a run. While 
the gross per film may decline, the 
grand overall revenue total will 
increase, or at least hold near 
levels of recent years. All of this, 
of course, is predicated on biz con- 
ditions in general staying up near 
current levels. 

But to do this, obviously pro- 
ducers had to cut the cost of each 
individual production, either via | 
initial budget trims or speeding | 
up of shooting time, or both. This 
has been done; hence the green 
light on additional picture-making. 

Examples of companies shearing 
their production outlay are still 
mounting. One recent instance is 
“It’s Only Money,” which should 
soon be out of the cutting room. 
This “A” film, with Groucho Marx, 
Frank Sinatra and Jane Russell, 
took only 24 days’ shooting time, 
or three less than schedule. Sina- 


(Continued on page 24) 


SPG to Fight IA’s 


Unionization Move 


Hollywood, April 12. 

A special Screen  Publicists 
Guild committee, named by prexy 
Lesley Mason to lead the attack 
against the International Alliance 
of Theatrical Stage Employees, 
meets tonight (Tues.) to plan 
course of action. 

Purpose of committee is to pre- 
serve the Guild’s independent ; 
Status as voted by a majority of. 
members last week, and to fight 
off an IATSE move to be certified 
as bargaining agent for studio 
flacks. 

International, Alliance of The- 
atrical and Stage Employees is 
issuing an American Federation of 
Labor charter to publicists work- 
ing in the Hollywood film studios, 
as result of the recent vote of the 
Screen Publicists Guild to secede 
from the Brotherhood of Painters, 
thereby becoming an _ unaffiliated 
guild. Roy M. Brewer, IATSE in- 
ternational rep, announced that his 
group is going ahead with the peti- 
tion, pending before the National 
Labor Relations Board, for cer- 
tification as exclusive bargaining 
agent for film flacks. He added: 

“The recent SPG vote showed 
that 109 of the 130 publicists em- 
ployed in the studios wanted to 
Join the IATSE. Most of the 147 
who voted for no affiliation are not 
employed in motion picture 
studios.” 


| 








Sargeant’s ‘Jazz’ Suit 
Vs. Goldwyn Settled 


Novelist Winthrop Sargeant’s in- 
fringement suit against RKO and 
Samuel Goldwyn was settled out of 
court last week according to a 
stipulation signed by N. Y. Federal 
Judge Samuel H. Kaufman. Action 
was dismissed without prejudice 
and without cost. 

Writer of the book, “Jazz—Hot 
and Hybrid,” Sargeant charged 
that part of his tome was incorpo- 
rated in certain sequences of 
Goldwyn’s “Song Is Born” which 
RKO distributed. Terms of the 
settlement were undisclosed. Plain- 
tiff originally asked an account- 
‘ng, damages and an injunction. { 


| Lewis. 


|is expected to 


,eliminating the alleged 


‘Svensk Shorts Director | 


Yens H’wood Connection 
Hollywood, April 12. 

Arne Sucksdorff, Swedish pro- 
ducer-director whose “Symphony 
of the City’’ won the one-reeler 
Academy award for documentaries, 
has arrived on the Coast with eye 
to a studio connection. Sucksdorff 
has with him two of his latest 
Swedish-made one-reelers which 
he is offering for major distribu- 
tion. 

Sucksdorff’s “Symphony” was 
made for Svensk Film Industry and 
distributed in the U. S. by 20th- 
Fox. 


Variety Clubs 
Seemingly Save 
San. at Saranac 


Picture companies are expected 
to continue contributing to the 
Will Rogers Memorial Hospital | 
through 1950 as result of a pitch | 
made to the board of the Motion | 
Picture Assn. of America last Fri- 
day (8). Companies had been con- 
tributing a total of about $6,000 a 
month from the time the hospital 
first got into financial trouble more 
than a year ago. They discontinued 
the payments in March. 

Request to the MPAA board was | 
made on behalf of International | 
Variety by Abe Montague, Max A. | 
Cohen and Charles E. (Chick) 
Variety Clubs have agreed 
to take over operation of the hos- 
pital, but need film company sup- 
port through next year, by which 
time they hope to have a perma- 

(Continued on page 22) 


N.Y. VARIETY CLUB'S 
INDUCTION OCT. 27 


New York’s new Variety club, | 
tent 35, has its formal induction 
and charter presentation set for 
Oct. 27 at the Hotel Astor, where | 
the outfit’s new clubrooms are lo-| 
cated. Estimated turnout of 2,000 
include industry 
leaders and int’l officers of Variety | 








‘club. With the org’s national con- 


vention opening in San Francisco 
May 2, Max A. Cohen, chief barker 


-in N. Y., will be on hand to pitch 
|for the selection of Gotham as the 


site of Variety’s fall meeting. 
Fred Block has been tagged for | 
club’s exec manager. Block was 
connected with the late Isadore H. 
Herk’s Mutual Wheel burlesque 
circuit. Astor’s clubrooms are ex- 
pected to be opened in mid-May. 


20th-Fox Decides Not 
To Film Maltz’s Novel 


Hollywood, April 12. | 
Twentieth-Fox has decided to 
shelve production of “The Journey 
of Simon McKeever,” unpublished 
novel by Albert Maltz. who was one 
of the “Hollywood 10” in the Com- 





'munist spy probes in 1947. Studio 


gave no reason for its decision, de- 


-claring in a flat statement only that 


it “will not produce the recently- 
acquired” story. 

News that 20th had bought the 
book caused considerable eyebrow- 
lifting here last week, since it had 
been generally believed that none 
of the major studios would touch 
any work turned out by the “10.” 
Maltz issued a Statement following | 
the sale, congratulating 20th for 
what he termed the first step in 
“political 
blacklist’ among the studios. 

Maltz received $35,000 for the 
story, which is to be published soon 
by Creative Age Press. It is re- 
portedly a gentle fantasy, similar 
in touch to 20th’s “Miracle on 34th 
Street” and with no political im- 


plications. \ 


| battle has been noticed. 


DIOTRIB SUITS 
FORGE “HONESTY 


While the courts continue to 


'clock off percentage-chiseling ac- 


tions filed by distribs in a steady 

ow from week-to-week, major 
company insiders are convinced 
that the ebb in the volume of 
phoney returns is at last setting in. 
The idea of knicking off a chunk 
of the grosses on percentage re- 
ports is showing a decrease, it is 
said, following a three-year drive 
which combined a raft of suits and 
nationwide auditing activities. To- 
tal of chiseling, estimated from 
$10,000,000-$15,000,000 yearly, is 
believed to be in a decline. 

Habit of chiseling is growing less 
popular, the belief is, as result of 
publicity on these suits and exten- 
sive auditing of theatre records 


| under the direction of industry at- 


torneys, Sargoy & Stein. Audits 
have already been made in over 


| 1,000 theatres through the U. S. 


Lately, a shift in the line of legal 
Exhibs 
suspected of giving a fast count on 
the b.o., wage court battle over 
the right of distribs to peek in 
their books. Once the court gives 
the nod to an audit, most of the 
actions are quietly settled out of 
court. These settlements, with 
few exceptions, are for the amount 
found owing in the books with 
nothing lopped off in return for 
the payment. 

Distribs feel that in most cases, 
after auditing, exhibs give the 

(Continued on page 20) 





Majors Decide to Drop 
%, Chiz Suit Vs. Alger; 
Hit With Legal Bill 


Chicago, April 12. 
Eight majors have been hit with 
$7,198 in counsel fees and dis- 
bursements as the price for judi- 
cial okay to their requests to drop 


|a percentage-chiselling action 


against E. E. Alger’s 13-theatre cir- 
cuit. Suit had been pending in the 
Federal district court here for sev- 
eral months where it was _ side- 
tracked for referee hearings to 
determine whether licensing con- 
tracts made with the Alger chain 
were invalid as violating monopoly 
laws. 


Referee Joseph Elward signed | 


the order discontinuing the action. 


He declared that it was a “fair in- | 


ference’ that the reason given by 
the companies for ending the suit 
was not the principal one. Alger 
maintained that the majors feared 
an adverse ruling on legality of 
licensing deals if the suit was 
pressed. Referee, however, made 


no further comment on this score | 
| but contented himself with approv- 


ing the suit’s windup if Alger was 
repaid for legal expenses. 

It is Alger’s claim that when the 
majors first asked to inspect his 
books, he offered to permit some 
outside auditing concern to do so. 


Majors, on their part, resisted the 


offer claiming that no other ac- 
countants were set up for the com- 
plicated examination except the 
companies’ own experts, 
says. 


Under the decision, Thomas C. | 


McConnell, who won the Jackson 
Park case. is being paid $4,016 as 
attorney for Alger. Seymour 
Simon, former Dept. of Justice 
legalite, gets $1,500 as attorney for 
another defendant. Alger’s own 
expenses of $1,682 are also being 
reimbursed. 

Among his holdings, Alger is 
partner with Balaban & Katz's 
Publix Great States, Paramount 
subsid. Pards jointly own three 
houses. 





‘12 0’Clock’ Over 9 Stages 


Hollywood, April 12. 

Total of nine sound stages five 
on the Westwood lot and four on 
the Western avenue site, have been 
set aside for the 87 sets required 
for “12 O'Clock High” at 20th- 
Fox, in addition to a number of 
quonset huts on the back lot. 

Outdoor sequences will be filmed 
at Fort Walton, Fla., starting April 
18, with Henry King directing. 
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Goldwyn to Explore Continental 





Prod. with Frozen Coin—and Lopert 


‘Mildred Pierce’ Suit 


Claims Infringement 
Existence of a copyright infringe- 
ment suit against Warners for its 
“Mildred Pierce” film, which won 
an Oscar for Joan Crawford in 
1945, was disclosed in N. Y. fed- 
eral court Monday (11) when the 
plaintiff's attorneys were request- 
ed to submit more definite allega- 
tions. 

Suit was filed originally in N. Y. 
supreme court by writer Mae Caro, 
who claimed “Pierce” was lifted 
from her unpublished story, “Noth- 
ing to Live For.”’ She averred she 
submitted the story to James M. 
Cain, who scripted the film, and 
that Cain read it and returned it 
to her prior to production of the 
film. 


‘Town, in Color, 
At $1,500,000, One 
~— Of M-Gs Lowest 


Hollywood, April 12. 
In line with the studio’s holding 
“Annie Get Your Gun” to a $1,- 
| 500,000 budget, Metro has set “On 
|the Town” for a similar coin out- 
'lay. It’s one of lowest budgets in 





years for a Technicolor musical. | 


|““Town” will have 16 musical num- 

bers, where “Annie” will have 11. 
“Town,” too, will have one of the 
tightest schedules on record for a 
Metro musical, 46 days. 


According to schedule, 16 num- 
bers will take 21 days, with book 
requiring 46 days. This includes a 
week of New York shooting. One 
number, “Dinosaur,” originally 
budgeted at $50,000, is now cost- 
ing $110,000, due to the fact a 
prop animal didn’t film properly, 
|and took couple of days to as- 
‘semble it for new take. Studio is 


/now talking of inserting cartoon | 


| characters, Tom and Jerry, for one 
| production number. 





LOAN REAGAN, CARSON 
TO COL FOR 1 EAC 


Hollywood, April 12. 

Columbia is borrowing two male 
|stars from Warners, Ronald Reagan 
and Jack Carson, as toppers in two 
pictures slated for May production. 

Reagan will co-star with Barbara 
Hale in “Baby is Here,” starting 
May 3, for Santana Productions, re- 
leasing through Columbia. Carson 
gets the title role in “The Good 
Humor Man,” rolling May 23, with 
Sylvan Simon producing and Lloyd 
Bacon directing. 





Jack Roper’s New Post 
In Paramount Sales 


force which has been pushed since 
the naming of Alfred W. Schwal- 
berg as distrib topper moved an- 
other notch this week. Jack Roper, 
who has been serving as assistant 
to Hugh Owen, Par’s eastern and 
southern division manager, has 
been upped to head a newly-cre- 
ated dept. Roper has become man- 
ager of the boxoffice analysis dept. 
To fill the vacancy caused by 
Roper’s switch. Lou Wechsler, for- 
merly an Eagle Lion sales staffer, 
has been brought into the com- 
pany. Wechsler worked under 
Schwalberg when the latter was 
EL’s distribution veepee. 
Reportedly, Roper’s main chores 
will be to study percentage pix and 


to act as liaison between the com-, 


pany and Confidential Reports, 
Inc., checking outfit working for 
most of the majors, and Sargoy & 
Stein, attorneys who head up the 
auditing forces for the distribs. In 
his new job, Roper will also work 
| along with Par’s legal dept. 


Revamping of Paramount’s sales | 


+ Samuel Goldwyn, who arrives in 


New York from the Coast today 
| (Wednesday), is slated to hold a se- 
ries of confabs during the coming 
week with Ilya Lopert on plans for 
using some of Goldwyn’s frozen 
funds for joint production with 
Lopert in France and Italy. Asso- 
ciated with them, if a deal is made, 
will be Robert Goelet, Sr., reputed 
to be the second largest realty 
owner in New York City, and Rob- 
ert W. Dowling, head of City In- 
vesting Co., which likewise is im- 
portant in New York real estate 
and owns eight film and legit the- 
atres. 


Lopert, one of the biggest im- 
porters and exhibs of foreign prod- 
uct in the U. S., leaves New York 
April 26 for four months in Paris 
and Rome. He’ll set up plans for 
production there, with Goelet- and 
| Dowling as partners, whether or 
| not Goldwyn decides to go along, 
| he said. 


Lopert declared that he will buy 
no more completed pictures in Eu- 
rope for U. S. distribution, but will 
produce over there instead. All of 
the backlog of good European prod- 
| uct has been milked, he explained, 

and there is very little available 
that is good for the U. S. market. 
Whatever pictures there are, he 
said, have such high price tags on 
| American rights that it is unprofit- 
| able to import them. 

“What’s the use of paying $75.- 
000 for U. S. distribution rights to 
a film,” he asserted, “when for not 
too much more than that we can 
make pictures over there and have 
world rights to them. Even if they 
are not successful in this country, 
we can still get our money out in 
other parts of the world.” 

Lopert proposes making films in 
the native languages of the coun- 


(Continued on page 20) 


LA. Ist Runs Only 
97, Behind 1948 


Los Angeles, April 12. 

Business in Los Angeles first- 
run film houses during the first 
| quarter of 1949 was only 9% under 
| that of the same period of 1948. 
| Grosses, although below last year’s, 
were still far above those of all 
previous years except 1947 and 
| 1948, the peak seasons of film his- 
tory. } 

Take for the first 13 weeks of 
:1949 was $3,733,400, compared 
| with $4,019,400 for the first quarter 
{last year. 


Goldwyn, While East, To 


j _ . ° 
| Testify in Det. Suit 
| Samuel Goldwyn, who arrives in 
New York from the Coast today 
|(Wed.), will go to Detroit next 
| week to give his deposition in the 
| $8,000,000 triple-damage anti-trust 
‘action filed there by the Society of 
| Independent Motion Picture Pro- 
ducers last year. Goldwyn’s trek, 
along with the deposition given in 
Detroit by Hunt Stromberg last 
Friday (8), moves the stalled pro- 
ceedings a bit closer to trial. 

Defendants, Paramount’s United 
Detroit Theatres and Cooperative 
Theatres of Michigan, have been 
charged with depressing prices and 
dictating bookings for indie prod- 
uct via monopolistic practices. 
They have insisted on taking depo- 
sitions on their home territory 
from the producers who filed the 
action against them. This has re- 
sulted in lengthy delays through 
inability or unwillingness of the 
producers to go to the Motor City. 

Walt Disney was the only pro- 
ducer to submit to the deposition- 
taking before Stromberg stopped 
off last week on his way back to the 
Coast from New York. SIMPP of- 
ficials are hoping now that others 
will follow suit and break the jam. 

Robert J. Rubin, counsel for the 
Society, will accompany Goldwyn 
jto Detroit. 
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Los Angeles, April 12. 

Firstruns are getting no help | 
from the school holiday this ses- | 
sion, and all biz is down. Two new | 


Broadway Grosses 


bills and two reissue bills are | : -_—-~~ 
catching slow trade. Holdovers also, Estimated Total Gross 
are off. This Week $562,500 
, ” . gard mi Based on 16 theatres) 
“Caught” shapes very mild $26,- c 
000 in three theatres, while “Tar- | Last Year $619,000 


| 


zan’s Magic Fountain” is thin $23,- | 
000 in five. Reissue combo of “‘Ser- 
geant York” and “Castle on Hud- 
son” shapes light $26,000 in three 
spots. “Dirigible’ and “Subma- 
rine.” also oldies, are dull $13,500 
in four locations. 

Second week of “Canadian Pa- | 
cific” is down to oke $26,000 in 
four sites. “Paisan” is still profit- 
able in seventh El Rey week, while 
“Hamlet” is off to $5,500 in 24th | 
round at Four Star. “Red Shoes” 
looks fine $7,000 on 15th Fine Arts 
week. 

Estimates for This Week 

Beverly Hills, Downtown, Hawaii, 
Hollywood Music Hall (Prin-Cor) | 
(834; 902: 1,106; 512; 55-$1)—“Diri- 


(Based on 21 theatres) 


Pacific Punchy 








Cleveland, April 13. 

Metropolitan Opera’s one-week 
stand at civic auditorium, doing 
i sellout biz, nipped openings of sev- 
‘eral current firstruns. 
‘ing is being made by Palace’s 
combo of Frances Langford, Jon 
Hall and King Cole Trio onstage, 
which gave “Clay Pigeon” sock 


gible’ (Col) and “Submarine” | week. “Canadian Pacific” is lively 
(Col) (reissues). Dull $13,500. Last at Hipp. “Bribe” looks so-so at 
week, “Jigsaw” (UA) and “Rimfire” | State. 


Estimates for This Week 

Allen (WB) (3,057; 55-70)—“‘Song 
of India” (Col) and ‘State Depart- 
ment—File 649” (FC). Doing fair- 
ish $10,000. Last week, “Bad Boy” 
(Mono), $11,000. 
| Esquire (Community) (700; $2.40) 
'—"‘Red Shoes” (EL) (16th wk). 


(SG), slim $15,800. 
Chinese, Loew’s State, Loyola, 
Uptown (FWC) (2,048; 2,404; $1,- 
248: 1.719; 60-$1)—“Canadian Pa- 
cific” (20th) and “I Cheated Law” 
(20th) (2d wk). Slowing up to $26,- 
000. Last week, $40,600. 
Downtown, Hollywood, Wiltern 
(WB) (1,757; 2,756; are “- 
1)—“Sgt. York” (WB) and “Castle 
pad Hudson” (WB) (reissues). Light| Hipp (Warner) (3,465; 55-70)— 
$16,000. Last week, “Kiss in Dark” | “Canadian Pacific” (20th). Stout 
(WB) and “Flaxy Martin” (WB) (2d $16,000. Last week, “Kiss in Dark 
wk), $27,700. (WB), $16,500. ; 
Egyptian, Los Angeles, Wilshire; Ohio (Loew’s) (1,200; 55-70)— 


| : - 
"WC) (1,538: 2,097; 2.296; 60-$1)— | “Act of Violence” (M-G). 
Conanee ; ; 500. Last week, “Siren of Atlantis” 


“Caught” (M-G). Mild $26,000. 

Last week, “Force of Evil” (M-G) | (U), $6,300. 

and “Man About House” (20th) (2d' Palace (RKO) 

wk), $16,500. i“Clay Pigeon” (RKO) plus stage- 
Orpheum (D’town) (2,210; 60-$1) show with Frances Langford, Jon 


| grabbing $6,400 last week. 


—‘Tarzan’s Magic Fountain” | Hall, King Cole Trio. Sock $33,000, 
(RKO) and “Brothers in Saddle”, mainly as result of stage layout. 
(RKO). Fair $12,000 here, with aaseon “Set-Up” (RKO), bright 
23.000 for 5 day-dating houses. | 00. 

Et week, “Red Stallion” (EL) State (Loew’s) (3,450; 55-70)— 
and “Old Fashioned Girl” (EL), $9,- | “Bribe” (M-G). Rather slow $18.- 














“Kiss In Dark” (WB) (2d wk). Dim 
$14.000 after tepid $19,000 first 


week. 

Stanley (WB) (2,950; 50-99) — 
“Red Canyon” (U). Fair $20,000. 
Last week, “Nick Beal” (Par) (2d 
wk), fine $15,000. 

Stanton (WB) (1,475; 50-99) — 
“Homicide” (WB). Okay $11,000. 
Last week, “Jungle Jim” (Col) and 
“Untamed Breed” (Col), $10,000. 

Trans-Lux (T-L) (500; $1.20- 
$2.40)—“‘Red Shoes” (EL) (16th 





100 here, with $20,800 in 4 sites. ; 

Pantages, RKO Hillstreet (Pan- | G), big $24,500. 

RKO) (2,812; -2,890; eee | 

Up” (RKO) and “Crime Doctor’s | 

Diary” (Col) (2d wk). About $14,- 

500. Last week, nice $31,400 but Outdoor Weather Bops 
below hopes. . . 

Los eee eae éo-si) P hilly But Came Hot 
mounts (F&M) (3,398, 1,451; 60- ; 
—‘Nick Beal” (Par) and “Thunder $24 000: ‘Canyon 206 
in Pines” (SG) (LA only) (2d wk). Sits 4 ; ; 

Mild $19,000. Last week, $28,200. Philadelphia, April 12. 

United Artists, Ritz (UA-FWC) Perfect Palm Sunday weather 
(2,100; 1,370; 60-$1)—‘“Red Can-!| sent thousands of natives hurrying 
yon” (U) and “Duke of Chicago” to the shore, and cutting heavily 
(Rep) (2d wk). Off to $10,000, with | into Sabbath grosses. Holdovers 
$16,000 for 5 day-dating spots. Last were principal sufferers. Of new 
week, $17,700, with okay $29,600 in | product, ‘“‘Take Me To Ball Game 
5 houses. | looks best at Goldman, where 

'smash. “Red Canyon” is below 
‘ , hopes at Stanley. 
~ Estimates for This Week 
HEART STAGEBILL Aldine (WB) (1,303; 50-99) — 
OK AY 17 ST L00 ACE “Caught” (M-G) (2d wk). Down to 
. ' $9,000. la or a 
St. Louis, April 12, |, Boyd (WB) 02,360; Fag 

Observance of Holy Week in this | “Dark Past ear sae wk). Dim 
heavily populated Catholic city Phy after $18,8 opening 
slowing up biz currently. “So! ‘ ; - 
Dear To Heart” and stage presenta- | D Earle (2,700; 50-99) | nM var aed 
tion, “Jack and Beanstalk,” shapes | Dept. File 649” (FC) with Marilyn 
standout at the big Fox. “Red | Maxwell, Mischa Auer, Three Suns 
Pony” also is dong very well at onstage. Oke $25,000. Last week, 
Ambassador, with “Life of Riley” | Met Stiff’ (UA) plus 
held over second week there. Martin topping stage, $29,500, but 

way below hopes. 
Estimates for This Week | Fox (20th) (2,250; 50-99)—“To 
- Ambassador (F&M) (3,000; 50-75) Sea in Ships” (20th) (3d wk). Low 
—‘‘Red Pony” (Rep) and “Life of ebb $14,000. Last week, $19,000. 
Riley” (U) (2d wk). Nice $16,000. | Goldman (Goldman) (1,200; 50- 
Last week, “Life of Riley” (U) and ' 99)—“Ball Game” ‘(M-G). Solid 
“Old Fashioned Girl” (EL) $15,000. $24,000, two all-night shows help- 

Fox (F&M) (5,000; 50-75)—“Dear ing. Last week, “Bribe” (M-G) (3d 
to Heart” (RKO) and stageshow. wk), $10,000. 

Okay $17,000. Last week, “Ma and! Karlton (Goldman) (1,000; 50-99) 
Pa Kettle” (U) and “Far Frontier” | —“Little Women” (M-G) (2d wk). 
(Rep), strong $21,000. ‘Strong $14,000 after sock $20,000 

Loew’s (Loew) (3,172; 50-75) — opener. 

“Ball Game” (M-G) (2d wk). Down, = Keith’s (Goldman) (1,300; 50-99) 
to $14,000 following first canto’s’ —“Force of Evil’ (M-G) (3d wk). 
$24.000. Dipped to $7,500. Last week, good 

Missouri (F&M) (3,500; 50-75)— $10,000. 

“Set-Up” (RKO) and “Indian 
Agent” (RKO). Solid $12,500 or 
near. Last week, “Family Honey- 
moon” (U) and “Kiss in Dark” 
(WB) (2d wk), $11,500. 
St. Louis (F&M) (4,000; 50-75)— 
“South of St. Louis” (WB) and 
“Ma and Pa Kettle” (U). Oke $7,- 
500. Last week, “Johnny Belinda” 
(WB) and “Sierra Madre” (WB) 
(2d runs), $6,500. 
Shubert (Ind) (1,500; 50-75) — 
“Shot Jesse James” (SG) and 
“Highway 13” (SG). Good $8,000. 
Last week, “Unknown Island”, wk). Will hold until warm weather, 
(FC) and “Alaska Patrol’ (FC) | currently beinr $9,000, good. Last 
same. i week, $9,300. 


| 
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Pending Easter; Caught’ Dim $26,000, 


$16,000 in Cleve. 


Best show- | 


Amazingly steady at $6,000. after | 


Fine $7,- | 


(3.284; '70-90)— | 


000. Last week, “Ball Game” (M- | 


Tony | 


Mastbaum (WB) (4,360; 50-99)— | 


‘Squadron’ 156, Toronto 


Toronto, April 12. 
Pre-Easter slump, helped by fine 
weather and too many holdovers, 
is dropping biz at most heuses this 
week. “Fighter Squadron” is top 





grosser with big session at the Im-. 


| perial. 
Estimates for This Week 
' Downtown, Glendale, Scarboro, 


| 


| 


H.0.s Dull Hub; ‘Hills’-‘India’ Staunch 


y 256 in 2d 





Key City Grosses 





State (20th Cent) (1,059, 955, 698, 
694: 35-50) — “Johnny Apollo” | 
(20th) and “Show No Mercy”, (20th) 
(reissues), Okay $12,000. Last 
| week, “Red Stallion Rockies” (EL) 
and “Jiggs, Maggie in Court” | 
(Mono), ditto. 
Imperial (FP) 





(3,373; 36-66)— 
“Fighter Squadron” (WB). Big | 
$15,000. Last week, ‘Northwest | 
|Police” (Par) (reissue), $13,000. 
| Loew’s (Loew) (2,096; 36-66)— 
“Bribe” (M-G) (2d wk). Okay $11,- 
000 after last week’s $14,000. 
Odeon (Rank) (2,390; 35-$1.20)— 
“Saraband” (EL) (2d wk). Fair; 
$13,000 after good $16,500 last 
week. | 
Shea’s (FP) (2,386; 36-66)— | 
“Whispering Smith” (Par) (2d wk). | 
| Okay $7,000 after last week’s $9,- | 
000. 
| University (FP) (1,556; 75-$1.20) | 
|—“Joan of Arc” (RKO) (3d _ wk). | 
|Tapering to $10,000 after last! 
| week’s sock $12,500. | 
| Uptewn (Loew) (2,743; 36-66)— | 
| “Life of Riley” (U) (2d wk). Good | 
$6,500 after okay $8,500 opener. 


Kiss’ Smooth $14,000 


| | 


In Drab Pitt; ‘Canyon’ 


| 
} 
| 


| 
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| $7,000, ‘Hills’ Low 8G: 


Pittsburgh, April 12. | 
| Holy Week is just about what | 
'everybody exected here—not good. | 
|Only thing making even a slight 
dent is ‘“‘Kiss in Dark” at Stanley. 
“Force of Evil’ with “Bad Men of 
|Tombstone” at Penn is way down. 
“Red Canyon” at Fulton is fairly 
| good. 


| 


Estimates for This Week 
Fulton (Shea) (1,700; 45-80)— 
i“*Red Canyon” (U). Good $7,000, 
|and may stay extra 3 days. Last 
| week, “‘Ma and Pa Kettle” (U) (2d 
| wk), strong $5,500 in 4 days. 
| Harris (Harris) (2,200; 45-80)— 
“Walking Hills” (Col). Barely 
okay at $8,000 or less. Last week, 
“Dark Past’ (Col), $9,000. 

Penn (Loew’s-UA) (3,300; 45-80) 
|—*“*Force of Evil” (M-G) and “Bad 
| Men of Tombstone” (Mono). Will 

take a bad licking at $10,000. Last 
| week, “Ball Game” (M-G) (2d wk), 
| Okay $14,500. 

| Stanley (WB) (3,800; 45-80)— 
“Kiss in Dark” (WB). Jane Wy- 
man’s hot right now after her Os- 
|ear, and this should help pic to 
| $14,000, not bad for Holy Week. 
| Last week, “El Paso” (Par), $17,- 
000. 

Warner (WB) (2,000; 45-80)— 
“El Paso” (Par) (m.o.). Doing well 
after brisk Stanley stanza with $6,- 
000 or over. Last week, ‘““Own True 
Love” (Par) and “Homicide” (WB), 
dull $5,000. 


‘Game’ Hits $25,000 In 
12 Days to Top L’ville 


Louisville, April 12. 

“Take Me to Ball Game,” at 
| Loew’s State, in 12-day stand will 
| capture top biz in town this week. 
| “Canadian Pacific” at Rialto also is 
| Okay. “Lawton Story,” at National, 
with p.a. of Ginger Prince, juve 
| Player, opening day only, looks 
mi 





| 
| 
| 
' 








. 


Estimates for This Week 

Mary Anderson (People’s) (1,000; 
| 45-65)—“‘Homicide” (WB). Mild 
| $5,000. House to shut for few days 
| to allow final face-lifting. Last 
| week, “Flaxy Martin” (WB), $4,500 
_in 6 days. 
| National (Standard) (2,400; 50- 
|85)—“Lawton Story” (Indie) with 
, Stage. Modest $6,000. Last week, 
“Man Who Reclaimed Head” (FC) 
(reissue) and Hollywood Revue 
1949 with Una Mae Carlisle on- 
Stage, fairish $7,000. 
| Rialto (Fourth Avenue) (3,000: 
45-65)—“Canadian Pacific’ (20th) 
‘and “Tucson” (20th). Okay $12,000. 
Last week, “Enchantment” (RKO) 


and “Clay Pigeon” (RKO), $14,000. | 


| State (Loew’s) (3,000; 45-65)— 
“Ball Game” (M-G) and “Golden 
Eye” (Mono). Good $25,000 in 12 
days. “Force of Evil” (M-G) and 
“Act of Violence” (M-G), tee off to- 
day (Tues.), 
| Strand (FA) (1,000; 45-65)— 
“Tarzan’s Magic Fountain” (RKO) 
and “Gun Smugglers” (RKO). 
| Healthy $6,500. Last week, “Last 
|Days Pompeii” (RKO) and “She” 
i. (RKO) (reissues), $6,000. 


j 


p.a. of Ginger Prince, others, on- | 


Estimated Total Gross 
This Week ...... $2,575,000 
(Based on 25 cities, 197 
theatres, chiefly prst runs, tn- 
ciuding N. Y.) 
Total Gross Same Week 


Last Year $2,654,000 
(Based on 23 cities, 209 
theatres) 








‘Set-Up’ Sturdy 
$11,000 in Seattle 


Seattle, April 12. 


Firstruns are generally slow this | 


week. Outstanding is “The Set- 
Up” which is solid at Coliseum. 
Plethora of holdovers also will hurt 
this round. 
Estimates for This Week 

Coliseum (H-E) (1,877; 50-84)— 
“The Set - Up” (RKO) and 
“Highway 13” (SG). Solid $11,000. 
Last week, “Walking Hills’ (Col) 


and “Song of India” (Col), about | 
| same. 


Fifth Avenue (H-E) (2,349; 50-84) | 


—‘“Bad Boy” (Mono) and “Hide- 
Out” (Rep). Dim $6,000. Last! 
week, “Family Honeymoon” (VU) | 
and “Clay Pigeon” (RKO) (2d 


wk), okay $9,500 in 10 days. 
Music Hall (H-E) (2,200; 50-84)— 
“Boy Green Hair’ (RKO) and 


“Gun Smugglers” (RKO) (2d wk). | 


Slow $4,000 in 5 days after last 
week’s $6,600. 

Orpheum (H-E) (2,600; 50-84)— 
“Red Stallion’ (EL) and 
Saves Life’ (Col). Oke $7,500. 
Last week, “Kiss in Dark’ (WB) 


|and “Flaxy Martin” (WB), $8,200° 


|in 9 days. 
| Paramount (H-E) (3,039: 50-84)— 
|“El Paso” (Par) and “Micheal 


O’Halloran” (Mono) (2d wk). Down 
to $6,000 in 8 days after good 
| $9,400 opener. 

| Roosevelt (Sterling) (800; 50-84) 
|—‘“Johnny Belinda’ (WB) and 
“Sierra Madre” (WB) (2d runs) (3d 
wk). Academy awards helping to 
hold near $4,000 after last week’s 
nice $4,800. 


‘Bribe’ Rides High In 
Prov., 226; ‘Whiplash’ 
136, ‘Criss Cross’ 116 


Providence, April 12. 
State is riding high with “The 
Bribe,” with other stands only 
fairly moderate in the pre-Easter 
week. Next best is ‘Majestic’s 
“Whiplash.” 


Estimates for This Week 











Albee (RKO) (2,200; 44-65)— 
“Criss Cross” (U) and “Old- 
Fashioned Girl’ (EL). Moderate 
$11,000. Last week “Set-Up” 
(RKO) and “Gun Smugglers” 
(RKO), nifty $17,000. 

Fay’s (Fay) (1,400; 44-65) — 


| “Dark Corner” (Indie) and vaude 
| onstage. Fairly good $7,000. Last 
| week, “Luxury Liner” (M-G) (re- 
issue) and Ken Maynard with Tar- 
_zan heading stage, solid $9,500. 

| Majestic (Fay) (2,200; 44-65)— 
“Whiplash” (WB) and “Flaxy Mar- 
‘tin’ (WB). Good $13,000. Last 
| week, “John Loves Mary” (WB) 
and “Highway 13” (WB), $12,500. 

| Metropolitan (Snider) (3,100; 44- 
65)—"Paisan” (Indie) (2d. wk). So- 
so $5,500. First week, nifty 
| $14,000. 

| State (Loew) (3,200; 44-65)— 
“Bribe” (M-G) and 

| Vices” (M-G). Hot $22,000. Last 
| week, “Act of Violence” 
stageshow, so-so $20,000. 

| Strand (Silverman) (2,200; 44- 
| 65)—“‘Undercover Man” (Col) and 
| ““Mutineers” (Col). Second week 
| started Monday (11). First was 
happy $12,000. 


Carroll Estate OK'd 


Los Angeles, April 12. 
Tangled financial problems of 
‘the estates of Earl Carroll and 
Beryl Wallace were straightened 
out with the approval of Judge 
John Clark in L. A. superior court. 

Carroll's fortune amounted to 
$1,435,494. Miss Wallace left ap- 
| proximately $140,000 to relatives. 





| 


| 


$22.00, Ball Game’ Oka 


“Rusty | 


“No Minor. 


(M-G) | 
and Sammy Kaye orch heading | 


Boston, April 12. 

Plenty of holdovers for Holy 
Week tipoff just how routine biz js 
here this round. Staunchest new 
bill is “Walking Hills,” paired with 
“Song of India,” at the Met. Sec- 
ond weeks of “Bail Game” at State 
and Orpheum and “Family Honey- 
/moon’”’ at Memorial are okay. 

Estimates for This Week 

Astor (Jaycox) (1,200: 40-85)— 
“Gotta Stay Happy” (U) (3d wk). 
Down to $5,000 after nice $7.500 
for second. 





Boston (RKO) (3,200: 40-85)— A 
“Thunder in Pines” (SG) and ‘‘Jig- } 
|saw” (UA). Mild $19,000. Last 
| week, “The Set-Up” (RKO) and 
|““Amazon Guest” (FC), sock $27.- 
| 000. 
| Exeter (Indie) (1,100; 45-75)— 


5-75 
!“Don’t Take It to Heart” (EL) and 
“Waterloo Road” (EL) (2d wk)). 
Okay $5,500 after $7,100 for last. 
| Fenway (Met) (1,373: 40-85)—~ 
| “Sgt. York” (WB) and “Castle On 
Hudson” (WB) (reissues). Okay 
$7,000. Last week, “Canadian Pa- 
cific” (20th) and “Hideout” (Rep) 
| (2d wk), $6,000. 

Mayflower (ATC) (700: $1.25)— 
, “Portrait of Jennie’ (SRO) (8th 
| wk). Off to $3,500 after $4,200 for 
last week. 

Memorial (RKO) (3,600: 40-85)— 
“Family Honeymoon” (U) = and 
“Alaska Patrol” (SG) (2d wk). Rea- 
sonably okay $18,000 after big $24.- 
000 in first. 

Metropolitan (NET) (4,367: 40-85) 
—‘‘Walking Hills’’ (Col) and “Song 
of India” (Col). Best in town at 
nice $22.000. Last week, “Kiss in 
Dark” (WB) and “Strike It Rich” 
(Mon), $21,000. 

Orpheum (Loew) (3,000: 40-80)— 
“Ball Game” (M-G) (2d wk). Down 
to $19,000 after big $25.000 in first. 

Paramount (NET) (1,700: 40-85)— 
“Set. York” (WB) and Castle On 
Hudson” (WB) (reissues). Oldies 
getting oke $14,000. Last week, 
i“Canadian Pacific’ (20th) and 
— (Rep) (2d wk), fine $12,- 

Pilgrim (ATC) (1,800: 40-85)—~ 
“Cover Up” (UA) and “High Fury” 
(UA). Not bad $10,000. Last week, 
“Red Canyon” (U) and “Shamrock 
Hill” (Indie) (2d wk), $6,000. 

State (Loew) (3,500; 40-85)— 
“Ball Game” (M-G) (2d wk). So-so 
$10,000. Last week, $15,000. 


‘UNDERCOVER’ $17,000 
BEST IN SLOW FRISCO 


San Francisco, April 12. 

Balmy weather and big Army 
Day competition is nicking biz 
here this session. Few newcomers 
here this week, with “El Paso” 
okay at Paramount. ‘‘Undercover 
Man” is good at Orpheum despite 
unfavorable conditions. 

Estimates for This Week 


Golfen Gate (RKO) (2.844; 60- 
/95)—“Tarzan’s Magic Fountain” 
(RKO) and “Kidnapped” (Mono). 





| Mild $12,000. Last week, “The 
Set-Up” (RKO), $13,000. 
Fox (FWC) (4,651; 60-95)— 


“Mother Is Freshman” (20th) and 
(Continued on page 18) 


‘St. Louis’ Average 126, 
Indpls.; ‘Kiss’ Timid 116 


Indianapolis, April 12. 

Film biz is strictly a holding 
operation at firstruns here this 
stanza. Pre-Easter slump is flat- 
tening grosses. “South of St. 
Louis” looks stoutest of new 
entries, with average figure at the 
Indiana. “Kiss In Dark” at Circle 
also is fair but ‘Force of Evil’ at 
Loew’s shapes slow. 

Estimates for This Week 

Circle (Gamble-Dolle) (2.800; 44- 
65)—“Kiss In Dark” (WB) and 
|“Flaxy Martin” (WB). Moderate 
$11,000. Last week, “Big Fight 
(Mono) with Woody Herman orch, 
| Harmonicats, onstage, big $23.000 








| at 60-90c scale. 
| Indiana (G-D) (3,300: 44-65) — 
“South of St. Louis” (WB) and 


“Homicide” (WB). Average $12.- 
000. Last week, “To Sea In Ships 
(20th) and “Fucson”’ (indie), 
$10,000. 

Loew’s (Loew’s) (2.450; 44-65)— 
“Force of Evil’ (M-G) and 
“Caught” (M-G). Tepid $10,000. 
|Last week, “Ball Game” ‘M-G), 
' about $18,000 in 11 days. 

Lyric (G-D) (1,600; 44-65) — 
“Angel On Amazon” (Rep) and 
“Far Frontier” (Rep). Fairish $6.- 
,000. Last week, “Walk Crooked 
| Mile” (Col) and “Big Sombrero 
| (Col), $5,500. 
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(M-G) : “Viglence” 
son. / and “Violence” (Mono), $4,- 
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(hi Slips But Jane Russell Takes 
Ball Game’ for Sockeroo $55,000: 


‘Joan’ Fancy $14,000 In 


Portland, Ore., April 12. | 





spots. “Joan of Arc,” at saoupens | 


prices, is doing well at Paramount. | 


an’ Faney $14,000 In | Naw Piy Help B'way; River -Mooney 
ski meat wis, Fast $72,000, Crosby-Easter Pageant 


Kiss Sweet 186, ‘Evil’ NSG 146 ii*ss's""Sux"e" Bis 1476, Champion’ Sockeroo $41,000 


Chicago, April 12. + 


ly Week depression is here a 
iimerly, taking a bite in mid- 
week take. However, slump isn’t 
as drastic as last year. Oriental 
has brought Jane Russell in to 
head the stageshow plus “‘Take Me 
Out to Ball Game,” and dandy 
$55,000 looms. “Kiss in Dark” at 
Roosevelt shapes trim $18,000. 
Other new fare is _weakish with | 
“Force of Evil” at United Artists | 
minor $14,000. “Cover Up” and | 
“Tyna Clipper” at Apollo is so-so | 

000. 
Witovest remains high with 
“Knock On Any Door” at Chicago, 
backed by Hoagy Carmichael and 
‘Georgia Gibbs on stage at lush 
$55,000. “Set-Up,” also in second | 
week, at Palace should garner | 
bright $19,000. “Joan of Arc” is 
holding well in third stint at the | 
Grand ‘with excellent $24,000. | 
“Paisan” at World is neat $3,500 | 
for 12th week. 

Estimates for This Week 

Apoilo (B&K) (1,400; 50-98)— | 
“Cover Up” (UA) and “Tuna Clip- | 
per” (Mono). Mildish $8,000. Last 
week, “Johnny Belinda” (WB) and 





“Sierra Madra” (WB) (2d runs), 
$10,000. 
Chicago (B&K) (3,900; 50-98)— 


; 


“Knock On Door” (Col) (2d wk) 
with Hoagy Carmichael and Geor- 
gia Gibbs p.a. Great $55,000 pos- | 
sible. Last week, gigantic $74,000, 
and way over hopes. 
Garrick (B&K) (900; 50-98)— 
(Continued on page 18) 


‘St.Louis Ace Pic | 
In Cincy, $14,000 


Cincinnati, April 12. | 

Main line trade is doing a sur- 
prise Holy Week nipup in the face | 
of an overdose of reissues. Out- | 
side of combo Albee, with Louis | 
Prima band and “Cover Up,” the | 
town topper is “South of St. | 
Louis,” sturdy at Palace. “Pride 
of Yankees,” on a reissue, is out- 
grossing many other films at Cap- 
itol. “Red Shoes” is still okay in 
sixth week at the Guild. 

Estimates for This Week 

Albee (RKO) (3,100; 60-94) — 
“Cover Up" (UA) plus Louis Prima 
orch, others, onstage. Favorable 
$23,000. Last week, “Slightly 
French” (Col) plus Desi Arnaz 
orch; others, moderate $19,000. 
Capitol (RKO) (2,000; 50-75) — 

Pride of Yankees” (RKO) (re- 
issue). Good $9,000. Last week, 
Caught” (M-G), tepid $7,000. | 
4 Grand (RKO) (1,400; 50-75) —| 
Act of Violence” (M-G). Fairish 
$7,000. Last week, “Sun Comes 
Up” (M-G), $8,000. 

Keith’s (City Inv.) (1,542; 50-75) 

—“I Shot Jesse James” (SG). No 
bulls-eye at $7,000 in 9 days. Last 
week, “Family Honeymoon” (U) 
(4th wk), slick $7,200. 
Palace (RKO) (2,600; 50-75) — 
South of St. Louis” (WB). Sturdy 
$14,000. Last week, “Set-Up” 
(RKO), all right $11,000. 
» Shubert (RKO) ¢2,100; 50-75) — 
“Set-Up” (RKO). (m.o.) split with | 
Flesh and Fantasy” (Indie) and 
The Suspect” (Indie) (reissues). | 
Weak | $4,000. Last week, “The 
Pear! (RK@) and “San Francisco” 
(M-G) (reissue), $4,500. 


‘Wives’ Winning $13,000, 
Omaha; ‘Canyon’ $5,000 


% Omaha, April 12. 
Letter to Three Wives” at the 
aramount is tops for week with 
tending total. “The Walking 
ills” and “Dark Past” are fairly | 
good at Brandeis. “Grand Canyon | 
Trail” and ‘M‘iss Annie Rooney” | 
are good at State. 
Estimates for This Week 

Paramount (Tristates) (2,800; 16- 
ya ‘Letter Three Wives” (20th). | 
pid '$13.000. Last week, “Kiss in 
ark” (WB) slim $8,300. 
«wyBrandeis (RKO) (1,500; 16-65)—_ 
pr alking Hills” (Col) and “Dark | 
ast” (Col). Saturday $7,500. Last 
Week, “The Set-Up” (RKO) and_ 
Gun Smugglers” (RKO), $6,800. | 

Orpheum (Tristates) (3,000; 16- 
65)—*Fighting O’Flynn (U) and 
Act of Murder” (U). Light $9,500. 
Last week, “This Is N.Y.” (UA) 
and C onnee Boswell topping stage- 
show, fair $18,000 at 80c top. 

State (Goldberg) (865; 16-65) 
mrs Grand Canyon Trail” (Rep) and 
Miss Annie Rooney” (SG). Good 
$5,000. Last week, “The Bribe” 








“ 














| Any Door.” Other houses are most- 


| However, “The Set-Up” at Madi-, “Strike It Rich” (Mono), $8,000. 
| son is slightly terrific and ‘“Paisan” | 


Snow Hurts Denver But (Col) hefty $23,000 in 11 days. 


'week but mild weather Monday (RKO), $10,000. 


Witch” will be solid in second 
Broadway week. 
| Estimates for This Week 
| Broadway (Parker) (1,832; 50-85) 
;—‘“Wake Red Witch” (Rep) and 
“Homicide Three” (Rep) (2d wk). 
Solid $9,500. 
$16,000. Sas we ag 
M te (Par . 89-95). in general is being reflected in 
faa Pima ac A 7 holdover and extended-run situa- 
“Strange Mrs. Crane” (EL). Okay tions to the greatest extent. It also 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, ie., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 


unevenly because of double handi- | 


come. “yy > is pari itial weeks at 
. F $4,800. Last wee -lvet Touc is paring down initia e 

7 he arenthetic admission (RKO) pre Ph tee eee ee, several theatres. 

Pe elata tat ye een g nicated, | (4 days), $2,700. Capitol, Music Hall and Globe 














ly feeling the seasonal slump. 


ee the U. S. amusement Oriental (H-E) (2.000: 50-85)— 2re doing the top buisness. “City 
en “To Sea in Ships” (20th) ‘and Across River,” with Art Mooney 
‘ “Shockproof” (Col), day-date with oe ioe page og id $72 000 
? Orpheum. Excellent $5,000 or Stage, 100Ks to reach so oat 

Set-Up Smash $21,000, near. Last week, “Knock On Door”  4t Cap after one of biggest open- 
‘ ; . (Col) and “Strike It Rich” (Mono), | ing four-day periods this year. “The 

Det m4 Door Solid 28G | same. Champion” is soaring to sock $41,- 
"9 > | Orph (H-E) (1.750: 50-85) 000 or near, greatest at this Brandt 

*] P ? B ° lto Sea in Shing’? Pkt con house in many months. It is get- 
aso risk $20.00 | “Shockproof” icon ‘on Oriental ting oe ag despite coming in 

Detroit, April 12.” | Solid $8,000. Last week, “Walk-/Penind “The Setip. 

The Easter season apparently ing Hills” (Col) and “Song of In- Connecticut Yankee, wi Lor 
is having little effect on Humphrey | 4ia” (Col), $7,700. nual Easter a and —— ow, 
Bogart fans for the Michigan! Paramount (H-E) (3,400; 50-85)— 2147 000 or p> be at Seat citer lat | 

looks big $28,000 with “Knock On, “Joan of Arc” (RKO). Fine $14,-, 2147,000 or clos eatin oo 
000 at upped scale. Last week gest four days experienced by the 

“Knock i Door” (Col) d vast house for opening week of 

We ON anne? | Easter bill. 

United Artists (Parker) (895; 50-| Paramount is doing only fairly 

at United Artists looks trim. 85)—‘‘Sun Comes Up” (M-G) (2d well OO nee Rete peed gar | 
"hi wk). Okay $5,500. L reek, $8,-| geance” anc narlie and, 

menses for Tale Week " 000. _— oe, | Jerry Colonna topping stage bill. 

Fox (Fox-Mich) (5,000; 70-95)— | ‘set-Up” is holding nicely at $25,- 








| “Song of Bernadette” (20th) (re-| 000 in second Criterion week, as is | 
issue). Mild $18,000. Last week, | ¢ 9 ¢ Yb |Portrait of Jennie” with $28,000 
| ‘Mother Is Freshman” (20th) and | 'for second Rivoli round. 

“Intermezzo” (SRO) (reissue) (2d un as V OW | Many * new bills are being! 


Wk), okay $22,000. | | brought in this session to take ad- | 


lleys of 


| wk). 


Despite four new bills, unveiled holds. Last week, “Little Women” 
‘in the last seven days, Broadway (M-G) | 
firstruns currently shape up very very mild $101,000. 


with stageshow (4th wk), 


Rialto (Mage) (594; 44-98) — 


cap of Holy Week and ideal out- | “Hurricane” (FC) and ‘Westerner” 
Last week, torrid door weather over the past week-| (FC) (reissues). 
end. Seasonal slowup of business | than average $7,500. Won't hold. 


Not doing better 


Last week, “Mobtown” (FC) and 
“Hit Road” (FC) (reissues), $7,000. 

Rivoli (UAT-Par) (2,092; 60- 
$1.25)—“Portrait of Jennie’ (SRO) 
(3d wk). Initial holdover round 
ended last night (Tues.) held nicely 
at $28,000 or a bit over; first was 
big $33,000. 

Roxy (20th) (5,886; 80-$1.80) — 
“The Fan” (20th) and Ginny Simms 
and iceshow heading stage bill 
(2d-final wk). Down to very mild 
$52,000 or close after $77,000 
opener. “‘Belvedere Goes College” 
(20th) with Vivian Blaine, Me- 
Carthy & Farrell, new iceshow, 
opens Friday (15). 

State (Loew’s) (3,450; 50-$1.50) 
— “Ball Game” (M-G) (6th wk). 
Opens today (Wed.). Fifth frame 
dipped sharply to around $15,000 
after $21,000 for fourth. “Bark- 
Broadway” (M-G) opens 





April 27. 

Strand (WB) (2,756; 70-$1.50)—~— 
“Kiss In Dark’ (WB) plus Guy 
Lombardo orch (3d-final wk). Just 
getting by at $30,000 or under 
after slim $38,000 for second. “My 
Dream Is Yours” (WB) with Lionel 
Hampton orch opens Friday (15). 

Victoria (City Inv.) (1,060; 95- 
$1.80)—“Joan of Arc” (RKO) (22d 
Current session is down to 





Michigan (United Detroit) (4-| ° ° vantage of the Easter uplift. Roxy | : 
000; 70-95)—“Knock On Any Door” | /launches “Mr. Belvedere Goes to | $11,000 or less after nice $13,000 
(Col) and ‘Ladies of Chorus” (Rep). ; ih Ue | College,” with Vivian Blaine head- | for 21st week. Stays on. 

i 


Big $28,000. Last week, “South of Friday (15). On| 


St. Louis” (WB) and “Parole, Inc.” 


ng stageshow 
(Mono) (2d wk), $15,000. | 


Kansas City, April 12. 


same day, Strand opens Me — ‘ ’ 
| Pre-Easter week sees only aj|JS Yours’ with Lionel Hampton 
Palms (UD) (2,900; 70-95)—‘“E1l) fairish pix line-up and moderate | band. Palace is bringing in “Pride 3 D S ace 


of Yankees” on reissue that day, 
feeling it can cash in on start of 
baseball season next week. May- 
fair opens “Wizard of Oz,” another 
| oldie, Saturday (16). 


Paso” (Par) and “Dynamite” (Par). | grosses right down the line. “Un- | 
Solid $20,000. Last week, “Cover faithfully Yours” at Tower-Up-| 
Up” (UA) and “Valiant Hombre” | town-Fairway, likely leader, looks 
Rep), $16,000. Pe —. Miand with “Sun 
United Artists (UD) (2,000; 70-| Comes Up” and “Force of Evil” is " 

95)—‘“Paisan” (Indie). Trim $17,-|medium. “Portrait of Jennie” | Estimates for This Week 
000. Last week. “Nick Beal” (Par) |continues in third week on ad-| Astor (City Inv.) (1,300; 60-$1.50) 
and “Big Fight” (Mono), $18,000. | vanced prices in Kimo. |—“Knock On Door’ (Col) (8th wk). 
| | Holding to $13,000, taking in Easter 





Madison (UD) (1,800: 70-95)—/! Estimates for This Week 
“The Set-Up” (RKO) and “Clay| Esquire (Fox Midwest) (820; 45- a "7 $14,000 B= — 
Pigeon” (RKO). Smash $21,000. | 65)—‘Moonrise” (Rep) and ‘Act of We Were Strangers pens | 


April 26. 


Last week, “Sierra House back to first- 


(2d run) and “Background to Dan- 


Madre” (WB) | Murder” (U). 


runs, pleasant $4,000. Last week, Inv.) 


Bijou (City 


” (WB) (reissue), weak $10,000. | “In Navy” ( ie) of $2.40)—“‘Red Shoes” (EL) (25th | 
ger reissue), weak $ 00.; “In Navy” (Indie) and “Saps at Still holding well at $14,000 | Wok, 


Adams (Balaban) (1,700; 70-95) — ~~ ag te ee Bs ge , | wk). 
“Command Decision” (M-Gr (3d mo (Dickinson) (550; 61-75-$1) 
wk). Fading to $8,000. Last week, | ‘Portrait of Jennie” (SRO) (3d | Capitol (Loew’s) (4,820; 80-$1.50) | 
sturdy $11,000. wk). Nifty $3,000. Last week, day- |—‘“City Across River” (U) plus Art 
Downtown (Balaban) (2.800: 70-| ate with suburban Dickinson, | Mooney, Rose Murphy, Stan Kav- 
95)—“Force of Evil” (M-G) and | splendid $5,000. anagh, James Barton onstage. Do- 
“Tampico” (UA) (2a wk). Dim $6,- | Midland (Loew’s) (3,500; 45-65)|/ing big $72,000, best here in 
500. Last week, weak $8,000 ~|—‘Sun Comes Up” (M-G) and / months, and may stay more than 
+ Sn ween, a “Force of Evil” (M-G). Slow $12,-| two weeks, which would be first 
000. Last week, “Ball Game” (M-G) time this has happened at house 
and “Blackie Chinese Adventure” in some time. In ahead, “Outpost 
Morocco” iy eg aay —_ 
° | Orpheum (RKO) (1,900; 45-65)— | kins orch, Cardini wk), slim 

‘Kettle’ Bri ht $18 000 “Castle on Hudson” (WB) and | $43,500 and way below hopes. 
g ’ “Sgt. York” (WB) (reissues). So-so, (Criterién (Moss) (1,700; 50- 
Denver, April 12. $9,000. Last week, “The Set-Up” $1.75)—“‘Set-Up” (RKO) (3d wk). 
Sunday snow is hurting this|}(‘RKO) and “Gun Smugglers” Second week ee A, Moose” 
| (11) held very well at strong : 
helped. “Ma and Pa Kettle” is| Paramount (Par) (1,900; 45-65)— 000 after big $32,000 opener, best 
packing Paramount and Esquire | “El Paso” (Par) (2d wk). Okay $8,- | initial week here in months. “Life 

to win holdover. “El Paso” is brisk 500. Last week, pleasant $12,000. of Riley” (U) opens Saturday. 
enough at Denham to hold a sec-| Tower-Uptown-Fairway (Fox, Gjobe (Brandt) (1,500; 50-$1.20) 
ond. | Midwest) (2,100; 2,043; 700; 45-| «The Champion” (UA). Climb- 
Estimates for This Week | 65)—“Unfaithfully Yours” (20th). | ing to sock $41,000 or close. Holds, 
Seand (Ci ) (1500: 35- | Slight $13,000 for 3 houses. Last | natch! 
Tee ey On Der” Col aa Week; “Ma and Pa Kettle” (U) (2d | (34 wk), $8,000. 
wk). Good $9,000, Holds again. | “X), bis $19,000. | Mayfair (Brandt) (1,736; 50-$1.20) 
Last week, socko $15,000. /—Casablanca” (WB) (reissue) (3d- | 

Denham (Cockrill) (1,750; 35-74) 

—‘“El Paso” (Par). Fancy $13,000 
or near. Molds. Last week, “Nick 

















: '(M-G) (reissue) next Saturday (16). 
Montreal, April _. | Second stanza hefty $17,000. 


Beal” (Par) (2d wk), and “Dy-| New entries in most of ' 
namite” (Par), $11,000. houses but Holy Week is clipping ee ae Taga 
Denver (Fox) (2,525; 35-74) — all theatres. Best showing is being “G-Men” (WB) (reissues). Doing 


“South St. Louis” (WB) and “Flaxy 
Martin” (WB), day-date with Web- | good at Capitol. 

ber. Nice $14,000. Last week, Estimates for This Week 
ced Canyon” (U) and “Ladies of! scew's (C.T.) (2,855; 40-65)—| 
Chorus” (Col), $15,000. wa. | “Kissing Bandit” (M-G).' Just okay | dim $11,000 in 9 days, below ex- 

ro: ay ih cae Phas ‘Ma $18,000. Last week, “Snake Pit” | pectancy. 

an a Kettle ) ane ~ | (20th) (3d wk), $14,600. (Par) (3,664; 55-$1.50) 
ment with Murder” (FC), day-date| Capitol (C.T.) (2,412; 34-60)— | _*Bride of Vengeance” (par) with | 
with Paramount. Big $4,000, and «act of Violence” (M-G). Good | Gharlie Barnet orch, Jerry Col- 


(RKO) | 


with “Pride of Yankees” 
| (reissue) opening Friday (15). 








holding. Last week, “Dear Secre- | : _.. ed” 

tary fu) and™Rowe a Yokon” founoasagye Nek “ASS gant etter eats iht tn) 

(Rep), fine $3,000. | Palace (C.T.) (2,625; 34-60)—| was good $65,000. Stays only two 
Orpheum (RKO) (2,600; 35-74) “Wonderful Urge” (20th). Fair weeps Barnet was out sick Thurs- 

—Kissing Bandit” (M-G) and “Act | $15,000. Last week, “Every Girl gay and Friday. In ahead, 

of Violence” (M-G). Mild $12,000. | Married” (RKO) (2d wk), nice $14, paso” (Par) with Ray 

Last week, “Set-Up” (R ) and | 500. : on : ; 

“Strange Mrs. rane” (EL), same. Princess (C.T.) (2,131; 34-60)— orch, Louis Jordan Five topping | 
Paramount (Fox) (2.200; 35-74) “Unfaithfully Yours” (20th). Mild 


—‘Ma, Pa Kettle’ (U) and “Ap- $6,500. Last week, “Road House” | 2 40 “Hamlet” 
pointment Murder” (FC), also (20th) (2d wk), oke $11,500. $2.40) — “Hamle 
Paramount. Big $14,000. Last week, Imperial (C.T.) 
“Dear Secretary” (UA) and ‘Rose | “Slightly French” (Col) and “Black | ?°%»: 
of Yukon” (Rep), fine $11,500. Eagle” (Col). Slight $8,500. Last | Session. 
Webber (Fox) (750: 35-74) — week, “Dark Past” (Col) and 
“South St. Louis” (WB) and “Flaxy “Blondie’s Big Deal” (Col), $6,000. 
Martin” (WB), also Denver. Dull 
$2,000. Last week, “Red Canyon” “Siren of Atlantis’ (UA) and “High 


$15,000, about same as preceding 
Continues, with 


ticut Yankee” (Par) 
Pageant and 


(U) and “Ladies of Chorus” (Col),| Fury” (UA) (2d wk). Down to $6,- Easter 
{nice $2,500, 


000 after sock $9,000 first week. 


| Pan. 
(589; $1.20- | chow “Rod Shoes” in its seventh 


20-70) — “Set-Up” (RB) 
made by “Act of Violence,” but just only mild $14,000, and won't hold, vaude topped by Patti Page and 


ahead, “Shot Jesse James” (FC), | 





“R] $4,000. Last week, 
Anthony | (UA), $3,700. 


extra “Flaxy 

matinees stated for coming week. much at $7,000. Last week, “Kiss 
Radio City Music Hall (Rocke- In Dark” (WB), $7,600. 

Orpheum (C.T.) (1,040; 34-60)— fellers) (5,945; 80-$2.40).—“Connec- | 

with annual —‘“Paisan” (Indie) (2d wk). 

: stageshow. ing well at $8,500 after solid $10, 

, Looks big $147,000 and, of course, 500 opener. 


In Mpls., $14,500 


Minneapolis, April 12. 
Four major newcomers here this 
week, but few are showing too 
much. Most interest seems to be 
in “The Set-Up” at Orpheum. 
“Shockproof” looks fair at RKO- 
Holdovers include the road- 


still steady 
Favorable 


at the small 
weather is 


after $14,800 last week. Stays ON. | stimulating trade. 


Estimates for This Week 
Lyric (Par) (1,000; 50-70)—‘Nick 
Beal” (Par) (m.o.). Lots of steam 
left at $6,500. Last week, “John- 
ny Belinda” (WB) and “Treasure 


(Continued on page 18) 


Balto Pre-Easter Blues 
Albeit ‘Set-Up’-Vaude 
Tall 156, ‘Kettle’ 126 


Baltimore, April 12. 
Pre-holiday blues have set in 
here this week with no particular 
help from product at hand. Doing 
best biz is “The Set-Up” tied to 
vaude starring. Patti Page and 
Bobby Jordan at combo Hippo- 





In ahead, “Impact” (UA) drome. “Ma and Pa Kettle” also is 
| pleasing at Loew’s Century. 


Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 


° ’ 9] final wk). Down to $13,000 and be-| ¢9\""unia and Pa Kettle” '(U) 
‘Violence $17,000, Mont | ing replaced by “Wizard of Oz’ ny awing pleasing $12,000. Last 


week, “Ball Game” (M-G) (2d wk), 
held well at $10,700. 


Hippodrome (Rappaport) (2,240; 
(RKO) plus 


Bobby Jordan. Strong $15,000 in- 


In | dicated. Last week, “Million Dol- 


lus Mischa 
and Three 


lar Weekend” (RKO) 
Auer, Marilyn Maxwe 
Suns, all right $13,200. 

Keith’s (Schanberges (2,460; 20- 
60)-— “Sierra Madre’ (WB) (2d 
run). Mild $5,000. Last week, 
“State Dept.-File 649” (FC) missed 
at $5,600. 

Mayfair (Hicks) 
“Last Bandit” (Rep). Uneventful 
“High Fury” 


New (Mechanic) (1,800; 20-60)— 


stage bill (2d wk). down to $49,000. “Mr. Belvedere Goes to ge ol 
Park Avenue (U) (583; $1.20- (20th) (2d wk). Maintaining okay 
*) “Hamlet” (U) (29th wk),| Pace at $12,000 after big $15,700 


(1,839: 26-45)— | Twenty-eighth week held well at opener. 


(3,280; 25-75)— 
(WB). Nothing 


Stanley (WB) 
Martin”’ 


| 


Town (Rappaport) (1,500; 35-65) 
Hold- 


‘ 
a ene ee ee are 


(980; 20-65)— | 


soaps ss” # 
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Bilal. ~ 
The Barkleys of 


Broadway 
(SONGS—COLOR) 
: Hollywood, April 9. 
duc- 
Metro release of arthur Tesee ro 
’ ger Rogers; 
tion. Stars Fred #evant, Billie Burke, 


features 
ncois, Gale Robbins. Directed 
i Mes ee Walters. Original screenplay, 
ae ey Comden, Adolph Green; camera 
crechnicolor), Harry — Stradling; 
Harry Warren, Ira Gershwin; dances, Rob- 
ert Alton; Astaire’s dances, Hermes Pan; 
usic, Lennie Hayton; arrangements, 
Conrad Selinger, Robert Tucker; editor, 
Albest Akst. Tradeshown April 6, 49. 
Running time, 109 MINS. F 
Josh Barkley...-+++-+++++- red Astaire 


wrKleY .cceccocces: Ginger Rogers 
Dinah ar ” iva aebwst en Cooer —— 
y t Belney....- e Burke 
Mrs. Livings 7" see Ea etek Gale Robbins 


Shirlene May 
. ierre Barredout...... Wy, 
sdecques Pie Jacques Francois 


The Judge ...-seeeeees George Zucco 


+t Felsher.. 
Pamela Driscoll....+++++. Inez Cooper 
Gloria Amboy....+++++++- Carol Brewster 


Larry oer | a, 





Fred Astaire and Ginger Rogers 


together again will give “The Bark- | 


leys of Broadway” an_ auspicious 
launching at the boxoffice. It’s an 
ace dance fest, presenting them at 
their terpsichorean best against a 
roduction background that is 
Metro at its lushest. 

However, “Barkleys” lacks the 
one popular ingredient that would 
have practically guaranteed socko 
business in any situation. The 
songs are ordinary. It has every- 
thing else that could be asked for 
an hour and 49 minutes of enter- 
tainment, making the lack of tune 
flash more noticeable. 


Reuniting of the screen’s most 
complementary dance team has the 
couple gliding their way through 
five dance numbers with the grace 
and apparent spontaneity that is 
their trademark when appearing 
together. Their work has a beguil- 
ing rhythm that makes ‘‘Barkleys” 
a feast of motion. 

Sixth dance number is done solo 
by Astaire. 
of special effects and Astaire hoof- 
ing in a dance with shoes that spell- 
binds into standout terping. Tagged 
“Shoes With Wings On,” it was di- 
rected by Hermes Pan, with danc- 
ing shoe effects by Irving G. Ries. 
As a couple, Astaire and Miss Rog- 
ers start their footwork with a 
scene within a scene dance, run off 
behind the title cards. Some fast 
precision work is used for their 
second terp spot, while the third is 
built around the mild comedy tune 
of “My One and Only Highland 
Fling,” which the pair gives some 
importance. 


George Gershwin’s “They Can’t 
Take That Away From Me,” used 
in a previous Astaire-Rogers suc- 
cess, is revived for a sock ballroom 
dance scene and finale brings in a 
rapid tapping of “Manhattan Down- 
beat.” Among _ songs, besides 
“Fling,” are “You'd Be Hard to Re- 
place,” “Weekend in the Country,” 


all cleffed by Harry Warren and 
| 


Ira Gershwin. 


_Added scoring comes from two 
piano solo spots for Oscar Levant, 
who works over “‘The Sabre Dance” 
effectively and gives a showy, con- 
densed keyboarding of Concerto 
No. 1 in B Minor. There's a credit- 
able job of musical direction by 
Lennie Hayton with Conrad Sal- 
inger doing the orchestrations and 
Robert Tucker the vocal arrange- 
ments. 

Charles Walters does an excel- 
lent job of direction in putting the 
players through the paces of the 
Betty Comden-Adolph Green script, 
while spacing in the dance num- 
bers. Plot is light, but ties together 
neatly in depicting a more or less 
standard story of a Broadway star 
team of man and wife who have 
a misunderstanding, separate while 
the wife tries dramatics, and then 
get back together for the finale. 
Dialog is good and the cast is very 
competent in getting over the light 
material. 

Levant bites into his lines with a 
sharpness that pleases. Billie Burke 
plays a scatterbrained society dame 
and Gale Robbins displays advan- 
tageous curves as an eager under- 
Study. Jacques Francois furnishes 
the third corner of the triangle in 
the romantics as an effete French 
dramatist. Others back the prin- 
Cipals capably. 

Arthur Freed has dealt out the 
Production values with a lavish 
hand. Beautiful settings, smart 
costumes, lush color photography 
by Harry Stradling, are among 
some of the appurtenances that 


8ive “Barkleys” a de luxe appear- | 


ance to back up the showmanly 
teaming of Astaire and Miss Rog- 
ers, Brog. 





Indie Grooms ‘King’ 


Hollywood, April 12. 

_ Newly formed Pyramid Produc- 
tions, headed by Manning J. Post, 
—_ Start its career with “Every 
fan a King,” a yarn of doings in 
California and Texas. 

Original screenplay is by Eu- 
gene Vale, who also gets a per- 
Centage of the profits. 


songs, | 


* Time 


Miniature Reviews 


“The Barkleys of Broadway” 





(Songs-Color). (M-G).  Re- 

unifes Fred Astaire and Gin- 

ger Rogers. Big b.o. 
“Sorrowful Jones” (Par). 


Good b.o. _prospects for re- 
make of “Little Miss Marker.” 
“Big Jack” (MG). Typical 
Wallace Beery comedy for the 
| Beery-Marjorie Main fans. 
“Manhandled” (Par). Good 
_ Suspense melodrama slated for 
ef reaction at the general 

0. 

“Too Late for Tears” (UA). 
Slowly-paced melodrama. 
Spotty business outlook. 

“The Big Sombrero” (Songs- 
Color) (Col) Latest Gene Autry 
entry; solid where his pix go 
over. 

“Dedee” (“Dedee D’Anvers”) 
(Vog). Sexy French import with 

good exploitation possibilities. 








Sorrowful Jones 
(SONGS) 
Hollywood, April 12. 


Paramount release of Robert L. Welch 
production. Stars Bob Hope, Lucille Ball; 
features William Demarest, Bruce Cabot, 
Thomas Gomez, Mary Jane Saunders. Di- 
rected by Sidney Lanfield. Screenplay, 
Melville Shavelson, Edmund Hartmann, 
Jack Rose; adapted from story by Damon 
Runyon and a screenplay by William R. 
Lipman, Sam Hellman, Gladys Lehman; 
camera, Daniel L. Fapp; songs, Jay Liv- 
ingston, Ray Evans; score, Robert Em- 
mett Dolan; editor, Arthur Schmidt. 
Tradeshown April 11, ’49. Running time, 


87 MINS. 

Sorrowful Jones........... Bob Hope 
Gladys O’Neill........ Lucille Ball 
Regret ) ....William Demarest 
Big Steve Holloway... Bruce Cabot 
Reardon ‘ 


Thomas Gomez 
Once Over Sam.. ‘ Tom Pedi 
Orville Smith Paul Lees 
Doc Chesley Houseley Stevenson 
Big Steve’s Bodyguard Ben Welden 
Psychiatrist Emmett Vogan 
| Martha Jane Smith. Mary Jane Saunders 


It is the combination | 





hasn’t dimmed Damon 
Runyon’s Broadway fable of a 
tightwad bookie and a little girl. 
A film success when first made in 
1934 as “Little Miss Marker,” it 
still has plenty of b.o. life in its 
repeat production as “Sorrowful 
Jones.” The comedy is warm, 


played with a lot of heart, and is | 
| Beery needs stronger vehicles if he | 


slated for a broad audience appeal. 

Bob Hope tailors himself to the 
Runyon character with great suc- 
cess. It’s a quieter type of Hope 


/hoke well fitted to the part’s de- 
| mands and he does it with evident 
relish. There’s the same apparent 
| affection for the yarn on the part 
lof all concerned with its making. 
| That flavor gets through to the au- 
| dience and considerably widens the 
'film’s chances. 


Scripters Melville Shavelson, Ed- 
/mund Hartmann and Jack Rose 
|have supplied a generous amount 
of quips for Hope to dash off as 
‘the plot goes about its business of 
|telling what happens to a pinch- 
/penny bookmaker when. he takes 
| custody of a little girl as security 
|for her father’s bet in the bookie’s 
|parlor. Script is loaded with Run- 
/yonese and characters, but yarn’s 
| appeal is broader than just to deni- 
zens of its “big street’’ locale. 


A good part of the success of 
“Marker” was due to moppet Shir- 
ley Temple’s appearance as the ap- 
'pealing youngster. “Jones” has a 
|cute kiddie, too, in the person of 
Mary Jane Saunders. Youngster 
is free of usual precociousness of 
screen adolescents and plays her 
role with a naturalness that makes 
it very effective. Scenes with 
| Hope, particularly when he does 
| scratch sheet lyrics to ‘“Rock-A- 
Bye Baby” while singing the young- 
ster to sleep, are heart-warming. 

Lucille Ball was a slick choice 
for the femme lead, interpreting 
| Runyon’s idea of a Broadway doll 
| with considerable skill to make it 
‘entirely believable. William De- 
|marest’s Regret, Bruce Cabot as 
| the big shot, and Tom Pedi as 
| Once Over Sam, fit smoothly into 
| the goings-on. Thomas Gomez is 





‘excellent and other good char-, 


acters are spotted by Paul Lees 
and Houseley Stevenson. 

Sidney Lanfield’s affectionate 
direction gets all to be had from 
the story and the players, making 
it very satisfactory entertainment. 
Robert L. Welch’s 
guidance is in the same vein, keep- 
-ing the film glib, but warmly hu- 
;}morous. A foreword narrated by 
| Walter Winchell kudos Runyon and 
ithe people he brought to life in 
| his writings. 
| Jay Livingston and Ray Evans, 
|in addition to special lyrics for 

“Rock-A-Bye Bangtail.” cleffed 
‘Havin’ a Wonderful Wish,” effec- 
tively torched by Miss Ball. There's 
an able score by Robert Emmett 
Dolan; topnotch lensing by Daniel 
'L. Fapp; concise editing under su- 
pervision of Arthur Schmidt; plus 
other expert contributions to hold 
‘up the technical credits. Brog. 


production | 


—_ 


Big Jack 
Hollywood, April 12. 
Metro release of Gottfried Reinhardt 

production. Stars Wailace Beery, Rich- 
ard Conte, Marjorie Main; features Ea- 
ward Arnold, Vanessa Brown. Directed 
by Richard Thorpe. Screenplay, Gene 
Fowler, Marvin Borowsky, Osso Van Eyss; 
story, Robert Thoeren; camera, Robert 
Surtees; score, Herbert Stothart; editor, 
George Boemier. Tradeshown April 7, °49. 
Running time, 85 MINS. 
Big Jack Horner ...Wallace Beery 
Dr. Alexander. Meade......Richard Conte 
Wee SOON: c. . ve v5 0s Marjorie Main 
Mayor Mahoney. ......... Edward Arnold 
Patricia Mahoney _..... Vanessa Brown 
C. Patronius Smith..... Clinton Sundberg 


Mathias Taylor........... Charles Dingle 
OSE MONE. © idcas o+0008,0% Clem Bevans 
Bud Valentine ........... Jack Lambert 
Will Farnsworth..... ... Will Wright 
i, FE ePeT : Wm. “Bill” Phillips 
PORCY s cccccae.. cet eee Syd Saylor 





Comedy in the Wallace Beery 
manner, plus an assist from Mar- 
jorie Main, is sufficient to sustain 





“Big Jack” in the general situation | 


where his following is strongest. | 

Story is a setup for Beery to run | 
through the type of mugging his 
|fans most enjoy. but otherwise is | 
|a rather trite affair, depending on | 
a ghoulish. blood-thirsty humor to | 
| get by. Production values given 
ia by Gottfried Reinhardt are ade- 


quate but add no flash. 

Plot has a pseudo-serious angle | 
| based on the doctor role played by 
Conte and the anti-surgery com-| 
plex of the public in the early ’80s. | 
To practice surgery and improve | 


|expert playing, 


Scott of the Antarctic 


“Scott of the Antarctic” 
(Rank), which was the Com- 
mand Performance film last 
fall, was tradeshown in New 
York last week, and is be- 
ing released in the U. S. by 
Eagle Lion. Pic was reviewed 
in VARIETY from London Dec. 
8, 1948, by Myro, who tabbed 
at as not falling into the “top 
category of boxoffice  suc- 
cesses, and its appeal will be 
restricted to audiences inter- 
ested in a chapter of British 
history.” Filmed in Techni- 
color, it relates Scott’s  ill- 
fated expedition to the South 
Pole. 

Film’s greatest asset is “the 
superb casting of John Mills 
in the title role,” says the re- 
viewer who also noted that 
shots of the Antarctic wastes 
with all their terrifying beauty 
were magnificent. 











writing and direction which, with 
adds to general 
good flavor film has. Irene Her- 
vey, Philip Reed and Alan Napier 
form a secondary romantic tri- 
angle. Harold Vermilyea is a 
crooked psychiatrist, while Art 


his healing. Conte turns to grave- | Smith and Irving Bacon are as- 


| robbing. 
from a hanging by Beery’s outlaw 


He’s caught but saved tute homicide men. 


It’s not all 


meller, footage being lightened 


gang. which wants him to treat the |somewhat with a running gag con- 


| chief’s wounded leg. Beery tries | 
to keep Conte with the gang, but 
| he escapes and sets up a new prac-} 
| tice. His work on cadavers enables | 
him to strike a blow for surgery | 
when he saves a woman’s life in an | 
operation. as well as his own neck 
from an angry mob. 
Mixed in with Conte’s problems 
are a number of antics as Beery 
practices his own profession with | 
crude skill. The _ players, plus 
| Richard Thorpe’s fast directorial | 
| pace, do a mighty job of resur- 
|'recting some chuckles out of the 
script material supplied by Gene 
Fowler, Marvin Borowsky and 
|Osso Van Eyss from a story by 
| Robert Thoeren. Several situations 
|get over because of Thorpe’s| 
| broad, directorial slugging and the | 
trouping. Edward Arnold, Vanessa 
| Brown and others in the cast are | 
| acceptable. 


|is to sustain his position at the) 


|family boxoffice in the future. 
| Adequate production mounting has 
| been given standard lensing and 
| Other technical treatment. Brog. 


Manhandled 
Hollywood, April 12. 


| Paramount release of William H. Pine- 

William C. Thomas production. Stars 

Dorothy Lamour, Sterling Hayden, Dan 
| Duryea; features Irene Hervey, Philip 
| Reed, Harold Vermilyea, Alan Napier, 
| Art Smith, Irving Bacon. Directed by 
| Lewis R. Foster. Screenplay, Foster and 
| Whitman Chambers; based on story by 
|L. S. Goldsmith; camera, Ernest Laszlo; 
| editor, Howard Smith. Tradeshown April 
' 11, ’49. Running time, 96 MINS. 


| Merl Kramer........... Dorothy Lamour 
GA... 60.5665 4 50.6 Sterling Hayden 
PY) I, 5 555i bine 036 os 6% Dan Duryea 
Mrs. Alton Bennet.......... Irene Hervey 
et ONOGE... .ccetsee- ... Philip Reed 
ae, SOR . «ss d:0aae. Harold Vermilyea 


Mr. Alton Bennet........... Alan Napier 
Detective Lieut. Dawson.... Art Smith 
Rae ere Irving Bacon 


“Manhandled” is a _ forthright 
melodrama that goes about its busi- 
ness in a manner that will satisfy 
in the general market. The pace 





| Lieut. Breach.......... 


While this one will get by, | 


cerning the lack of brakes on the 
police car and other touches that 
will pay off. 

Technical assists are all expert, 
including Ernest Laszlo’s lensing, 
Darryl Calker’s score, the art di- 
rection ani set decorations. 

Brog. 





Teo Late for Tears 
Hollywood, April 8. 
United Artists release of Hunt Strom- 


berg production. Stars Lizabeth Scott, 
Don DeFore, Dan Duryea; features Arthur 


| Kennedy, Kristine Miller, Barry Kelley. 


Directed by Byron Haskin. Screenplay, 


| Roy Huggins, from his Satevepost serial; 
' camera, 


William Mellor: music, Dale 
Butts; editor, Harry Keller. Previewed 
April 7, *49. Running time, 99 MINS. 

fo 8. | ree Lizabeth Scott 
OO). Serre Don DeFore 


PRES. POO. 6. 0s.csecess .. Dan Duryea 
po errr rrr re Arthur Kennedy 
ES PP ree Kristine Miller 


..... Barry Kelley 





“Too Late for Tears” is a mean- 
| dering, slowly-paced melodrama 
| that fails to come off. At best, 
| grosses will be spotty. Star names 


| aid its boxoffice chances. 
| Roy Huggins’ Satevepost serial 
| posed a good idea for a picture, but 
‘his script wanders through 99 min- 
|utes without ever attaining the 
| pace or suspense necessary for 
| good melodrama. Plot deals with 
}a grasping woman. When chance 
tosses $60,000 into her lap, she 
| murders and lies to keep it, but in 
| the end, after murdering her hus- 
band and a fellow conniver, she 
goes to her own sorry death. 
Byron Haskin’s direction is spotty 
in handling the material under 
‘Hunt Stromberg’s production su- 
| pervision, and the cast does little 
to assist in bringing yarn to life. 
/Lensing of players, particularly 
Lizabeth Scott and Kristine Miller, 
is not good, another factor in dull- 
ing the illusions that are attempted. 
Miss Scott has a good moment or 
two as the heavy, but overall effect 
is below her usual level. Dan Dur- 
yea’s character as cohort of Miss 





is fast, the performances good, and | 
the overall effect shaped to please | 
|in the average situation. Familiar | 
‘cast names and a title that prom- | 
_ises melodramatics are other credit | 
factors that will aid. 
Plot is a concoction of mayhem | 
_and thievery that has been unra- 
'veled with the proper amount of 
thrills and suspense by Lewis R. 
| Foster’s direction. He also script- 
‘ed with Whitman Chambers from 
-a story by L. S. Goldsmith. Back- 
ing the. story are excellent pro- 
/ duction values, tn keeping with lo- 
/eales and characters concerned, by | 
'William H. Pine and William C. | 
| Thomas. 
| Script strikes a number of tan- 
‘gents but no attempt is made to 
fool the customers as who did what 
and how. Basically, it concerns a 
bold scoundrel, who’s out to turn 
'a buck anyway he can, and what 
happens to a number of people he 
uses to advantage along the way 
before getting his come-uppance. 
| Although Foster has used a lot of 
footage (96 minutes) to tell his 
story, it doesn’t let down, but could 
have been made more compact. 

Dan Duryea gives a smooth read- 
ing to his role as the small-time 
chiseler who doesn’t mind black- 
mail, theft or murder if it’s to his 
advantage. Dorothy Lamour does 
exceptionally well as a dupe Dur- 
yea uses along his crooked trail 
and the two supply a top thrill 
moment in a rooftop battle. Sterl- 
ing Hayden does an easy job as an 
insurance’ investigator tracking 
down some missing jewels and ro- 
mancing Miss Lamour. 

Attention has been given to 
other characters in the plot by 





' Donald. 


Scott’s in chicanery hits a good 
stride in film’s first half, but loses 
toughness and menace in the latter 
half, resulting in some unconscious 
comedy in scenes between the two. 
Don DeFore fills a rather thank- 
less spot as the man who brings 
Miss Scott to justice and wins the 
hand of Miss Miller. Arthur Ken- 


/nedy, the husband, and Barry Kel- 


ley, police detective, round out the 
credited cast. 


Technical assists on the produc- | 


tion, such as settings, music score 
and art direction, are all compe- 


‘tent, but editing leaves film over 


length. Brog. 


The Big Sombrero 
(COLOR—SONGS) 


Columbia release of Gene Autry produc- 
tion. Stars Autry. Directed by Frank Mc- 
Original screenplay, Olive 
Cooper; camera (Cinecolor), William Brad- 
ford; editor, Henry Batista. Tradeshown 


| N. Y., April-7, 49. Running time, 78 MINS. 


Gene Autry “seein Gene Autry 
Estrellita Estrada....... Elena Verdugo 
James Garland Stephen Dunne 
Juan Vazearto........... George J. Lewis 
Angie Burke........... Vera Marshe 
Luis Alvarado ......... William Edmunds 


Felipe Gonzales........ Martin Garralaga 
Ben McBride............ Gene Stutenroth 
Tico eas ob boyd 60005 55:60 eee 
SE. 5.2 POR 6 6646. 0400d08 Bob Cason 
RECUR TT CCE Pierce Dixon 
RETR ET LT Rian Valente 


Pablo 





“The Big Sombrero” has westerr 
ballads, Cinecolor. Gene Autry and 
a somewhat different plot. Added 
together this spells just another 
Autry starrer that will make ex- 
hibitors happy where his oats 
operas have a following. 

An ex-rodeo star sets out to wed 
a Mexican senorita for her fabu- 
lous ranch and cattle. Autry sets 
it right. He also has added sev- 


are familiar, but will do little to'| 


doors. 





shooter by a 
| saves Autry’s face and the cattle. 


| Elena Verdugo, as the rich Mex- 
shows possibilities, 
having the added asset of being 
Support is 
with Neyle Morrow’s 


| ican femme, 


something of a dancer. 
standard, 
| awkward juvenile firstrate. 

The Cinecolor wavers. several 
times. Best Autry songs are 
“Adobe Hacienda,” “No Word Did 
iT Hear” and “Thankful for Small 

Favors.” Wear. 


Dedee 
(Dedee D’Anvers) 
(FRENCH) 


Vog release of Sacha Gordine produc- 
tion. Stars Simone Signoret, Marcel Pag- 
liero; features Bernard Blier, Dalio. Di- 
rected by Yves Allegret. Screenplay, 
Allegret and Jacques Sigurd from story 

‘by Ashelbe; camera, Jean Bourgoin; 
music, Jacques Besse; English titles, 
Charles Clement, Noel Meadow. Pre- 
viewed in New York, April 13, ’49. Run- 
ning time, 95 MINS. 
Rene Rane o's Bernard Blier 

| Dedee Simone Signoret 
yo, ar eee Marcel Pagliero 

Marco Dalio 
ee Jane Marken 








(In French, English Titles) 

With the tawdry Antwerp water- 
front as a background, “Dedee”’ 
unreels a sordid tale of a loose 
gal who tires of her unhappy exist- 
ence and seeks to get away from 
it all through marriage to a sea 
captain. This French import has 
good _ exploitation possibilities 
whose clienteie lean toward earthy 
films. 

Cast in the title role, Simone 
Signoret mingles with the sailor 
! customers of Bernard Blier’s cafe 
| hard by the quayside. Her youth- 
i|ful features and lissome figure 
‘make her the spot’s ace attraction 
as compared to her frowzier co- 
workers. At best this is a seamy 
| life. Doorman Dalio, with whom 
| she rooms, makes it even more un- 
pico by continually» mistreating 

er. 
| When Marcel Pagliero, skipper 
of a freighter, strikes Miss Signo- 
ret she gives Dalio the brushoff. 
Thus spurned, he murders his rival 
'and in turn is adequately handled 
by the girl and cafe operator whose 
law apparently is an “eye for an 
eye.” Much of the early footage 
merely serves to develop. the 
coarse, ribald atmosphere of the 
cafe and its geographical surround- 
ings. Were this pared by 10 or 15 
| minutes the film’s action would be 
| speeded. 

As the fille de joie Miss Signoret 
|lends realism to the role. Pagli- 
ero registers as the strong, silent 
| type, while Blier impresses as the 
boniface. Dalio succeeds in a 
|credible portrayal of a piece of 
human flotsam. Jane Marken is 
amusing as a buxom trollop. Yves 
| Allegret’s direction is fair as is the 
'camerawork of Jean Bourgoin in 
this Sacha Gordine production. 


Gilb 


In Nome Della Legge 
(In the Name of the Law) 


(ITALIAN) 
Genoa, March 31. 


Lux Film release of Lu Rovere pro- 
duction. Stars Massimo Girotti; features 
Jone Salinas, Camillo Mastrocinque, 
Charles Vanel. Directed by Pietro Germi. 
Screenplay, Aldo Bizzarri, Federico Fel- 
lini, Gorm Giuseppe Mangione, Mario 
Monicelli, Tullio Pinelli; camera, Leonida 
Barboni. At Grattacielo, Genoa. Running 
time, 105 MINS. 

Magistrate Guido Schiavi Massimo Girotti 
Baroness Teresa Lo Vasto . Jone Salinas 
Baron Lo Vasto..... Camillo Mastrocinque 
| Don Fifi Turi Pandolfini 





| Lawyer Feranda....... Peppino Spadaro 
eo eC RR eee Saro Urzi 
Ciccio Messana......... Ignazio Balsamo 
Court Recorder........ Saro Arcidiacono 
Re oes 55460'> . onl Nanda De .Santis 
Vastianedda......... Nadia Niver 

Bernardo Indelicato 





| Paolino oe 
| Massaro Turi Passalaqua 


. Charles Vanel 





| Clean-cut, tightly-knit, and well!- 
_rounded, this one is a surefire en- 
| try for the art circuit. Filmed in 
the heart of Sicily, it gives a far 
different picture of the island from 
the olive tree and orange grove 
impression most people have. 
Peasants and landowners alike liv- 
ing by a law of their own—that of 
the notorious “Mafia,” an organi- 
_zation of tough volunteers, which 
dispenses its own kind of justice, 
| with a shotgun in place of the law- 
book. Picture shows what hap- 
pens when the government sends 
a young lawyer-magistrate to the 
village of Capodarso to take over 
the job of sheriff vacated by his 
predecessor. 

In the key role, Massimo Girot- 
ti gives his best performance so 
far as the young lawyer who runs 
into trouble from the start at his 
new post. Camera work gives a 
good picture of the arid, sun- 
baked Sicilian countryside. Musi- 
cal score, which properly high- 
lights salient points of action, rates 
an extra nod. 

Girotti gets masterful support 
from a well-chosen cast of char- 
acter actors. Jone Salinas is the 
baroness with whom the lawyer 


j (Continued on page 20) 


eral quaint touches via alleged 
comedy twists and always finds 
time to croon a tune about the out- 
If anything, there is too 
much of this ballading, good as it 
is. Accidental discharge of a six- 
juvenile cowboy 


oo 
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NEW 
Adventures 

of that 
“Sitting Pretty” Man! 








__ BALTIMORE’S BIGGEST IN 15 MONTHS! 


BEATING “A LETTER TO THREE WIVES” - ‘DOWN TO THE SEA IN SHIPS” 
“SITTING Pp RETTY ° “WHEN MY BABY SMILES AT Se eciecrasn ° "ROAD HOUSE” 


AND SET TO TOP THEM ALL... 
ROXY, N.Y.! PHILADELPHIA! PITTSBURGH! ATLANTIC CITY! HOUSTON! 


_Awo EVERYBODYS saying 


THERES Wo Business lice 2 Buswess! 


CENTURY-FOX 
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Some Type of Divorcement in Britain New Mex Cty Plant Read Rank Finally Takes Wraps Off LF. 


Forecast as Result of Portal Probe 


London, April 12. 
Far-reaching proposals for thé 
film industry, which may embrace 
some measure of divorcement, are 
foreshadowed here by leading in- 
dustryites as a result of the in- 


quiry into exhibition and distribu- | 


tion now concluding under’ the 
chairmanship of Lord Portal. Re- 
port is expected either late in May 
or early June. 

For the last few months the 
committee has considered various 
memoranda submitted by most 
pranches of the industry. It also 


has listened to oral evidence from | 


producers, distributors, exhibitors 
and the unions. 

During the oral interviews, mem- 
bers of the Portal Committee have 
displayed a keen interest in the 


case for divorcement, and it is un- | 
well | 


derstood they have been 
primed with documents from the 
U. S. which deal with this aspect 
of the situation. 


Although legislative powers may | 


be neec g! to put into practice any 
reforms advocated by the inquiry 
committee, the fact that it was set 
up at the urgent request of the 


4 





— 


‘Asquith Cites Need For 


| Shielding British Pix 


London, April 12. 

Despite hopes of a year ago that 
they would be marching forward 
|into prosperity, the industry is 
| back in darker gloom than has ever 
| enveloped it, declared Anthony As- 
quith at the 16th annual meeting 
of Assn. Cine Technicians here last 
weekend. 

Although for cultural. artistic 
and economic reasons the industry 
should be making as many films 
as possible, Asquith pointed out 
that today they had more members 
unemployed on the feature side of 
production than at any other pe- 
riod. Criticizing exhibitor policy, 
Asquith averred that protection for 
the native industry was necessary 
so long as theatre owners preferred 
American to British product. 


Havas Into RKO's 





Board of Trade prexy, Harold Wil- | 


son, lends credence to reports that | 
proposals it may make will not be | 


shelved, but will be introduced 
with all possible speed. 





See Turning Point In 
French Prod. Reached; 
5006 Pix Finish in Red 


Paris, April 5. 

Most French picture men agree 
that film production here has now 
reached a turning point, and that 
producing in France with a budget 
of around $500,000 is sure to leave 
them in the red. They say they 
cannot get enough distribution 
abroad to cover their budgets. Re- 
sult is that better French directors 
are ogling either Hollywood or 
London. 

Some producers claim a French 
picture with an English version 
made here only adds about $160,- 
000 to total outlay which cannot 
be recovered in the French mar- 
ket. 

Despite 
claim that 
poor their 


this, some _  diehards 
French films, however 
chance in the world 
market should carry bigger 
budgets. Claim such high quality 
would boost world market revenue 
return. 

French studios, which used to 
belong to various organizations, 
have been combined by their own- 
ers into one firm, Franstudios. 
This is because the French owners 
were anxious to separate their dis- 
trib-exhibitor departments (still 
profitable) from their studio and 
production activities, now mostly 
in the red. Only indies remain 
active, many renting space from 
Franstudios. 

One reason why French labor 
unions are protesting against the 
combine is that formerly when 
Studio space was rented, a produ- 
cer automatically took over 
full technical unit belonging to 
the studio and placed it on the 
payroll. The studios don’t do this 
any more. This means that men, 
who stood in best with the union 
and could be wished on the studio 
by politic.“ pressure, are no longer 


assured of permanent employment. | 





Lea Padovani to Star 
In ‘Christ in Concrete’ 


Rome, April 6. 


The filmization of Pietro di 


Donato’s novel, “Christ in Con- | 


crete,” is scheduled to go before 
the cameras April 19 at Denham 


Studio in London under the title | 


“Give Us This Day.” Lea Pado- 
vani, Italian actress, has been 
Signed for the role of Annunziatta, 
and will 
Wanamaker, who is set in the lead- 
ing role of Geromio. Plantagenet 
Films, Ltd., headed by the Duke of 
Leeds, A. Kerstein and N. W. 
Bronsten, are making the film, 
which will be produced by Rod 
Geiger and directed by Edward 
Dmytryk. 

Picture will be released by J. 
Arthur Rank, and is to be made 
entirely in England. Backgrounds 


for the film are currently being | Switzerland and the Soviet Union. | 
‘U.S.A. participation is anticipated. 


Shol in New York. 


appear opposite Sam, 


Lissim Berth? 


Michael Havas, RKO’s Latin 
American sales manager, reported- 


Continental chief for the company, 
with headquarters in Paris. Lissim 





resigned last week after a dis- 
|agreement with Phil Reisman, 
| RKO’s v.p. in charge of foreign 


| distribution. 

| Havas until about a year ago was 
| sales manager for RKO in Europe, 
| but was transferred to the Latin 
| American territory because, re- 
| portedly, there was dissension be- 
'tween him and Lissim. His spot 


as sales manager was taken over , 


| by Elias Lapinere, who had been 
| Continental publicity chief 

| Jt is understood that Reisman 
| desired Lissim to shift his head- 
| quarters to the U. S., which would 
| have meant a salary cut, and Lis- 
| sim refused, leading to his resigna- 
| tion last week. In the interim, Joe 
| Bellport has assumed charge in 
| Paris of Continental administra- 
| tion and finances, while Lapinere 
' continues as head of sales and pub- 


| licity. 


TRISH RADIO EXPECTS 
SPONSOR TIME TO DIP 


Dublin, April 5. 

Radio Eireann, State-owned 
Irish station. plans to spend $819,- 
920 during the current financial 
_year, or $181,920 more than in 
1948-49. Revenue from licenses is 
expected to provide about $700,000, 
| with air time sold adding another 
$172,000. 
| The anticipated selling of time 
| to sponsors is well below the 1948- 
''49 figure of $264.000, largely due 
to sharp cut in time made by 
Irish Hospitals sweepstake organi- 
zation some months back. 








the | 


Not Sure British Govt. 


Will Ask Distrib Quota 


London, April 12. 
Lord Lucas refused to give as- 


surance to the House of Lords ‘*itat | 


the British government would re- 
introduce a distributors’ quota at 
expiration of the Geneva and Ha- 
vana trade agreements which for- 


| bid such a_ practice. 


He said the international con- 
ventions were signed in 1947 fol- 
lowing representations to the Brit- 
‘ish Film Producers Assn. and as- 
surances from U. S. distribs that 
'they would continue British pro- 
duction. 


Hamburg’s Film Fest 


Hamburg, April 6. 
The Hamburg Film Society and 
the Urania Culture Film Co. are 
i sprucing up for their forthcoming 
roles as host to the International 
| Film Culture Session scheduled for 
'Hamburg May 7-15. So far, film 
companies from more than 10 na- 

| tions have pledged participation. 
| Promising to participate so far 
_are filmers in Argentina, Denmark, 
| England, France, Italy, the Neth- 
'erlands, Austria, Poland, Sweden, 








ly will succeed Wladimir Lissim as | 


New, ultra-modern film studio is | 
‘due to open in Villa Obregon, a. 
suburb of Mexico City, within the 
next few months, reports the pic-. 
ture branch of U. S. Department 


Sees Big Prod. Saving in New System 





, of Commerce. 

| Called Estudios Cinematografi- 
‘cos San Angel Inn, it will be pat- 
terned after some of large U. S./ 
plants. Studio will have three) 
stages and will include complete | 
laboratory facilities, separate elec- | Stockholm, March 29. 
tric plant for each producing com- ‘Filming of ‘“Signoalla,”’ Sweden’s 
pany working there and private most expensive production, to be 
projection room. - Studio aeccom- made simultaneously in three lan- 


modations will be leased on con- guages, Swedish, French and Eng- 
engaged as special director for the 
push the company’s fight against end of June, with shooting being 
French and American authorities | 
Mexico City, April 12. 


tract basis. lish, has been started by Terra- 
Film under production reins of 
English translation. 

Viveca Lindfors has the title 
the allocation of films between the one both here and in France. 
majors and indies under the Fran- 
on the effect of the film deal which | 
slots a 110-picture quota to the 

Mexican pic players have been 

given a big break by edict of 


Swedes Start on Epic 
3-Language Film 








Lorens Marmsteidt. Christian Jac- 
|ques is handling the direction of 
|all three versions, with Romney 
B 
Franco-U.S. Quota 
role in the three editions with 
Sam L. Seidelman, Eagle Lion’s Lauritz Falk and his wife, Vibeke, 
foreign manager, shoved off for Cast in featured parts. The picture 
'co-American film pact signed last e 
year. Seidelman’s D. C. trek fol- | Mex Pla ers Win 
lows a trip to France where he y 
11 members of the Motion Picture 
Export Assn. and gives the indies 
the remaining 11. 


| Brent, who recently arrived here, 
Washington yesterday (Tues.) to) is expected to be completed by the 
made representations to both : 
Added Film Jobs 
EL foreign dept. exec, it is un- 


derstood, is squawking to U. S.| Andres Serra Rojas, head of film 
State Dept. officials after com-/trade’s own bank, the Banco 
| pleting a survey of the French sit- Nacional Cinematografico, S. A. 


He has now ordered, all producers 
swing through the Continent. It) who enjoy coin and other aid of 
is expected that the fight will | his bank that casts of all films 
break into the open if EL fails to | they make must be at least 80% 
win a better shake under the al- Mexican. Order is effective May 
location of imports. EL claims!1. Producers are in a huddle over 
|that it is shut off completely from | drastic changes in cast for new 
the French market by last year’s | pix. 
agreement. The banker explained the order 
Seidelman’s action comes after | was necessary because of beefs by 
protests personally registered with 
\the State Dept. by Robert R. 
‘Young, railroad magnate who con-| Rojas reiterated his contention 
trols Pathe Industries, EL’s par- that there’s no discrimination in 
ent outfit. Of the 11 films slotted this against anybody; just that it is 
to indies annually, three have al- | time something was done to give 
ready been allocated to David O.| Mexican film players first pref- 
Selznick. erence in their own country and 
French indie producers, it is re- | in local pix. Banker said he was 
ported, are pitching for the re- | told by Mexican actors’ unions that 
maining eight licenses. If they last year more than 200 of their 
could obtain these, it would ease members were deprived of picture 
their trading the licenses for dis- work by foreigners getting the 
tribution of French product in the | roles. ‘ y f 
U. S. Reportedly, the French _ Most aliens regularly playing *in 
| government is inclined to go along Mexican pix are Cubans, Spaniards 
with the native filmmakers on the and Argentinians. 


Prvaing of the quota last year as 4 TECHNICOLOR P IX 
PLANNED FOR INDI 


| part of a deal unfreezing film dol- 
‘lar remittances, brought com- | 

Plans for four Technicolor pic- 
tures to be made in India were 


uation made during his recent 


using nearly 80% foreign players. 





plaints from both EL and Walt 
Disney. Disney, however, after. 
threatening a battle. dropped his 


| 


Mexican players that local pix are, 
| models are made ready for pro- 


By HAROLD MYERS 


° London, April 12. 

Veil of secrecy, which has 
shrouded the Independent Frame 
method of production, was lifted 
after 18 months when the Rank 
| Organization invited British and 
American newspaper reps to Pine- 
wood studios to watch a film in the 
making. 

As already intimated, IF is 
Rank’s answer to high production 
budgets and a larger part of his 
program turned over for produc- 
tion via this time and money sav- 
er. Fourth of initial series, in the 
nature of an experiment, is now on 
the studio floor. Sydney Box fol- 
lows with three, first of which will 
be “Boys in Brown.” Donald B. 
Wilson is now in the preparation 
stage ready to start filming when 
the floor is clear. 

Already Rank has sunk $1,000,- 
000 into the new process but studio 
execs are confident the money will 
earn rich profits in cutting down 
shooting schedules. The one IF 
stage at Pinewood is already cap- 
; able of turning out seven full- 
| length features a year, and floor 
time is normally restricted to 
around six weeks. 

While back projection is an in- 
herent part of the process, it is 
| not the whole thing of Independ- 
ent Frame. In the initial produc- 
tions, BP plates have been used, 
with certain limitations, for 80° 
of the setups. But the underlying 
value of the process is. its vital 
pre-planning of every stage of pro- 
duction. From the time of comple- 
tion of script until the pic is ready 
to go on the floor, at least six 
months elapses during which time 
director, camerman and art direc- 
tor pre-plan every sequence, add- 
| ing appropriate illustrations to the 
_ Shooting. script. Also all location 


| 





| work is done in advance and the 


necessary plates, mattes and 
duction. So detailed is the plan- 
ning that every camera angle is 
calculated in advance, sets are 
designed to harmonize with the 
plates and every other aspect is 
worked out along mathematical 
lines. 

Method of shooting is normally 
to allow for three sets to be in the 
studio at any particular time. Of 
these, one is for immediate use, 

, another is in preparation for the 
next setup and the third has just 
been used, and is due for removal 

| to a special bay in which sets are 
built and demolished. Special eas- 
ily maneuverable steel rostrums 
are used for transporting sets, and 
| these are a vital part of the IF 





| beefs when it was decided that 
;his product would come under the 


| RKO allotment. 


FILM GROUP’S ‘OVER 21 
ON AIRLIFT CIRCUIT 


Wiesbaden, April 5. 


Constance Bennett, accompan- 
ied by an all-star cast, is touring 
{the air-lift circuit of the U. S. 
zone of Germany, putting on Ruth 
Gordon’s comedy, “Over 21.” Ap- 
_ pearing with Miss Bennett during 
, three-week tour will be Charles 
Ruggles, Barry Sullivan, Vannessa 
Brown. Hillary Brooks, Charles 
Arnt, James Lydon and Joe Field. 
Group is donating its services. 

This is the third major State- 
side show touring the airlift cir- 
cuit since Bob Hope, Jinx Falken- 
berg and Irving Berfin toured at 
Christmas, and Garry loore 
brought his “Take It or Leave It” 
radio program here in February. 


Eckman Here from London 


Sam Eckman, Jr., managing di- 
rector and chairman of Metro’s 
board in Britain, arrived in N. Y. 
Monday (11) on his annual visit to 
the homeoftice. His wife accom- 
panies him. 

While in U. S., Eckman report- 
edly will sit in on the Anglo- 
American Film meet slated for 
Washington April 21. Besides a 
brief vacation, he will visit the 
Coast. 











Other Foreign News 
On Page 15 

















equipment. Other necessary gear 
_ includes mobile lighting rails, over- 
_head gantry and massive projection 
_ towers. 
'(11) by Ken McEldowney, prez of rushes are okayed and then dis- 
| Oriental-International Films, and, mantled but not before plates have 
Jean Renoir, his associate, who'll been made in case a matching 
| $600,000. Initial venture will be date. 
screen version of Rumer Godden’s | 
novel, “The River.” Corporate set- ; > 
| _will in- Par’s Hake to So. Africa 
volve three nations. O-I will invest 0 502 F R F 
in Commonwealth, Ltd., a British ’, 
firm, while Indian capital also will nl 0 reeze Nu ing 
“River” likely will be the first turned to Paramount's foreign 
Technicolor film ever made in In- dept. after a stint with the do- 
dia by any company. With a 12- ‘mestic sales wing, is en route to 
|as its star, it will be shot as a loca- company’s interests there. Hake’s 
tioner near Calcutta. Pic isn’t ex- _trip is timed so that he can be on 
pected to roll until after October, the scene when and if a ruling is 
Explaining why _ India_ was ment on the status of Yank films. 
chosen to make “River.” Renoir Ruling which would clarify a gen- 
said that it was generally conceded eral 50° freeze on all imports is 
story was a fine one. but it would South African restriction fixes 
have to be shot in its natural lo- both remittances and imports at 
cale. McEldowney and Renoir 50°% of 1947 totals. American 
and expect to head for London in tg the government that earnings 
July or August. ;on pix, unlike other commodities, 
- jare garnered over a period of 
Israel Film Planned ny 7 general 
7 . ‘ . strictions whic wou be clear 
By Novelist Golding when applied to ordinary goods 
London, April 12. would only confuse the film situa- 
ciated with a venture for the pro- Hake was originally slated to ac- 
duction of a film in Israel, with company Francis S. Harmon, vee- 
studio work to be completed in pee of the Motion Picture Assn. 
on Golding’s dramatic journey be- last year when the government re- 
fore the war from Egypt across strictions were first passed. Har- 
| Siniai. 'mon’s trip was called off because 
visit the U. S. soon, is contemplat- mature. 
ing a return trip to Israel to make Practically all other majors ex- 
final preparations before actually cept Paramount have reps station- 


‘outlined in New York Monday’ Sets are kept in store until the 
‘direct them. Each will cost about shot should be required at a later 
up, McEidowney revealed, will in- 
be represented. Clay V. Hake, who recently re- 
year-old moppet, Patricia Walters, South Africa to look after the 
when monsoon season has ended. made. by the Dominion govern- 
by most film men that the Godden | expected momentarily. 

leave for the Coast Friday (15) | film companies have pointed out 
|/many months. Hence, general re- 

Novelist Louis Golding is asso- tion. 
Britain. Project is to base a film of America, to South Africa late 
Golding. who is proposing to of a feeling that it would be pre- 
embarking on pic. jed permanently in the Dominion, 
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Sexy Circus Pleases Papa 


Continued from page 2 




















va Andes” balance on a short | pretty sad opening night, the ani- 
|mals showing little in the way of 


laid across a rolling cyclin- 
Turn itself is overlong and 
nous, but the costume on 
the femme is definitely not. One 
less leaf and she’d be working 
under blue lights at Leon & Ed- 


i neamuch as tt long since seems 
to have been conceded that s. 
is here to stay, producer John 
Ringling North is showing nothing 
put a showman’s acumen in the 
new emphasis on S.a. Little Willie 
js still going to keep focused on the 
horses, the elephants and the fly- 
ing trapeze, but Pop has all that 
and cheesecake, too. It should be 
a profitable parlay. 
Excellent Costuming 

It is impossible to speak of the 
beauties of the new top without re- 
peated emphasis on the costuming. 
White has designed and Brooks has 
created dressings throughout that 
are as superb in cut, color and 
charm as any adjectives p.a. Roland 
Butler can think up. The bill on 
them allegedly ran to $285,000, 
which, even allowing for the cir- 
cus man’s hypo, is still a lot of 
green ‘sawdust. Dressing of the 
animals, floats, etc., is said to have 
run the total up to $400,000. 

Total number of turns is about 
the same as last year. Likewise 
the number of first-time-in-Amer- 
ica acts, which were inked by 
North during his tour of Europe 
last summer. Top among these 
is undoubtedly the routine of The 
Geraldos—husband and wife, Rene 
and Madeleine—on a pair of sta- 
tionery trapeze bars. They work 
at the top centre of the arena and, 
as befits the turn, there are no 
other acts performing while they 
are on. 


board 
er. 
monoto 


| Lipkowska 


Pair works barefooted and does | 


all kinds of drops and swaps in 
what’s really a hair-raiser. Many 
of the holds are only by each 
other’s toes. Their only real com- 
petition in thrill acts is the Alzanas 
on the high wire, who are in next 
to closing. Harold Alanza and the 
three femmes with him, includ- 
ing his wife and sister, are back for 
the third year. They have a really 
sensational turn from the time 
Harold and one of the gals gets 
to the top of the arena by walking 
up a 45-degree cable until the 
finale, when Harold rides a bike 
across the wire with the gals sus- 
pended from a _ bar across his 
shoulders. 

Among the new thrill acts is the 
Great Swanson, who proves some- 
thing of a disappointment. He does 
a plunge of about 25 feet from the 
top of the arena with a hangman’s 
noose around his neck. It prob- 
ably looks a lot less spectacular 
than it actually is because of the 
apparent padding of the rope 
around his neck. He shares the 
house with another new act, the 
Three Margas, at one end, and the 
Mandos Sisters (2), a repeat from 
last year, at the other. Latter have 
a particularly good turn on an 
anchor-like prop. 

A first-time perch act, Del Mor- 
als, shares the spotlight with an- 
other percher, Les Deux Jacques, 
and Los Onas, a balancing ladder 
routine, which holds the center 
ring. They’re all good turns. 

Flying acts are all holdovers— 
The Flying Artonys, The Flying 
Concellos, The Flying Harolds and 
The Flying Comets. Because of 
lack of space in the Garden, last 
two work in alternating shows, but 
they'll all be on simultaneously on 
the road. Other aerialists include 
Ira Milette, La Norma (first time 
in America), and The Great Trisco. 


The One-Finger Wonder 

Back again, too, is Unus, who 
has a nifty number in balancing 
on a globe on one finger. He pieces 
it out with considerable spectcular 

alancing and juggling. He's a 
really superior showman who gets 
the absolute maximum from _ his 
material. Also playing a return 
date is Francis mn. undoubt- 
edly the smoothest, fastest and all- 
around juggler since Rastelli. He’s 
flanked by the Asia Boys (3), and 
the Franklin Astrid Duo (new- 
comers), who do hand-to-hand bal- 
ancing. 

There are also acrobatics from 
The Great Bokaros, who are here 
for the first time with a moderate- 
ly - impressive springboard act. 
They're flanked by the acro work 
ot The Romanos, The Robenis, The 
Boginos and The Three Acros. 
Filling a stage wait early on the 
bill is The Ugo Troupe, spring- 
board over back of five elephants. 

Equestrian side is topped by the 
American break-in of Lilian Wit- 
mack, a plenty attractive Dane, in a 
fine dressage demonstration. She’s 
flanked by a pair of femme hold- 
overs, Cilly Feindt and Claude 
Valois. They're all exceptionally 
handy with the reins. 


Czeslan Mroczkowski is back 


With his liberty horses. Turn was 


precision, obedience or general 
training. Mroczkowski’s wife, Gena 
puts another rou 
through their gerts in an vad ven. 
while Andre Fox operates in the 
other. 

The Justino Loyals score neatly 
among the barebackers with their 
steed - to- steed somersaults. ete. 
Flanking them are The Riding 
Zoppes, with Cucciola, the midget, 
and The Riding Bostocks with 
Marion Seifert. They’re all playing 
return dates with RBB&B 

tudolph Mathies’ tigers and 
Damoo Dhotre’s leopards, pumas 
and jaguars are the curtain- raiser 
Slated for the centre ring are 
Claussen’s Bears, which have not 
yet arrived here from Denmark. 
Spotted later in the show is an- 
other animal mixture in all five 
rings — Bostock’s Mules, Miss 
Dante’s chimps, Nana Woolford’s 
dachshunds, Patterson's Liberty 
ponies and Hugo Schmidt and 
Charlotte with elephants. Jumbos 
were a last-minute sub for Charles 


Peterson’s Jockey Dogs, which 
haven't arrived yet. Mrs. Wool- 
ford’s mutts provide the best ca- 


nine turn in years. 
Comedy 

In the comedy department, Guti's 
Gorilla Parody is new to this coun- 
try. It comprises six people, one a 
kid and one a woman, who run 
through a knockabout session in 
which two of the number are in 
gorilla garb. It’s too diffuse now, 
but may be funnier when tight- 
ened. Clowns are on hand, as 
usual, with a goodly assortment of 
props, including the midget auto 
into which Lou Jacobs by some 
legerdemain squeezes himself. Em- 
mett Kelly again wanders through 
the arena in which his heartbreak 
makeup has become a standard. 

There are four specs, all won- 
derfully dressed and highly imag- 
inative. Only one that falls short 
at all is the finale. ‘“‘The Glorious 
Fourth,” which builds up to a cur- 
tain dropping away to reveal a 
giant portrait of President Truman. 
Why Truman brings giggles in- 
stead of a burst of patriotic fervor 
from the audience is something 
else again. 


Other specs include the “Girl in 


the Moon” number in which the 
40 femmes in the ballet on the 
ropes are set off by Kay Clarke, 


Alma Piaia and Jean Sleeter doing 
more spectacular areial work above 
the stages. Number has a theme 
song, “I'm in Love With the Girl 
in the Moon,” with musie by Henry 
Sullivan and lyrics by John Mur- 
ray Anderson. Same pair has pro- 
vided the theme for “The Glorious 
Fourth,” and the other specs, “San 
Francisco” and “Birthdays.” 
Long Show 

Show ran 3!2 hours opening 
night. but will be tightened to 
three hours by the time it winds 
up its 33-day run at the Garden 


| May 8. It'll be trimmed further to 
‘two hours and 45 minutes on the 


road. Tour this year will skip the 
Coast, which was hit last year 
which North aims to schedule for 
alternate seasons. Troupe will play 
Chicago for nine days in mid-sea- 
son and wind up in Texas. 

Garden’s getting a $6 top again. 
Added this year have been 600 
promenade seats directly in front 
of the loges on the floor, giving a 
capacity now of 14,800. B.o. opened 
soft, which is normal for the circus, 
but is expected to pick up on the 
basis of advance sale, which is 
slightly ahead of last year. 

Pat Valdo again handles the 
ringmaster chore, aided by Harry 
Thomas. Richard Barstow did the 
choreography, Thomas Farrar was 
art director, Herman Rosse pro- 
vided the decor, Merle Evans is 
musical dfirector and Antoinette 
Concello aerial director. 


Candlelight ‘Shepherd’ 
For Edinburgh Festival 


Edinburgh, April 5. 

Unique stage presentation § at 
Edinburgh Festival of 1949 will be 
revival of old Scottish pastoral! 
comedy, “The Gentle Shepherd,” 
set for midnight performances by 
candlelight. 

Producer Tyrone Guthrie says 
this Allan Ramsay oldie, written 
in 1725, must have drawing-room 
atmosphere for successful pres- 
entation. It is slated for staging in 
ornate Upper Hall of Edinburgh’s 
Signet Library. 








Republic Pictures International 
Corp. last week inked an agree- 
ment with Menachem Kolari of Tel 
Aviv to handle Rep product in 
Israel. A native of Israel, Kolari 
has been both a distributor and ex- 
hibitor since 1932. 


T 
' 


iswitch to 


‘Prayer’ Unlikely New 
London Legit Opener 


London, April 12. 

Lone legit opening of week saw 
“Maiden’s Prayer,” a jumbled 
farcical mixture, bow at Playhouse 
April 6. Piece is set in British 
army’s Rhine headquarters. It 
looks unlikely. 

Comedian Arthur’ Riscoe_ is 
Starred in a supposedly serious 
role, but indifferent clowning and 
improbable situations make “Pray- 
er” an unsatisfactory show. 
ception was mixed and press poor. 


3-Day Strike At 
2 Rank Studios 
Partially Ended 


London, April 12. 
Three-day production halt at J. 
Arthur Rank’s Denham and Pine- 
wood studios was partially ended 
yesterday (Mon.) when 100 strik- 





ing electricians returned to work 
at Pinewood. Shutdown of both 
lots came last Friday (8) when 


some 47 electricians walked out at 
Denham to protest a_ proposed 
transfer of an Electrical Trades 
Union official to Shepherds Bush. 
This was followed by a sympathy 
move at Pinewood. 

Despite the Pinewood normalcy, 
the Denham situation remains un- 
changed with the’ original 47 
juicers” still out. Complicating 
matters was the management’s 
earlier conter-action of dismiss- 
ing 2,000 workers at both plants 
and insisting it couldn’t keep them 
when the studios were inopera- 
tive. However, the Rank Organi- 
zation later withdrew noticés to 
entire Pinewood staff following 
usual attendance of electricians. 

Meanwhile, Denham production 
is restricted to outdoor scenes not 
requiring use of lights. Rank Or- 
ganization’s refusal to discuss the 


Pinewood and Denham _ notices 
with union officials resulted in 
Assn. of Cine & Allied Techni- 


cians protesting to Labor Ministry 
and also the Board of Trade. 
Voicing extreme concern with the 
situation, ACAT general secretary 
George Elvin declared if British 
pictures were to survive the “‘gov- 
ernment will have to step in.” 

Echoing Elvin’s assertion 
delegates meeting Saturday 
under ACAT's banner. 
serted the film crisis was an ‘act 
of God” and urged the government 
to nationalize all or part of the 
industry. But ACAT prexy An- 
thony Asquith laid the blame in 
the lap of management. 


were 
(9) 





Argent. Producer Makes 


RKO Switch Title On 
‘House’ at Last Moment 


Buenos Aires, April 2. 

RKO ran into trouble on--the 
eve of its preem at Gran Rex with 
“Mr. Blandings Builds Dream 
House.”” which launched the new 
exploitation system at that house. 
Picture had been translated into 
Spanish as “Hogar, Dulce Hogar” 
(“Home Sweet Home’), and the 
campaign had been running with 
that title for about a month. On 
the preem date, however. Argen- 
tina Sono Film (local producers) 
suddenly “discovered” that it pos- 
sessed the copyright to the title 
and forbade its use. RKO had to 
“Hogar de Ensueno” 
(“Dream House”) to avoid a suit. 
This involved changing all posters, 
bills and other publicity material 
at the last moment. Sono Film’s 
late “discovery” cost RKO much 
added expense and headaches. 

“Johnny Belinda’ (WB) broke 
all records at the Opera, grossing 
$130,000 in seven weeks at 53c.- 
66c. scale. This is all the more 
unusual considering that the film 
was released in the hottest part 
of the summer period. 

“Life With Father” (WB) day- 
dating at Premier and Ideal. is 
doing record biz at both theatres. 
Looks as though M-G-M Metro 
will delay release of “Easter Pa- 
rade” because set to go into these 
two houses. 

“So Evil My Love” (Par). which 
ran six weeks at Ambassador, al- 


‘ready is on reissue at the Iguazu. 


Be-- 


They as-, 


‘Argentine Govt. May Frame Quota 
By Naming Raw Film Stock Essential 





Sid Caesar Rebuttals 
In 2 Suits Against Him 


Capitol Productions’ $250,000 
damage suit which charges Sid 


Caesar with breaching a 1945 con- 
{tract was brushed off by the 
comic last week who filed his an- 
swer in N. Y. federal court De- 


fendant 
all allegations 


made a general denial of 
counter- 
for $75,000 damages. He 
that under the ticket he 
was supposed to get a buildup and 
starring roles in films Instead. 
the papers state, he was farmed 
out to Columbia and also was 
grooved into vaude and _ nitery 
stints 

Caesar contends he inked the 
contract upon representations from 
M. H. Bren while the latter was 
his U. S. Coast Guard command- 
ing officer. Charging Bren. an 
associate of the plaintiffs, had no 
right to engage in outside activi- 
ties while a member of the Armed 
Forces, Caesar maintains the 
agreement is null and void and 
asks dismissal of the action An- 
swers also assert the comic wasn’t 
given an opportunity to read the 
accord. 

In another N. Y. federal court 
battle, Caesar answered a $150,000 
damage suit brought against him 
by Coast writer D’every Freeman 


and also 
claims 


claims 


with a general denial. Plaintiff 
scribe charges Caesar used his 
“Penny Gum Machine” comedy 


skit without premission. Comedian, 
according to the answers, admits 
use of the routine in the Broad- 
way revue “‘Make Mine Manhattan,” 
But, the papers state, this material 
was written by Caesar and Allen 
Roberts, with Max Liebman edit- 
ing. 


Brit. Exhibs Face 


Quota Crackdown 


London, April 12. 
British Film Producers 
much heralded fact-finding gestapo, 
brought in with the introduction 
of the 45° quota and operating 
quietly behind the scenes, is to be 
brought into action against al- 
leged exhibitor defaulters. With 
particular care the BFPA is draw- 
ing up, on basis of information col- 
, lated by the bureau, a short list 
of the most flagrant breaches of 
the quota for submission to Board 
of Trade. 

Action will be delaved until the 
return of J. Arthur Rank, with fel- | 
low delegates to the Washington 
conference here early next month, 
but understood the full details will 
be sent to the government depart- 
ment late in May. 





Assn.’s 





London Preem of ‘Joan’ 


*- Draws Large Crowd 


London, April 12. 
Royal preem of “Joan of Arc” 
at London Pavilion, aided by re- 
moval of lighting restrictions, drew 
thousands to Piccadilly Circus. 
Unveiling was attended by many 
fiim and diplomatic notables in- 
cluding Prime Minister and Mrs. 
Clement Attlee as well as the 
Archbishop of Canterbury. It set 
a radio precedent since the first 
time a film preem ever was aired 
by the BBC. 


London Film Notes 


London, April 12. 

David Henley just out of J. Ar- 
thur Rank Organization although 
expected to rejoin Myron Selznick 
office, may switch over to Foster's 
agency, to take control of film sec- 
tion Jeffrey Bernerd due here 
early September to produce a pic- 
ture at Elstree for Associated Brit- 
ish Picture Corp. in association 
with Monogram Latest news is 
that Marlene Dietrich is not com- 
ing to costar with Richard Greene 
in “World Premiere,” which Ana- 
tole de Grunwald is to make for 
Alexander Korda, with English 
producer trying to get Luise Rai- 
ner, currently in Europe, to take 
her place 





Buenos Aires, April 2. 

At the insistence of local pro- 
ducers, the Argentine government 
is reported mulling the possibility 
of declaring the film industry an 
essential one, thus putting raw 
stock on the list of goods essential 
to import. This may result in put- 
ting foreign pix on a quota 
decreasing their 
portion to the amount of exchange 
required to cover the film stock 

Work is proceeding 
“The Avengers,” 
producing locally 
Spanish versions. John Carroll, 
Mona Maris and Adele Mara are 
in leads. Unit is on location at 
Mar del Plata summer resort and 
also at the new Mapol studios. 
Meanwhile, British producers are 
mulling a plan to make English- 
Spanish versions of British pix in 
Argentina. 

A new production outfit has 
been set up with Argentine-Italian 
capital. Cosmos Film, a former 
distribute unit, is prime mover in 
the deal. Cosmos will have of- 
fices in Rome, with Bruno Brunet- 
tini in charge. 

Mexican. director Roberto Gaval- 
don is putting finishing touches on 
“Mi Vida por la Tuya,” which he 
directed here for Argentina Sono 
Film, with Mecha Ortiz, Italian 
actress, included in cast. 

Argentina film personalities are 
skedded to transfer to Spain this 
year under the aegis of Spanish 
producer Cesareo Gonzalez. Luis 
Cosar Amadori will direct Zully 
Moreno and Fernando Rey there, 
while Hugo del Carril is to make 
a picture called, “The Darkie 
With the White Soul.” Nini Mar- 
shall is also slated to make a film 
in Spain after her U. S. tour. Be- 
nito Perojo will direct, with Span- 
ish comedian Miguel! Ligero co- 
starred. 

Something is holding up comple- 
tion of the historical picture (with 
political bias) which SINCCA 
Films is making under the direc- 
tion of Julio Saraceni. Director has 
been give a deadline in which to 
wind up or else. 

There was a ding-dong struggle 
between Sono Film’s “Dios se lo 
Pague” (which has Zully Moreno 
teamed with Arturo de Cordova) 
and Emelca’s “Tierra del Fuego” 
at the voting on best picture of 
year by the Association of Movie 
Commentators. Sono Film's pic- 


list, 


imports in pro- 


rapidly on 
which Republic is 


with English- 


ture won first place, which caused 


Emelco to beet. 


Lord Reith Selected 
British Pix Finance 
Chief; Indies Pleased 


London, April 12. 

Long awaited appointment of a 
chairman for Film Finance Corp. 
became a reality yesterday (Mon.) 
when Lord Reith, former governor 
of British Broadcasting Corp., was 
named by the Board of Trade. His 
selection was hailed by independ- 
ent producers inasmuch as the film 
bank will now open an avenue of 
direct financial aid to the indies. 

Other bank directors remain the 
same as on the interim finance 
corporation’s board while James H, 
Lawrie continues as managing di- 
rector. Film men are expected to 
receive a further break in the 
Board of Trade regulations which 
provide that until production costs 
are recovered the bank may seek 
deferment of remuneration from 
producers. 

Naming of the chairman, its un- 
derstood, was stalled for some time 
because of unwillingness on the 
part of top film or government 
figures to accept the job. 

With advances to six companies, 
Film Finance Corp. made its first 
direct loans to independent pro- 
ducers. Those benefiting include a 
co-op outfit recently established by 





Nicholas Davenport. Anthony 
Havelock-Allan’s Valiant Films, 
and Nat Bronsten's Plantagenet 
Films. It also confirmed a second 


loan to Sir Alexander Korda’s Brit- 
ish Lion and an advance to Renown 
Pictures. Applications from three 


‘more indie producers are pending. 
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Sales Execs Weigh Fox Rental Move: 


‘oe Gould Aides 20th | Indie Distribs Cut Into Chi B.0. Plum 


Joseph Gould, Universal-Inter- | 
homeoffice 


Einfeld as 20th assistant advertis- 


See Smart Hedge vs. Divorcement :*"",.:""srs'»:-%=2"% Since Launching of J P Booking System 


Considerable speculation contin- 


ues amon 7 
major companies on what’s back of 


20th-Fox’s sudden efforts to add to | which are currently in production | 


income of the production-dis- 
eebation end of its biz by upping 
film rentals. 


tory. to that action. 
Aside from that, a point of ccn- 
siderable discussion among the dis- 


tribution men 
90th’s frontal assault method vs. 
exhibs. All the companies admit 


with theatre operators. 
Salesmanager for a top 

this week remarked: _ 

heard of Macy’s holding a press 


indie 


is advisability of | 


duction in Techni starring Betty 


g sales execs of other | Grable and Cesar Romero. 


| _ Twentieth homeoffice toppers 


|also saw parts of seven other films| 


| and scheduled for release the re-' 


i | mainder of this year and early in| 
General consensus is | 1950. 


that if 20th follows Paramount and | tiein 
RKO in divorcing its theatres, the /screened and 
production company aims to be in! rentals 
the best possible position prepara- | 


Without making any direct 


and sales veepee Andy W. Smith, 
Jr., will continue their national 
survey “until it is fully completed.” 
He emphasized the company “will 
not make any 
any change in its sales plans until 


| this exhaustive study of buying and 
that they, too, are seeking higher | 
film rentals, but that they prefer | 
the approach of quiet negotiation | 


| contingent, 


selling conditions has been thor-'! 


oughly made.” 
Twentieth-Fox homeoffice exec 


which had been 


‘huddling with studio toppers on 


“T’ve never | 


ference or calling its custom- | © PZ 
con |Skouras and ad-publicity veepee 


ers together at a luncheon to an- 
nounce it was going to push up 
prices. It’s generally done quietly. 
When there is any noise made, it 
is because prices are being re- 
duced.” 

On the other hand, top exec of 
another major opined the 20th 


the Coast for 10 days, separated 
over the weekend for their respec- 
tive destinations. Prez Spyros P. 


Charles Einfeld are due back at 
the homeoffice tomorrow (Wed.), 
with Lichtman and Smith staying 
in California for talks with exhibi- 
tors in the Los Angeles and San 
Francisco areas on 20th’s drive for 


| increased rentals. 


way was the right way, despite the | 


fact his own company wasn’t using 
it. He explained: “When you go 
to each theatre man separately, you 
get nowhere but in trouble be- 
cause each one thinks he’s the only 
fellow you're hitting. He fears 
he’s being singled out for higher 
terms, and he resents it. 


tempts to get more money, such as 
Fox is doing, exhibs know that 
they’re all in the same boat and 


When | 
you make a big fuss about your at- | 


there is much better chance of suc- | 


cess since they have no room for | 


individual squawking.” 


Most of the reasoning against the | 
methods of 20th sales execs Al | 
Lichtman and Andy Smith, Jr., is | 
that too much opportunity is given | 


indie exhib leaders to get their 
tomahawks honed before the actu- 
al effort at upped rentals is made. 
Theatremen are whipped to such 
combativeness that the salesman 
hasn’t much chance when he final- 
ly arrives, it is said by some execs. 

This opinion would seem to be 
borne out by the quantity and ve- 
hemence of the bulletins of exhib 
organizations, particularly those in 
the Allied States Association, in 
the past few weeks. Many distrib 
execs, on the other hand, however, 
are prone to brush off these 
squawks as unimportant. 

They say they are instigated by 
men with a personal interest for 
Stirring up a flurry—either be- 
cause of their own theatre opera- 
tions or because they are paid 
execs of an exhib organization and 
are justifying their salaries. 


Exhibitor relations contact, Sam 
Shain, and Lem Jones, Skouras’ 


assistant, are accompanying Licht- | 


man and Smith. Ad manager 
Jonas Rosenfield, Jr., and assistant 


homeoffice publicity chief Ed Sul- | 


livan, who had attended the prod- 
uct huddles at the 
turned to their desks Monday (11). 





Recentralization Of | 
20th-Fox Selling Eases 
Fieldmen’s Paper Wor 


Establishment of a special three- 
man committee of 20th-Fox home- 
office sales execs to pass on al 
film rental deals means a perma- 
inent end to 20th sales veepee 
Andy W. Smith, Jr.’s, earlier at- 
tempts to decentralize such au- 
thority to his field staff. 

Permitting the branch and. di- 
vision managers to approve or re- 
ject contracts, it is believed, led 
only to a furthering of what Smith 
has termed the “status quo” con- 
dition in distribution, since many 
of the field men had begun almost 
automatically to sanction contracts 
patterned after 
accepted at the h.o. Under the 
new picture - by - picture selling 
, method, however, that situation no 
longer affords 20th an equitable 
split of the. profits on certain pic- 
tures, according to Smith. Hence, 
| he said, the return to contract ap- 
| proval at the homeoffice. 

It was also found that too many 


Ex- | of 20th’s branch managers, book- 


perience has been, most distribs ers and salesmen under the de- 


between the pictures 
the 20th boosted 
drive, Lichtman said he'| 


announcement of | 


studio, re- | 


those previously | 





ing monager. In his nev post he’ll 
i serve as copy chief and assistant 


to ad manager Jonas Rosenfield, get Trial on Lewyn Suit 
Jr., who was recently upped to | ’ ° 
For Dale Evans’ Services 


following the exit of! 
Los Angeles, April 12. 


Christy Wilbert. 
Wilbert this week jJomed the 
| First round in the legal fight’ 
|for the services of Dale Evans’ 


Charles Schlaifer ad agency as 

|copy chief and a member of the 

| Planning board.  Schlaifer will take | A ye aoe ‘ 
over the 20th account starting May | Went to Louis Lewyn, indie pro- 
15. Evelyn Ahlstrand, former ducer, who is suing Republic and, 
space buyer for several top agen-| Herbert J. Yates for $250,000, ' 
icies, also joined Schlaifer’s outfit | charging breach of contract. Judge | 


this week as media director. Houghton in L.A. superior court | 
Gould’s appointment is the latest | genied a motion by Republic to! 


jin a string of department changes | gismiss the suii and set the case 


| that job 

















effected by Einfeld since he joined | for trial. 
° ducing the actress to return to Re- 
Techni 5 Record public to co-star with her husband, | 
pact to appear in a series of indie 
| decision, Miss Evans must now an-| 
swer another suit filed by Lewyn, 
| rint hate Cut ‘MPAA Reelects Johnston, 
| Record profits and sales report- Et al; New TV Committee 
ed by Technicolor for 1948 is be- | 
ude to an early announcement that} Motion Picture Assn. of America 
the company will cut its print rates.| added a television committee to, 


eee Lewyn charges Yates with in-| 
Roy Rogers, thereby violating a 
P fi westerns. As a result of the court’s 
ts Aug 
0 5 u urs demanding $80,000 damages. 
lieved in the industry as the prel- To Coordinate Activities 
the roster of assignments of its di- 


Reduction in the normal quantity | santas ot the moetinns of the Ac- 


release printing charges by Cine-| sociation’s membership and board 
color last week is expected to speed | in New York last week. New com- | 
Techni’s move in the same direc-| mittee, to be chairmanned by Jack 
tion. Cohn, Columbia v.p., has the task 
ais ee fai Mi : | of coordinating any matters per- | 
Action by Techni is predicted in| taining to video which come before 

| the industry because of an under- the MPAA board. 
| standing which the majors have! Reps of the 10 MPAA member | 
| with the tinting outfit. The under- | C°™Panies met Thursday (7) to re- 


; ~~ | elect the directors and added Paul | 
| Standing, verbal rather than writ- | 7. Terry, of Terrytoons, to the 


| ten in form, is that the company is| lineup. Board then held its first 


| entitled to reasonable returns, and | Saogeot f renee Mag Pog mere 
'that the rate can be revised up or|198 and reelected Eric Johnston 
| down to keep within a fair margin | os, ces S. ceraagy and 
lof profit. | Joseph I. Breen as veepees. 
| iene is now fixed at 6.22c per |, Fred W. rpg ir bia bee rad 
| foot for Technicolor. After climb- seaniaaie “They Soa tien pie tad 
|ing slowly over a period of years! in those positions since last year, 
until a’ — Sag io 6 foot, it {when George Borthwick resigned 
peg 1047 — fining i odes ‘as secretary-treasurer. Stanley 
| JS iggy Eg — = Weber, DuVall’s aide, was elected 
| some 26° from a previous charge assistant treasurer. John G. Mc- | 
of 6.0976c per foot on two-colot | Carthy, head of the international 
process and to 5c per foot on three- | department, and James S. Howie, 
| color. of the MPAA staff, were elected as- 
| Net take for 48 came to $1,775,- | sistant secretaries. | 
| 834 against $1,422,752 in ’47. Sales| Present at the directors’ meeting | 
|reached a record high of $20,016,-|were Johnston, Nicholas M. | 
| 066, compared to 1947's total of |Schenck, J. Robert Rubin 
| $17,407,975. Per-share earnings on | Joseph R, Vogel, Metro; xarle W. 
|outstanding common amounted to| Hammons, former prexy of Educa- 
| $1.93, against $1.55 last year. tional; Steve Broidy, Monogram; | 
Techni set a record for features| Barney Balaban and Austin C. | 
handled in ’48, Dr. Herbert T. Kal- | Keough, Paramount; Theodore R 
wus, prez of the concern, reported. | Black, Republic; Nate and John J. 
During -the year, 39 were handled, | O'Connor, Universal; Jack Cohn 
against 31 in 1947. Nine features | 2nd Abe Schneider, Columbia; Ned 


Chicago, April 12. 
Republie’s remarkable boost in 
Chicago revenues, gained since the 
Jackson Park decision took over 
rule of the windy city roost, is 


| Shared by all the smaller distribs 
‘in the industry. The Chi bonanza, 


which in Rep’s case has meant a 
54° hoist in revenues since the 
JP ruling, is due to better book- 
ings cornered by the indies be- 
cause restrictions on playdates in 
this city have left a large hole 
in theatre schedules. Rep’s gain 
was disclosed last week by Herbert 
J. Yates, company prez, in a state- 
ment to stockholders. 

Chicago is now chewing up prod- 
uct faster than the majors can 
turn out product. The two-week 
ceiling on first-run Loop engage- 
ments in major-affiliated houses 
has resulted in the deluxers re- 
quiring a minimum of six new 
films weekly. The majors do not 
release that many films. First-run 
houses, therefore, are booking an 
increasing number of indie prod- 
uct to meet their requirements. 


Profiting from the situation are 
such companies as Republic, Eagle 
Lion, Monogram, Film _ Classics 
and the lesser indies. They have 
been able to cop bookings which 
ordinarily would have been gob- 
bled up by the bigger companies. 
Moreover, because the first-runs 


_are feeding the nabes faster, these 


houses also require more product 
with the inevitable break for the 
smaller companies. 

The five Balaban & Katz Loop 
houses, the two RKO houses and 
one United Artist theatre must all 
change programs bi-weekly. The 


| two indies, Oriental and Woods, 


can run films as long as they wish. 
Average on the eight, considering 
that some switch weekly, is six 
films every seven days. 

Climb in revenues for indie dis- 
tribs is not derived from better 
terms, exees stress. Their terms 


|are approximately the same as 


ever. However, that important 
first-run business is the factor 
building their profits. 





Ors Welles Must Depose 
é *.@e b ] > 
In ‘Citizen Kane’ Suit 
Piracy suit involving RKO’s 
“Citizen Kane” took an interna- 
tional twist Monday (11), when 
New York federal court Judge 
Samuel H. Hoffman granted RKO’s 
petition to take a written deposi- 
tion of Orson Welles in Rome. Ac- 
tor is to write his answers to 42 
questions submitted by RKO at- 
torneys before an American consul 
in the Italian capital. Judge 
warned, however, that the trial will 
start May 1 as scheduled, even if 
Welles’ answers are not in by that 





agree, that an exhib will not stick | centralization plan were so snowed | were turned out by the British af- 
with his organization in a fight if | ynder by paper work that they had | filiate, against: five in the year be- 
he can gain a personal advantage /no chance to go out and sell pic- | fore. 

In terms for his theatres and the tures, which, according to one 20th} program to double Techni’s ca- 
decision in the Fox battle won't: h.o. official, is basically their job.| pacity. from 160,000,000 feet to 
come until the salesmen actually | Smith indicated it may be possible | 399.000,000 on positive prints is 
arrive on the premises. eventually to turn back authority | pow almost completed, Dr. Kalmus 
for approving some contracts tO yeported. Expansion is estimated 
the field, after the h.o. has had @ | ¢9 eost $3,500,000. Despite the out- 
/chance to rearrange the pattern. \lay tor added facilities, company 





20th Execs Scatter 
Hollywood, April 12. 





time. Pe 

Suit is pending against RKO, 
Welles and Herman J. Mankiewicz, 
as filed two years ago by writer 
Ferdinand Lundberg. He claims 
“Kane” was lifted from his story, 
Duvall; membership, Jack Cohn; | ‘The Imperial Hearst,” and is ask- 
theatres, Joe Vogel; public rela- | ing an injunction against the film’s 
tions, Blumberg; advertising-pub- | exhibition, an unspecified amount 


licity directors and advertising ad- | of damages and an accounting of 
visory council, Mort Blumenstock, | {he profits. 


E. Depinet, RKO; Joseph Hazen, 
Hazen-Wallis; Albert Warner and 
Sam Schneider, WB. 
Committees and their chairman 
named by the directors are: 
Executive, Johnston; finance, 





As further cannon fodder in 


| has $6,000,000 in cash and $4,500,- 
| 000 in net quick assets, Dr. Kalmus 


WB; copyrights, Edwin P. Kilroe, | 


20th-Fox; exhibitor and commun- 





20th-Fox’s fight to obtain increased | Prizewinning Shorts 


film rentals, 20th veepee Al Licht- | 
man publicized his reviews of 
eight new films he and other 20th | 
execs had seen during their studio | 
huddies here last week. “We! 
have seen the product which will | 
fully back up our customers, and | 
help them to increase the high. 
level of theatre attendance which , 
they are presently enjoying,” | 


“Lichtman said. 


With a pat on the back for pro- 
duction veepee Darryl F. Zanuck, 
Lichtman mentioned Clare Booth 
Luce’s “Come to the Stable,” star-_ 
ring Loretta Young and Celeste 
Holm; “You're My Everything,” 
Technicolor musical for Septem- 
ber release, with Dan Dailey and 
Anne Baxter; Will James’ “Sand” 
in Techni, with Mark Stevens and 
Coleen Gray and earmarked for 
July 4 opening; “House of Stran- 
gers.” starring Edward G. Robin- 
son and Susan Hayward; “It Hap- 
pens Every Spring,” baseball story 
With Ray Milland, Paul Douglas 
and Jean Peters; “Prince of 
Foxes,” filmed in Italy with Tyrone 
Power, Wanda Hendrix and Orson 
Welles; “Thieves’ Market,” with 


Richard Conte and Lee J. Cobb, 
and “Beautiful Blonde from Bash- 
ful Bend,” Preston Sturges pro- 


Producers Try Another 


Same trio of documentary-mak- 


ers who produced “The Quiet One” | 


on a budget of $28,000 is starting 
on a new project which they’ve 


budgeted at $100,000. Group com- | 


prises Janice Loeb, Helen Levitt 
and Sidney Meyers. “Quiet One,” 


which was made to be shown to, 
| sociologists and teachers, won an, 
award nomination, and. 
is currently playing art houses in| 


Academy 


various cities. It closes a nine- 
week run this week at the Little 
Carnegie, N. Y., where it garnered 
a total gross of about $45,000, con- 
siderably higher than the produc- 
tion cost. 


New film which the group is 


‘planning will likewise be a social 


documentary, a story of adoles- 
cence, showing the difficulty of 
youth trying to find a place in the 
adult world. It will be shot in 
35m, unlike in 16m. It was found 
too difficult to work in the 
narrow gauge and too expensive to 
blow up for theatre showing. 


| added. Welles’ French Suit 





ity relations, Depinet; foreign legal | . . 
advisory, Roger C. Clement, Para- | Paris, April 12. 

,mount; general counsel, Keough; | Orson Welles, currently in Mo- 
| international, McCarthy; distribu- rocco filming “Black Rose” under 
| new Abe Montague, Columbia; | Harry Hathaway direction for 20th- 











Lichtman-Brandt 


| Continued from page 5 


newsreel, Edmund Reek, Movie- | Fox, will be named defendant in 
~ | tonews; research, Charles C. Mos-!a suit for $30,000 refund of 
been the most outspoken exhib | Kowitz, Laew’s; solicitations, O’Con- | moneys, plus $1,000,000 damages. 
critics of 20th’s plan to boost film | nors; titles, Albert S. Howson, WB; Claimant is producer Jacques 
rentals, boycotted the meet set up and television, Cohn. | Gauthier, who promoted “Portrait 


by 20th two weeks ago with N. Y. | cae ee oo filming 
exhibs. “v1 ° with Arletty and Maria Montez 
Continuing his attack against Exhibs Happy Over Veto and in which Eric von Stroheim 
the 20th drive, Brandt averred this | / y vne’ . « |completed a part before he left 
week that no exhibitor objects to a | Vs. Off Track Betting for the U.S. When Gauthier was 
good boxoffice picture getting a) ‘ looking for names, he _ signed 
“fair share” of the profits, adding | ; Albany, April 12. | Welles as supervisor of the pic- 
he would leave it up to any im-| Legislative reps of exhibitor or- | ture but latter, when denied what 
partial tribunal to determine what | ganizations breathed easier when) changes he considered necessary 
the “fair share” comprised. But,| Governor Dewey vetoed the jn the script, refused to perform 
he declared; exhibs will not go for | Becker-Hullts bill providing for and lammed out, meanwhile having 
20th’s plan to boost rentals up and the creation of a temporary com- been paid. 
down the line. He said many the-| mission to study the subject of Gauthier contends that the pic- 
-atre operators are threatening to pari-mutuel beting on horse races ture now is just a French picture 
submit their gripes to the courts outside of racetracks. The State with usual chances of international 
if other major companies follow! Constitution was amended eight sale, whereas when Welles was 
20th’s lead. |years ago, to permit pari-mutuel connected with it, he had a tenta- 
Brandt pointed out, incidentally, betting inside racetracks. Law tive deal for England with the 
that 20th might have done one makers unexpectedly passed the ABC circuit, agented by John 
good thing for exhibitors. ‘This | off-track measure in closing days Mills, on which he was to have 
fight,” he said, “has done more to of session. ‘been advanced about $1,000,000. 
unite them than anything that’s) Exhibs felt that legalization of In the U. S., he said, Loew's In- 
happened in the industry’s his- off-track betting would have dealt ternational prexy, Arthur M. Loew, 
i tory.” \a severe blow to their theatre biz. had promised him booking. 
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On-Spot ‘Location 


Filming in N.Y. 


Speeded Via Commerce Dept. 


Location shooting in New York¢ 


a little more than a year ago wWas| 
frowned upon by most filmmakers | 
even though their scripts might 
have cried for authentic on-the-spot 
scenes of Gotham or Brooklyn. 
Time-consuming red tape in those 
bygone days was too high a bar for 
impatient producers to hurdle. To- 
day it’s a different story. Granting 
film permits is a streamlined pro- 


cedure handled entirely through 
the city’s Department of Com- 
merce. 


Consequently it’s now possible 
for a producer to secure a green- 
light on use of the city’s streets 
within 24 hours after making his 
application. But generally the de- 
partment would like more notice, 
deputy director Morgan Sheahan 
said on Monday (11), “since we 
prefer to loox over the script. 
Furthermore,” he added, “a rush 
request means a lot of legwork 
for our staffmen.” ; 

Pointing up the volume of per- 
mits processed by the Commerce 
Dept. are figures which show that 
during last year 14 major films 
were location licensed, as were 10 
documentaries and several shorts. 
Television also comes under the 
department’s scope and some 647 
individual video permits were 1is- 
sued in 1948. 

Slated for May production here 
is M-G’s “Adam’s Rib,” directed by 
George Cukor from a Ruth Gor- 
don-Garson Kanin script. Cukor 
plans to bring in both Katherine 
Hepburn and Spencer Tracy, who 
co-star in the pic. 

Director, in N. Y. to look over 
locations, shoves.off for the Coast 
this week. He has been also eye- 
ing Broadway legit players whom 
he wants to cast in the film. No 
decision on casting, however, will 
be made during his current Goth- 
am sojourn. 

Set to start this week are 10 days 
of shooting for Metro’s “Bodies 


and Souls,” which Curtis Bern- 
hardt is directing for the com- 
pany. Glenn Ford planed in to 
N. Y. Monday (11) to take up 


thesping chores in the film. 

Third film will be “Side Street” 
with approximately two-thirds of 
the footage lensed in N. Y. An- 
thony Mann, director, will be on 
hand April 27 when the cameras 
start grinding. Easting for the 
stint will also be James Craig, Far- 
Jey Granger and Kathy O’Donnell, 
trio featured in the film. Sam Zim- 
balist is producing. 

Fourth pic set for local lensing 
is “On the Town,” which Arthur 
Freed is producing. Frank Sina- 
tra. Gene Kelly and Jules Munshin 
will come to town in May after 
studio sequences are completed. 
Kelly is also directing the film. 
Twentieth-Fox has “House of 
strangers” pencilled in for N. Y. 





Screen Plays’ 2 in the Can, 
Kramer-Glass Set 2 More 


With “Champion” now in release 
and “Home of the Brave” in the 
ean, Stanley Kramer’s§ Screen 
Plays Corp. is now readying two 
more. Tentatively budgeted not to 
exceed $600.000 each, the films are 
“High Noon,” a western that shows 
how a town died morally, and 


“The Courage of 10,” which deals 
with paraplegics. 

In New York for the opening of 
“Champion,” Kramer said on Mon- 
day (11) that he views “Courage” 
as an “inspiring” property that can 
be a great dramatic yarn. Story 
was authored by Mort Offner and 
Lee Gold, who are currently work- 
ing on the screen treatment. Pro- 
ducer, himself, has toured the 
Veteran Administration’s Birming- 
ham Hospital at Van Nuys, Calif., 
and found an “amazingly sharp 
humor” in the attitudes of the pp 
patients despite their handicaps. 


While his ‘Home of the Brave” 
concerns six men, including one 
Negro, who went on a mission, 
Kramer is confident that “we'll 
play the bulk of situations in the 
south, for the picture is solid en- 
tertainment.” Partner - publicist 
George Glass added that the pic- 
ture will play the south “if we have 
to show it in tents, but.”’ he adds, 
“we certainly won't invite censor- 
ship for publicity purposes.” 





Dual Billing 


Going a step further in its 
efforts to bring about a closer 
tie between the film and tele- 
vision industries, the Society 
of Motion Picture Engineers 
governing body -has voted to 
recommend changing its name 
to the Society of Motion Pic- 
ture & Television Engineers. 
Outfit also hopes with the ac- 
tion to open its membership 
roster to TV engineers who 
are not now associated with 
the film industry. 

Move is seen as further 
proof that the film biz now 
recognizes the ties between the 
two industries. SMPE’s move 
is expected to further the es- 
tablishment of a code of stand- 
ards ‘for the use of film on 
tele. plus a speedier develop- 
ment of commercial theatre 
4 i 








| 


| Big Screen Video | 





ammuman continued from page 3 


direction was taken two weeks ago 
when the TOA exec committee de- 
cided tentatively that projected 
plans for an exhib-syndicated com- 
pany to book exclusive shows for 
theatre TV  playings would be 
limited at the outset to theatres in 
Greater N. Y.). 

TOA-SMPE session, despite the 
fact no conclusions were reached, 
is considered especially significant 
in that it marked the first time 
that theatre operators and engi- 
neers had sat down across a table 
to talk out their mutual problems. 
Lending added significance to this 
meet 
SMPE last week as a sustaining 
member. Huddle was confined to 
exploring theatre TV in detail and 
specific points brought up will be 
thrashed out at another meeting 
called for within the next few 
weeks. 


annual convention, was led by 
Eastman Kodak’s Donald E. Hynd- 
man, 
‘chairman of its theatre tele com- 
mittee. and Walter Reade, Jr., ex- 
/hib who is co-chairman of 
TOA’s committee. 


| Particular emphasis was placed 


ClO Collarites Resume 
Wage ‘War’ -With Majors. 


| 


Following three months of labor- 
management peace, the CIO white- 
collarites in the New York home- 


| offices once again are launching a 


was TOA’s joining of the) 


past SMPE prez and now | 


the | 


public relations war against Metro, 
Paramount, 20th-Fox, RKO and 
Warner Bros. Move to revive the- 
atre picket lines, circular distribu- 
tions and other pressure parapher- 
nalia stems from a breakdown in 
the negotiations for a new contract 


between the Screen Publicists 
Guild and the five major com- 
panies. 


Bargaining sessions between 
both sides foundered on the firm 
stand of the companies against up- 
ping their payroll loads at the 
present time. Originally asking for 
a 25°> wage hike, SPG drastically 
cut its demands to a nominal in- 
crease but could not budge the 
majors from their status quo sal- 
arv stand. According to the union 
execs. the companies refused to 
make “any Ssatisfaetory counter- 
proposals.” 

Decision to enlist support of the 
public in its contract fight was 
made last week after the majors 
indicated their wish to water down 
the so-called security provisions 
granted to SPG in past contracts. 
These provisions cover arbitration 
of non-economic dismissals and 
working condition grievances, and 
double severance pay for laid-off 
flacks. ° 

SPG will get support for its the- 
atre demonstrations from its sis- 
ter CIO local, Screen Office & 
Professional Employees Guild, 
which represents the bulk of the 
h.o. help. Beginning its own con- 
tract negotiations with the majors, 
SOPEG execs anticipate facing the 
same company resistance as did 
SPG. Both unions have joined in 
a mutual assistance pact to gain 
their demands. 








Pres. Truman 


Continued from page 6 











determined to give positive support 
to our industry.” Arnall left im- 


| mediately for New York, but said 


he had been requested to keep in 
close touch with the Department 


, on future developments. 


Meet, which featured the | 
final day of the SMPE’s 65th semi- | 


At the conclusion of yesterday’s 


half-hour meeting at the White 
House, Arnall declared, “It is 
certain that in President Tru- 


man the American- motion picture 


producers have an understanding | 


and loyal friend.” 


Arnall said he had conveyed to 
the President that. “It would be a 
fine thing if the State Department 


_in the huddles on the application should use its good offices to se- 
of FCC regulations to theatre tele. | cure fair, non-discriminatory treat- 
While no specific answers were ar- 
rived at, it was pointed out that | tures at the hands of foreign gov- 
‘the only place in which theatres | ernments.” 


ment for American motion pic- | 


will actually need micro-wave re- 
lay channels will be between the 


event picked up and a transmitter. | 


Pictures can be carried from the 


|transmitter to all theatres linked | 


‘to the circuit via telephone wires. 
Thus, the two committees foresaw 
no particular trouble with the FCC 
in getting a program under way. 
Earl I. Sponable, SMPE prez and 


20th-Fox research chief, pointed | 


out, however, that the phone wires 
now in use are not built for the 
wide band needed to carry TV 
images. He indicated, though, they 


mand was present. 
wave channels, he said theatre TV 
would use the spectrum= space 


.above the current ultra-high fre- 
, quencies, which have not yet been 
assigned by the FCC for commer- 
cial use. 









B’way Victoria 


the same policy of guarantees with 
some 
Keith's Cincinnati, and may be fol- 
lowed by other exhibs, it is expect- 
, ed, if present shortage of product 
with real stamina continues. With 
few films available that will hold 
up for long runs, producers are in 
a tremendously better position in 
dealing with first-run exhibs than 
a few vears ago when they were 
begging for playing time on Broad- 
Wavy. 

“Home of the Brave,” produced 
by Stanley Kramer, is an adapta- 
tion of the Broadway stage play 
of a few seasons ago. United 
Artists is distributing. Unit's 
“Champion” is currently at 

, Brandt's Globe, 


success: at City Investing’s 


Arnall emphasized that playing 
| Hollywood films in other countries 
can materially implement the Mar- 


‘shall Plan, ECA, the Voice of. 
America, and the North Atlantic | 
Pact. The President, according to 


ithe SIMPP topper, was “tremen- 
'dously interested and coopera- 
tive.” 

It was the first time during the 
current push by the industry that 
the President had gone this far. 

Arnall made it clear that he has 
by no means exhausted his efforts 


toward unsnarling the trouble, but | 
might be forthcoming if the de- 
As for micro- | 


said he felt the State Department 
was the place to start. 


to bat for us,”’ he said, “‘most of the 
problems of the industry will be 
solved.” 

On another front yesterday, the 


matter was taken up in the House. 
of Representatives by Rep. Gordon | 


McDonough, of Hollywood. With 
the ECA bill before the chamber, 


McDonough took the floor to de-. 


clare his opposition to a suggested 
economic unification § of 
McDonough stated he was opposed 
to such unification if it meant en- 
couraging opposition to the devel- 
opment of American economy. 

As an example, he referred to 
the British film quota and what it 
was doing to the American indus- 
try. Reviewing the background of 
the quota, he said it “cut deeply 
into the foreign market of Ameri- 
can films and brought widespread 
unemployment to Hollywood, down 
to the level of 1937.” The Cali- 
fornian expressed himself in op- 
position to the use of American 
funds to build up foreign competi- 
tion putting a U. S. industry out of 
business. 

The example of Britain, Me- 
Donough warned, might be copied 
by other European nations to the 
detriment of Hollywood. 


“If the State Department will go | 


Europe. | 


Picture 


Grosses 








D.C. Dull; ‘El Paso’ 146, 
Colo.’ Same, Both Mild 


| Washington, April 12. 

| No standouts along main stem 
/currently, with fine weather luring 
|populace outdoors. Best bet is 


second run of “Sierra Madre” at! 


Metropolitan, where the Academy 
awards skyrocketed film into com- 
paratively better biz than in its 
initial run here. “Caught” with 
vaude looks very slow at Capitol. 
“El Paso” is only so-so at Palace. 
Estimates for This Week 

Capitol (Loew's) (2,434; 44-85)— 
“Caught” (M-G) plus vaude. Slim 
$18.000. Last week. “Ball Game” 
(M-G) (2d wk), stout $22,000, bet- 
ter than expected. 

Keith’s (RKO) 
“Criss Cross” (U). 
Last week, “Set-Up” 
$14,000. 

Metropolitan (WB) (1,163; 44-74) 
— ‘Sierra Madre” (WB) (reissue). 
Hot $10,000 in 9 days. Last week, 
“Johnny Belinda” (WB) (2d run) 
(2d wk), $5,000 in 5 days. 

National (Heiman) (1,600; 44-74) 
—‘‘High Fury” (UA) and “Guest in 
House” (UA) (reissue). Sickly $4,- 
000. Last week, “‘This Is N. Y.” 


(1,939; 44-80)— 
Mild $10,000. 
(RKO), nice 


(UA) and “Texas, Brooklyn” (UA), 


$5,000. 

Palace (Loew’s) 
‘El Paso” (Par). So-so $14,000. 
Last week, “Mother Is Freshman” 
(20th) (2d wk), okay $12,000. 

Playhouse (Lopert) (432; 50-85)— 


(2.370: 44-74)— | 





| SAN FRANCISCO 


(Continued from page 8) 
'“T Cheated the Law” (20th) (24 
|wk). Fair $12,500. Last week, 
| Okay $19,000. 

Warfield (FWC) (2,656; 60-85)— 
“The Bribe” (M-G) and “Miss 
'Mink 1949” (20th) (2d wk). Drab 
$11,000. Last week, $16,500. 


Paramount (Par) (2,646; 60-85)— 
“El Paso” (Par) and “Feathered 
|Serpent’” (Mono). Okay $18,000. 
Last week, “Force of Evil’ (M-G) 
and “Rimfire” (SG), $19,500. 

St. Francis (Par) (1,400; 60-85)— 
“Ball Game” (M-G) (2d wk). Nice 
$16,000. Last week, $20,000. 

Orpheum (No. Coast) (2,448: 55- 
85)—‘Undercover Man” (Col) and 
“The Mutineers” (Col). Good $17.- 
000. Last week, “Red Canvon” 
(U) and “Search for Danger” (FC), 
dull $12,000. 

United Artists (No. Coast) (1.207: 
5#85)—"“Blanche Fury” (EL). Only 


| 
| 66 


$4.500 or less. Last week, “Jig- 
saw” (UA) and “Caravan” (EL), 
$4,000 in 5 days. 

Stagedoor (Ackerman) (370: 
$1.20-$2.40\—“‘Hamlet” (U) (22d 
pve Big $6,500. Last week, $7,- 
500. 





El Paso’ Pacing Buff., 
$16,000; ‘Evil’ Good 156 


Buffalo, April 12. 
Biz is only marking time await- 
ing the arrival of Easter here this 
stanza. Only ‘‘E] Paso” looks good 
at Lakes. “Force of Evil” shapes 
just okay at Buffalo. 


“Sleeping Car Trieste’ (EL) (2d 
wk). Strong $5,500, after hefty Estimates for This Week 
$6,000 for opener. Holds. | sigue aes 200: 40-70)— 
Warner (WB) (2,164; 44-74)— orce of Evi ’ (M- x) and “Caught” 
“Man From Colorado” (Col). Mild ‘M-G). Fairly good $15,000. Last 
$14,000. Last week, “Kiss in| Week, Canadian Pacific (20th) 
Dark” (WB), okay $16,500 in 8 and “Texas, Brooklyn” (UA), $15,- 
days. 500. 
Trans-Lux (T-L) (650; 44-80)— Great Lakes (Par) (3,400; 40-70) 
'“Paisan” (Indie) (6th-final wk). — E! Paso” (Par) and “Incident” 


| Steady $6,000 for second consecu- 
tive week. 


CHICAGO 


(Continued from page 9) 
“Homicide” (WB) and “Last Ban- 
dit” (Rep) (2d wk). Oke $6,000. 
Last week, trim $9,000. 





Grand (RKO) (1,500; 75-$1.25)— | 


,“Joan of Arc” (RKO) (3rd wk). 
Holding to very strong $24,000. 
Last week, $27,000. 

Oriental (Essaness) (3,400; 50-98) 
—‘Ball Game” with Jane Russell 
personal. Fancy $55,000. 
week, “Mother Is Freshman” (20th) 


i plus Nellie Lutcher and Charlie | 


Ventura orch on stage (3rd wk), 
$31,000. 

Palace (RKO) (2.500; 50-98)— 
“Set-Up” (RKO) (2d wk). 
/ $19,000. Last week, socko $26,000. 
| Rialto (Indie) (1,700: 50-98)— 
| “Frankenstein Meets Wolf Man” 
(U) and “Dracula’s Daughter” (U) 
(reissues). Fairish $8,500. Last 
|; week, “Armored Car” (U) and 
— Police” (U) (reissue), $8,- 


“Kiss in Dark” (WB). Neat $18,- 


000. Last week, “Canadian Pacific” | 


(20th) (2d wk), solid $14,000. 
Selwyn (Shubert) 


'$2.40)—"Red Shoes” (EL) (16th 
wk). Okay $11,500. Last week, 
$12,800. 


State-Lake (B&K) (2.700: 50-98) 
—‘Bribe” (M-G) (2d wk). Medium 
$15,000. Last week, $23,000. 

United Artists (B&K) (1,700: 50- 


98)—“‘Force of Evil” (M-G). Weak- | 


ish $14,000. Last week, “Sun 
me Up” (M-G) (2d wk), $10- 


Woods ‘Essaness) (1,073; 98)—_ 
“Command Decision” (M-G) (ard 
wk). Off to average $18,000. Last 


week, $22,000. 





MINNEAPOLIS 


‘Continued from page 9) 


of Sierra Madre” (WB) (2d runs) | 


(2d wk), $5,200. 

Radio City (Par) (4,000: 50-70)— 
“Kiss in Dark’ (WB). Fair $13,000 
looks about all. Last week, “Fam- 
ily Honeymoon” (U), good $16,500. 


RKO-Orpheum (RKO) (2,800: 50- | 


70)—"The Set-Up” (RKO). Helped 
by good exploitation and favorable 
reviews shapes to hit nice $14,500. 
Last week, “Knock On Door” (WB) 
(2d wk), good $9,000 in 5 days. 
RKO-Pan (RKO) (1,600: 50-70) 
—"‘Shockproot” (Col). Fair $8,000. 
Last week, “Sgt. York’? (WB) and 


“Castle on Hudson” (WB) (reis- 
sues), okay $7,500. 

State (Par) (2,300: 50-70)— 
“Three Godfathers” (M-G). Very 
good $12,000. Last week, “Nick 


Beal” (Par), $12,500. 


Last | 


Hefty | 


Roosevelt (B&K) (1,500: 50-98)— | 


(1,000; $1.20- , 


(Mono). Good $16,000. Last week, 
“Nick Beal” (Par) and “Own True 
Love” (Par), $13,500. 

Hipp (Par) (2,100; 40-70)—‘Un- 
known Island” (FC) and “Appoint- 
,;ment Murder” (20th). Okay $7,000 
or near. Last week, “Johnny Be- 
linda” (WB) and “Sierra Madre” 
(WB) (2d runs), $8,500. 

Lafayette (Basil) (3,000; 40-70)— 
“Walking Hills’”’ (Col) and 
“Blackie’s Chinese Venture” (Col). 
Mild $11,000 or close. Last week, 
“Knock On Door” (Col) and ‘“Blon- 
die’s Big Deal” (Col) (2d wk), strong 
$10,500. 
| Century (20th Cent.) (3,000; 40- 
70)—‘‘Stagecoach” (UA) and “Long 
Voyage Home” (UA) (reissue). Mild 
, $10,000. Last week, “The Set-Up” 
(RKO) and “The Hunted” (Mono), 
| $12,000. 


Anglo-U.S. War-Made 
Documentaries Big B.0. 


Indicating that documentaries 
can pack a b. o. wallop, particu- 
larly in the New York metropoli- 
tan area, the dual package of ‘“Bur- 
ma, Victory,” British government- 
made treatise on the Burma cam- 
paign, and “‘The True Glory,” U.S. 
and British joint opus, is being 
held for a third week at the Squire, 
N. Y. Double-bill, playing at the 
off-Broadway house, has racked up 
$9,000 for its opening stanza and 
$6,000 in the followup week. 


| On its usual diet of first-run re- 
issues and foreign pix, the 8th ave- 
nue theatre has been scoring $3.,- 
500-$7,000 weekly revenues. House 
scale is in the 55c-$1.20 range. 

Nat Sanders, head of English 
Films, Ltd., distrib of the dualer, 
has taken on another British gov- 
‘ernment - produced documentary, 
_“A Yank Comes Back,” which 
opens at the Symphony, Skouras 
house, Wednesday (20). Film was 
written, produced, directed and 
acted in by Burgess Meredith who 
finished it in °48. 








4. 





Loew’s Pitt Snags ‘Shoes’ 
Pittsburgh, April 12. 

' Persistent efforts of Art Cinema, 
tiny art house downtown, to grab 
off “Red Shoes” came to nothing 
last week, when Eagle Lion offi- 
cials closed a deal in New York 
with Loew’s to put the English pic- 
ture into the Ritz here. That’s the 
same theatre which recently played 
“Hamlet” for a couple of months. 

“Shoes” will play 800-seater on 
a regular two-a-day policy, al- 
though no opening date has been 
set yet. Ritz ordinarily is a move- 
/over spot for pix playing the Penn. 

















Wednesday, Apr il 13, 1949 VARIETY 19 








_ Oh, thethings\they Said... Vile a 


- about the things she‘ ac: > 


Ror Pa 


oO. # e 


,’ Her reputation suffered... 
but her romance didn’t! 
It might have been so-0-0 
innocent ... but it turned 


out to be so embarrassing! 
_- .. Just ask Bob, 
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A DORE SCHARY Presentation » Produced by Richard H. Berger Directed by Richard Wallace « Screenplay by Liene! Heuser 
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Shane Cites U's Bally for ‘River 
On How No-Name Pic Can Be Sold 


Maxwell Shane. producer-direc-¢ 
tor-scripter of Universal's “City | 
Across the River.” is throwing his 
weight behind the perennial film 
industry debate as to whether a 
no-name pic can rack up lush re- 
turns at the boxoffice. In the east 
to drumbeat for “City,” Shane de- 
clares: “Names or no names, if you 
go out and build up a film in the 
right way. you can get a good 
opening. After that, the rest de- 
pends on the picture.” | 

“I've had debates with a lot of 
producers who claim you just can't 
sell a film without marquee 
names,” Shane said, “They argue 
thet the bookings can't be gotten 
But Universal has booked ‘City’ in 
the Capitol here and the Oriental. 
a big showcase in Chicago. And 
there isn’t a single name in the 
film. 

Shane believes U's bang-up pub- 
licity job in New York demon- 
strated that it is the job you do 
for a film rather than the impetus | 
of names that counts. 


“I purpose- | 
ly made this picture without Holly- } 
wood personalities to make it look | 
real. Then I depended on Univer- 
sal to get the picture across, and 
they’ve done so.” 

Indicating the concentrated job 
done in the metropolitan area, | 
Shane listed the following stunts 
pulled by U’s flackery: 38 radio ap- 
pearances and interviews; screen- | 
ing of the film for 20 separate or- 
ganizations; screening for 50 high 
school editors, each of whom wrote 
editorials in their sheets on the 
juvenile delinquency aspect of the 
pic; interviews in every N. Y. news- 
paper; special screening in the 
criminal courts’ building, which 
everv magistrate attended. 

With the film launched at the 
Capitol. Shane has headed to Bos- 
ton to do a repeat on the flock of 
interviews and screenings staged 
in N. Y. He plans to stay on the 
road for another two weeks, work- 
ing along with U on the film’s 
buildup in verious big cities. 

Shane’s next film wiH be “The 
Salem Frigate.” which he will also 
make for U. For this one. a swash- 
buckling historical treatise, he is 
looking for one bie name, with the 
rest of the cast to fit the parts. Film 
is budgeted at $1.500.000. 

Producer has iust bought an 
original story. “The Big Frame,” 
from Leo Katcher. It is slated to 
go before the camera after comple- 
tinn of “Frigate.” 


TOA’s Lockwood 
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a franchise company similar to the 
old First National.” 

Only in the film biz, TOA’s top- 
per asserted, “is the manufacturer 
jealous of the prosperity of his 
customer.” Exhibs have been the | 
victim of a “publicity barrage”, 
aimed at getting across the idea’ 
that a producer must get back his 
investment. plus a profit on a pic- 
ture. “I think it is about time to 
nail that one down for good,” 
Lockwood said. “No one has any 
‘right’ to anything. The producer 
of a motion picture should take 
the chance of gain or loss based 
on public reception of his produc- 
tion, just as the producer of a 
legitimate play does.” 

Industry is now witnessing a big 
boost in the number of pix re- 
leased, Lockwood noted, because of | 
shorter runs in keys and the fact 
that more first-runs ‘are throwing 
off product. Subsequent runs and 
smalltown ops are now “glutted 
with film” and buying must be 
highly selective. 

To be successful a distrib must 
make only good b.o. pix and re- 
tain his customer's good will, Lock- 
wood said. If a customer's rela- 
tions with the distrib are satisfac- 
tory, “he will be inclined to 
stretch a point and absorb an in- 
ferior box office picture wherever 
possible.” The theatre op will not | 
do this again for 20th in view) 
of the company’s announced de- 
termination to get “the last drop! 
of blood.” 

Twentieth’s call for a reduction 
of clearance is lauded by Lock- 
wood. Only one or two distribs 
have “made a realistic approach 
to the setting up of equitable 
clearances, in spite of their bitter 
experience in the law courts,” 
TOAer declared. “Prompt over-| 
hauling of all clearances is the. 
order of the day.” 


{ 





Improved Timing 

There has been some im- 
provement in the situation re- 
cently, but many pix*are still 
suffering publicity and ex- 
ploitation-wise from the lack 
of tinte between the arrival of 
the first print in New York and 
the date of release. Flackeries 
usually require two to three 
months to do a complete job 
on a film if all the angles are 
to be covered. In recent years 
the time available had .been 
shrinking, although it never 
reverted to the old days, when 
a standard gag in the industry 
was that films were edited on 
the trains coming east, so that 
no time would be lost between 
completion of shooting and the 
Broadway opening. 

Reorganizing the need for 
more time for screenings in 
New York, most of the compa- 
nies in the past few months 
have been pushing harder to 
get prints east sooner. One of 
the principal reasons is to hit 
the many national mags which 
don't have Coast reviewers, 
and close up as far as 22 
months before publication 
date. Desire of producers for 
repeated last-minute reediting 
following a succession of sneak 
previews is frequently the 
cause of prints arriving in New 
York close to the final bell. 
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right figures as a matter of habit. 
No exhib, it is said, is slapped with 
an auditing demand unless there 
is reason to fegard his reports 
with less than 100% approval. Gen- 
erally, suspicion is directod to- 
ward the theatre man by the fact 
that returns on various pix dur- 
ing different comparative periods 
just fail to jibe. Confessions by 
checkers that their reports have 
been tampered with is certain to 


bring on a call from a posse of 
film auditors. 

Since the Treasury Dept. has 
been regarding percentage-chiz 
suits with a more than academic 


interest of late, exhibs have re- | 


cently been revamping their meth- 


‘ods when embarking on an em- 
| broidering - of - reports 


campaign. 
Instead of straight under-reporting 


/on percentage films, these wary ex- 
hibs have been diverting some of. 


their grosses to pix played on flat 
rentals. By so doing, correct 
amount is reported to the govern- 
ment, but the rental on the big, 
percentage product is kept down. 

The T-men, it is noted, have 
been punctually attending all trials 
based on phoney returns. For those 
exhibs who stick to the old meth- 
od of playing down their percent- 


age take, the keeping of double. 


sets of books—one for the distrib, 
landlord, silent partner or who- 
ever else is interested-in profits— 
and the other for the Treasury, 
has become the vogue. 


By and large, however, the old 
tested methods of chiseling are be- 
ing followed, it is said. Favorite 
gag is still to slip in an extra roll 
of tickets when the checker’s head 
is turned the other way. Splicing 
ducats and running them out of 
consecutive order are also systems 
observed by some. 


While the checker is still the 
prize fall guy for most fraudulent 
ministrations, audits have disclosed 
some instances where no cheating 
was attempted on checked films. 
More frequently, audits indicate 
that the exhib lays back until the 
checker steps out for a meal be- 
fore jamming through some fast 
skullduggery on the ticket take. 


Chiz Suit in N. O. 
New Orleans, April 12. 
Three separate percentage-chisel- 
ing actions have been filed here 
against S. Edgar Mortimore, Lyall 
G. Shiell and Mortimore & Shiell, 
Inc. Complaints charge false re- 
turns on percentage pix booked 
into the Bell and Town theatres in 
this city. Recovery of lost reve- 
nues is demanded. 
Chaffe, McCall, Toler & Phillips 
represent the three distribs. 


|; opposition ad 


‘Indian Diplomat Causes 
Pic’s Withdrawal in Can. 


Toronto, April 12. | 
On heated protest from Sardar | 
Malik, High Commissioner for In- 
dia to Canada, revival of “India 
Speaks” (Astral Films) was abrupt- | 
ly withdrawn from further Ontario | 
showings, with the Indian Am-— 
bassador also petitioning the State 
Dept. over the weekend that the 
film be barred from further show-— 
ings throughout rest of Canada. | 
With India importantly in the | 
current news, film was doing splen- 
did business at the Victoria here 
when yanked out of the Famous 
Players (Canadian) house by O. J. 
Silverthorne, censor chief. Indian 
ambassador’s beef was that the 
film was made in 1933; that it deals 
with untouchables, mixed nude 
bathing, child brides, cremation 
ceremonies unwholesome to the 
western mind; but that such cus- 
toms have been discontinued since 
India obtained its independence. 


Set-Up, ‘Champ 


| 





Ad Bally Attracts 


Metro's Attention 
| 


Hollywood. April 12. 

Metro is surveying the impact of 
campaigns being 
used by RKO and United Artists 
on “Set-Up” and “Champion” in 
an effort to find a formula with 
which to hypo its own product. 
Impressive boxoffice returns being 
hung up by both pix is reportedly | 
the cause of the survey, with com- 
pany toppers so impressed by biz 
that orders went out to keep track 
of all ad campaigns in each of the 
35 key cities, along with an ac- 
curate boxoffice tally in each situ- 
ation. Should the campaigns con- 
tinue to be impressive for the next 
few weeks, it’s likely Leo will do 
a quick switch from the type of ad- 
vertising used in past in favor of 
boldface type and more blatant ex- 
ploitation. 

Although no official go-ahead 
was given, it’s almost certain 
Metro would test that type of cam- 
paign on “made-for-price” ex- 
ploitation pix, such as the recent- 
ly completed “Border Incident.” 
Since Metro is planning several 
medium budget pix it’s more than 
likely that the company will seek 
yarns lifted from the headlines 
which lend themselves to straight 
ballyhoo. Other Leo pix which 
lend themselves to the new format 
and being considered are “In- 
truder in the Dust” and “Devil’s 
Doorway.” 





Pays Off in Publicity Anyway 
Los Angeles, April 12. 

Both contestants in the legal 
battle between RKO’s “The Set- 
Up” and Screen Plays’ “Champion” 
were ordered back to their corners 
by Federal Judge Campbell Beau- 
mont and told to restrain their 
punches until May 16, when the 
scrap will be resumed. Legal con- 
test involves prior rights to certain 
story material, said to be used in 
both films. 

Meanwhile, both sides claim a 
victory in the struggle which is 
reaping a lot of publicity. 















Goldwyn 
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try where they are produced, not 
in English, as some American ma- 
jors have been doing in Italy re- 
cently. 
lished affiliated companies’ in 
France and Italy to meet require- 
ments of local laws that there be 
domestic partners in production of 
any pix out of blocked funds. 

Lopert disclosed that he is at- 
tempting to make a deal with Si- 
mone Simon to star in “Women of 
Sabina,” which goes into produc-| 
tion in Italy in June. It will be 
produced and directed by Geza_ 
Ratvanyi, Hungarian filmmaker | 
whose “Somewhere in Europe” wil | 
shortly be released by Lopert 
Films in the U. S. Lopert, Goelet 
and Dowling are partners in “Eu- | 
rope” and are financing Ratvanyi’s | 
“Sabina.” 





——— os 


Lopert already has estab- | 





In Nome Della Legge 
falls in love, while 
switch, veteran director Camillo 
Mastrocingue, who has been direct- 
ing Italian films since 1934, turns 
in a sterling performance as a sel- 
fish, drunken baron. Charles Va- 


nel is fine as head of the “Mafia.” | 
Added love interest is provided | 


in rustic style by two newcomers 
to the screen, Nadia Niver as 
Vastianedda and Bernardo Indeli- 
cato as Paolino. The clear, well- 
modulated soundtrack is a rare 
factor in Italian films. Pietro 
Germi’s direction is tight and no- 
ticeable throughout film. Hawk. 


Tomorrow's a 


Wonderful Day 
(ISRAEL) 


Hadassah production and release. Di- 
rected by Dr. Siegfried Lehmann. Screen- 
play, Mina Brownstone; adaptation. Hazel 
Greenwald; camera, Helmar Lerski: edi- 
tor, Stephen Sharff; narrator, Jimmy Lip- 
ton; incidental songs, music and dances 
by children of Ben Shemen, children’s 


village in Israel. At Stanley, N. Y., start- | 


ing April 9, *49. Running time. 50 MINS. 


(In Jewish; English Titles) 
Hadassah has made an intelli- 
gent, if slow-moving, documentary 
of Children’s Village in Israel. Pro- 
duced in Israel and with ah ama- 


teur cast, picked for the most part , 


from refugee youngsters in afore- 
mentioned juvenile 
“Tomorrow's a Wonderful Day,” 
however, hardly measures up to 
modern documentary — standards. 
Film, obviously, will have very lim- 
ited appeal in U. S. theatres. As a 
fund-raising instrument, which 
category it deftly fits, this picture 
is truly inspirational. 

Unbilled “Benjamin,” German- 
Jewish boy of 15 years, steals act- 
ing laurels as the sullen graduate 


of Nazi concentration camps. He! 


is depicted as being rehabilitated 
in the Israel 
But in unfolding this tale of the 
lad’s return to normal society, this 
film lacks mobility. It leans too 
heavily on narration by Jimmy Lip- 
ton, and that’s not enough. Like 
documentaries of several years ago, 
it keeps hammering on one angle 
without compensating action. Film 
is handicapped boxoffice-wise by 
the fact that at least one foreign 
production dealing with similar 
refugee camps for youngsters has 
been around in the U. S. within the 
past year. 

Picture does prove that, given 
half a chance, film producers in 
Israel may soon be turning out 
| worthwhile productions. Dr. Sieg- 
fried Lehmann does fairly well at 
directing, especially in view of the 
cast and technical help given him. 

Wear. 


Lambert Fuehlt Sich 
BRedroht 


(Lamber Is Threatened) 
(AUSTRIAN) 


Vienna, March 8. 

Neue Wiener Film release of Geza von 
Cziffra production. Stars Curd Juergens: 
features Hannelore Schroth, Leopold Ru- 
dolf, Dolores Hubert, Paul Kemp, Hilde 
Jaeger, Erni Mangold. Direction and 
| screenplay by Cziffra; camera. Ludwig 
| Berger; music, Hanns Elin: editor. Henny 
| Bruensch. At Wienzeile Kino, Vienna. 
Running time, 90 MINS. 





The ingredients of a good crime 
' Story are all there, but pic some- 
times lacks suspense, due to fact 
,that audience learns too late the 
basic idea of plot—that the mur- 
derer plays the part of the mur- 
dered man. It’s the story of a re- 
| venge murder, and when killer 
,Sees that the murdered man had 
‘no friends in the nearby town, he 
| quickly decides to play his part. 

| Curd Juergens arrives as private 


—___|f detective anc discovers facts by 


mere coincidence. He is very good 
in the role. Casting throughout 
,is okay . Film is an unpretentious 
| low-budgeter but is capably lensed. 
Maas. 





Foreign Film Reviews 


(Unlikely for Anglo-U S. Market) 








“Gatan” (The Street) (SWEDISH). 
Kungsfilm production and release. Di- 
rected by Gosta Werner. Stars Maj-Britt 
Nilsson: features Peter Lindgren. Keve 


| Hjelm, Erik Berglund, Marianne Lofgren, 


Naemi Brise, Per Oscarsson, Stig Jarrel, 
Julia Caesar, Barbo Flodqvist, Harrine 


Cederholm, Viktor Andersson and Anna- | 


Greta Krigstrom. Screenplay, Martin Ed- 
lund, Nils Idstrom and 


camera, Sten Dahlgren. At Olympia, 
Stockholm. Running time, 84 MINS. 


This is a good film, but whether 


| The two real estate men and,/t will pass the censors abroad is 


Lopert were to have been associat- 
ed with Samuel Goldwyn in the 
current production by Roberto Ros- | 
sellini in Italy of an Ingrid Berg- 
man starrer. Deal fell through, 
but it is hoped to continue the as- 
sociation that grew out of those 
| negotiations. 


doubtful. Story about gangsters 
and prostitutes in Stockholm is 


told with a great deal of authen- 
ticity, especially in scenes showing 
police carting off Swedish girls 
caught visiting American ships in 
the harbor. 

Maj-Britt Nilsson gives an out- 
standing performance as a couatry 
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in a novel, 


settlement, | 


Children’s Village. | 


Ivar Ahlstedt; | 
adapted from novel. “Birger Jarisgatan”: | 








girl visiting Stockholm, who falls 
in love with a gangster, only to be 
forced into a life of a streetwalker. 
The gangster is nicely played by 
Peter Lindgren. Another com- 
petent performance is turned in 
by Stig Jarrel. Wing. 


“Flottans Kavaljerer’ (Cavalliers of the 
Navy) (SWEDISH). Kunegsfilm production 
and release. Directed by Gustaf Edgren. 
Stars Ake Sodeblom and Elisaeta. Fea- 
tures Egon Larson, Edvin Adoiphson, Rob- 
ert Peiper, Fritiof Billquist, Allan Boblin, 
Marianne Lofgren, Bojan Westin, Naima 
Wifstrand and Arthur Fischer. Screen. 
play, Gardar Sahlberg and Gustaf Edgren: 
camera, Ake Dahliquist. At Palladium, 
Stockholm. Running time, 98 MINS. 





An okay comedy which should do 
good in Scandinavia, but has little 
to offer the international market. 
It’s chances in the U. S. will be 
limited to Swedish-language 
houses. Story revolves around a 
Swedish baron, suffering from am- 
nesia, who is accidentally taken 
aboard a cruiser as an ordinary 
seaman. 

Film’s basic idea was good, but 
due to poor writing its chances 
for being an outstanding comedy 
fall short. Wing. 


MPAACites 


Continued from page 6 — 











natories, to work for reduction of 
restrictions and barriers thwarting 
the explanded flow of trade among 
the nations. Britain undertook 
these pledges in the General 
Agreement on Tariffs and Trade 
and under the International Trade 
Organization Charter. 

“At a time when billions of dol- 
lars of American taxpayers’ money 
is going into the cause of world 
reconstruction and recovery, Britain 
has adopted a damaging action.” 

Britain’s CEA is quoted as stat- 
ing that it can be estimated that 
every firm produced in England for 
£200,000 ($800,000) would lose 
£40,000 ($160,000). Quota is an 
obvious mistake, it adds, “because 
it encouraged producers to churn 
out too many films. The more 
they produced, the more money 
they lost. Once a producer gets 
an idea that exhibitors are ex- 
pected to show whatever he pro- 
ducers, the temptation to neglect 
quality is strong. Too many Brit- 
ish films fail to attract the public 
and everybody loses money.” 

Exhibs, the CEA says, both want 
and need U. S. pix, and American 
distribs have shown a spirit of com- 
promise on the dollar shortage. It 
is pointed out that it is very un- 
likely the British industry will be 
able to meet the new 40% quota, 
since last year 109 films were 
promised, this was whittled down 
to 95 and only a portion of that 
number was made. This year, it 
is said, the list started with 92, was 
subsequently whittled to 74 and “it 
is safe to predict that number 
made will be much less. The 
mathematics of a 5% reduction 


from a 45% quota, which failed, 
are incomprehensible.” 









———— 


Balaban-TV 


Continued from page 5 


effect of television,’ Balaban said, 
“and if there is any harm, we will 
take action. However, may I point 
out that a talent scout can sit at 
home and watch faces on televi- 
sion in a hunt for film stars. If 
we can get one star a year by this 
method, it would make up for any 
_possible harm from television.” 

This theatre group has made 
some studies. Goldenson said. on 
putting on television trailers. ‘‘l 
don't know a better medium to sell 
the theatres. I've been hoping tor 
years to be able to get into the 
homes and give the public sampies 
of our films. With these trailers, 
we can’t help but bring them to 
the theatres. 

“Women will take men out of 
their homes everytime,” Goldenson 
'continued. “Generally, they have 
a tough time doing so. After tele- 
vision is in a home several monihs, 








tling matches, sports events and 
other things which men like to see. 
People watching television sets are 
amusement-minded so we. know 
when we show trailers to them. we 
are getting at the right audience. 

Balaban said his company p!ans 
to hold on to its sizeable DuMont 
Laboratories stock, at least for the 
time being. As for theatre tele- 
vision, Par is expanding its manu- 
facturing facilities and pians to 
ship out additional units within 
short order, 





she will be sick and tired of wres- = 
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nership chains. Par will receive 
$2,000,000 in cash and notes on 
dissolution of one 72-theatre cir- 
cuit. Moreover, so far as this un- 


disclosed chain is concerned; Par. 
of $10,000,000 for the new 650- 


gets 14 houses outright with earn- 
ings of approximately 50% of the 
entire circuit. 


Goldenson said another chain) 


had been dissolved with Par get- 
ting three out of 15 houses which 
also spelled 50% earnings. It is 
believed the Dominion ‘(Hunter 
Perry) chain was referred to. The 
new unit will announce sale of 
all theatres made available under 
the decree. Goldenson said, and 
an opportunity would be given for 


the highest bidder to take the 
house. 
Little Resistance 
Very few needling questions 


were asked by stockholders. Most 
sought information on the effects 
of stock restrictions and advice on 
which of the two companies would 
be the best bet. Management 
steered clear of the latter queries. 

Edwin L. Weisl, Par director, 
predicted an end to all stock re- 
strictions within two years of Jan. 
1, 1950, date reorganization goes 


into effect. Weisl also said that he | 
the | pany agreements must be drawn; 


proposed a plan whereby 


Par Splitup Okayed 


Continued from page 5 


parent company would buy up 
shares which stockholders wished 
to unload, thereby saving brokers’ 
charges. 

Goldenson sees an annual profit 


theatre company if business holds 
along present lines. The wholly- 
owned houses earned $11,000,000 
last year, he said, and the sale 
of 69 theatres would mean a dip 
of $750,000-$1,000,000. 

Par’s policy of buying up its own 
stock on the open market will con- 
tinue even after the production- 
distributicn company loses its 
theatre wing, Weisl said. All cash 


above normal operating and 
dividend requirements plus that 
garnered through theatre sales 


will apparently be grooved for that 
purpose. Between Nov. 11, 1946 
and April 11, 1949, some 905,433 


shares were picked up at a cost of | 
same | 
in dividends 


$22,158,000. During the 
period, $37,000,000 
were paid out “without materially 
impairing our current position.” 
With stockholder approval out 
of the way, listing of both shares 


on the New York stock exchange | 


on a when-issued basis is expected 
today (Wed.). Various intra-com- 


| nial. 


Harry Norman Bail, trustee of 
an estate operating the State the- 
atre, Ambridge, Pa., last week won 
the right to appeal to the U. S. 
|Supreme Court in an anti-trust suit 
involving the house, which is 50% 
‘owned by Paramount. A _ three- 
| judge statutory court in N. Y. fed- 





PAR-PARTNERED PENNSY 
THEATRE APPEALS CASE 


| 





| 


| 





MPAA-Exhib Bally Tieup 


Continued from page 5 


took on the whole matter was in 
naming committees to try to work 
it out. An exhibitor relations and 
a community relations unit was ap- 
pointed, both headed by Ned E. 
Depinet, RKO prexy. Serving 


'eral court reversed a previous de-; with Depinet on the exhib group 


In filing an assignment of 
errors, the petitioner claimed the 
|court erred by entering the Par- 
amount consent decree 
without clarifying the issues affect- 
ing the State theatre. 


March 3) 


j 
| 





Ball also argued that the court | 
| munity relations will be Leon J. 


erred when it refused to permit 
him to intervene for purposes of 
proving the first-run State had 
been used for monopolistic prac- 
tices, and “was and is an illegal 
fruit of monopoly.” Petitioner also 
has a suit in western Pennsylvania 
federal court for injunctive relief 
held in ‘abeyance by the U. S. Cir- 
cuit Court of Appeals for the third 
circuit. 

Fine’s 25th 

Cleveland, April 12. 

Associated circuit (Myer B. Fine) 

opening 25th new house April 21, 
the Avon Lake, 1,200-seater, being 





|O. Preview for city’s officials and 
press put on last Friday (8) by Sid 
‘Holland, circuit rep. 


completed in nearby Avon Lake, | 
| speeches. 


are Harry Kalmine, Warner Bros. 
theatre topper; Austin C. Keough, 
Paramount counsel, and William 
F. Rodgers, Metro’s v.p. in charge 
of distribution. 
Committees 
Working with Depinet in com- 


Bamberger, RKO; Maurice Berg- 
man, Universal; Steve Edwards, 
Republic; Harry Goldberg, WB; 
Edward Morey, Monogram-Allied 
Artists; Louis A. Novins, 
Henderson M. Richey, M-G; Sam 
Shain, 20th, and a Columbia rep 
to be named later. 

Tieup of the two committees un- 
der one chairman gives a hint of 


|the plan to take over the TOA 


public relations job since that was 
largely a, matter of 
community relations via better ex- 
hib tieups. Theatremen were pro- 
vided with newspaper material and 
Instead of having a 
p.a. come in from the outside, ex- 
hib planted his own stuff locally. 
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Par; | 


improving | 


Speeches were set up so that he 
could make them himself or have 
his manager make them from the 
stage of the theatre or so that 
they could be used at civic and 
fraternal lunches. In the latter 
case, the exhib could make the talk 
himself or possibly promote some 


| prominent localite to make the 


pitch for him. 


TOA campaign was rated as 
highly successful, but cost con- 
siderable coin and was not planned 
as a permanent endeavor. MPAA 
therefore, is looking with interest 
on picking up where the TOA left 
off and sharing the bill with the 
theatremen. 

Palfreyman’s Exit 


One of the angles of switching 
exhib relations to Harmon’s aegis 
might well be the retirement of 
David Palfreyman, who has han- 
died theatre contacts for the 
MPAA since 1929. He and Har- 
mon are known long to have been 
at loggerheads and it was partially 
this situation which resulted in 
his headquarters being switched 
from New York to Washington a 
few years ago. 


Exhib reaction so far to the plan 
of hooking up with the MPAA is 
all wait-and-see. Theatremen are 
pretty much in the dark as vet on 
what responsibilities and advan- 
tages the move would entail. One 
remarked Monday (11), however: 
“I don’t quite see how they expect 


to get exhibitors in when they 
can’t even hold on to the inde- 
pendent producers.” Reference 


was to the recent battle between 
Johnston and Samuel Goldwyn, 
when the latter pulled out of the 
MPAA to give his whole allegiance 
to the Society of Independent 
Motion Picture Producers. 














Variety Clubs | 











Continued from page 7 =—— 


nent and solidly-based program set 
up for financing the institution. 

Meantime, $260,000 is being held 
in escrow for the hospital. This 
represents the take on a raffle run 
under the guidance of major com- 
pany sales managers last year. Va- 
riety won’t accept the funds, nor 
will it officially take over the in- 
stitution, until the majors agree to 
give their support while the new 
financing is being set up. 

According to one of the club 
execs, it was only in the nature of 
a good turn to the sales man- 
agers, who had taken charge of the 
hospital to keep it open when it 
ran into financial difficulties, that 
Variety agreed to step in. Varieiy 
Club toppers are now burned at 
being forced into the position of 
seemingly going with hat in hand 
to the companies it agreed to re- 
lieve of the burden. Last week's 
trio of Variety reps is said to have 
had to wait almost six months just 
to get the opportunity of putting 
the proposition to the MPAA 
board. There was opposition to 
further contributions, however, by 
only one member of the director- 
ate, so it is expected that there will 
be a favorable vote. Some com- 
panies have been giving $1,000 a 
month and others $500. 

Hospital, at Saranac, N. Y., now 
has a population of only about 30 
patients as result of its financial 
difficulties. However, a long list 
of applications is pending. Insti- 
tution is said to be most in need 
at the moment of expenditure of 
about $100,000 for refrigeration 
and X-ray equipment. 


Anti-U. $. Quota 
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ticable. (End of discrimination and 
full bilateral trade). Progress to- 
ward this objective during the last 
year has been real, but a point has 
not yet been reached where it 
would be possible for European 
countries to achieve a balance in 
their dollar payments without care- 
ful conservation of their dollar 
earnings supplemented by assist- 
ance from the United States.” 
Meanwhile, the California con- 
gressional committee, named to £0 
into the pix situation, met last 
week with Webb and outlined the 
views of the legislators about one 
of theft state’s great industries and 
its problems in Britain. It was 4n- 
other of those polite sessions whicn 
meant nothing. The Californians 
are also planning to conier with 
Secretary of State Dean Acheson. 
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Britain acclaims a great winner 


“Anatole de Grunwald has brought off 
a particularly grand slam—‘The Queen 
of Spades’ takes all the tricks.” 


SUNDAY CHRONICLE 


“One of the finest, most imaginative 
films for many a day — presented with 


perfect artistry.” 
THE SPECTATOR 


“Holds one spellbound from start to 
dark, dramatic finish.” 
: NEW STATESMAN 


“Combines genuine film art wiih grip- 
ping entertainment.” 


THE PEOPLE 


“One of the best scripts for years— 
settings and costumes the most beautiful 
I can remember.” 


SUNDAY TIMES 


“Climax nearly frightened me to death.” 


DAILY SKETCH 
“A Masterpiece in the high, Romantic 


tradition.” 
DAILY TELEGRAPH 


FOR 


“Rapt enchantment . .. Anatole de 
Grunwald’s production achieves a tour- 
de-force as complete as the classic short 
story.” 


THE TATLER 


“Not since the RED SHOES have we had 
a British film with such imaginative 
handling as this de Grunwald produc- 
tion. Sinister theme, beautifully photo- 
graphed, and with an initial screen per- 
formance from Edith Evans which is 
an absolute tour-de-force. An ace pro- 


duction which is a ‘must’.” 


DAILY FILM RENTER 


“A film of rare virtuosity — faultless 
sense of period and place.” 


TIME AND TIDE 


“Terrifying tension and vivid suspense 
—the photography is adventurous, the 
cutting imaginative, and the sets start- 
ling.” 


EVENING STANDARD 


“Gem among screen thrills.” 


EVENINGS NEWS 


Undoubtedly 


RAVE NOTICES... unanimous... 


Tit QUEEN OF SPADES 


“Superb box-office.” 


SUNDAY CHRONICLE 


“Edith Evans, one of the great acting 
sensations of the year.” 


B.B.C. CRITIC 


“Anton Walbrook’s fine, frenzied per- 
formance uncannily suggests his insane 
obsessiou in an atmosphere of greed, 
fear and the unseen.” 


LONDON STAR 


“Superb screen material—how the ro- 
mantic, sinister theme thrills.” 


NEW STATESMAN 


“Prophesy farthest heights of stardom 
for Miss Yvonne Mitchell — recalls 
Garbo.” 


THE TATLER 


“This film achieves something that has 
not been seen on the screen for more 
than 20 years. The perfect dialogue, 
the superb cast, the thrilling story of 
romance and terror, of beauty and 
magic welded into a totally satisfactory 


whole.” 
B.B.C. RADIO CRITIC 


BRITAIN’S 1949 CANDIDATE FOR TOP FILM HONOURS 
ANATOLE DE GRUNWALD’S 


production of 


THE QUEEN OF SPADES 


ANTON WALBROOK 


(Star of Red Shoes) 


Directed by: 
THOROLD DICKINSON 


starring 





EDITH EVANS 


(First Lady of the English Stage 
in her triumphant film debut) 


Settings and costumes designed by: 


OLIVER MESSEL 
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reopened by Pat Murphy following | 
damages caused by booth fire. 
John Paxton, Interstate Theatres | 
city manager, and Charles Russell, | 





Oscar Committee 


Writers’ Guild’s Own 
Script Special Awards 


Clips from 


MINNEAPOLIS | 


Bill legalizing theatre bank night | 
and screeno as trade stimulators if | 
no consideration is paid for the 
chance to participate approved for | 
passage by the Minnesota general 
legislation committee of the lower 
house. 

Harry Weiss, transferred from | 
Brooklyn has taken over as RKO 
Theatres district manager, succeed- | 
ing William Clark, deceased. 

Two more independent neighbor- 
hood theatres, Hollywood and AIl- 
hambra, are demanding 28-day 
availability, formerly enjoyed only 
by Paramount circuit Uutown, but 
now also had by five local inde- 
pendent houses. Exchanges’ prob- 
lem now is how to limit the earlier 
clearance without inviting charges 
of discrimination. Solution may be 
found via competitive bidding for | 
runs. - Minnesota Amusement Co.’s 
(Paramount theatre circuit) annual 
May-June drive to boost grosses 
dedicated to 50 years in show busi- 
ness to Al Anson, drive captain. 
House managers making best show- 
ing will be awarded $2,000 in cash 
prizes. 

Art Anderson, Warner Brothers 
branch manager, back on job after 
recovéry from pneumonia. 

Irving Braverman promoted by 
Columbia from booker to salesman. | 


—E | 


INDIANAPOLIS | 











Film Row 


manager of Plaza, EA Paso, both 
pleaded guilty to overcrowding the 








Fountain, Terre Haute, bought the 
Victory, Danville, Il. 

Carl Harthill resigned as branch | 
manager Monogram here after 40 | 
years in film biz; succeeded by W. | 
K. Embleton, formerly on _ sales 
staff. 

Bob Halliday, up from Albany, 
N. Y., to succeed Ned Tillman as | 
office manager at Warner Bros. | 
Tillman goes to Austin, Texas. 

Joe Cantor announced plans for 
$200,000 drive-in near Western 
Electric plant now building on 
East side here. 

Film biz in state faces hectic 
situation over time muddle since 
legislature passed bill prohibiting 
cities to establish daylight saving 
time by ordinance or proclamation. 
Some towns are seeking a way to 
beat farmer-sponsored law, others 
are uncertain. 


DALLAS 


Howard A. Nicholson is new) 
sales manager at Paramount ex-| 
change here, succeeding Truman! 
Hendrix who returns to old post | 
of keys cities’ rep. 

Harold L. Beecroft, former 20th- | 
Fox manager here, named Eagle} 
Lion district manager here. 
Grover Parsons, southern district 
manager, takes over supervision of 
Memphis territory in addition to 
Atlanta, Charlotte and New 
Orleans. 


Plaza, each paying $25 fine. They 
claimed the overcrowding was 
caused by an influx of people en- 
tering the house to get out of bad 
weather. 


The Surf, Rockport, Texas, for- | 
merly: known as the Rio, reopened | 
following remodeling by Ed Ber-| 


nard. 


CHICAGO 

Alliance Circuit took over Grand 
in Terre Haute, Ind., and Riviera, 
Anderson, Ind. ‘This gives chain 
four out of seven theatres in An- 
derson, plus nearby drive-in. 

Calumet and Hammond theatres 
sold to Nick Michale by 
Leiber for undisclosed amount. 

Maurice Rubens, head of Great 
States-Paramount circuit, is retir- 
ing after 20 years with Par. Will 
take over the management of 


| houses for Rubens Estate in Joliet, 
| Til 


Abe Teitel, owner of World, | 


preem house for import product, 
takes over management of Astor, 


Loop house, which will also show | 


foreign pics, opening with “Vol- 
pone” April 22. 

Lou Mayer, former publicity 
head for RKO theatres, Chicago, 
joined Atlas Films, Oak Park, III. 


PITTSBURGH 


Art Levy, retiring as branch 


manager of Col after 18 years, will | 


Harold | 


H. Biersdorf, 


'be honored at a testimonial dinner | 


Continued from page 4 oe 


acters and techni- 





} 
| 
| 


tors, 


Hollywood, April 12, 
, Film scripters are putting on 
_ cians—electing three members and their own derby, confined strictly 


writers, 





exhibs naming three. This body | to the literary track. Seven past 
would get together and select the) presidents of the Screen Writers 


Oscar winners, who would be an-| Guild turned in their nominations 


nounced at a major ceremony. ‘ ; 
Ticket sale would pay for the for five special awards, to be voted 


event, thus eliminating subsidiza-| 9" by SWG members for presenta- 
tion by the studios and other finan-| tion at a dinner to be held in early 
cial difficulties currently being summer. Former prexies include 
faced in the. Oscar selection. Major Charles Brackett, Sidney Buchman 


costs now include running all the 
films-for Acad members, sending| Lester Cole, Sheridan Gibney, 


out thousands of ballots and em-| Emmett Lavery, Mary C. McCall, 
ploying Price, Waterhouse & Co. Jr., and Dudley Nichols. Five 
to tally them. Most of this, Cowan | awards will be handed out for films 
figures, could be eliminated. a ; : 

: ; shown in the Los Angeies area dur- 

Cowan points out that the). RRP LM 
awards were originally made by a| ‘8 1948. Nominations are. 
committee, but the method was; Best written American comedy: 
switched, mostly to give the mem-| “Apartment for Peggy,” “A For- 
a. oe for — $5 4 | eign Affair,” “I Remember Mama,” 
year dues.” embers wou still | .. Oe” ar : , oy * 
be permitted to vote for their sume Bride, _ ating of Millie, 
committeemen under the proposed| Miss Tatlock’s Millions,” “Mr, 
system. It is thought that there’d| Blandings Builds His Dream 
be little undue influence used on! House,” “No Minor Vices,” “The 
the committee or little chance of | ” ree i 
their getting off the straight-and- Paleface” and Sitting Pretty. 
narrow because the group would| Best written American drama: 
be so small the finger would be| “All My Sons,” “Another Part of 
right on them if there were any|the Forest,” “Berlin Express,” 
indication of a lack of integrity. | “Northside 777,” “Command De- 

While Cowan’s plans are greeted | cision,” “Johnny Belinda,” “Key 
as constructive in some _ sectors,| Largo,” “Naked City,” “Snake Pit,” 
there’s a lot of dissension in| “Sorry, Wrong Number,” and 
others. Best part is, from one point | “Treasure of Sierra Madre.” 











arl Se rit by fee Y | ass : . 
oak agg the Sotere she war | division manager for Eagle Lion, 


former southern py the Variety Club at William | 


of view, that a committee could 


Best written American western: 


Penn hotel on April 18. 


returns to film business as manager | 


joined SRO in similar capacity.. | “Major Ken Grimes, former man- 


|ager for Warners in Erie, Pa., is 





take into consideration such things | “Four Faces West,” “Fort Apache,” 
as cost, effect on the industry, box-} “Fury at Furnace Creek,” “Green 
“Man from 





of Palace, Gary; succeeds Roy ee 

Peffley, who died March 29. HOUSTON | 
Dave Gaffney, who managed the| Glenn McCarthy’s_ first film, | 

Terre Haute drive-in last year, will| “The Green Promise” showed so 

be in charge of new Skydrome at} ittle green at Interstate’s Aztec in | 


New Castle when it opens April|San Antonio that it was jerked | 








29. 'after a short run. It got off to a 
A. H. Kaufman, operator of | much better start in Houston. 
= | ™M. R. Clark, Paramount district 


manager in Dallas, Oklahoma City 
and Memphis territories, upped to 
assistant to central division man- 
ager James J. Donahue. Clark con- 
tinues his home and headquarters 
in Dallas. 
| J. S. Thomason named general 
|manager of R. N. Smith theatres, 
Mission, Texas, succeeding Bert 
Bausell, resigned. 

The Cedar theatre, Cedar Hills, 
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SPORTSERVICE, Inc. s4co8s BROS. 
[HURST BLDG. BUFFALO, N. ¥.. 




















Produces a Snow White uniformly illuminated spotlight base, reduces the current supply to 
spot, with crisp edges, far surpassing in bril- a low ere voltage, for the first time making 
Haney aby incandescent or vertical sre type possible a high intensity are spotlight with- 
spotlight, and actually equalizing many large out the use of heavy rotating equipment. 
theatre type spotlights. Supplies a sparkle to The carbons are fed automatically by an elec- 
presentations obtainable enly with high inten- trie motor which mainiaing a constant are 
sity ares, gap. This results in a steady light, free from 
Easily Operated ° hiss or flicker, 

A silvered glass reflector collects the illumina- A trim of earbon consists of two 6mm x 7” 
tion from the source and directs it to a cir- heavy copper coated high intensity carbons 
eular aperture, from where it is pojected te with a burning time of one hour and twenty 
the stage by means of a two element variable minutes at 21 volts and 45 amperes are cur- 
focal length lens system. rent. 

At 80 feet the size of the spot is variable from A horizontal masking eontrol can be angled at 
a 20-inch ‘‘head spot’? to a 33-foot ‘‘flood.’” 45 degrees in each direction from horizontal. 
Draws only 10 amperes from any alternating The eolor boomerang contains six slides and an 
current 110-volt A.C. convenience outlet. A ultraviolet filter holder 
highlv efficient, aciustable, self-regulating Mounted on casters. 
transformer which Is an Integral part of the shipment. 


Easily disassembled for 


Sold by Independent Theatre Supply Dealers 
Use the Coupon to Obtain Further Details, Prices ond Name 
of Your Nearest Dealer 


Please send free literature, prices and name of the 


THE N CG nearest dealer in Strong Spotlights. 
ELECTRIC CORP. POD oo. 6.06 6:560006005 5006655000 040600005560% oe 
”'The World's Largest Monu- 
Pt of Projection Company ee . eseoee Coe ereeeeeeeeess 
Arc Lamps 

Street ereeeeeees eeeeres eeeeerreeeee See eee eeeerees 

74 City Park Ave. 
Tolede 2, Ohie City and State. ......0.. Cooccccccees 0600066000085 














a eke | mt eer a sales- | S0cial welfare of the nation, pre- 
man, resigned to join Cooperative ee. oo es winners, etc. Other 
Theatre Service. view is such 

Shadyside theatre, operated by | shouldn’t count at all, but that the 
Warner circuit since it opened, | award should be strictly for artis- 
now being run by Morris Finkel, | tic merit. 
president of Allied MPTO of West- 
ern Penna. Warners and Finkel | 
|had been partners in the enter- 
| prise. Latter will take full posses- 
| Sion around first of year. Finkel 
|also has a partnership with WB in 
| Mt. Oliver. 


ST. LOUIS 


ticipation is that he feels this will 
get the awards closer to public 
taste, reflecting b.o., and that the- 
atre men will balk at a picture 


excessive. 
| 


| Creal, Creal Springs, Ill., from C. A. 
jand R 

| Ti}. 
| The Midtown, a new 650-seater, 
| Wood River, Ill., owned by George 
| Evanoff, due for an April opening. 
High winds last week wrecked 





can be expected to vote against 
| any such plan. 























| area. One was the Star Light, near | 





| office appeal, contribution to the| Grass of Wyoming,” 








| 


One of the reasons that Cowan! With You,” 
is interested in getting exhib par-| ‘When My Baby Smiles at Me” and 





Colorado,” ‘Rachel and the Stran- 
ger,” “Red River” and “Station 


considerations | West.” 


Best written American musical: 
Easter Parade,” “Emperor Waltz,” 
“Luxury Liner,” “On an Island 
“Lady in Ermine,” 


i 


“You Were Meant for Me.” 
Screenplay dealing most ably 

with the problems of the American 

scene: “All My Sons,” “Another 


that had a budget which they feel; Part of the Forest,” “Apartment 


|for Peggy,” “Northside 777,” 


— Those in favor of keeping the| “Command Decision,” “Cry of the 
ennie Campbell purchased the| Oscars a badge of artistry find in| City,” “Remember Mama,” “Louis- 
the suggestion of exhib participa-|iana Story,” “Naked City,” “Snake 
- M. Moore of Crab Orchard,| tion a strong contrary factor pai | Pit” and “Street With No Name.” 











New York Theatres 














| the screen structures of two drive- | 
in theatres in the St. Louis trade | Wall St. 
| Continued from page 17 ! 
} 


| Paducah, Ky., and the other, the 
Molody, near Tamaroa, III. 

Strand, Equality, Il., house run 
by George W. Joyner, reopened 
after facelift. 

W. R. Elliott purchased the 
Melba, a 400-seater in Houston, 
Mo., from John E. Huston. 


KANSAS CITY 


Joe Redmond named assistant to 
Senn Lawler, ad-pub chief of Fox 
Midwest circuit. Redmond had 
been manager of the Esquire the- 
atre, downtown first run. 

Charles Nelson, 15-year-old high 
school student from Salina, Kans., 
won finals of Fox Midwest division 
of National Theatres Talent Quest. 
As a prize he wins trip to Holly- 
wood, competing there with win- 
ners from other NT divisions. 

Lon Cox, film buyer for Fox 
Midwest circuit for 20 years, cur- 
rently is on vacation trip after sub- 
mitting his resignation to Elmer 
Rhoden. Ralph Adams moved into 
buyer’s post. Chet Hilton moves 
over from District 5 booker to take 
Adams’ former position. 


BOSTON 


Beacon Hill here, owned by Ben- 
jamin Williams, taken over by 
| Joseph Cohen, Irving Sisson and 
Ben Sack on long-term lease. New 
| operators will play foreign films at 

house. 

Eugene’ Boragine’s drive-in, 
Saco, Me., will reopen May 13. 

The kick-off luncheon §spear- 








heading the 1949 “Jimmy Drive” | 


for the Children’s Cancer Re- 
search Foundation, with Martin 
Mullin hosting, attended by 100 
exhibitors. 

Harold Cummings, 


ed manager of E. M. Loew’s cen- 
ter, Brockton. 

Victory theatre here, operated 
by E. M. Loew, 


Riseman Associates. Name of 
house will be changed to Civic. 

First triple day-date run in the 
Hub in many years set for debut 
of “Tulsa” April 15. Film will open 
and play circuit’s downtown houses, 
the Pilgrim, Mayflower and Es- 
quire, 


for years. 
manager of Warner, Lynn, appoint- | 


reopens Easter | 
Week after alterations by William | 


|tra’s “Miracle of Bells,” made in 
1947, required 62 days. 


Paramount, always knowh for 
watching production costs, is re- 
ported budgeting films this year 
at a $1,500,000 average. Two years 
ago the average was $2,000,000. 
Universal has slashed its shooting 
skeds on average by about 14 days, 
making the average now around 34 
days. It brought in “Lady Gam- 
bles” in 42 days this spring. “Gotta 
Stay Happy,” comparable top film 
produced last year, required 60 
days. 

Metro is still high on its shoot- 23rd WEEK 
ays egy ge taking about 70 days seas 
o turn out an opus like “Madame 
Bovary.” However, M-G evens up CRAIN. MCARROLL. SANDERS GREENE 
the total by bringing in films like “THE FAN”’ 
“Border Incident” in 28 days. ‘ 

A 2th Century-Fox Picture 


Independent producers have On Varie 

ty Stage —GINNY SIMMS, Others 
their budgets down almost 30% a a Binncrrhe meray wioew" 
under a year ago. The “A” pic-|| with joan HYLDOFT - ARNOLD SHODA 
tures are budgeted at $650,000 to 
nearly $1,200,000, latter figure for ——_ R Ox 4 eT _— 
ang features, with top names in 
cast. 


Two Coast productions that have 
attracted much interest in the film 
biz recently were turned out by 
Screen Plays, Inc. Company is re- 
puted to have finished “Home of 
Brave” for $525,000 and in a little 
over 24 days. Shooting time of 24 
|days also was credited to “The 
| Champion,” also produced by this 
company for a little under $600,- 









to Welter Wonger 
for Distinguished 










A VICTOR FLEMING PRODUCTION 
COLOR BY TECHNICOLOR + CAST OF THOUSANDS 
with JOSE FERRER - FRANCIS L SULLIVAN) CARROL NAISH « WARD BOND 
SHEPPERD STRUOWICK « HURD HATFIELD + GENE LOCKHART « JOHN EMERY 
GEORGE COULOURIS - JOHN IRELAND and CECH FELL AWAY 
Oased upon the stage play © of Lotramne by MAXWELL ANDERSON 
tereen play by MAXWELL ANDERSON ond Anontw SOUT « ert dwecten By 
RICHARD DAY « director of photography JOSEPH VALENTINE 4S 
Produced by WALTER WANGER Directed by VICTOR FLEMING 


Prevented by SHRRA PICTURES, ne - releqsed by RKO RADIO PICTURES 
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| 000. This latter is particularly a 
| Significant, since high boxoffice wats & ~~ Ry — 
| hopes are held for it. = BING CROSBY ore 
| Just how important these produc-|Q FLEMING . BENDIX - HARDWICKE 
tion cost pve are to a major|~ “A CONNECTICUT YANKEE 
company recently was attested to . +” 
by a high official in N. Y., who! — ig adic 
said: | 
“We now have our production 
costs so well in hand that even if 
an occasional picture fails to meas- 
| ure up to advance hopes, it is pos- 
sible to break even or show a profit. 
| With a high-budget ‘A’ picture, this 
/ was not possible formerly. The 
| top pictures which faltered at the 
boxoffice spelled a heavy loss to 
/us.” 








A Paramount Picture 
THE GREAT EASTER STAGE SHOW 
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NAB Meet Passe? 


A move was gaining momentum this afternoon (Tues.) among 


key NAB convention delegates, 


which may result in submission of a resolution to abolish the na- 


tional convention. 


Feeling among these broadcasters is that the time has come for 
a complete re-evaluation of such unwieldly powwows, and whether 


Chicago, April 12. 


including some board members, 





they justify in terms of accomplishments the amount of the time | 
consumed and the approximately $750,000 out-of-station-pocket 


cost. 


When the new NAB board meets for its first post-convention 


huddle Thursday (14), board member Michael Hanna, of WHCU, 
Ithaca, proposes submission of a resolution calling for a complete 


review as to merits of the annual meetings. 


The group of broadcasters met 


resolution which embraces their thinking. 


, today to draw up the proposed 
It’s been recognized for 


some time that the real down-to-earth accomplishments come at 


the round-robin of district meeti 
duced to a “repeat broadcast of | 


ngs, with the annual shindig re- 
ast year’s meeting.” 








House Committee Ups FCC Budget To 


$6,525,000; Salaries to Be Raised 





Washington, April 12. + 


House Appropriations Commit- | 
tee yesterday (11) reported out a} 
bill for the next fiscal year which | 
would provide FCC with a $6,525.,- | 
000 budget for the fiscal year be- 
ginning July 1 next. This would 
be $175,000 more than the Com- 
mission got for the current year, | 
but $108,000 below the budget re- | 
quest. Commissioners would each 
get a $2,000 salary raise from the 


present $10,000 to $12,000 annual- | 9.3 Hooper. 


ly. The house committee eased re- 
strictions on spending in an effort | 


to get FCC out of the rut so that ‘in television, backing 


it can clean up the backlog of. 


P&G Mulls ‘Ma’ Nix 


Procter & Gamble, which, two 
weeks ago announced it was drop- 
ping “Life of Riley” in a surprise 
move to save about $1,000,000 a 
year, is reported mulling cancella- 
tion of its ‘‘Ma Perkins’ repeat on 
NBC. ‘“Ma” is aired cross-the- 
board on CBS at 1:15 p.m., with a 
The NBC repeat at 
3:15 p.m. has a 5.9 rating. 

P & G is increasing its spending 
“Fireside 
Theatre” on NBC-TV. 





pending cases. | | 


Committee’s report commented 


4 
ve 





significantly “the committee is of | 

the opinion that the legal and ad- | ro ems ue 
ministrative division of this agency | 
are overstaffed and that some re- 


duction should be made in these 
activities. The committee ascer- 
tained, during hearings on the bill, 
that there was a backlog in the 
work of the Commission in connec- 
tion with the processing of applica- 
tions for radio broadcasting and 
safety and special services licenses. 
Many applications on file have} 
been pending for more than a| 
year.” 

In his statement at the commit- 
tee hearings, FCC Chairman | 
Wayne Coy said that: “Our big- 
gest problem here is the fact that 
we have an abnormally large back- 


(Continued on page 48) 


Storm Signals Up 





| 


By NAB Board s 


2-Term Limit 


Limiting to not more than two 
consecutive terms the services of 





| members of the NAB board of di- 


rectors—as the result of a special | 
referendum —has cued consider- 
able discussion at the broadcasters’ 
convention. While on the one side 
it’s argued that it adds up to a 
healthy innovation in radio organi- 
zational thinking, others contend 
the membership will regret the 
pmove. 

Previous statute, which did not. 


* . Set a limit on terms, had been a 
or NB | source for industry squawks, for | 
rl. ig ‘out of it came a situation where, | 


Friday night on NBC may wind 
up as the most turbulent on the 


year in and year out, the same 
names and faces appeared on the 
directorate to represent their dis- | 





web’s fall rescheduling agenda. 
There’s likelihood that the entire | 
two-hour comedy sequencing of 
the present season will take it on | 
the lam for more favorable Hoop- 
er climes. 

Shows involved include, from | 
8:30 to 10:30 respectively, Jimmy | 
Durante, Eddie Cantor, Red Skel- | 
ton and “Life of Riley.” Durante’s | 
Sponsor, Camel, is angling for bet- | 
ter time. So is Cantor’s bankrol- 
ler, Pabst. Skelton moves over to 
Sunday night on CBS in Septem- 
ber. And “Life of Riley” has 
been cancelled out by Procter & 
Gamble, with certainty that it will 
not return to the same time seg- 
bey since NBC has already nego- 
lated a deal for occupancy of the 
Period (although identity of the 


new client i 
Wraps). Ss being kept under 


GALS Preems in Ga. 


Atlanta, April 12. 

_ The Georgia Assn. of Local Sta- | 
a (GALS), net of 29 outlets in | 
State, got under way officially 
fonday (11) with Gov. Herman) 
Talmadge broadcasting a_ two-| 
minute message. | 
Initial 15-minute, cross-the-board | 
Strip was bought for 52 weeks by | 
& H. Brown, Chi ad agency, for | 
Georgia General Store,” a mail | 
Order stanza. GALS is being | 
Friedenberg Agency, | 








handled by 
Station reps. 


trict constituents. 

Feeling among some broadcast- 
ers is that in the current transi- | 
tional era when the industry must 
be constantly alerted to changing 
patterns, habits and economies, it’s 
vital for the NAB to embrace 
broadcasters with fresh ideas and 
new approaches in keeping with 
the changing trends. 

However, others argue, “where 
will the industry get men to re-| 
place the Dick Shaftos, Fritz | 
Morencys and Clair McColloughs, | 
now that Morency is off and 14} 
others scram the board when their | 
terms expire in 1950? They just | 
aren’t around. Let’s not kid our-| 
selves; the board needs this type, 
of men because others aren’t to be | 
found.” 


NAB Luring TBA? 


Chicago, April 12. 

Judge Justin Miller, president of 
NAB, told a press conference yes- 
terday (Mon.) that the door was 
“still wide open” for possible mer- 
ger of the organization with Tele- 
vision Broadcasters Assn. | 

Feeling among broadcasters is 
that such a merger must eventu-| 
ally be effected for NAB to assume 
a proper sphere of influence on 
the upcoming TV era, otherwise 
TBA may “steal the show.” | 

Thus far TBA members have | 
been lukewarm toward any such 
move. 


_ 





SURVIVAL THEME 


CUES CHI MEET 


By GEORGE ROSEN 
Chicago, April 12. 
From here on in, 
Business” is the new credo of Na- 
tional Assn. of Broadcasters. 


Alerted to changimg economic pat- | 


terns and inroads of television, 


‘radio broadcasters are practically | 


resigned to the inevitability that 
they are fighting for survival. 

As far as the NAB board of di- 
rectors is concerned, No. 1 prob- 
lem on the agenda for the future 
is molding successful competition 


|—-and selling radio to the adver- 
, tiser. 


That the board reflects the 
thinking of industry was apparent 
throughout the NAB convention 
here, for storm signals were up in 
the “let’s-stop-kidding-ourselves” 
attitude that permeated the meet. 

And if there were any doubts 
among broadcasters as to what the 


| future holds in store for them, the 
clincher came on 
Wayne Coy, FCC chairman, cau-| 


Monday when 
tioned broadcasters that they had 
better “go TV—or else.” 

“Sales, sales, sales’ was the 
dominant keynote of the conven- 
tion, but if the NAB directors have 
any aces up their sleeves, they 
weren't visible to the membership. 
It was 


projected all-industry film. , 
recognized that more realistic ap- 
proach is needed to keep the 
broadcaster in business. 
NAB alarm extends beyond tele- 
vision, into the increasing menace 
of newspapers and other printed 
media. 

How, for example, to counter the 
tremendous inroads of American | 
Newspaper Publishers’ Assn. | 
(counterpart of the NAB), with its | 
$1,500,000 a year sales-promotion 
outlay, in contrast to NAB’s total | 
budget of $800,000; how to come 
up with an effective technique to 
counter ANPA’s  pro-newspaper- 
anti-radio slides—these, it was rec- 
ognized, are problems that the in- 
dustry must tackle in the coming 
fight for survival. 

It’s because of the “sales at any 
cost” credo of the NAB that the 
industry’s standards of practice is 
expected to take a beating, despite 
the new referendum vote uphold- 
ing the power of the NAB to ad- 
minister its code. Sentiment ap- 
pears to be that putting teeth into 
the code hasn’t a ghost of a chance 
at this stage of the AM game. The 
boys are saying: “Look what’s hap- 
pening now that the squeeze is on. 
As far as most stations are con- 
cerned, anything and everything 
goes. They’re accepting products 
for plugging now that they 
wouldn’t touch a couple of years 
back.” The battle cry is “get busi- 
ness—any business.” 

Coy, in unmistakable terms, told 
broadcasters, in the most bullish 
report on “Operations: Television” 
to emanate from the Government 


(Continued on page 48) 








Radio’s ‘Potent Force’ 


Chicago, April 12. 

Attorney General Tom Clark 
told NAB members today 
(Tues.) that radio can be a 
potent force in tearing down 
the Communist Iron Curtain if 
U. S. broadcasters will send 
the American message of 
peace around the world. Clark 
said that “no Iron Curtain, no 
tyrannical dictator or totali- 
tarian state can hush the voice 
of radio because it penetrates 
all areas and is the most ef- 
ficient weapon in_ bringing 
truth and _ understanding 
among men.” 

Broadcasters were warned 
they must exercise responsi- 
bility and follow high stand- 
ards in presenting programs 
that will reflect credit on their 
profession. Clark said _ that 
radio can make the entire uni- 
verse just one big city where 
in persons will be endeared to 
one another through commu- 
nication. 


SINESS: NAB CREDO 





“Bucks for 


agreed that the answer | 
doesn’t lie in a campaign, or the | 
It’s | 


Indies ‘Hit ‘Em Where They Ain't’ 
In Establishing Patterns vs. TV 


| ’ ms tial Chicago, April 12. P 
oma» ndie stations not only scoope 

| Philly’s 4 Negro Jocks {pig inroads into network  listen- 
Philadelphia, April 12. jing audiences during the last six 
WTEL has added Prince Ed- aeaewny but the latest Pulse reports 
woods, to make the fourth sta- | provided a tipoff on the pattern 
tion in town to hire a Negro | of things to come in the radio-tele 














disk jockey. | scramble. 

Colored platter spinners are Dr. Sidney Roslow, the Pulse re- 
now also heard on WIP, /| searcher, came up with New York 
WDAS and WHAT. | figures showing an 8% gain in the 

|total indie listening pull, from 
34% in 1942 to 42% in 1948. 


| Meantime, the net audience skid- 
|ded down 8% over the same pe- 
| riod. 

The Philadelphia figures were 
;}even more startling. Nets there 
| dipped 9% since 1944, while in- 
| dies picked up the same amount. 


NAB vs. FCC 
Significance of ratings may be 


‘ 9 
Scrap Screwy, 
Sez Wayne Coy isiec"'wntite wits, it 


i fight against television, while net- 
Chicago, April 12. powed have yet to find at lucky 
As far as Wayne Coy, FCC chair-| Biggest feature of indie opera- 
man is concerned, the NAB-vs.-| tions, Roslow pointed out, has 
FCC controversy on freedom of} been their ability to specialize in 
expression amounts to “a case in-! fields of sports, classical and cow- 
volving a couple of other guys on a| boy music, foreign language pro- 
couple of other matters.” Within | grams, local interviews and events. 
|24 hours afer NAB prexy Justin) Some radio execs have been 
Miller reprised his complaints that stressing that the only successful 
the FCC has beén exercising pow-| method of combating the tele in- 
'ers of censorship and has other-| roads is to “hit ’em where they 
wise been thwarting the legisla-| ain't.” Special programs that 
tive purpose that radio shall be can’t duplicated by TV _ stations 
maintained as a medium of free) will be radio’s only reason for 
expression, Coy was hitting right | existence in future years. 





For the | 


back. He was particularly critical | 
of the recent accusations made by 
' the select committee of the House | 
of Representatives to investigate | 
the FCC. 


Moreover, say these execs, radio 
will still go where TV can’t fol- 
low. Bathing beaches and autos 
are two big untapped fields in this 
The Pulse reports show 


| respect. 
It was Coy’s opinion that “the|that on a beach survey around 
opposing sides are just not speak-| New York, 75% of portable radios 


ing of the same things. They are| 
not giving the same meaning to) 
the key words and key ideas in-| 
volved in the controversy.” 

| The FCC chairman suggested 
| that in a careful analysis of the | 


| two concepts involved, (1) free-| 
|dom for whom, and (2) what is| 
| censorship?, it’s a cinch that the} 


FCC would be found right. 


| 


Philco Bowing Off AM 
With Crosby Windup to 
Center on Fall Tele 


Phileo has finally decided to | 
cancel out of the Wednesday night | 
time on ABC when Bing Crosby 
| winds up for the season. 
| Situation in regards to the '49- | 
'’50 radio agenda was resolved at 
'a meeting of the Philco-Hutchins 

agency masterminds last week. 
Company doesn’t intend to resume 
in radio in the fall. 

As for video, it isn’t likely that 
Philco will bankroll a show during 
ithe summer (its NBC ‘Television 
Playhouse” went off after last 
| Sunday’s (10) performance), but 











were tuned into indie stations. 

Traffic light surveys to catch ra- 
dio listening in autos revealed that 
indies were listened to twice as 
often as nets during daytime hours, 
and four times as often during 
evening hours. Surveys conducted 
on restaurants, barber shops, 
garages and filling stations, places 
where TV would be difficult if not 
impossible, gave indies 66% of sta- 
tion mentions. 

Conclusions are inevitable, said 
Roslow, that the indies, with great- 
er flexibility plus the advafitages 
of local specialization, have latch- 
ed onto the winning pattern of 
holding audiences. 

Whether the nets can meet the 
challenge is debatable, he pointed 
out, unless they can come up with 
an answer different from the one 
they have been using for the past 
six years. 


Richards’ Trio 
Gets the Eye 








j it’s probable that the outfit will) 


resume in the fall. 
being made to retain the “Play- 
house” dramatic format. 


‘PM Invading South 
With ‘Storm’ Soaper 


Philip Morris, which is picking 
| up the tab for the first 15 minutes 
| of “Against the Storm,” first soaper 
'on MBS, has signed for 377 sta- 
| tions, 145 of which are in the south. 
| Move marks first time PM has used 
| daytime radio beloy 
| Dixon line. 

_ Show will make the ciggie outfit 
one of the biggest spenders for a 





the Mason- | 


Chicago, April 12. 
Ultimate fate of G:—A. (Dick) 


Efforts are Richards’ three stations is cuing 


| plenty of speculation among broad- 
| casters attending the Chi NAB 
meet. There are well-grounded 
reports that both Scripps-Howard 
and Westinghouse wouldn’t be 
| averse to grabbing the lucrative 
| 50kw WGAR operation in Cleve- 
| land. 
' George Storer’s Fort Industry, 
| it’s claimed, wouldn’t mind shed- 
_ding its WJBK in Detroit in favor 
of wrapping up WJR, and it’s said 
|that conversations have already 
|taken place. 
| As far as KMPC on the Coast 
|is concerned, it looks headed NBC’s 
| way, with the network ditching 
| Earle C. Anthony’s KFI. 





rolling “Queen for a Day,” Horace 
Heidt, Ralph Edwards, “Philip | 
Morris Playhouse,” “Preview” (on | 


‘single brand, with PM also bank- | 
Sports Quiz Sold 


| paign. Agency on “Against Storm” 
|is Cecil & Presbrey. 


KMPC NEWS TIE 
Hollywood, April 12. 
, L. A. Mirror, already tied to 
NBC's television station, KNBH, 
| has made another news tieup with 
| KMPC for radio. 








TV) and a heavy video spot cam- | 


Chicago, April 12. 

“Sports Telephone Quiz,’ pro- 
gram built around identification of 
|sperts figures, has been sold to 
| WIL, St. Louis, to precede airings 
}~ the St. Louis Cards games, and 
|to KSO, Des Moines, for similar 
baseball broadcasts. 
' Larry Kurtze, prez of Service 
, Unlimited, has also sold series to 
i six other cities. 
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BMB Needs $150,000 in Coin Crisis; 


Hooper in Bid to 


Take Bureau Over 





Chicago, April 12. +4- 


C. E. Hooper, it’s reported, has | 
put in his bid to take over Broad- 
cast Measurement Bureau after 
completion of Study No. 2. Hooper 
has told NAB prez Justin Miller 
that he can turn out the job at 
nearly half the present cost by util- 
ization of his postcard system. 

The proposal is on the agenda 
for a wholesale kicking around | 
when the whole BMB fiasco is laid | 
before the convention delegates. 

Broadcast Measurement Bureau | 
is in financial trouble again and its 
fate will be resolved before the 
NAB convention delegation checks 
out of Chi. 

With the broadcasters already 
into Study No. 2 to the tune of 
$850,000, they won’t get the “final 
script” unless they come through 
with an additional $150,000. If 
enough of the 540 subscribers 
agree to a firm committment and 
hold onto their contracts for the 
required period of time, there'll 
be enough coin in the till to get 
the audience coverage cards roll- 
ing and into the stations. 

But a lot of station managers are | 
griping and they’ll probably sound 
off at the 
BMB conference. 
the answers they’re looking for, 
it’s agreed BMB may find itself in | 
a bad way. 

The outgoing NAB board kicked 
the BMB situation around in its 
pre-convention swan meeting. One 
thing appears certain, whatever 
the outcome of BMB: the need for 
an industry setup is more vital 
than ever, and if BMB goes by the 
board, a new organization must 
it’s recognized 
that the technique will have to be 
improved. 





| 
| 
| 


| 





Lightning Bolt Hits Pitt 
Indie, Taking It Off Air 


Pittsburgh, April 12. 
Lightning late last Thursday af- 
ternoon (7) demolished the tuning 
equipment of WPGH and put the 
daytime indie station off the air 
until next day. The bolt scored 


|a direct hit on the tuning house, a | 


small building located near the 
tower and transmitter. 


Chief Engineer James A. Mac-| 


Farland, the only employee on duty 


at the time, was in the transmitter, | 


and got badly shaken up by the 
lightning bolt but escaped injury 

Loss to station in commercial 
sales was about $2,000. 





St. Louis Station Off 
St. Louis, April 12. 

Technical trouble at its Granite 
City, Ill., transmitter forced 
KMOX, local CBS outlet, off the 
air Sunday (10). 

The break, from 1:57 to 2:45 
p.m., silenced the last three min- 


question-and-answer | utes of a local show and half of | 
Unless they get |the broadcast of the New York | 


Philharmonic. 











KLZ Newscaster 


CARL AKERS 


Writing and airing KLZ news 


broadcasts is the forte of Carl 
Akers—a member of KLZ’s highly 
recognized news department. 

KLZ, Denver. 








Engineers Credo: 


Video, Like Duz, 


| 
' 


~ Does Everything 


Chicago, April 12. 
Possibility that television might 
not only crowd radio out of exist- 


| | ance, but likewise eclipse the daily 


Runnion Sells Control newspaper, was sounded here at 


| the NAB engineering sessions. 
Engineering experts showed how 


| In St. Loo’s Strife-Torn | 4s —- — age 
KXLW to Trio of Sloans. persis on 9. $1,000 weekly nit, and 


tks A deliver the daily gazette on a video 
: Ss : screen. 

Guy Runnion, prez of KXLW, St.| Radio Inventions prez John L. 
fren rr pp ot fos Hogan claims that a fax operation 
| beset wi abor strife and tilts| would tack on only five or six ex- 
with the trustees of a residential |tra hands to FM routine. Daily 
community for many months, last | ads carried at a rate of $1 per pub- 





‘and wife. Purchasers are Lee; Thus, while tele set owners are 


e week sold the controlling interest | lic recorder would cover the costs | 
t eist colt | in the station owned by himself! of the additional operation. 
| Sloan, who was v.p. of the station | looking forward to a triple divi- | 


among communications 


| St. Louis. Under the new setup | trades. 





From the Production Centres 


IN NEW YORK CITY... 


Bern Hoffman portraying the Barker on WNYC’s “Saturday Morning 
Story Fair’....WNEW’s Ted Cott flies to Europe April 20 for two- 
week vacation....Fortune Pope, WHOM general manager, awarded 
plaque under Fair Employment Practices Commission auspices by 
Exclusive Record Co.....William DaCosta, WOR engineer, has rede- 


signed portable power supply unit to cut down size and weight of 
equipment used on remotes....ABC’s “Betty Crocker Magazine” has 
added telephone quiz feature....Sylvia Davis added to “Front Page 
Farrell” cast....Ward Laboratories has appointed Frederick-Clinton 
Co. to handle radio campaign. Sydney Rubin is account exec....WJZ’s 
“Herb Sheldon Show” to pick typical Child’s waitress... .Frazier 
Thomas, former WLW emcee, back in New York to plug new package 
after a business trip to Miami. Stuart MacHarrie, until recently with 
WLW, New York, sales, has joined Thomas as sales rep of the new 
production firm Peggy Lobbin new to “Lora Lawton”... .John Raby 
added to cast of ‘‘David Harum”....Lawson Zerbe joins “Stella Dallas” 
players....Peggy Lobbin doing featured lead on “True Story” (ABC) 
Friday (15)....A five-a-week television feature, built around Dick Lei- 
| bert, composer-organist, submitted to NBC ...Marge Morrow, CBS 
casting director, back last week from vacation. 


| Emcee John Reed King and producer Jack Carney to Louisville for 

“Give and Take” origination (9)....Robert Q. Lewis went to Tulsa 
| Monday (11) to originate April 12 and 13 comedy shows from Okla- 
| oma City in connection with premiere of film, “Tulsa’”’....Barbara 
| Keating back at her Margaret Arlen scripting duties for WCBS after 
| three weeks’ Caribbean cruise....Toni renewed CBS’ “This Is Nora 
| Drake” for another year, effective May 9....George Axelrod, formerly 
with Goodman Ace, joins the Robert Q. Lewis writing staff....A. E. 
| Joscelyn, KNX-Columbia Pacific network director of operations, back 
|at his desk after business junkets to New York, Detroit and Chicago 
| ....WOR’s “Dorothy & Dick” to describe Easter Parade from Hotel 
'Plaza....Jack Barry’s “Juvenile Jury” (MBS) to launch art contest 
for children Sunday (17)....Kate Smith to chairman 1949 Doughnut 
Campaign of Camp Fire Girls....Radio actor George Petrie has can- 
| celled appearances on air shows to play a featured role in film “Swiss 
| Tour”’....Joe Franklin signed by Fine-Nelson transcriptions for pack- 
aged version of his ‘“‘Antique Record Shop” Comic Ronnie Graham 
of Cafe Society guests on John Reed King’s “Best Girl” (WOR) Monday 
| (18).... Leonard Feather devoting all this week to be-bop on his WMGM 
“Jazz At Its Best” disk show. 

David Kerman and wife Bunny will offer their “Bunny & David” 
show for series of matinees at the Carl Fischer concert hall, N. Y., April 
18 to 23....Vivian Ferrar, regular on NBC-TV’s “Americana Quiz,” 
has been pacted for modeling by Conover....ABC’s Bert Parks was 
quizmaster at Brand Names Foundation luncheon at the Waldorf- 
Astoria yesterday (Tues.), testing housewives’ identification of products 
.... Phil Alampi, WJZ farm news director, father of a second boy, 
David Anthany, Monday (11). Mother is at Lying-In hospital. . 
Frances D. Harris has been appointed head of talent section of the 
radio and television department of McCann-Erickson. Miss Harris has 
been a radio producer with the agency for the past five years. 








St ik { KSFO | under Runnion, and Silas E. Sloan’ gend in FM broadcasts, video and | 
_and T. Virgil Sloan, execs of a| fax, issue raises interesting possi- | 
r es a /moving and storage company in| pilities IN HOLLYWOOD ... 

















Washington, April 12. 


| Lee Sloan replaces Runnion as 


Do daily papers back out of 


Repercussions of the Scott de-| prez and the latter steps down to / existence or meet the challenge by 


cision, defining the responsibility | 
of radio stations to allow atheist 
broadcasts, developed last week | 
with the filing of a petition with | 


mission to hold up regular license | 
renewal of KSFO, San Francisco, | 
upon expiration May 1. 

The petition was filed by Robert 
H. Scott, atheist philosopher, on a 
complaint that KSFO Nov. 18 last | 
refused to make its facilities avail- 
able to him for discussion of athe- 
istic views. The station, 
Scott, thus defied the Commis- | 
sion’s order of July 19, ’46, and | 
should be disqualified for a re-' 
newal of its license. 

Scott further requested that if | 
the license of KSFO has renggen dl 
been renewed the Commission re- | 
consider that renewal and hold a 
hearing on his complaint. He said | 
he had written FCC Chairman Coy 
last December that KSFO had re-| 
fused him time on the station. 

Scott precipitated the 1946 de-| 
cision of the Commission by his) 
petition to revoke the licenses of | 
two stations in San Francisco and | 
one in Palo Alto because of their | 
refusal to sell or give him time, 
for atheist talks. 


HELEN HAYES, KAUFMAN 
ON ‘STAGE DOOR’ PANEL 


In addition to her Sunday night 
“Electric Theatre’ show on CBS, 
Helen Hayes has pacted a deal with 
the network to serve, along with 
George S. Kaufman, as a permanent 
member of the panel on the 60- 
minute “Columbia Stage Door” 
show. Third member of the panel 
will probably be Abe _ Burrows, | 
who is‘moving east under his new | 
seven-year CBS contract. 








Clifton Fadiman will be per- 
manent emcee of the “clinic for | 
actors,” which will be slotted in! 
the Wednesday night 9:30-10:30 | 
segment. Audition record will be | 
cut next week. 





ABC STOCKHOLDERS ELECT 


ABC’s stockholders met yester- 
day (Tues.), re-electing eight in- 
cumbent board members and elect- 
ing one new member. 

He is Alger B. Chapman, New 
York attorney. 





the general manager post. 


Lee Sloan said that when FCC 
gives the greenlight, the new own- 


f the remaining stockholders to 
sell. The amount involved in the 
transaction was not announced. 
The station operating on both 
AM and FM frequencies, began 
operation Jan 1, 1947, and shortly 


| afterwards became involved in a) 
| legal tangle with the trustees of 
said | Olivette, a residential community, | 

over the erection of its trans- | 


mitter tower which later-was held 
to be a violation of the zoning ordi- 
nance of the town. After numer- 
ous court clashes the station was 
ordered to remove the tower. 


While a new one was being 
built in another section of the 
county, trouble with the AFL en- 
gineers and others’ interferred 
with the station operation. Arrests 


| were made right and left and one 


stockholder sought to throw the 


station into a receivership on the | 


charge of mismanagement, etc. The 
deal consummated last week is ex- 
pected to result in the withdrawal 
of that suit. 











| buying into fax operation? Does 
|Does FM gouge further into AM 
| fields by virtue of being in logical 


k tude | ill s | siti 
tha Podecel Gadianuditabietin Game. ' ~ will make an offer to owners! channel position to latch onto new 


_fax medium? Can AM hold its 
| position by producing special pro- 
| gramming and services not likely 
to be covered by FM-tele opera- 
| tions? 





Murder Trial Recorded 
For ‘Mutual Newsreel’ 


| Recordings of portions of a mur- 
| der trial were aired by “Mutual 
Newsreel” Monday (11). Unique 
occurrence of a mike and record- 
ing equipment being permitted in 
a courtroom during trial for a cap- 
ital offense resulted when Judge 
_W. H. S. Burgwin, of Wake county 
|supreme court, asked WRAL, Mu- 
| tual affiliate in Raleigh, N. C., to 
'record his charge to the jury. 

In addition, the MBS recorders 
taped statements by the jury and 
‘the defendant, John Robert 
Bridges, who was found guilty and 
‘sentenced to death. 











Schwerin’s Five Factors 


“More than 50% of the effort 


in radio is waste,” Horace 


Schwerin, prez of Schwerin Research Corp., told the Radio Execu- 
tives Club Thursday (7). To support the charge, Schwerin cited 
the large number of shows dropped, airers that fail to deliver 
audiences in keeping with their cost, and fact that the average 
commercial “is just a signal for most people to become psycho- 


logically deaf.” 
Predicting a boom in qualitat 
that advertisers want to know ho 


ive radio research, Schwerin said 
WwW many customers they are reach- 


ing “instead of just bodies.” The research exec pointed out that 


in 13 years of analyzing audienc 
found important to a program’s 

(1) Familiarity—utilizing the 
a program. For instance, when 


e reaction, five basic factors were 
success or failure, They are: 


listener’s previous impression of 
a pic star with s.a. played a dra- 


matic role, audience reaction was negative, but was favorable 


when she had a sexy part. 


(2) Approach—getting a show started strongly carries over a 


favorable reaction to weaker por 


‘tions which follow. 


(3) Mood—unity of mood is important; mixing a jazz number 
into a rustic comedy show gets listeners to tune out. 


(4) Emphasis—strong portions 
be stressed and built up. 


(5) Direction—slanting appeal 


and elements of programs should 


to different groups of potential 


customers. If a product is bought mostly by older people, program 
elements that appeal to the young should be eliminated, Schwerin 


said, 


Eddie Bracken will finish out season as featured comic on the Dorothy 
Lamour-Sealtest show....A little gift for past favors was presented 
|NBC’s Sid Strotz by Jim and Marian Jordan (“The McGees’’). It was a 
stuffed elk weighing 500 pounds (live)... Scappy Lambert sticking to 
the cast that turned out the successful audition of “Father Knows Best,” 
which General Foods bought as replacement for Burns & Allen. In 
| support of Robert Young will be June Whitley, Rhoda Williams, Norma 
Jean Nilsson and Ted Donaldson. Roy Bargy directs the music and Ed 


James scripts....Phil Cohan, of Sullivan, Stauffer, Colwell & Bayles, 
due here next week and Will be accompanied on the return trip by 
| Jack Van Nostrand, Coast radio head of agency....Dennis Day tapes 


| first show April 13 so he can get away on Mexican fishing trip .. 
Cornwell Jackson called to Washington for special meeting of Treasury 
Dept. He was active in War Bond sales during the war....Ira Cook 
moved over to KECA for a four-hour disk session on Saturdays with 
multiple sponsorship....Robert J. McAndrews, of Young & Rubicam 
| publicity staff, managing director of Southern California Broadcasters 
| Assn., first time group has had full time, salaried administrator... 
| This week marked start of 15th year of “Fibber and Molly” and one of 
| the most pleasant partnerships in radio. Owners of the show are Jim 
_and Marian Jordan and Don Quinn, who started with them from scratch 
| ....Keith Brown heading up radio department at Berg & Allenberg, 
_succeeding Harmon Nelson, who is pointing toward a career in tele- 
| vision and may go on staff at ABC....Ben Starr teamed with Mannie 


| 


| Manheim and Charlie Isaacs on scripting for Al Jolson....Abbott & 
| Costello’s co-op deal with ABC washes up in July and all hands are 
| happy. It was a losing venture from the start....DuPont developing 
| a nylon-base tape, 40% thinner than the acetate now used, and will 
| permit that much more playing time to the reel....Tom Lane and 
|Burns Lee of Rexall’s radio dept. taking their departure soon 
Sheldon Leonard has finally been “discovered” and his comedy antics 
can be heard on at least three shows weekly....Buddy Clark under- 
went serious surgery and will be off the Carnation show for three 
weeks. Bob Crosby and Eileen Wilson do the subbing... .Elmer Peter- 
son’s commentary was bought by a dog food three nights a week on 
NBC Coast after he was dropped by Planters Peanuts, which is dropping 
out of radio, 


IN CHICAGO ... 


ABC staff musician Tom Filas second place winner of U. S. Army 
song writing contest. His air, “It’s the Army,” netted him $500 savings 
_bond....WHBF-FM, Rock Island, Ill., boosted power to 36,000 watts 
| .... Ralf Brent new WBBM sales promotion manager, after four years 
with WGYN, New York....WIND general manager Ralph Atlass re- 
cipient of surprise birthday party by his staff....Spike Jones and City 
Slickers making personal appearances at Civic Opera House April 21-22 
| ....Vieckie Hubbard has joined Hal Tate Radio Productions as contin- 

uity editor.... Frank Givern, WCFL promotion manager, flew to 
| Washington for a recorded interview with Ill. Senator Paul Douglas.... 
WBBM's Dotty Miller in San Diego....Meriam Boldt out of WIND music 
_department to join Radio Features....CHI-NBC has installed 10 late- 
type RCA recorders to handle delayed broadcasts for daylight savings 
time shows. Rolland Reichert will supervise delayed airing programs, 
while Hal Jackson will handle engineering angle....Jim Ramsey new 
WGN production staffer....WLS talent group at Vaughan general hos- 
pital to entertain vets, with Lulu Belle and Scotty, Red Blanchard, Don 
White, Captain Stubby, Bob Atcher, Phyllis Brown and Bill Bailey...- 
NBC commentator Clifton Utley guested by Commonwealth club...- 
WGN emcee Hank Grant hosting film actor Chill Wills and Barry 
Sisters, singing duet....Author Dorothy Aldis on “Hobby Horse Pre- 
| sents,’ WMAQ airer....WIND disker Jim Hamilton closed afternooa 

“Record Shop” with April 11 show....ABC hosted Libby execs and 
| J. Walter Thompson agency folks at cocktail party, celebrating Libby $ 
sixth year of sponsoring “My True Story” show....WBBM _ writere 
producer Skee Wolff on panel at Art Institute May 17....Charlie 
| Schooff new WCFL salesman, 
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INDIES STEAL 





~ Miller: The Mayflower Is Decked’ 


As far as Justin Miller, NAB prexy, is concerned, the FCC has 
already scrapped the highly-controversial Mayflower decision. Judge 
Miller’s flat (and to many, surprising) assertion that “the aban- 
donment by the FCC of its Mayflower Doctrine” (which he tossed 


at the delegates to demonstrate 


news, commentary and editorial analysis in hundreds of stations), 


caused quite some corridor flurry. 


a bid on Judge Miller’s part to “smoke out” FCC chairman Wayne | 


Coy, who is also due to address 


whether Coy would “bite” and take up the challenge was considered | 


problematical. 


¥ 





Chicago, April 12. | 


the widespread development of 





Some saw in the flat statement 


the convention delegates. But | 
| 


“Although,” said Miller, “some commissioners seem still to hold | 


tenaciously to the idea that they must shoulder the impossible 


burden of regulating American tastes—after the manner of Radio 
Moscow and BBC—and of effecting “equitable distribution” of 


proadcasting time between self-appointed exponents of every re- | 


ligious, irreligious, political, economic, social, historical and other 
theory, it seems to be pretty definitely settled that the broadcaster 
__the individual licensee—is the one whose power and duty it is 
to decide what programming policies and content are best suited 


to serve the public interest of his community. 


Commission, network, advertiser 
him.” 


Neither Congress, 
nor commentator can do this for 








RCA’s Swope Pact Seen Hypo to NBC 


Programming; 


RCA’s appointment this week of * 


Herbert Bayard Swope to the spe- 
cial position of adviser and con- 
sultant to all RCA activities, in- 
cluding the NBC web, is believed 
part of the overall RCA-NBC bid to 
bring in the top creative talent 
available 
radio programming. Web has re- 
cently instituted an all-out search 
for showmen’ with production 
knowhow in its attempts to recoup 
the losses caused by the recent 
CBS talent raids. 

Fact that Swope only recently 
resigned as a member of the CBS 
board, on which he had served on 
the exec committee since 1932, has 
led some trade observers to view 
his shift to the RCA-NBC combine 
as a direct reprisal to the CBS 
raids. Specific duties to which 


Swope will be assigned haven't | 
been indicated, but it is believed | 
doubtful that he’ll take over as| 
chief of the NBC television opera- | 


tion, a post which the web is re- 
portedly trying to fill at this time. 
Exec veepee Charles R. Denny has 
been carrying most of the TV load 


until now, but doesn’t have the full | 


time to devote to tele from his 
other web activities. 

Swope was one-time exec editor 
of the old N. Y. World, during 
which time he won a Pulitzer prize 


and the newspaper was awarded 


three. He later served as a mem- 
ber of the U.S. Atomic Energy 
Commission to the United Nations 
and received a medal of merit for 
his work as consultant to Sec. of 
War Robert P. Patterson. He'll 
continue his other activities as vee- 
pee of the Long Island Park Com- 
mission, board chairman of the 
Overseas News Agency, a member 
of the exec committee of Freedom 
House, and a member of the Amer- 
ican Society of Newspaper Editors, 
which he helped found. 


GF May Sponsor 
Goldberg’ on AM 


Revival of Gertrude Berg’s “The 
Goldbergs” on radio, now that 
it is solidly entrenched as one of 
the top TV shows, is being eyed 
by General Foods. 

GF is dropping the Jack Carson 
Show at the end of the season and 
1s Currently mulling a replacement 
for the Friday night CBS spot as 
a companion show to “My Favor- 
ite Husband,” which it bankrolls 
back-to-back. GF recently ac- 
quired the TV version of ‘“Gold- 
berg’s” to plug its Sanka Coffee. 
t would now be interested in a 
revival of the comedy on radio, al- 
though not for simultaneous broad- 
Casting, since the video edition is 
heard Monday nights. 

Mgrs. Berg, the show's creator 
and star, is also interested in 





bringing the show back to radio, 
vere it enjoyed a 17-year reign 
a foing off about three years 


Young & Rubicam is the agency. 





in its efforts to hypo| 


Reprisal to CBS? 


Hoover’s Cross-Boarder 


Former President Herbert 

| Hoover will be heard on a special 
week-long, cross-the-board series 
over CBS starting Monday (18). 
| With Lyman Bryson, the ex-Presi- 
dent will be featured on “You And 
the Hoover Commission,” in infor- 
mal discussions of the commission’s 
background, organization and find- 
| ings. 

“You And ——” is aired at 6:15 

p.m, 


Frantic Bids For 
Tuesday at 8 AM 
~ Despite Berle TV 








; 
| Interesting situation has cropped 
up regarding the possibility of the 
Tuesday njght at 8 period opening 
up on NBC next season. It is cur- 


rently occupied by the Alan Young | 


show, sponsored by Tums. There 
has been talk that Tums may drop 
the show at the end of the season. 


In anticipation that the client may 
relinquish the time, some of the 


established comics on NBC have. 


put in a bid for the time, which 
would bracket them back-té-back 
with Bob Hope, who is heard at 
8:30. 

Eddie Cantor, dissatisfied with 
his present Friday night slot, 
would like to make the switch and, 
'among others, so would Jimmy 
| Durante, also heard Friday night 
| for Camel cigarets. 

The 8 to 9 Tuesday segment on 
| which the comics are casting en- 
vious eyes is in opposition to tele- 
vision’s No. 1 show, Milton Berle’s 
Texaco Star Theatre. While it is 


‘recognized that  Berle’s potent 
video pull makes a dent in the New 
York metropolitan area, which 


boasts half the nation’s TV audi-| 


ence, as far as the coast-to-coast 
radio bankrollers are concerned, 
_they’re far from perturbed. To the 
Cantors and Durantes, network ra- 
dio still means Dallas, Spokane, 
Duluth, Seattle and Wichita, and 
Berle’s Texaco show at this stage 
of the TV game, is not the menace 
to radio conjured up in the minds 
of New Yorkers. 


Bea Wain’s Guester 


Bea Wain, whose “Mr. and Mrs. 
Music” disk-jockey series with her 
husband, Andre Baruch, ends Sat- 
urday night (16) on WMCA, New 
York, planes to Boston immediate- 
ly after the windup broadcast for 
a guest shot on the Vaughn Monroe 
program that night on CBS. 

It’s the first in a series of guest 
appearances, 





CHI NAB S 


HOW 





KEY AGLE SEEM 
IN AM FUTURE 


Chicago, April 12. 
The indies appear to have stolen 
the NAB show this year. 








Of even more major significance, 
however, is the whole temper and| 
feeling within industry ranks re-| 
flecting the pattern for the future, | 
in which the independent station | 
operator in America is playing a 
dominant role in the moulding of 
broadcasting. Whatever the role of 
television in the future, one thing 
appears to be crystallizing itself 
—the indie station today is the) 
ore most truly representative of 
radio. 





The “indie upbeat” is reflected | 


|in the multiple convention activity 
highlighted by the following fac- 
| ets: 

Whatever stimulation of excite- 
|ment was offered in this year’s 
|'NAB Management Conference was 
|'generated principally by the 


“Bread and Butter” sessions of the | 


unaffiliated membership which, on 


| Sunday, came into its own at NAB} 


‘convention with its completely 
|own agenda. The Ted Cott-sparked 


“Declaration of the Independents” | 


sounded off two years ago at the 
Atlantic City convention had 
reached fulfillment. 


In his solo convention talk, NAB 
prexy Justin Miller addressed him- 
self to the unaffiliated boys and, 
without mincing words, demon- 
strated that the networks were no 
longer the sacred cows of the in- 
dustry. Judge Miller illustrated 
how the unaffiliated stations have 
achieved such stature today that 
| it is now possible to achieve com- 
plete national coverage, without 
benefit of networks. This was in 
refutation to claims that broad- 
casting in America is controlled 
by the four networks. Again, Mil- 
|ler accented the fact that, more 
|and more, the trend in radio is 
{toward local autonomy. The NAB 
| prexy likened the indie operator 
today to the indie voter who 
' swings the election. 

Similarly striking were the reve- 
| lations by Dr. Sidney Roslow, head 
|of Pulse research organization, 

who came armed with figures to 
| illustrate how the indie stations 
'in America, through their selective 
|/program  pattering, have been 


(Continued on page 48) 





WOR PACTS ROSENFIELD 
FOR INSOMNIA STRETCH 


Joe Rosenfield, Jr., early morn- 
ing disk jockey of WNOE, New 
'Orleans, will take over the all- 
night show of WOR, on May 1 
| when Jack Lescoulie bows out. 
Rosenfield will call his 2-6 a.m. 
show, “The Happiness Exchange,” 
a record show featuring phone 
calls and mail from _ listeners 
pitched to “sharing happiness.” 

Pacting of Rosenfield is in line 


with the station’s policy of having | 


a strong personality and a lot of 
gab aimed at insomniacs on the 
all-night stanza. Lescoulie, who has 
done some tele chores, is being con- 
sidered for network AM and TV 
spots. 


' 


which it had objected vigorously. | 


White Appt. as MBS Prez Confuses 
Affiliates; Still Questing No. 2 Man 





Kobak Kudosed 


Chicago, April 12. 
Continuing as chief topic of 
talk tod.y (12) was the ova- 
tion accorded Ed Kobak, out- 
bound Mutual prexy, at yester- 
day’s (il) two major events 
of the NAB convention. Prac- 
tically emerging the “hero” of 
the broadcasters’ confab, Ko- 
bak alone of all the top in- 
dustry brass on the dais at 
Monday’s~ luncheon _ session 
was called on. via prolonged 
applause to take the bows. 
The incident was duplicated 
at the night sessions of the 
FM assemblage. 








Chicago, April 12. 
_ Frank White, newly appointed 
| prexy of Mutual, was formally in- 
| troduced to the affiliate member- 
ship at the Mutual meeting held 
Sunday (10) in connection with the 
NAB Chi convention. 

For the most part, reaction of 
the affiliate station operators to 


| the upheaval, which saw ex-Colum- 


bia Records president step in as 
successor to Edgar Kobak, was one 
of confusion and bewilderment. For 


the most part they weren’t too 
familiar with the inner-organiza- 
tional friction which resulted in 


Kobak stepping out at the invita- 
tion of the directorate. Primarily 
they were concerned with the man- 
ner in which the executive reshuf- 


| fle would affect their own individ- 


Child. StepsIn 


ual setups. 

Top moment of the affiliate 
meeting came when Kobak stepped 
to the rostrum to address the sta- 


|tion men. There was.a spontaneous 


Where Luckies — 


Fears to Tread 


CBS has agreed to a deal where- 
by Bill Lawrence will go into the 
Chesterfield. Supper Club cross- 
the-board musical as summer re-| 
placement for Perry Como. This is 
despite the fact that the maneuver 
involves the switchover of one of 
its upcoming prize artists to the 
rival NBC network. 

Oddly enough, American Tobac- 
co tried to negotiate a similar deal | 
with CBS permitting Lawrence to. 
go in as permanent replacement 
for Frank Sinatra on the Lucky | 
Strike NBC Hit Parade show. This, 
too, in spite of fact that Lucky 
Strike has a top-rated stake in CBS 
via its bankrolling of Jack Benny. 


CBS acquiesced on the Chester- 
field- Lawrence tieup on NBC 
principally because the singer, as 
one of the principal cogs in the 
Arthur Godfrey AM morning show 
and Wednesday night TV program, 
is already integrated into the| 
Chesterfield program pattern. The | 
ciggie outfit is plunking down a/| 
couple of million doilars on an | 
annual basis for the AM and TV | 
Godfrey shows, and in addition is | 
picking up the tab next season for | 
Bing Crosby, who also joins the} 
CBS roster. 

CBS reasoned it wouldn’t make | 
much sense antagonizing that kind | 
of a client, even though NBC) 
shares in the spoils. 


By an odd coincidence, it marks | 
the second such “lend - lease’ of 
CBS personalities for the NBC) 
Supper Club. Originally, Como) 
moved over to the Chesterfield 
show while under contract to Co- 
lumbia, but the pact has since ex- 
pired. | 


| 


WSAY Pacts AFRA 


Rochester, N. Y., April 12. | 
Strike of the American Federa- | 
tion of Radio Actors against WSAY 
has been settled. Management | 
signed an AFRA shop contract, to 














(BS 346 Rebate on Benny 


standup ovation for him. 

White takes over May 1. Reports 
are that he signed a three-year 
contract at $85,000 annually. White 
says he has no immediate plans to 
bring in outsiders. He’s still con- 
fronted with the problem of finding 
a good No. 2 man as general man- 
ager (as successor to Robert Swe- 
zey, who resigned several months 
back), and also a program manager 
to succeed Phillips Carlin. It was 
thought that the g.m. post might 
be filled from within present net- 
work ranks. 

Subsequent developments in the 
wake of the White appointment 
were: Kobak immediately an- 
nounced he was setting up a busi- 
ness consultant organization with 
Mutual as the first client. (Reports 
are still current that eventually he 
may negotiate deal to move to NBC 
on an upper echelon level). Ed- 


(Continued on page 48) 


FCC Lops Off 2 
More Stallees 


Washington, April 12. 

Pursuing a policy of encouraging 
surrender of FM permits by per- 
mittees stalling on construction, 
the Federal Communications Com- 
mission last week dismissed two 
requests for new authorizations 
after the applicants had allowed 
the original permits to lapse. 

Applications for new permits 





| were denied WCCP of Savannah 


and WALA of Mobile. Three other 
applications for stations were also 
dismissed at request of the appli- 
cants. 

In the AM field, five applicants 
for stations dropped out during the 
week, among them being the Nash- 
ville Radio Corp. of Nashville, 
which had applied for a 5kw full- 
time outlet on 1,410 ke. 

Partly offsetting the FM dismis- 
sals were issuance of authorizations 
for new metropolitan FM stations 
to WDLS, Jacksonville, Ill., and 
WOLS, Florence, S.C. In addition, 
there were three applications for 
new stations, two of which were for 
low-power non-commercial educa- 
tional outlets. One of these was 
filed by Boston Univ., School ef 
Public Relations, for a 250 watt 
operation. 

AM deletions were largely offset 


‘by granting of four applications for 


CBS is reported to have rebated $34,000 to American Tobacco Co. 


because of failure of the Jack Benny Lucky Strike show to hit the 


guarantee rating figure for the month of March. 


Situation un- 


precedented in radio annals, stems directly from the deal negoti- 
ated by CBS for Lucky Strike’s continued sponsorship of the 
Benny show following its switchover from NBC to Columbia Jan. 2, 


| *49, 


Tobacco deal, Columbia web board chairman William S. Paley, it 


| Among the multi-faceted aspects of the Benny-CBS-American 


is understood, agreed to a $3,000-per-point rebate in the event 
Benny failed to average his NBC rating for the previous season. 
The January and February Hoopers found Benny riding the Hooper 


crest on CBS, frequently leading off the Top 15 brigade. 


But the 


March figures showed a decline, the supposition being that it nose- 


dived below the guarantee. 
with a 22.3 rating. 
» sition with a 25.5. 


Benny is currently in the No. 5 spot 
Last season this time he was in the No. 4 po- 


Situation comes on the heels of the revelation that Benny’s 
Amusement Enterprise Corp. film, “Lucky Stiff,” may wind up 
$400,000 in the red, with Benay indemnifying CBS against the loss. 


new stations. These included a 
50kw day and 10 kw night outlet 


'in Tulsa, toa company headed by 


millionaire oilman and Sen. Robert 
S. Kerf (D. Okla.); a fulltime lkw 
station in Saginaw, Mich., and a 
‘fulltime ikw station in Turlock, 
Cal. There were also two applica- 
tions received for daytime stations. 





‘Kaye Gets Chrysler 

“Sammy Kaye’s Showroom,” 15- 
minute airer of light dinner music, 
will be sponsored three times 
weekly over WJZ, New York, by 
Chtysler Sales Division, starting 
May 9 at 6:45 p.m. 

Initial contract is for 26 weeks. 
McCann-Erickson is the agency. 
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ABC-TV Co-op Shows in the Black; 
Agencies, Affiliates Ask for More 











ABC-TV, only video net with co-¢ 


ABC-TV Pacts 3 Sales; 


new they are running in the black. | New "49 Biz Now Totals 


operative shows, reports that al- 
though its tele co-op operations are 


Harold Day, manager of co-op 
sales, points out that not only are 
affiliates asking for additional | 
programs, but advertising agen- | 
cies have asked the net to consider 
placing on shared cost basis sev- 
eral video shows now on sustain- 
ing. 

The agencies concerned point 
don’t 


out that some advertisers 
feel their distribution is wide 
enough to warrant bankrolling 


programs in all TV markets, but 
want to back tele shows in a lim- ! 
ited number of cities. If ABC-TV 
co-ops the stanzas, affiliates will | 
be able to sell the shows locally or 
carry them sustaining. 


last 


‘rope,’ Old Golds (“Stop the Mu- 





Well Over $1,500,000 | 


ABC-TV announced three sales 
week. Derby Foods _ has 
picked up the tab for the second | 














os 


| 


Goodman Ace Packages 
5-Min. TV Strip Show | 
On Ruth Gilbert Episode 


Goodman Ace is packaging a | 
five-minute cross-the-board video | 


' 


show which is being f&uditioned this | 








half of “Super Circus,” via Need- | 
ham, Louis & Brorby, to start| 
May 1. Bell & Howell will spon- | 
sor “Action Autographs,” Sundays | 
at 1 p.m., starting April 24, via | 
Henry, Hurst & McDonald. Ad- 
miral was pacted to back the first 
half of “Stop the Music,” through | 
Kudner agency. 

Biz received by the web, starting 
after Jan. 1, ’49, spans five hours, 
10 minutes, and totals more than 
$1,500,000 gross time costs. In- 
cluded in new biz is Time, Inc., 
sponsorship of “Crusade in Eu- 


1 | 







CHARLES SANFORD 


Musical Director 
ADMIRAL BROADWAY REVUE 
NBT-DuMont Television Networks 

Friday Nites, 8-9 P.M. 
Per. Rep.: LOU MINDLING 
113 West 57th St. New York | 








‘Lobblies Gets 


week for Philip Morris via the Mil- | 
ton Biow agency. 
Show is based on the Ruth Gil- 


| bert telephonic episode which had 

| been integrated into the Robert Q. | 
'Lewis radio show when Ace was | 
| writing it. It’s built around 


the 
“let’s not fight it, it’s bigger than 


| the both of us” laugh tagline. 


Program will be called ‘Ruthie 
Gilbert On the Telephone,” with 
Ace re-creating the character for 
video and again scripting. Ace’s 
feeling is that a five-minute strip | 
is as natural for TV as a comic 


Berle Marathon Raises $1,100,000 
For Cancer; NBC Tab Is $80,000 


7% 


Television marathon staged by 
Milton Berle for the Damon Run- 
yon Cancer Fund last Saturday (9) 
and running into 4 a.m. Sunday 
morning, via NBC-TV is viewed 
by trade observers as_ further 
proof of TV’s ultra-strong audi- 
ence impact. With 12 NBC-Tyv 
stations hooked on, Berle amassed 
a total of $1,100,000 in pledges 
during his 16-hour stint. Similar 
show he did for the New York 
Heart Fund last year over WHN 
(now WMGM), N. Y. radio indie, 
pulled in $34,000 in pledges over 
a 24-hour stretch. 

How much of the pledges will be 
received in cash, of course, is an- 
other matter. NBC officials be- 
lieve a total count on the collec- 
tions won’t be possible for several] 
weeks, but are looking forward to 
clearing about 90% of them. If 
so, that would be considerably 
more percentagewise than the 


| Heart Fund received. N.Y. Daily 


News’ Columnist Ed Sullivan. one 
of its prime backers, declared only 
$14,000 in cash was collected of the 


Programs currently cooperative | sic”), Canada Dry (“Super Cir- 
are amateur boxing and_ pro) cus’), General Mills (“Lone Rang- 
wresting, both from Chi, and Joe/er”), Paris Garters (‘Identify 
Hasel’s sports show, from New|Sports Quiz”), Kellogg (“Singing 
York. Wrestling is sponsored by | Lady”’), Delta Manufacturing 
Courtesy Motor Co., over WENR-!(“That’s O’Toole”) and Goodrich 


|strip is for the dailies and may 





“Mr. Mergenthwirker’s Lobblies,” lines is still an unsolved, tough 


e e | eventually emerge as the ideal pat- | 
tern for cross-the-board program- 
EWIAY mine in video, since a 15-minute | 


daily stint requiring memorizing of | 


$50,000 he said came in as pledges. 

Regardless of the amount of 
cash collected, show itself repre- 
sented a smash endeavor for all 
' concerned, including Berle, NBC 


TV, Chi, and Buckeye Garment | (“Celebrity Time”). 
Rental, WEWS, Cleveland. Boxing 
is bankrolled by Berghoff Beer, 
WENR-TYV, Chi; Miles Auto Stores, | 
WEWS, Cleveland; Fort Pitt Beer, | 
WDTV. Pittsburgh; and Miller | 
Beer, WJZ-TV, New York. 
On WJZ-TV Miller Brewing is| 
also sponsoring a 10-minute viewer- | 
participation quiz, which got un- | 
der way last night (Tues.), during | 
intermission of the fight telecast. | 
Set owners are phoned, and if they | 
answer questions correctly get | 
prizes totaling $1,000. a 
WJZ-TV has just pacted Ameri- 
can Shop, Inc., of Newark, to back 
the wrestling stanza inn New York, 
stating later this month. 


ABC ‘Ranger’ Fee 
Starts Squawks 


Chicago, April 12. 
Flurries of dissent were heard 





here against the proposed “Lone | 


Ranger” tele show which ABC and 
General Mills have set for fall 
production. Gripes mainly hit the 
three-year guarantee clausé, call- 


ing for June 1 tele rates for two) 


years, plus after second year, a 
possible hike of not more than 
one-third the present rate. 

Buyers complain that this puts 
the station in the “bargain base- 


ment” classification with no pos- | 


sible out for increase in number 
of sets, which would pay off the 


sponsor, but would add no extra) 


coin to stations. Several claim 
such a contract not binding, due 
to the FCC two-year license limita- 
tion on video. 

Web is asking that the rate be 
approximately one-third of 
gross evening rate, leaving open 
one minute for a possible local 
sale. Net says between the two 
payments, the station’s net income 
should approximate one-half hour 
of the local sale figure, and ex- 
ceed the payment it would nor- 
mally receive for a half-hour op- 
eration from the web. Indies and 


affiliates point out, however, that | 


the number of sets will increase 
many-fold within the contract pe- 


riod and that readjustment in, 


rates should come every six 


months or once a year. 

Stations also are complaining 
over one-sidedness of web offer with 
web and agency having several 
outs while they have none. Pack- 
age might be 52 different films, or 
if cost exceeded present budget, 
10 may be repeats. 





New Fellows Package 


Edith Fellows, long in films, is 
the star of a new comedy-drama 
written for television by Mervyn 
Nelson. Package is tagged ‘Ad- 
ventures of Peggy.” 

Aside from her video activities, 
Miss Fellows has a 10-week straw- 
hat schedule already lined up. She 
expects to appear in “Wizard of 
Oz,” “Peg O’ My Heart” and 
“Jenny Kissed Me” on the bucolic 
loop. 


the | 





NBC Seeks Single 
AM-TV Sponsor 
For Martin, Lewi 


With the Dean Martin-Jerry 


| Lewis comedy team now launched 


in a weekly half-hour radio show 
on NBC, the web is shopping for a 
single sponsor to bankroll them on 
both radio and television before 
finalizing any TV plans for the duo. 
To date, according to an NBC-TV 
spokesman, 14 advertisers have 
| sought to take the comedians on 
tele alone, but the web has nixed 
them all to find a dual sponsor. 


Although NBC still plans to 
| pitch its strongest TV talent next 
fall on Sunday night in an attempt 
to buck the rival CBS web’s strong 
radio lineup, it’s doubtful that 
Martin and Lewis will be slotted 
on video that night. Comedians’ 
radio show is now set in the Sun- 
day 6:30 to 7 period, and they 
| probably won’t have time to re- 
hearse for both radio and TV pro- 
grams on the same evening. Team 
did several guest shots on NBC-TV 
last fall on the old Admiral-spon- 
sored “Welcome Aboard.” 

Martin and Lewis are due in 
N. Y. April 23 for a stint at the 
Copacabana, N. Y. nitery. They re- 
cently completed their film debuts 
in Hal Wallis’ “My Friend Irma” 
for Paramount release. 


CHICAGO BISTRO SETS 
ALL-PRO PROGRAM 


Chicago, April 12. 
| Helsings, North Side nitery, will 
originate a tele show starting 
tomorrow (13) over WGN-TV 
starring Al Morgan, pianist. While 
‘this is not the first series from a 
| Chicago bistro, the Casino having 
'done an amateur stint several 
months back, all talent at Helsings 
will be professionals. The 13- 
weeker, from 8:30 to 9 P.M. 
Wednesdays, will use guest stars. 
Sharing the tab with the bistro 
will be Tele-Tronics Corp., dis- 
tributors for General Electric. 


‘Ford Theatre’ Shifts 








“Ford Television Theatre,” now 
aired the first Monday night each 
month via CBS-TV, has moved up 
the dates on the last two programs 
of the season to May 16 and June 
13. Hour-long 
off for the summer after that date, 
with no plans finaTfzed yet to bring 
it back in the fall. 

“The Goldbergs,” usually aired 
Mondays from 9:30 to 10 and the 
new Ford Dealers’ program, 
“Through the Crystal Ball,” which 
occupies the preceding half-hour, 
will be cancelled on the two ‘‘The- 
atre” nights. “Crystal Ball” is to 

, be launched next Monday (18), 


Two Bowout Airers 


legit series bows 


;only play scripted originally for | 
| television to be optioned by a film | 
|company, will get its third TV pres- | 
{entation Sunday night (17) as the! 
| starter in the new “NBC Dramatic | 
Theatre” series. Program, to be | 
‘aired in the 9 to 10 slot, replaces 
the “Philco Television Playhouse,” 
which bowed out after last Sunday 
|(10) for the summer. 


“Lobblies,” a fantasy penned by 
Nelson Bond and David Kent, was 
staged twice previously by NBC-TV 
as a sustainer. Film producer S. 
Sylvan Simon optioned the play 
following its initial presentation 
for his indie outfit, Radio-Cinema 
Corp., but subsequently let the op- 
tion drop. Show next Sunday will 
have basically the same cast as 
the two previous airers~including 
Vaughn Taylor and Vinton Hay- 
worth in the leads. 
| “Burlesque,” announced origi- 
nally as the kickoff for the new 
NBC series, was postponed a week, 





;reportedly because NBC-TV execs | 


thought the play wasn’t suitable 
for an Easter Sunday showing. It 
will be staged the following week 
with Bert Lahr and Vicki Cum- 
mings co-starring. Philco, mean- 
while, has tentatively decided to 
come back next fall with a series 
of dramatizations of bestselling 
novels. 


| Series of 26 TV Tunepix 
- Wound in Mexico Studio 
By Fairbanks to Cut Costs 


Hollywood, April 12. 
Jerry Fairbanks Productions has 
completed a 26-week series of 
| musical vidfilms at Churubusco 
‘Studios in Mexico City. Films 
were rolled in Mexico to cut pro- 
_duction cost and _ circumvent 
American Federation of Musicians 
through use of Mexican sidemen 
for soundtrack, recording. 
Titled ‘‘Paradise Island,” 
pix run 15 minutes each. 
star Danny O'Neill and feature 
Anne Sterling. Everett Hoagland 
, and his orch did the soundtrack 





the 


recording. Films will debut over | 


22 stations, sustaining and under 
local sponsorship, this week. 


Fairbanks went to Mexico where 
he lopped production overhead 
using Mexican musicians and la- 
bor. 
| per, has not set up a scale for 
soundtrack recording here and 
does not allow musicians to make 
soundtrack for video films for re- 
lease at this time. 

Al Stewart, Sandy Stevens, Au- 
gustin Lara, Margarita Lecuona, 
Allan Rankin Jones, Irvin Gra- 
ham, Jack Owens, Bernie Wayne, 
Jack Baker and Monia Fleisher 
cleffed 27 tunes for the vidpix, 
thus enabling Fairbanks to dodge 
ASCAP’s ruling which curbs mem- 
bers’ tunes on teevee films. 

Leo Diamond, Tony LaRue, 
John Matson, Rosa Linda, Reggie 
Dvokak, Ken Card, Royal Hawaiian 
Serenaders, Pierre Andre, 
Corbay, Judith Sargent, Leil Guer- 
rero appear in series. Oscar Yerg 
was art director and Edward Paul 
was ip charge of music. 


Films | 


James C. Petrillo, AFM top- | 


Laura | 


hurdle. 





Coast-to-Coast 


Tele Showcase 
Now in Works 


Hollywood, April 12. 
A coast-to-coast weekly tele 
showcase program from _. both 
Hollywood and N.Y. looms with a 
national sponsor footing the bill. 
Television Producers Assn. here, 
and Independent Television Prod- 


ucers Assn. in N.Y. will make 
available package shows for show- 
case treatment from members. 

Committees from both organiza- 
tions will work with sponsor and 
ad agency in picking packages for 
transcontinental use. Budget is 
expected to average $6,500. Highest 
budget so far for a Hollywood- 
originated show is $750. Deal calls 
for originating every other show 
here, kinescoping for N.Y. and 
vice versa. Only shows that haven't 
been on air will be used. List of 
available Coast shows will be 
brought to N.Y. April 20 by Mal 
Boyd, TPA prexy. Martin Gosch, 
‘ITPA topper in N.Y., is handling 
the eastern end. It’s understood 
‘the bankroller is lined up but 
won’t sign until the first half dozen 
package shows are set. 





ITPA’s Annual Meet 

First Annual meet. of the Inde- 
pendent Television Producers 
Assn. has been set for April 21 at 
the Hotel Savoy-Plaza, N. Y., at 
which time officers will be elected 
for the coming year. Mal Boyd 
will attend the session in a further 
move to strengthen the alliance of 
the N. Y. and Hollywood groups. 

Also on the agenda is the set- 
ting up of a committee to formu- 
late a code of practices for indie 
TV producers. In addition, mem- 
/bers will discuss such pertinent 
matters as producers’ rights on 
kinescope recordings, standard con- 
tracts and the obtaining of screen 
credits for all programs. 


DERBY TO DEBUT ON TY: 
GILLETTE SPONSORING 


Louisville, April 12. 

The 75th running of the Ken- 
tucky Derby will be televised by 
WAVE-TV, in cooperation § with 
Churchill Downs, Saturday after- 
noon, May 7. 

Gillette Razor Co. will sponsor 
the direct telecast of the Derby, | 


with production handled entirely | 
by the WAVE-TV staff, under di-' 
rection Of John Boyle, utilizing 
WAVE-TV equipment. Race will be 
called by Joe Palmer, New York 
sportscaster, with local color and) 
commentary by Bernie Bracher, 








ij WAVE-TV sportscaster. H 


| the program. 
| wide publicity, which should aid 


and the TV industry. NBC shelled 
out $80,000 in paying for all cable 
costs and station operating ex- 
penses for the 12 outlets carrying 
Stunt got nation- 


in the cancer fight. Program was 
institgated by NBC-TV national 
production manager Warren Wade 
and Berle’s personal manager, Irv- 
ing Gray. 

On a Treadmill 


Berle took the air at 12 noon 
Saturday, with NBC Prez Niles 
Trammell and N. Y.’s Mayor Wil- 
liam O'Dwyer on hand to introduce 
the comedian and put in a pitch 
for the fund. His only respite from 
then until 4 a.m. Sunday, when he 
signed off, was from 3:30 to 4:30 
p.m. Saturday, when NBC picked 
up the races from the Jamaica 
(L.I.) track. Only other show car- 
ried by NBC-TV during the 16 
hours was “Who Said That?” air- 
ed Saturday night from 9 to 9:30. 
Comedian raced from the Interna- 
tional theatre, site of his program, 
to the NBC studios in Radio City 
to take part in the quizzer, return- 
ing immediately to the theatre. 

Film, legit, radio and TV name 
talent paraded in and out before 
the cameras through the day and 
night for short guest spots. Show- 
girls from several Broadway legit- 
ers and N. Y. niteries, plus a bevy 
of models, took turns handling the 
switchboard for the incoming calls. 
Despite Berle’s devoting most of 
his time strictly to answering the 
phones, the number of pledges in- 
dicates he had a large audience for 
the entire 16 hours. In addition, 
the theatre was crowded with 
studio audiences from the time he 
signed on until he left the air. 

Illustrating the cooperation of 
stations outside N. Y. with Berle’s 
marathon, WBAL-TV (Baltimore) 
remained on the air until 5:07 
a. m. Sunday, a total of 17 hours, 
to acknowledge donations. Balto 
News-Post ran six extra pages in 
its Monday edition to print the 
names of all contributors. 


There's a Newsreel 


In Ford's Future 


Hollywood, April 12. 

What may be the start of a Ford 
television newsreel to cover the 
country is seen in the setup be- 
tween Ford Dealers of Los An- 
geles and J. Walter Thompson 
agency whereby camermen will be 
hired by the agency to cover this 
territory exclusively for the deal- 
ers. Progress of the experiment 
will be closely watched in Detroit 
and other key cities. 

If it works out similar deals will 
be made with the eventual ex- 
change of news clips on a national 
basis. 








Toledo — Ohio Bell Telephone 
Co. has begun laying a coaxial 
television cable from Dayton to 
Toledo, to be completed by Octo- 
ber. It will connect with the New 
York-Chitago cable and _ provide 
two television stations in Dayton 
with outside programs. 
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TV Mirs. Assn. Maps Campaign To 
Offset Sales Dip from Zenith Ads 


First 
the public full and accurate tech- | 
information on television to 
combat the bad effects of 
Zenith’s “obsolescence” on 
yideo sets is to be made 
the newly-formed Television Man- 
ufacturers Assn. 

That the Zenith 
claimed the Zenith TV set is the 
only one which won't be rendered 
obsolete when and if the FCC 


moves tele into the ultra-high fre- 
quencies, put a severe dent in the 
sale of sets, was attested to this 
week by a TMA spokesman. He 
declared most competing manufac- 
turers believe it is too late to erad- 
icate the damage already done but 
said the organization wants to 
make certain, through getting info 
out to the public, that the same 
situation won't crop up again. TMA 
thinks the Radio Manufacturers 
Assn. failed in its duties by not 
taking a direct stand against Zen- 
ith when the controversial ads first 
appeared. 

(Zenith has since scrapped the 
series of ads with the “obsoles- 
cence” claims in favor of a new 
format. They’re in the form of 
“teasers,” which state simply that 
“Zenith Television needs no ‘con- 
verter’ to receive the proposed new 
ultra-high frequencies’’) 

Another Blast 


In the latest of a series of blasts 
against Zenith, U. S. Television 
prez Hamilton Hoge labeled state- 
ments carried in the original ads 
as “uncalled for and in error.” He 
averred both Zenith and the FCC 
are “heading for trouble’ with 
their statements about a move to 
the UHF, declaring the upper band 
needs more testing and that en- 
gineers claim it will be impossible 
to get a UHF transmitter on the, 
air before three years. According 
to Hoge, the ads represented “only 
one more of Zenith’s unfounded 
statements.” 


Hoge was more optimistic than 
some other manufacturers about 
current set sales, declaring the in- 
dustry is back in a boom delivery 
era now. For the first time, he 
said, the public during the first 
quarter this year could select from 
a wide variety of sets. As a se- 
sult, he said, those manufacturers 
turning out good sets could sell all 
they could deliver, while the sets 
of lesser quality died. Sets with 
the new 15-inch tube, he said. are 
selling at the manufacturer's ca- 
pacity to deliver. . 

UST prez agreed with other 
Manufacturers that baseball would 
prove a great impetus to set sales 
again this year. In addition, he 
noted that the projected TV debut 
next fall of some of the top radio 
Stars, including Jack Benny and 
Fddie Cantor, will push _ sets 
throughout the year. According to 
Hoge. 80° of all radio sets have 
traditionally been sold during the 
last four months each year and the 
~ Situation should hold true, for 


DuMont to Air 
Amsterdam Show 


The Morey Amsterdam show 
will go on the full DuMont video 
net April 21 at 9 p.m., sponsored 
by DuMont tele sets division, via 
Buchanan agency. 


The comie’s 30-minute show had 
been set by the DuMont web a 
month ago, but inking was condi- 
tional on his release by CBS. The 





nical 
help 


ads 


soon by 


ads, which 





latter had dropped Amsterdam at 
the end of February because of 
some MCA contractual  obliga- 


tions, but clung to a 45-day option 
on his services which prevented 
him from going elsewhere. In the 
interim the web tried to woo him, 
feeling he would be a natural for 
the summer, but Amsterdam elect- 
ed to switch to DuMont. { 


concerted effort to bring + 


| able contract, 


| Doolittle’s 





Graphic Upbeat 


Illustrating the phenomenal 
growth in television advertis- 
ing during the last year, 18 
hours and 55 minutes of time 
on the NBC-TV web during the 
first week of April this vear 
were sold, as against only four- 
and-a-quarter hours sold dur- 
ing the same week in 1948. 

Extension of networking fa- 
cilities to the midwest last Jan- 
uary is believed primarily re- 
sponsible for the upbeat, since 
it afforded sponsors the in- 
creased circulation they had 
wanted. 


Ripley Show Ist 
Casualty Due To 
‘Obsolescence 


After six weeks of sponsorship 
of the Bob Ripley “Believe It Or 
Not” TV show on NBC, Motorola 
last week suddenly cancelled out. 
Radio-TV manutacturing outfit 
asked for, and was granted, a re- 
lease from its 30-week non-cancell- 
terminating with last 
week's videocast. 

In view of the fact show is pay- 
ing off rating-wise and the format 
has satisfactorily jelled. Ripley will 
continue in the same NBC-TV time 
period on a_- sustaining basis. 
Meanwhile, show is being pitched 
up to agencies for potential spon- 
sors. 

Actually, the Ripley show is seen 
as the initial commercial casualty 
stemming from the recent Zenith 
Vs “obsolescence” controversy, 
which resulted in a general nose- 
diving of tele set sales affecting 
all companies. It’s one of the fac- 
tors that prompted Motorola to ask 
out, with NBC and Doug Storer 
Associates, joint packagers of the 
program, nodding an assent in 
view of the circumstances. Ripley 
show has a $7,500 weekly talent- 
production nut. 


DU MONT SCANNER SEEN 
SMALL STATION AID 


Chicago, April 12. 

DuMont’s new Monochrome 
Scanner will allow small tele sta- 
tions to present video slides cheap- 
lv. and relieve more expensive 
camera equipment for other studio 
usage, according to Roger Thomp- 
son, DuMont project engineer. 

Thompson told NAB engineers 
here that the Scanner, a cathode 
ray tube affair, will handle color 
slides adequately, and can be a 
simplified source of test and pro- 
gram material. 

Dr. Howard Doolittle, Machlett 
Lab development engineer, told 
the convention that ultra-high fre- 
quency equipment can be devel- 
oped by tele set manufacturers 
whenever the demand for it arises. 
remarks sidestepped 











the recent 
Zenith and opposition manufac- 
turers concerning the obsolescence 
of present-day sets. 





Globe Democrat Eases 
Out of St. Loo TV Race 


Washington, April 12. 

Competition for television  sta- 
tions in St. Louis was reduced to 
five applicants last week with the 
withdrawal of the St. Louis Globe 
Democrat. The newspaper inform- 
ed the Federal Communications 
Commission it is purchasing a 
stock interest in Thomas Patrick, 
Inc., another applicant. 

Others in the race for the four 
outstanding channels are St. Louis 
Univ., Star-Times Publishing Co., 
New England Television Co., and 
20th-Fox. 


~+----— -— > 
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--MULTI-NET TIES TRIP NEW SHOWS 





THE Ble FA 


for the individual webs and ad 
agencies to clear time for some of 
the top-budgeted programs now in 
the works. Situation is unique in 
that the radio networks, which 
formed along their present single- 
web system early in AM’s history, 
were never confronted with the 
same problem. 

Difficulty is pointed up this week 
by the Kudner agency’s trouble in| 
finding a spot for the projected | 
Buick show, which is to star Olsen | 
& Johnson in an hour-long week- | 
lv series based on the comics’ | 
“Hellzapoppin’” format. Kudner 
| originally pitched for the Wednes- 
day night 8 to 9 period on CBS-TV 
but was forced to find another time | 
when Arthur Godfrey,. now occu- | 
pying that hour, refused to switch | 
to another night. During the time 
he agency was dickering with 
CBS, RCA bought the same slot 
on NBC-TV. 

Kudner is now seeking another 
slot for the program but has found 
its hands tied through the inabil- 
ity of the networks to clear time on 
their affiliates. While some of the 
NBC-TV and CBS-TV outlets in 
cities outside N.Y. may have the 
desired time open, other stations 
on the two webs are carrying shows 
of any one of the four major webs. 
Kudner has now set its sights on 
the Thursday night 8 to 9 period 
on CBS-TV but the time still has 
not been cleared. 

Situation, as it exists today, 
finds mostly only the owned-and- 
operated network stations carrying 
programs exclusively for a single 
web. Even that can’t be set up 
as a hard and fast rule, since 
WDTV, DuMont's o.&0. outlet in 
Pittsburgh, takes feeds from all 
four webs, both because it orig- 
inates very little local program- 
ming and because of its advantag- 
eous position as the outlet which 
links the east and midwest net- 
works for all four webs. 

Despite the apparent network 
snafu at this time, web officials are 
confident the affiliation pattern 
will settle down eventually into 
the same system now employed by 
radio, in which outlying stations 
will be linked exclusively to only 
one of the four nets. That time, 
of course, will have to wait for the 
opening of more networking facili- 
ties and for the launching of more 
outlets on the air. 


TV Setup Within 
NAB Looming 


Chicago, April 12. 

While most station members 
here for the NAB convention are 
trying to stave off the inevitable 
“Should We Build a Tele Station 
Now” and are still fending off a 
separate section of television in 
the NAB, the board of directors 
itself is finally making definite 
strides in setting up a full-fledged 
division. 

Within the past month, 
Miller, NAB topper, has 
viewed Phil Merriman, NBC; Jack 
Hartley. WEWS; Nick Kersta, tele- 
vision director of the William 
Weintraub agency, and Eugene 
Thomas, WOICc, Washington. 
Miller has several other people in 
mind, all of top calibre. As a 
spokesman of the NAB told 
VARIETY, the job would be of 
equal importance to that of the 
NAB prexy and probably the sal- 
ary would be equal to that of 
Miller’s. 

Such thinking indicates a_ shift 
in board of directors’ policy, with 
the possibility of a separate tele- 
vision orsanization, within NAB, 
with its own board being in the 





Justin 
inter- 


, works. 


GLEARING OF TIME 
TOR 


Multi-network affiliations enter- | 
ed into by most television stations | 
are making it increasingly difficult 


CBS-TV Pacts 





Ultra-High Still Cloudy 


Chicago, April 12 
Question of when television 
would be moved into ultra- 
high frequencies still remains 
in the “before many months” 
realm. Some had been hope- 
ful that FCC Chairman Wayne 


Coy, in his address to the NAB 
convention delegates Monday 
(11), would be more exacting 


on the “unfreezing’ time- 
table, but Coy dismissed the 
whole thing in the following 
paragraph: 

“IT am certain that before 
many months we can establish 
our ultra-high frequency allo- 
cation and thus open up this 
new frontier of the spectrum 
so that it may be possible, 
given imaginative leadership 
rather than Maginot line lead- 
ership, to take television serv- 
ice to all of America.” 








Indie WBKB As 
Chi Outlet 


Chicago, April 12. 

CBS-T\ yesterday (Mon.) signed 
with WBKB, heretofore staunch 
tele indie, as its outlet in Chicago. 
CBS, with its owned and operated 
WBBM, is without its own video 
station in Chi. (Only one east- 
bound CBS-TV program now origi- 
nates here.) 

Pact, negotiated between John 
Balaban for WBKB and Jack Van 
Volkenberg for CBS-TV, was 
“much more favorable than those 
previously offered” the station by 
the web. 

For the past several 
WGN-TV has been 
filiate. Now, it 
DuMont, 


months, 
a CBS-TV af- 
will be exclusively 
until June, when it’s ex- 
pected Mutual will have a tele 
network, and WGN, a Mutual 
stockholder, will of course, be the 
Chi outlet 

WBKB will become the CBS-TV 
Chi mainstay just as soon as WGN- 
TV will step out of the picture. In 
no case will it be later than Oct. 
11, the day after CBS’ contract: 
with WGN-TV expires. 


CBS, now heavily ‘‘west-bound 
conscious” in network origination, 


anticipates a “substantial” east- 
bound network origination sked 
from WBKB, with 11 hours mini- 
mum agreed upon. CBS spokes- 


men, citing WBKB’s eight years’ 
video operation “a comparative 
lifetime in tele,” hopes that the 
station will come up with a few 
“Kukla, Fran and Ollies,” such as 
the station now originates for 
NBC. 


| for 
| price tag of $4,000. 
| produce 





Martin Pacts Musical; 


Shoves Chev Show Back. 


Singer Tony Martin has been 
signed for a weekly half-hour tele- 
vision program on  WNBC-TV, 
scheduled to preem May 2 under 
sponsorship of the Mohawk Carpet 
Co. Show will be an intimate musi- 
cal, with Martin bringing on dif- 
ferent show biz guests each week. 

With the introduction of the 
new program, the “Chevrolet on 
Broadway” series, now aired Mon- 
day nights from 8:30 to 9, will be 
moved back a half-hour to make 
way for the Martin show. The 8 
to 8:30 period is now occupied by 
an NBC-TV sustainer, titled “Song 
and Dance.” Rest of the Monday 
night lineup will continue as now 
set up, with “Colgate Theatre” in 
the 9 to 9:30 slot and ‘“‘Americana” 
going from 9:30 to 10. 

Martin is another in the list of 
guests appearing originally on TV 
on Milton Berle’s “Texaco Star 
Theatre” who were subsequently 
given a crack at their own pro- 


; grams. 


| Chertok, Apex Film 


| series. 


ABCs Big Thursday Taking Shape, 
With ‘Date,’ ‘Crusade,’ ‘Stop Music’ 


+ 
vr 


ABC-TV’s Thursday night build- 
up will take shape as a strong ver- 
tical strip, starting May 5. “Blind 


Date,’ Arlene Francis starrer in 
which college students will vie for 
date with models, will be skedded 
in the 7:30 p.m. spot. “Date” will 
preem as a sustainer and will hold 
the time period until Sept. 15, 
when General Mills’ “Lone 
Ranger’ vidpic series moves in. 
Contract for 52 weekly half-hour 


cost of $750,000 was 
(7) by General Mills 
Ranger, Inc. and Jack 
Corp. pro- 


shows at a 
signed Thurs 
with Lone 


ducer. 

“Stop the Music” video edition 
will be on from 8 to 9 p.m., under 
sponsorship of Admiral and Old 


Golds. “Crusade in Europe,” film 
{based on Gen. Dwight FEisen- 
hower’s Doubleday tome. will be 
slotted from 9 to 9:25 p.m. 
Time, Inc. sponsorship of “Cru- 
| sade”’ is firm for 26-week series, 


with options on second and third 
cycles. Price of first cycle is re- 


| ported to be around $165,000, with 


cost of entire project to be $400,- 
000 if Luce organization also picks 
up the tab for the two repeat 
Young and Rubicam is 
handling the deal for the pub- 
lisher. 

If Time, 
option, the 
course, to 


doesn't exercise its 
web will be free, of 
sell second and third 
“Crusade” cycles to another bank- 
roller. Meanwhile Time will back 
the vidpic series in every TV mar- 
ket ABC can line up. 

In the 9:25 segment, ABC is put- 
ting a four-minute film program, 
“Story of the Week,” produced by 
20th-Fox, for which March of 


Inc., 


Time produced “Crusade.” The 
film short series is available tor 
sponsorship, according to Fred 


Thrower, ABC sales v.p., with like- 
lihood of its being quickly snapped 
up because of its position in the 
big Thursday lineup. The 9:30 p.m, 


slot is still open. 

ABC picked Thursday for its big 
TV program guns because it has 
cable allocations and_ theatres 
available on that night, at the 
same time not cutting into its 


AM audiences on Friday and Sun- 
day, when the web's audiences are 
strong. In the TV picture, NBC 
has Tuesday sewed up with Milton 
Berle’s Texaco show and CBS 
leads on Wednesday with Arthur 


| Godtfrey’s stint. 





P&G Buying 
Pix for $4,000 


Hollywood, April 12. 

Contracts are being drawn by 
Procter & Gamble for signing by 
Irving Asher and Carleton Alsop 
to supply the soap firm with 13 
27-minute pictures for television. 
Each subject in two parts to allow 
middle commercial carries 
Asher will 
Alsop re- 
the busi- 


abroad while 
mains here to look after 
ness end. 

Gordon Levoy’s General Tele- 
vision Enterprises has wrapped up 
a seven-year deal with P&G for 30- 
minute vidpix. Levov is budgeting 
$8,500 for each film. which will run 


/in two sections of 13 minutes each 


with rest of time open for com- 
mercials. P & G is paying $3,500 


| for use of each film on any video 


station at any time up to a year 
after the release date. Leyoy re- 
tains the right to release the sub- 
jects in foreign markets. He is 
charging 35% for distribution and 
the foreign market is his only hope 
of coming out in the blue on the 
P&G deal. 


Milwaukee Set R: Rise 


Milwaukee, April 12. 

Tele sets in Milwaukee rose to 
21,589 total April 1, according to 
WTMJ-TV survey. This represents 
an increase of 2,574 over previous 
month. 

Only 8° were listed for publie 
places, with the remainder in pri- 


‘vate homes. 
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S be 
f E.. ad C . e PY @ in nearly everyone’s mind today 


the CBS Program Schedule is the strongest in all radio... 
strongest because it pleases and serves most of the people 


more of the time. 


This leadership in network programming is no accident. 
It is the calculated result of years of planning successfully 


followed through. 


And it has been accomplished in many ways: jie 


—by inventing great package programs like “Suspense” 
and “My Friend Irma”; 

—by “showcasing” great programs like the Philharmonic; 

—by developing great personalities like Godfrey; 


—by securing them, like Benny and Amos ’n’ Andy. 
| Invention. ..showmanship... initiative. 


These are the vital elements which CBS has woven into 


| this rich pattern of listening inside U.S. A. 


If you have your own radio program, you can be sure this 


| pattern is the one in which it will flourish best. 
\ 1. Lowell Thomas 


If you need a radio program, you can be sure that CBS 

2. My Friend Irma : 

| 8. Suspense has it for you—for the best new programs will continue 
4. Lux Radio Theatre to come from the Columbia Broadcasting System. 


5S. My Favorite Husband 
6. Edward R. Murrow 
7. Dr. Christian 


8. Amos ’n’ Andy 
9. Arthur Godfrey 
1O. Jack Benny 
11. N.Y. Philharmonic 
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NBC Locals to Set Jackpot lactics; 
- Sked Whodunit vs. Benny in Interim 


NBC is placing the big decisione« 


as to strategy in “The Battle of the 
Jackpots” against CBS in the hands 
of its affiliates. The senior web is 
conducting a round-robin survey 
among its stations on whether NBC 
should insert its big giveaway on 
Sunday evenings at 7 p. m., when 
CBS will install its $50,000 giant 
jackpot show as a replacement for 
Jack Benny during the comic’s 
summer hiatus. Alternative on 
which the locals are being queried 
is leaving the CBS stanza “high 
and dry” and putting the NBC tel- 
ephonic package on another eve- 
ning. 

Another tactic being considered 
at NBC headquarters is building a 
full-hour bonanza stanza, to go on 
at 6:30 p.m. Sunday, thus stealing 
a 30-minute head start on CBS. 
If affiliates of the net go for the 
idea of bucking CBS with a 60- 
minute giveaway, move would re- 
quire shifting the new Dean Mar- 
tin-Jerry Lewis series into a new 
time slot. 

At present NBC has narrowed 
its choice of giveaways down to 
three good bets. 


Meanwhile NBC is_ skedding 


“Richard Diamond, Private Detec-| 


tive” in the Sunday, 7 p.m. spot, 
preeming April 24. Dick Powell, in 
the title role, will also sing on 
the whodunit stanza, with Ed Beg- 
ley in a supporting role. Packaged 
by Don Sharpe, “Diantond” will 
be scripted by Blake Edwards and 





N. C. Announcer Claims 
He Was Fired in Union Row 


Greensboro, N. C., April 12. 
Unfair labor practices charges 
have been leveled against a Hick- 


ory, N. C., radio station by a for-|in bad faith in defending its re-| 
Labor | fusal to bargain on the ground it 
{had doubt that the union repre- 


mer announcer, National 
Relations Board office at Winston- 
Salem disclosed. NLRB said John 
L. Meacham of Charlotte, N. C., ac- 
cused WIRC and the _ Foothill 
Broadeasting Co., which operates 
the station, with firing him because 
of union activity. 

Complaint alleged Meacham 
“was told at the time he was dis- 


charged that he was being fired | 


because he tried to organize a 
(damn) union.” 
the station in December and was 
dismissed March 11. Meacham is 
now working at another station. 
NLRB said its field examiners 
would attempt to settle the com- 
plaint locally. If that failed, a 
formal hearing would be called by 
the board in Washington. 





cirected by William P. Rousseau, 
with John Duffy handling music 
chores. Show is expected to hold 
the slot until NBC’s’ giveaway 
strategy is decided, when Jit will 
pfobably shift to another period. 


He said he joined | 


NLRB Slaps WSB, Atlanta, 
On Anti-Labor Stand 


Washington, April 12, 

The National Labor Relations 
Board yesterday (11) ordered the 
| Atlanta (Ga.) Journal radio station, 
WSB, to bargain collectively with 
AFRA and to stop interfering in 
any way with the desire of em- 
ployees to join the union. 

The board found that the station 
had engaged in unfair labor prac- 
tices in attempting to restrain or 
coerce its employees from organiz- 











ing and that the employer acted 


the em- 


} 


isented a majority of 


| ployees. 


‘Get More’ Time Shift | 


William H. Wise Co.’s cross-the- 
board “Get More Out of Life” on 
WOR. New York, has shifted from 
9:15 a.m. to 1:45 p.m. 

Publisher is keeping the 30- 
minute Sunday edition on WOR 
at the same time, 10:45 a.m. “Get 
More” is also heard on ABC net} 
Monday, Wednesday and Friday at | 
| 10:45 a.m., on CBS Saturday 2-2:30 | 
| p.m. and Sunday 11:05 a.m. Agency | 
is Thwing & Altman. 








| KVI in Seattle Switch 

Seattle, April 12. 
KVI, formerly with headquarters 

in Tacoma, now has main studios 


here. The Mutual outlet for both | 


Seattle and Tacoma has had a re- 
quest into the FCC for some time 
to switch major operations here, 


| and request was granted this week. | 


Midwest Baseball Net 
Sets Deal for Chisox, 
Cubs on 30 Stations 


Chicago, April 12. 
John T. Carey has wound up 
final plans to put the Midwest 
Baseball Network on the most com- 
plete basis in its history. WIND 
sales manager has swung a deal 
with WJJD to air both Cubs and 


White Sox games to its 30-station | 


network for the first time. 

Included in promotion plans is 
an okay on a $20,000 budget for 
Bert Wilson to sportscast Cubs 
games away from home direct 
from home direct from point of 
games. Deal gives midwest net 
stations chance to take choice of 
Sox or Cubs games on same days. 

WJJD will continue to air Sox 
games in Chi, with Bob Elson an- 
nouncing. But at same _ times, 
WIND will carry Sox games to all 
points of net outside city. 

The 1949 affair is biggest event 
in midwest indie baseball airing. 
Heavy promotion on.part.of Carey 
since January resulted in so many 
nibbles that , Wilson’s. travelling 
budget this season was doubled 
over his 1948 $10,000 outlay. 





WWSW PACTS GIESEY 
Pittsburgh, April 12. 

Marion Giesey has been named 
head of continuity department at 
WWSW, replacing Jane Schultz, 
who resigned a few weeks ago to 
take a iob in New York. 

Miss Giesey was previously with 
WLOA in Braddock but more re- 
cently was a copywriter for J. 
Grant Agency here.. 
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WATTS 


1,000 ON YOUR DIAL 


® and you'll like what you see in our rate card. 





Minn's. Anti-Radio 
Crime ShowsK.0.'d 


Minneapolis, April 12. 

A proposed law to ban “horror” 
crime and “blood and thunder” 
radio programs from the air in 
Minnesota met death when the 
state senate’s general legisiation 
committee rescinded a favorable 
recommendation and voted to table 
| the bill. 

Action was taken after W. ¢ 
Green, attorney representing 4 
group of Minnesota radio stations 
| appeared against the measure. He 
questioned its constitutionality 
and pointed out that if the pijj 
were passed it would deprive loca] 
radio stations of needed revenue. 





while radio-tuners could get the 
programs from stations outside 
Minnesota. 





KFAC Totally Longhair: 
Drops Sole Disk Jockey 
|” After Audience Survey 


Hollywood, April 12. 

Ira Cook has been bounced from 
his pop music post as sole disk 
jockey on indie KFAC. Platter 
pusher was preparing an appeal to 
American Federation of Radio 
Artists based on being let out with- 
out notice. He showed up for work 
last week only to find that station 


has Bruce Buell there ahead of 
him playing classical’ etchings. 
Hassle, however, was ironed out, 


Cook getting two weeks pay, and 
check for week’s vacation. He 
starts a stint on KECA Saturday 
(16). 
| Cook has been with the station 
four-and-one-half years, during 
most of which he was sponsored by 
Lucky Lager. He went sustaining 
March 1, when suds outfit decided 
to use only spot announcements on 
its Coast lineup, instead of disk 
stanzas. Station, which has built 
up a mostly classical music audi- 
ence, took a survey recently in 
which listeners voted 56-to-44 for 
longhair tunes. 





Classroom Radio Quizzer 


| Pays Off in Good Marks 


Quiz shows on which no prizes 
are given away are being aired by 
a New York City FM station. Out- 
let is WNYE, which is broadcasting 
classroom discussions and question- 
| and-answer sessions as part of its 
| High School of the Air for Home- 











| bound children. 

| Board of Education launched the 
| project Friday (8), beaming pro- 
| grams on social studies and Eng- 
| lish to 504 children kept from 
| school by physical disabilities. 
| Kids at home receive special in- 
| struction by radio and written ma- 
| terial by mail. Work done for the 
‘air school is credited towards 
| diplomas. 


WMAQ’s ‘Life’ a Weekly 


Chicago, April 12. 

_WMAQ's prize-winning “It's 
| Your Life” goes weekly Sunday 
| (17) in the 3:30 p.m, (CST) slot. 
| Public health show will be built as 
half-hour package with complete 
episodes, instead of five-a-week, 
15-minute serials. 
| “Life” replaces “Living, 1949,” 
_a transcribed program, which 
| shifts to Saturday 1 p.m. time. Ben 
|Park produces the on-the-spot, 








| tape-recorded show. 





















Saturday 3 to 6 P.M. 
WIND .........19.3 
Network A.....15.5 
Network B.....10.6 
Network C.....17.0 
Network D.....10.1 


HOOPER INDEX 
Jan., 1949 
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MODERN ROMANCES 


With Claire Niesen, Geoffrey 


Bryant, Lyle Sutrow, Madeleine | 
| Producer-director: Mende Brown 


Lee, Bob Dryden, Vinton Hay- 
worth; Bob Sabin, announcer 
Writers: Ira Marion, Don Witty, 
Lillian Schoen 
Directors: William Marshall, Joe 
Graham 
Producer: Melville Ruick 
30 Mins.; Mon-thru-Fri., 11 a.m. 
Sustaining 
ABC, from New York 
“Modern Romances,” aired un- 
der a tieup with Dell Publishing 
Co.'s mag of the same title, dis- 
penses slickly-varnished dramas 
for the hausfrau trade. Based on 
firstrate scripting jobs and ex- 
ecuted by top directors and thes- 
ers, this series should cut heavily 


nto morning audiences. Program | 


has that basic soap opera quality 
of pat sentimentalism, but man- 
ages nevertheless to impress with 
its serious, realistic veneer. 

Departing from the _ regular 
soaper routines, this show presents 
a complete story daily of love, 
marriage, divorce, parenthood and 
whatever other heartbreak angles 
ave available. Yarns have a moral- 
istic point but, judging from the 
initial broadcast (11), avoid stuffy 
primness. Although allegedly con- 
eerned with genuine personal 
problems, this series is superficial 
in approach and can’t be taken as 
anything more than straight en- 
tertainment, in which it excells for 
its type. 

Kickoff stanza dealt with a di- 
vorcee and her problems of read- 
justment. Titled “Fair Game,” it 
presented the old-fashioned view 
that divorcees are wide open for 
wolfish advances. Story, however. 
smoothly meshed together as it 
rolled toward .a melodramatic 
climax. A topnotch characterization 
by Claire Niesen, in the lead role, 
and solid support from other cast 
members, turned this half-hour 
into an absorbing session. Herm. 


ROGER ALLEN SHOW 
Writer-Producer: Allen 
15 Mins.; Sun., 4.30 p.m. 
BIXBY OFFICE SUPPLY 
WJEF, Grand Rapids 

Roger Allen, local architect and 
daily columnist for the Grand Rap- 
ids Press, does a one-man talk 
show, discoursing on a wide variety 
of subjects in no particular pattern. 
On show caught (20) he rambled 
mostly about his after-dinner ex- 
periences, getting off a few whim- 


sical lines. He based a few seg- | 
ments on newspaper clips, such as | 


the item of the Frenchman who re- 
eently found an unexploded mine 
under his bed, and on little-known 
facts, such as the story that the 
short film, “Seeds of Destiny,” had 
a bigger “gross” than “Gone With 
the Wind” (it raised $170,000.000 
for relief of needy children abroad). 
Allen’s humor is mild but he 
comes off as an engaging, if some- 
what dry personality. Commer- 
cials are brief and in good taste. 


THE TREMAYNES 


With Alice Reinheart, Les Tre- 


mayne: Ralph Bellamy, guest 


30 Mins.; Sat., 12 noon 
Sustaining 


WOR, N. Y. 


Add Alice Reinheart and Les 
Tremayne to the weighty list of 
Mr. and Mrs. airers. With a wealth 


of experience in both radio and | 


legit behind them, the couple un- 
wrapped a 


WOR. N. Y., Saturday (9). Format 


comprises bits of poetry, gossip of | 
the theatre and personal anecdota 
along with a weekly guest ce- 
jebrity. 

Particular bright spot of the 
initialer was interviewee Ralph 
Bellamy, who amusingly recounted 
his stint in a snafued midwest 
stock performance years ago. Host 
Tremayne appears with Bellamy 
in the Broadway hit, ‘Detective 
Story.” Both actors warmly 
praised the play and paid tribute 
to author Sidney Kingsley’s long 
research on the piece. 


Breezy and casual, the Tre- 
maynes are certain to attract a fair 
slice of noontime listeners, espe- 
cially those who are fond of stage 
lore. As a show finale the couple 
have a clever.idea in adlibbing a 
plot from taglines submitted by 
dialers. Punch line was “After 
all. these are last year’s emeralds.” | 
But despite a good try by impro-| 
vising a soap opera-ish incident: 
the. extemporaneous drama didn’t | 
quite come off. Gilb. | 


UN IS MY BEAT | 


With Clark M. Eichelberger 
15 Mins.; Sat., 2:45 p.m. 
Sustaining 

WNBC, N. Y. 

“UN Is My Beat.” transcribed 
over WNBC after airing over the 
NBC network the day before, is an 
adult public affairs program deal-, 
ing with the current proceedings 
of the United Nations Graseal As- 
sembly in Flushing Meadows, N. Y. 
As regular commentator, Clark M. 
Eichetberger, director of the Amer- 
ican Assn. for the UN, delivers an | 
unbiased, if slightly undramatic, 
account of each week’s events. | 
It is a good supplement, and even 
a substitute. for daily newspaper 
accounts which too often tend to be 
sloughed off by readers. 

Indicative of the authoritative | 
level of this program, guest on the 
first stanza (8) was Herbert V. 
Evatt, president of the UN General 
Assembly. Evatt touched upon 
some of the problems in the current 
session without bypassing the dif- 


ficulties the world organization is | 


facing as a result of the east-west | 


split. Justifying this airer, Evatt 
said that only an informed public 
in all nations could make the UN 
succeed in its function to maintain 
peace. Herm. 


diverting half-hour | 
‘show in their inaugural stanza on 


| ALL-STAR REVUE 

| With Burns and Allen, Jerry Co- 

lonna, Peggy Lee, Gordon Mac- 

Rae, Jane Wyman, Carmen Dra- 

gon Orch; Toby Reed, emcee 

Writer: Dick Conway 

'30 Mins.; Wed. (6), 10 p.m. 

Sustaining 

WOR, N. Y. ; 
Presented under the auspices of 





mittee, this transcribed airer is a 
good entertainment package of 
song and comedy. Produced in Hol- 
lywood, show features some to 

ranking radio an 


around a central theme and runs 
off like a straight variety layout. 
Pitch for the cancer fund drive 
would undoubtedly be more effec- 
tive if better integrated into the 
format rather than being spotted 
like ordinary commercials. 

Jane Wyman, after a comedy 
turn with Burns and Allen, makes 
the single effective plea for the 
drive in a short, sincere talk. It’s 

uestionable. however, whether 
Makeos, after rocking with laughter 
at the program's gags, can be made 
to feel deeply about a serious mat- 
ter. If measured in these terms, 
this program may be rated as less 
than successful. As straight enter- 
tainment, the combination of Gor- 
don MacRae’s and Peggy Lee’s vo- 
calizing and Jerry Colonna’s and 
Burns and Allen’s comedics, is 
solid. Herm. 


CNIB MUSICALE 

With Metcalfe Male Quartet; Ella 
Bacock pianist; Mary Haws an- 
nouncer 

Producer-writer: Elizabeth Mascall 

15 Mins.; Sun., 1:15 p.m. 

Sustaining 

CKEY, Toronto 
New series of harmony and solo 


' singing, plus piano classics, is a 
listenable Sunday segment. Inside | 
dramatic punch is that everyone in | 

| the lineup is blind, but this is not 


mentioned in announcements. 

Soft piano opening by announce- 
ment of Mary Haws (at the mike 
with her script in Braille) that pro- 
gram is the new musicale series of 
the Canadian National Institute for 
the Blind; but perhaps greater 
drama could be injected if it were 
mentioned that everyone connected 
with the program’s production is 
blind. Even no mention of this is 
made in the one CNIB midway plug 


| by the blind announcer. 


It’s a pleasant little program, 
noted for good timing an shading 
in the singing, but more so for the 
spirit of cheerfulness throughout. 
Only plug pays tribute to the ca- 


ducting cigar stands in _ public 
places and industrial cafeterias. 





Kekomo, Ind.—Carroll Reynolds, 
former announcer-producer with 
Mutual in Chi, has been appointed 
production manager and _ night 
news editor of WIOU here. 




















A Beaut ofa BUY—Boys! 


JOAN BROOKS SHOW 


|, NOW AVAILABLE 










A = 

39 use Fry OOK 

Cc Min ban Man Ks 

Ww; A Ss.” font n, Wi; 
RV PAUP, nj 
T} A, Riot Cor nts w. 

’R le “ Amon; Ce > 


gy. nj fou cs, a 
le. “Shy. “T- (9) 
Ca . If Himes’ Oks 


9 &u 1Ne a. § 
ki) Prog, Music. Weep how %» 
> ‘yy, ad a a ae E f . o. 
ted Cal 3 Clas "ming Sho, Pélt. / xcept Washington, D. C 
“Ship a lage Pass, the On gy, Js / and the Southeastern 
May, Tay, Cp Vee for *-NBO / 
af Onna ing Sa k, Un ~ 2528 =| Stotes 
for aise, qi sper. jer 590th 


— oo. oc. of 
fou, le, ajeice O¢ay Pn. 


; he 
‘the ,, Pays © ang ow Nce 


In 
i; a Sep / 
he, alt Me 
os . “an e >. 80, 
ene as Wag heusy ehe / 
e. Ww vi, / 
ete /¢ #4 caret of a 
: S) Cho : of _ Yeh / 
e e’ ’ ‘* / 
Neg e backen tg 
“ary, Use 
in Man n 


bang” 
Who 


30, 1949 BOB 


, TO 
= Ange, A L L 
dy . 


AY 
Ss O n:’. Lez; Our. 
Ing 2 hocks tlshes. / I RANSCRIBED 
the ky, P t ¥ 


and TELEVISION 
GUEST SHOTS 


MARKETS 





for RADIO 


—IN PERSON— 


Also Contact 
KERR, R.K.O. Bldg., N. Y. 

















SCC? 


Followup Comment 





SHES EEOSSCSOSCOSD 





trusively . 


bright 
with Norman 


half-hour Saturday night 
Thomas, 


Latter is an all-knowing gent, but 
Miss Evans and Thomas parred 


him, while Morgan’s nonchalance 
supplied more than the usual quota 


| of comedy. Morgan got in his licks, 
| too, at Louella Parsons in no un- 


|certain terms despite Trout’s en- 


|deavor to cool him off, albeit not 


| too pointedly .. . Radio City Play- | 


| house via NBC had another zingy 
| interlude in “30 Pieces of Silver,” 
|a timely modern parable on a 
| Biblical theme. Claudia Morgan 
| was capital as the wife, and she 


got excellent support from Luis 


| Van Rooten and Bernard Grant as 
| the husband’s best friend. Horace 


Braham rounded out the excellent | 
Harry Junkin did a capital | 


| cast. 


| job as producer-writer-director; 


| Richard P. McDonagh supervised; | 


Dr. Roy Shield batoned the dra- 
matic score. 





Burgess Meredith provided the 
principal zip Sunday night (10) to 


the Theatre Guild presentation of | 


“Taming of the Shrew” on ABC- 
WJZ for U. S. Steel. Joyce Red- 
man, who fiew to Chicago after 
her performance in “Anne of the 
Thousand Days,” at the Shubert, 


N. Y., to do the broadcast, con- | 
| tributed a brightly-shaded per- 


| formance in the title part, but it 


| was Meredith’s free-swinging por- | 


trayal of Petruchio that created a 


| vigorous image of the too-visual 
Some of the Shakespeare | 
| verse was tough to understand, but 
|Tom Glazer as the minstrel-nar- 
rator helped to clarify the action 
and there were several notable 
performances. Eric 
pable blind men and women con-, Parnouw’s adaptation stressed com- 
edy and movement. A seemingly 
endless intermission spiel by the 
| superintendant of Chicago public 
schools was one of those audience- 
| chasing exploitation “‘musts” that 
delight sponsor public relations 


| yarn. 


supporting 





departments. 


“Theatre U.S.A.” 


ys. 


Dean Martin and Jerry Lewis 
were easier, hence better, on their 
‘second NBC stint at 6.30. Bill 
Bendix wasn’t the sparkiing guest 

ee Star et _|that Bob Hope’s inaugural was, 
the New York City Cancer Com tot them ‘the af libt end tessiee 
‘didn’t assert themselves as ob- 
. Dennis Day was 
_virtually given the entire Jack 
d film names in| Benny show, with one of those 
‘individually solid stints. Program,| dream sequences where he imag- 
‘however, fails to weave its material | ines himself the star of the pro- 
| gram and Benny is stooging for 
him, and again proved himself as 
potent a line-handler as he tenors | 
| his lyrics. It was an imaginative | 
' show and good change of pace... 
i“‘Who Said That?” was another 





Madge 
Evans and Henry Morgan supple- | 
menting moderator Robert Trout 
' and regular John Cameron Swayze. | 


|by ABC in 


|Day Saturday (9), 
| made a brief tribute to the organ- 
| ization 
| Fisher asked for more physicians 
| and dentists to don uniforms. Kate 
| Smith’s stint was a letdown in that 
| she warbled but one number. In 


brightened 
| Thursday’s (7) radio fare with a, 
well acted bit from Clifford Odets’ 
|“Big Knife” over ABC. Capsule 
, indictment of Hollywood was han- 





New Chi Radio Biz 











Chicago, April 12. 
| Transit Radio, Inc., announced 
| 


new accounts in Carlings Ale via 
WCTS, Cincinnati, through Leo 
| Burnett agency: Coronet magazine 
‘via WCTS and KPRC. Houston, 
| through Schwimmer & Scott agen- 
‘ey; Household Finance Corp. via 
KTNT, Tacoma: WPLH, Hunting- 
ton, W. Va., and Swift Jewel Short- 
ening via KPRC through J. Walter 


| Thompson agency. 


| WMOR announced that Royalton 
Rugs signed Studs Terkel ‘‘Wax 
Museum,” half-hour Sunday disk 
| show, for 13 weeks through Witten- 
co-sponsors 
Stromberg Carlson Radio and Gar- 
rick Music Shops, each one hour of 
_“Complete Opera,” Sundays; Re-. 
show 
“Melody Time,’ Sundays, and Tof- | 
half-hour, | 
“Toffenetti | 
through Commercial 


berg agency, and 


public Printing half-hour 
fenetti Restaurants, 
Monday-Friday, of 
Time,” all 
_ Broadcasters, Inc. 


Direct business included Steno- 
graphic Machines sponsoring 52 
Melodies,” 
half-hour Saturday show; Byron 
Home Appliance sponsoring “Chi- | 
eago Speaks,” 15 minutes Sundays. | 
announced Greystone | 
Press will sponsor “Do It Your- | 
self,’ 15-minute handicraft show, | 
through H. B. Humphrey agency; | 
announcements for Rit Products | 
agency; 
|Drene through Compton agency; | § 
and station breaks for Ward-Bak- 
,ing through J. Walter Thompson 
Coffee 
| through Earle Ludgin agency; Lin- 
|co Products through Schwimmer & | 


weeks of “Broadway 


WMAQ 


| through Earle Ludgin 


,agency; Manor House 


Scott agency. 


HOPALONG CASSIDY 
With William Boyd 

Writer: Harold Swanton 
Producer: Walter White; Jr. 
30 Mins.; Sat., 3:30 p.m. 
Sustaining 

WOR, N. Y. 

Daring deeds of Hopalong Cas- 
sidy again became available to the 
air audience Saturday (7), via a 
transcribed package turned out by 
Commodore Productions. William 
Boyd, per usual, handled the title 


‘role. Records show CBS preemed 


a Cassidy program eight years ago. 


Contemporary version is ideally 
spotted timewise, for mid-Saturday 
afternoon should result in a maxi- 
mum of interest from youthful 
dialers. Plot on the teeoff was 
woven of familiar material— 
wrongly accused of murder, a lad 
is later cleared by Cassidy’s inter- 
vention, From an acting and pro- 


| duction standpoint the show regis- 


tered fairly well, but nonetheless 
one can’t help reflecting how much 
visual action is lost by absence of 
the screen. Gilb. 





dled with biting realism by John 
Garfield, Nancy Kelly, J. Edward 
Bromberg and Reinhold Schunzel, 
of the Broadway cast. 


Transcribed fer the U. S. Army 
cooperation with 
ANTA, the show was ably emceed 
by Vinton Freedley. With Army 
Jack Benny 


while cartoonist Ham 


comedy slot were Block & Sully, 
who suffered from a lack of fresh 
material. 





Don Ameche’s integration into 
the Jimmy Durante Camel show 
Friday night (8), as a replacement 
for Alan Young, came off in neat 
fashion. Partly straighting for 
the Schnoz in the earlier moments, 
Ameche finally got his inning in 
the satire on radio forums, with 
Vera Vague, in for a guest shot, 
augmenting for a zany session. The 
followup drive-in sequence had the 
trio registering with the laughs for 
top results. Durante spotted his 
typical comedic vocals to give the 
usual zing to the program. 





WMCA, New York, presented a 
gripping documentary drama on 
‘New World A’Coming” Tuesday 
(5). Seripted by Mort Levin, “Jus- 
tice in Toombs County” told the 
story of Mrs. Amy Mallard, a Negre 
woman whose husband was killed 
by masked hoodlums. It was based 
on court records in Toombs county, 
Georgia, and interviews with the 
widow. It told how her husband 
was threatened with death because 
he dared to vote in the °48 elec- 
tion, and then, according to Mrs. 
Mallard’s moving narrative, was 
murdered while driving on a dark 
road. 

Drama was well acted, with role 
of Mrs. Mallard played quietly and 
without self-pity, except for the 
final courtroom scene in which she 
breaks down. It was smart direc- 
tion. Folksinger Tom Glaser was 
used ably, accompanying himself 
on the guitar for the moving anti- 


lynching ballad, “Strange Fruit.” 





“Your Home Beautiful,” slotted 
in the 10:30 a.m. slot Saturdays on 
WOR, N. Y., should prove particu- 
larly interesting to the hausfraus 
desirous of giving their apartment 
the “new look” for spring. Spear- 
headed by Betty Moore, interior 
decorator, and sponsored by the 
Benjamin Moore Paint Co., it gives 
out with informative gab about 
brightening up the nook and corn- 
ers. On stanza Saturday (2) Miss 
Moore discussed reconversion of a 
dining room—and of course a pitch 
for the sponsor's paints by Dick 
Bradley, announcer. Chatter 1s 


/spaced by commendable vocals by 


Johnny Thompson to further 
brighten the 15-minute stanza. 
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NAB Starts Drive to Correct Customs IK Y. 


Abuse on Imported Recorded Shows 





Chicago, April 12. +¢ 
The National Assn. of Broadcast- 

ers at its annual convention here | 
has initiated a drive to rid the gl 
dustry of a serious customs in-| 
equity involving the shipment into | 
this country of transcri}_.ons and | 
tape-recorded shows made abroad. | 
With such programming assuming | 
more and more importance in the 
U. S. broadcasting picture (partic- 
ularly since radio is being enlisted 
to help solidify relations with the 
Western European powers), the 
customs problem is becoming of 
vital significance to American 
broadcasters. 


Whereas, it’s pointed out, in the 
case of newsreel film or motion | 
picture film of any kind, U. S.| 


customs officials are guided by a 
clear and specific set of regulations 
and tariffs, in the case of radio 
programs transcribed on tape, 
there are no provisions whatever 
on the books. The result has been 
that broadcasters have to pay sub- 
stantial duties on the simplest kind 
of news and special events broad- 
easts and to suffer delays which 
have often robbed the broadcasts 
of their timeliness and value. 

A result has been that the broad- 
casters have been obliged to bring 
the broadcasts jin under bond, 
which means that the tapes must 
be returned abroad or destroyed | 
within six months’ time. Situation 
becomes all the more paradoxical, 
when it’s realized that the tapes 
are made in America and recorded 
on American equipment by corre- 
spondents in the employ of Ameri- 
can radio stations. 

Sparking the drive for customs 
equity is Arnold Hartley, program 


AK’s on a Binge 


Chicago, April 12. 


Innovation at this year’s 
NAB meet was the shindig 
tossed by BMI for industry 


“Oldtimers”—representing all 
NAB and BMI board members, 
past and present. 

About 80 showed up for the 
Saturday night affair, held at 
the Ambassador East hotel, 
and it came off such a solid 
click that it’s been put down 
on the permanent agenda. 








Weil, Hartley Facing 
“What Goes with WOV?”’ 
Barrage at NAB Meet 


Chicago, April 12. 
Invariable greeting with which 
Ralph Weil and Arnold Hartley 
are being accosted at the NAB 


meet is: “What goes with WOV?” 
The general manager and program 
manager of the New York indie 
have been sitting on the edge of 
their kilocycles for weeks, waiting 
for that elusive decision on wheth- 
er the FCC will permit them to 
buy the Arde Bulova bilingual sta- 
tion. 

A flock of NAB conventions— 
and four FCC chairmen — have 
come and gone since the WOV- 
WNEW duopoly case was initially 


| projected, but the FCC has still 


to hand down its decision. It’s 
probably the longest and most pro- 
tracted case of its kind in radio 
annals, hence the bombardment of 
“What gives?” tossed at Weil and 
Hartley. 

It’s also the first known case 
where an investigation of a seller, 


Times’ WQXR Keeps | 
Stepping, on Alert Vs. | 


‘Signal Interference 


Washington, April 12. 
New stations planning operations 
|and old ones stepping up their 
| power are keeping the New York 
Times outlet, WQXR. on the alert 
to protect its signal from interfer- 


ence. Last week The Times peti- | 


tioned the Federal Communica- 
tions Commission to hold hearings 
on applicants for stations in Pat- 
chogue, N. Y., and to include 
WQXR in the proceedings for tes- 
timony on the effect a grant would 
have on its operation. 

The Times claims that either of 
two competing applicants in 
Patchogue, desiring to establish 
daytime outlets on the 1,580 ke 
frequency, would be close enough 
to its 1,560 ke station to take away 
some of its audience. This would 


happen, said the Times. under its 
present 10kw operation or under 
its proposed increase to 50kw, 


which has been pending for some 
time. 
WQXR submitted an affidavit by 


George P. Adair, prominent Wash- 
ington consulting engineer, de- 


claring that many listeners in the 
New York area purposely use non- 
selective receivers to take advan- 
tage of the high fidelity audio 
quality of the station’s broadcasts. 
Establishment of a station at 1,560 
ke in Patchogue, Adair said, wouid 
prevent listeners in the outer 
fringe of WQXR’s primary service 
area from tuning in the New York 
outlet. 

Recently, The Times filed a peti- 
tion objecting to the grant of 50kw 
power to WPTR, Albany, N. Y., 
owned by the Schine chain of thea- 
tres. WPTR operates as a daytime 
station with 10kw power on 1,540ke 
but will become a fulltime station 
| when its 50kw installation is com- 


Treasury Dept. Multiple-Whirl Star 





To the Rescue 
Chicago, April 12. 

If the Congressional boys 

in Washington intend to get 

; rough with radio on the as- 

sumpton that there are too 

many pro-Communist ele- 

ments riding the kilocvcles. 

the cause of radio will at least 

be championed by the U. S. 
Treasury Dept. 

The Government agency 

reps, attending the NAB meet 

to enlist continued radio sup- 


port in selling U.S. savings 
bonds, have already tipped 
their feelings to the D. C 


brasshats, pointing out that ra- 
dio, alone of all the media, has 
been responsible for the sale 
of billions of dollars in bonds 
by turning over $25,000,000 in 
cuffo time for plugs 

The Treasury Dept. takes 
the position: “How can any 
industry with this record be 
accused of Communist lean- 
ings?” 








Mutual Joins in to Help 
Defray $13,000 Expense 
On NAB Banquet Talent 


Chicago, April 12. 
Tab for non-radio talent layout 
which got a bigtime floor show 


production tonight (Tues.) in con-, 


nection with the annual NAB ban- 
quet actually ran $13,000, although 
efforts had been made to keep the 
nut down to $10,000. However, 
Mutual agreed to “come in” and 
join with the other three webs in 
defraying the costs of the show, 
-which is being produced by CBS’ 


Platters Raising Howls from AFRA 


Chicago, April 12. 

The Treasury Dept., which has 
parlayed a $130,000 a year radio 
budget into $25,000,000 of free 
radio time, has revealed at the 
NAB convention here that it is 
making available to stations 
throughout the country a series of 
five-minute shows, featuring top 
stars. Unusuizl ¢ aspect of the Treas- 
ury Dept. disks is that they will 
be offered free to the stations, but 
the stations in turn will be able 
to sell them to local sponsors, with 
the shows thus carrying a regular 
commercial in addition to the 
plugs for U. S. Treasury Bonds 

However, no sooner had _ the 
Treasury bo:'s revealed their plans 
here than repercussions set in 
from the American Federation of 
Radio Artists, who may stymie the 
multiple showcasing of the _ pro- 
grams. 

While A RA doesn’t mind Treas- 
ury Dept. cuffoing the transcribed 
shows to one station in a city, the 
union does insist that for each 
additional station in a city carrvy- 
ing the show the talent be paid 
the regular transcription fee for 


each additional ride. Thus if 14 
stations in New York City carry 
the five-minute shows, AFRA 


wants the Treasury Dept. to plunk 
down as many fees. 

The Treasury Dept. maintains 
that such a plan would, of course, 
nix the whole project; that there 
isn’t that kind of a budget around. 

AFRA recently had a similar 
run-in with the Navy platters on 
some cuffo shows that were given 
a multiple whirl among stations 
in the same city. 





St. Louis—Campaigning on an 
anti-gambling platform, H. V. Cal- 


manager of WOV, the New York | rather than a buyer, has held up| pleted. The Times asked the Com- Lester Gottlieb. Originally Mu- ; : 
indie, which has established a g decision of station ownership mission to reconsider its action and tual wanted out. a, — va ames oes Ss 
tape-recorded series from,Rome.| transfer. (FCC examiners have! hold a hearing to enable it to pre- Principal talent nick was for dM gee gj ae Rss it 
(The new Maurice Chevalier se- | been probing Bulova and his whole; sent evidence on the extent of in-'| nitery comic, Joe E. Lewis, with ajty post from the incumbent Ernst 
ries on Mutual, taped abroad, | radio setup, but even that investi-| terference which would be caused.| Dorothy Shay also pacted as a w Tierman, Sr. Before joining 
called “This Is Paris,” presents a gation terminated about six months; The Commission has not yet ruled last-minute substitute for Jane WIBV, Calhoun was superintend- 
similar problem). | ago. ) on this petition. | Russell, who begged off. |ent of the Belleville grade schools. 
renee aT nae SE = 











A NEW YORK ADVERTISER had a service to sell. He bought time on WOR. 


For every $1 he spent, 


That’s advertising! 


WOR can do that sort of thing for you, too. Because WOR can reach the homes 


$5 came back to him. 


of 36,000,000 people in 18-states at the second lowest cost per thousand of 


any station of equal power. Because WOR’s daytime rate has not changed since 1937, 


and its base time rate is the same as it was in 1939. Because... 


But, Gentlemen, 


why go on endlessly. We say it, we say it, we say it — again and again: 


WOR’s one of the greatest buys in radio circa 1949! 


—heard by the most people 


where the most people are 


WOR 





WATCH FOR IT!...WOR-TV—channel 9—key station in Mutual’s growing television network 


the WOR program that didn't cost 
the sponsor a cent! 
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... proving there’s no better way to die 
than laughing at happy Henry Mozgan, back 
on his favorite cigar-store corner 

and putting the Indian sign on any 

straight face, tight lip, or raised eyebrow 


within earshot. 





















MORGAN’S CREW 


... GERARD, famous for his unreconstructed 
voice; for the face that frightened 
guest-sponsor Fred Allen into remonstrating 
‘‘What 7s this? Give me a stick so I can 


beat it to death!” 


... LISA KIRK, singing sensation of 
Cole Porter’s ‘‘Kiss Me, Kate,”’ and the 
accomplished music of Milton Katims and 


his orchestra. 


... PATSY KELLY, uneasy owner of the 


cigar store and hilarious hunter of men. 


THE HENRY MORGAN SHOW has everything 
—everything but a full-time sponsor who 
won’t flinch when : his sales go up like a 


jack-in-the-box. 
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THE HENRY MORGAN SHOW is one of many choice NBC productions now ready 


for low-cost sponsorship. Information on these new programs is available on request. 
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'WNEW’s Peabody Award 


Chicago, April 12. 
WNEW., the New York indie, is 
grabbing off a Peabody award for 


Cover Child Rescue Operations ‘<0: x. bers 


Hollywood, April 12. 

A national record for consecu- 
tive telecasting was established by 
KTLA, which remained on the air 
2712 hours. lensing frantic, futile 
efforts to rescue three-year-old 
Kathy Fiscus. who slipped to her 
death into an abandoned _ well- 
shaft in San Marino. Crew of the 
Paramount tele station went on 
the air with rescue operations 24 
hours after the child’s plight was 
reported, and remained at the 
scene until the official announce- 
ment that she had been found 
dead 

KTTV, CBS-Times station, on 
air shortly after KTLA, was not 
far behind in successive hours. 
Audience running into hundreds of 
thousands watched the dramatic 
rescue attempts, hundreds stand- 
ings through the night in front oft 
appliance stores which had left 
sets on in their windows. It's es- 
timated roughly every tele set in 
the area was on as Southern Cali- 
fornians watched prayerfully every 
step of the final rescue attempts. 

Camera work was generally first- 
rate. with running commentary 


keeping listeners fully posted. Ad- | 


ditionally, a microphone suspend- | 


ed in rescue shaft permitted telis- 
teners to hear instructions, the 
comments of dogged diggers who 
labored 49 hours to save the child. 
Klaus Landsberg, KTLA manager, 
had crew and mobile equipment on 
grounds at 5:30 Saturday. There 
was no break until the final opera- 
tion was completed. KTTV crew 
arrived shortly thereafter. KNBH 
had a newsreel unit on hand, chief- 
ly for NBC’s eastern network. 


Landsberg estimated cost to 
KTLA of $2,500 in equipment, 
overtime for crews and cancelled 
commercials. KTTV’s Hal Bock 
estimated his cost -at $2,000. Ex- 
pense was more than offset, how- 
ever, by the _ prestige resulting 
from the continuous coverage. Ap- 
peals for help and for special 
equipment were telensed to almost 
instantaneous response, pointing 
up vid effect on viewers. Radio 
was also on the job with many sta- 
tions remaining on the air through- 
out Saturday night to bulletin 
progress of the rescue crew. It 
was most thoroughly covered local 
event in radio, television history. 


Ottawa Indie CFRA on Tap 
For Newfoundland Tiein 


Ottawa, April 12. 

Reportedly the only indie airer 
represented, Frank Ryan's Ottawa 
station, CFRA, had staffers in New- 
foundland with tape equipment to 
record the ceremonies and events 
in connection with Newfoundland 
becoming Canada’s new province. 
Brian O'Connell and Ches Beachell 
taped two hours of material and 
flew out with the newsreels to get 
their stuff on the Ottawa Valley 
air next day. O'Connell and 
Beachell flew to Newfoundland 
with the Secretary of State, taped 
his opinions on the way and air- 
mailed them to Ottawa for broad- 
cast the same night (1). 

Other items covered included 
the Confederation ceremonies. 
greetings of Mayor Carnell, inter- 
view with Sir Leonard Outerbridge, 
and man-on-the-street stuff con- 
cerning the confederation. 


fens 





throughout the ountry in coopera- 





. tion with the United Nations. Sta- 


tion is copping the international 
category citation. 


CROSLEY EXECS 10 TW It’s a case of lightning striking 
TUTORS AT OHIO STATE twice. with WNEW also. walking 


off with a C.C.N.Y. award for its 
Columbus, April 12. UN “Little Songs” contribution. 
Eleven Crosley officials will take Jingles were produced by Ted 
to the campus to assist in Prof. Cott, WNEW  vp-programming 
Kenneth Dameron’s course in ehief. 
radio station management and Peabody awards will be made 
operation during Ohio State Univ. this year at Radio Executives Club 
summer quarter. luncheon in N.Y., April 21. 
James Leonard, general manager 
of WLW-C. Crosley’s tele outlet 
o 


here, will serve as co-instructor. 

Scheduled as lecturers are: William Ta ent anging 

P Robinson, vice-president in ; 

charge of WLW programs; Harry 

M. Smith, vice-president in charge It F gid Tune 
On Sustai 


of Crosley sales; Bernard Matte- 
Performers who once looked 


son, WLW continuity and copy- 

right acceptance editor, and John 
|down at sustainers are changing 
'their tune, it’s reported by net- 


T. Murphy, general manager of 
work program toppers. Several 


WLW-D, Crosley tele station in 
No Dearth Of A big names, who used to have their 
|own commercial shows, are now 


Dayton. 
Six other lecturers have not 
pounding on the doors of web pro- 
grammers, willing to work for less 


been named as yet. 
e ° 
Salesman in Chi S22°sss ‘ite ctvese 


iis ; Reason for the about-face is fact 

sd Chicago, April ‘2. that times are no longer lush and 
Station management is taking bankrollers are hard to come by. 
an eager beaver looksee at new the program boys can cite 30-odd 
broadcast equipment for the first shows which had good ratings that 
time in NAB convention history. +e now off the air and talent 


Salesmen reported brisk business without a network spot is wonder- 


throughout meet. . c . : 
te ing how long it can afford to re- 
Exhibit Hall at Stevens hotel main outside listening in. 


withstood a heavy traffic, with The stars without shows realize 
managers and engineers hunting that their drawing power wanes 
in pairs.” Top station brass arrived quickly and that listeners soon for- | 
in droves well ahead of NAB man- get. On the other hand, sustainers | 
agement sessions to get first hand way not pay big coin, but the 
view of new developments in AM, showcasing and publicity values 
FM and tele. ’ more than compensate. 

Arthur Stringer, NAB director of Sponsorship, it’s reasoned, gives 
special Ser'venes, said he hadn't a stanza the stamp of success and 
seen anything like it in 10 years. = an added promotional force. But 
Recor yey - exhibit interest when backers are tightening their | 
started fast when Raytheon com- jursestrings, sustainers have their 
pleted a quick sale of an FM an- advantages. The talent under- | 
nae ig ——™ after exhibition | stands that while it may be getting 
RGVO. Mi ning oe ‘io Art Mosby, only $2,000 for a show. the net is 

Inttrnational os vial investing coin in orchestra, music 
in with the arrival of Piller Ubaldo, and ether production costs. 
manager of the Italian Radio Co., 


Mule wie Chase tica‘tocese Portable Giant Mike 
New KYW Promotion 


plain his mission in Italian, French, 
Philadelphia, April 12. 


Spanish and German. 

Stringer finally located a Ger- 
man-speaking attendant who trans- KYW has a promotional gim- 
lated for guards, thereby narrow- mick that combines circus show- 
ly averting World War III. manship with overall station bally. 
The Westinghouse outlet has built 


o9 ‘ ,;a  seven-and-one-half-foot mike, 
Chi’s Sherman Getting mounted it atop a Willys-Overland 


Radio-TV in All Rooms Jeepster and is parading it through 


b . the area. 
Chicago, April 12. Initial program tiein for the 
Sherman has 


Hotel equipped campaign is “Your Esso Reporter,” | 
100 suites with RCA tele sets, and sponsored by the Standard Oil Co. 
plans are under way to equip of Pennsylvania. Series is broad- 
hotel completely. Along with sets, cast in the early morning, midday, 
radio speakers have been installed early evening and on late segments 
in all guest rooms. of the station’s daily schedule. 

General manager Jay Jones said Start of the promotion has been 
system will employ a “break in” timed to:coincide with the opera- 
emergency alarm circuit to allow tion of KWY’s two new 465-f6 
switchboard to alert all guests at antenna towers, on the station’s 
same time. One of radio channels new transmitting site in suburban 
is tuned into Sherman’s College Whitemarsh. 

Inn, so guests can hear programs In addition to parading the 
originating there without leaving ‘giant mike’ to different sections, 
their rooms. KYW has originated the 12 noon 

Tele sets were installed by and 6 p.m. broadcasts direct from 
Hotelevision, N. Y. The radio sys- Esso service stations. Seventy- 
tem was put in by Radio Systems, seven stations will be visited dur- 
Cleveland. ing the campaign. 

















Inside Television 


Television will wipe out radio networks in three years, predicts for- 
mer NBC president Merlin H. Aylesworth in the April 26 issue of Look. 
But the stars that are tops on today’s webs will be the kingpins of the 
sight-and-sound medium. Aylesworth points out that by the end of the 


year, 4,000,000 homes will have tele sets. Already, in the second year 
of major distribution, TV is no longer a luxury—it’s a necessity. A 
study in the New York and New Jersey metropolitan area reveals that 
50° of the sets installed are in homes of people in the two lower 
economic brackets. Fully 20% are in homes that don’t even have tele- 
phones. “In other words,” he said, “the television set is becoming a 
necessity, not a luxury, in the home.” 

Aylesworth writes that he’s certain that the same people who are 
successful in ear-radio will be the best in television. Such personali- 
ties as Amos 'n’ Andy, Jack Benny, Fred Allen, Edgar Bergen, Bing 
Crosby, Arthur Godfrey, Bob Hope, Walter Winchell, etc., should carry 
more wallop in teevee. 

Aylesworth has reached the conclusions that television is a threat 
to night clubs, will increase the number of fans for sports events, edu- 
cators will find it a boon in teaching people, it will bring more religion 
into the homes and encourage church attendance, increase the number 
of motion picture fans and send more people to theatres, will provide 
another big industry to American jobholders, and increase literacy in 
the nation. 

He advised prospective purchasers not to wait for color, but enjoy 
video as it is today. If there is no station in a particular area, buy a 
set anyway, stations and good programs will follow. As Owen D. Young 
once told him, “The dollar follows the service.” 

FCC chairman Wayne Coy, speaking at the Chicago National Assn. of 
Broadcasters’ meet, disagreed with Aylesworth’s time schedule, de- 
claring that it would take longer than three years for TV to replace AM. 
Other industry officials also took exception to some of Aylesworth’s 
facts, figures and predictions. They declared the former NBC prexy’s 
estimate of 4,000,000 sets in circulation by the end of this year was 
more than 1,000,000 over present indications. And, they declared, 
Aylesworth’s declaration that a coaxial cable will reach the Coast “early 
next year” is an extremely remote possibility. 

Aylesworth, who was also one-time prez of RKO and publisher of 
the N. Y. World-Telegram, avers 50% of all TV shows will be on film 
eventually. ‘The film industry will not, generally speaking. take over 
the production of television shows,” he said. “It won't; that is, unless 
the movie companies buy up the networks.” He also sees the theatrical 
newsreel doomed by TV’s growth. 





Upcoming Ford Dealers’ sponsorship of “Through the Crystal Ball” 
on CBS-TV, which is to be a series of story classics in dance form, 
recalls that Ford was the first large industrial outfit to utilize dancing 
in its advertising. .At the N. Y. World’s Fair in 1939-40, the Ford 
pavilion staged a 12-minute ballet every hour on the hour, titled “A 


, Thousand Times Neigh,” depicting how the horse was replaced by the 


V-8. 

Dance was choreographed by William Dollar, now ballet master of 
the Ballet Champs Elysees in Paris, and several of the dancers are now 
principals in leading companies. In addition to using the dance form 
at the fair, Ford also had two dance groups introduce its 1949 model 
last winter at the Hotel Waldorf-Astoria, N. Y. The TV series, starring 
Jimmy Savo, starts next Monday (18), with Michael Kidd staging and 
dancing in “Robinson Crusoe,” which will be followed by George 
Balanchine doing ‘‘Cinderella,” Helen Tamiris working on “Ali Baby” 
and Hanya Holm on “Gulliver’s Travels.” 

“Ghost Story,” three-reel film shot especially for television by Cor- 
coran Productions, N. Y. indie package outfit, was showcased last night 
(Tues.) on NBC-TV’s “Fireside Theatre.’ Film, lensed in one day in 
N. Y. on a $10,000 budget, was completed a year ago but Corcoran has 
been unable to tag a sponsor to bankroll a projected series. Procter & 
Gamble, which sponsors “Theatre,” reportedly paid about $1,500 for last 
night’s showing, with Corcoran accepting the comparatively small pay- 
ment to bring its offering to the attention of other ad agencies and 
their clients. 








New subscription service, Ross Reports on Television Programming, 
has published its second issue, indexing all TV shows in New York. 
Details of originating station, sponsor, agency, producer, director, 
talent, estimated production costs, writers, sets and costume credits, 
ratings and other data are included. Service is release monthly, with 
supplementary data issued weekly. Current issue lists 207 regularly 
skedded programs. 


— — 


Schenectady Packagers FCC SETS NEW SKED 
Form New AM-TV Unit FOR BIDS HEARINGS 


Albany, April 12. 
Mohawk Radio and Television Washington, April 12. 

Corp. has been chartered to'con- _ 4 new schedule of hearings on 

: . . | competitive applications for broad- 
duct a radio and television busi- ¢ast stations from which televi- 
ness, including the supplying of sion was conspicuously absent be- 
talent and material for both fields, cause of the freeze, was issued last 
with offices in Schenectady. week by the Federal Communica- 

Directors are Dewitt G. Mower, tions Commission. 

formerly associated with Mutual, Only one of the 96 applications 
who has produced shows tran- to be heard involves FM. All but 
scribed at WPTR, Albany, for sale 21 of the cases are to be heard in 
to other stations; Kenneth M. Washington. The hearings take 
Langmuir, son of the General Elec-| FCC examiners as far away as 
tric Co. scientist and a partner, Alaska to hold proceedings. 
of Mower in the transcribed fea- The schedule is for the months 
tures, and Carl G. Lamb, all of of May, June and July and covers 
Schenectady. Mower produced applications which had been desig- 
“The Clock” over WPTR and owns nated for hearing prior to March 
other shows. ' 25 of this year. 
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Direction: 


CHARLES L. TUCKER'S 
ENTERPRISES, LTD., 
LONDON, W. 1, ENG. 


BRITAIN'S TOP RADIO COMIC 


CHARLIE CHESTE 


WILL BE IN NEW YORK FOR TWO WEEKS FROM APRIL TITH 
LOOKING FORWARD TO SAYING “HULLO” TO ALL HIS AMERICAN FRIENDS 


U. $. A.: 
MARK J. LEDDY 
48 WEST 48TH ST., 
NEW YORK CITY 
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Business Manager: 
SYDNEY GRACE 
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CAGEY BUYERS AT 7-7:30 PM SUNDAY WILL DIRECT | 
“Love In Bloom” or “The Flight of the the Falcon”, moved from Mondays at 8:00- The “Flight of the Falcon” (in ratings’) over 
Bumble Bee” fiddled Sunday evenings in 8:30 pm to 7:00-7:30 pm Sunday on Mutual the Mutual Broadcasting System 
Joke-Time makes good sales music for the ...and actually almost doubled in rating! > 
sponsor we feel sure. But so, too, could the Against some of the toughest competition in 15.1 
Flight of the Falcon’s rating for an astute and ~ radio, the Falcon flew to a record sustaining > > 
economy-minded advertiser. rating of 15.1 Nielsen (Full Coverage Total oe f 
In January, America’s #1 time spot wasre- Audience, Jan.-Feb., 1949). 7.6 ‘ 
programmed —on all four networks. To feather your nest with one of the lowest- 
While high-budget programs fought to _ cost-per-listener “buys” in network broadcast- 
hold their own, one bird actually seemed to _ ing, check the facts to the right. Then get in sue th asa. Phy oie 
thrive on competition. The “Adventures of — touch with us or Mutual... FAST. *Rotings ore Nielsen Full Coverage Totol Audience. 


BERNARD L. SCHUBERT, INC. 


509 MADISON AVENUE, NEW YORK, N. Y. * 366 NO. CAMDEN DRIVE, BEVERLY HILLS, CAL. 


Producers of the “Adventures of the Falcon” over the Mutual Broadcasting System e 
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Du Mont television broadcasting started April 1, 1939 © 


... another Du Mont “First” 


FIRST in Development. Du Mont’s development of the cathode ray picture tube made electronic 


television practical. 


FIRST in Precision Electronics. World’s foremost maker of scientific instruments employing 


the cathode ray tube. 


FIRST in Radar. In 1933, Dr. Du Mont filed a patent application which the army 


asked him to withdraw. That was radar. 


FIRST in Telecasting. Du Mont was the first to operate a television 


network and first with daytime telecasting. 


FIRST in Station Equipment. Many stations have been 
planned and built by Du Mont. 


For information on television edvertising, FIRST in Fine Receivers. Du Mont built the first 


write or call: : 
commercial home receiver (1939) and was 
DU MONT TELEVISION NETWORK 


515 Madison Avenue, New York 22,N. Y. first on the market with fine postwar 


receivers (1946). 


Copyright 1949, Allen B. Du Mont Laboratories, Inc, First in all phases of television eee and only in television 
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FCC Upheld on Policy Favoring 
Stations on Local Program Basis 


Washington, April 12. +4 


a 





U. S. Court of Appeals for the 
District of Columbia, which has 
slapped down the Federal Commu- 
nications Commission on several 
decisions recently, last week 
unanimously upheld Commission 

licy favoring one station appli- 
cant over another on the basis of 
local program proposals. 

In a decision on the appeal 
of Kentucky Broadcasting Corp. 
(WINN) against the FCC’s refusal 
to grant a rehearing on its grant 
of October, 1947, to WKLO for the 
1080ke frequency in Louisville, 
the court said the Commmission 
was “completely correct” in favor- 
ing WINN on the basis of “far 
superior local program proposal.”’ 

The court also agreed with the 
Commission preference of a pri- 
marily local programming opera- 
tion over that of a network affili- 
ate. It pointed out that WINN pro- 
posed local news, cultural and re- 
ligious programs, while WINN 
planned only network coverage for 
these broadcasts. 

On the argument of WINN that 
Mid-America Broadcasting Corp., 


licensee of WKLO, had testified at | 


the comparative hearings that it 
would consider network affiliation, 
the court said there was “ample 
and uncontroverted evidence to 
support the Commission’s finding 
that Mid-America’s proposed local 
programming would not suffer 
from a possible future network af- 
filiation.”’ 

The court disagreed with WINN 
that the Commission ‘abused its 
discretion in denying a rehearing 
on alleged newly discovered evi- 
dence,” having to do with charac- 
ter qualifications of Mid-America, 
consideration on the effect net- 
work affiliation would have on its 
program proposals, and the effect 
which establishment of two new 
daytime stations in Louisville 
would have on the WKLO plans. 
The court held that WINN failed 
to prove that the evidence “would, 
if true, affect the decision of the 
Commission.” 

In affirming the Commission's 
decision, the court concluded that 
the parties were -accorded “a full 
and fair comparative hearing” and 
that WINN’s eontentions lacked 
legal merit. The decision was con- 
curred in by Justice Clark, Pretty- 
man and Proctor. 


KING Now on 50,000 Watts; 
Hugh Feltis the Manager 


Seattle, April 12. 
KING, local indie station, is now 
booming out on 50,000 watts. New 
50kw transmitter went into use 
last week, and chain breaks all call 
attention to station’s new power. 
Hugh Feltis, former head of 
BMB, takes over as manager of 
KING April 15. 








‘WHO’S TALKING’ SOLD 
Chicago, April 12. 

Hal Tate Radio Productions an- 
nounced sale of its transcribed 
mystery voice show, “Who's Talk- 
ing,” to six stations for 13 week 
minimum. 

Stations lined up are: KSET, El 
Paso; WWCO, Waterbury, Conn.; 
WAUX, Waukesha, Wis.; WLCS, 
Baton Rouge; WGIV, Charlotte, 
N. C., and WHBQ, Memphis. 





Saturday 3 to 4 P.M. 
WIND ........19% 
Network A... .14%% 
Network B....12% 





Network C....12% 


PULSE 
Jan.-Feb., 1949 


‘Mpls.’ WTCN Sends To 
D.C. for Basketball Stint 


Minneapolis, April 12. 

WTCN here broadcast the Min- 
neapolis - Washington professional 
| basketball league playoff games 
| from the nation’s capital, sending 
its sports announcer, Dick Enroth, 
for the mike stint. It’s the first 
| time any local radio Station has 
| carried any out-of-town — sports 
event involving this city, except 
|for Univ. of Minnesota and St. 
Thomas college football. 





Owners of the Minneapolis 
“Lakers” team have felt that tele- 
vising of games has helped to stim- 
ulate interest and attendance, 
crowds having exceeded 10,000 on 
several occasions. They even per- 
mitted the home playoff games to 
| be televised and the final contest 
Mere with Washington drew a turn- 
away crowd of 10,500, although it 
was carried on TV, WTCN also 
broadcasts the home games. 


| Bowles 
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NBC Adds Two 


Pabst Backs Cantor on ‘Sales, Not 
Ratings, Count’ Concept; % Deal? 


NBC program department is ,be-| 


_ing augmented by addition of Les- | 
lie Harris, formerly with Benton & 
1adio department, and) 
| Mitchell Benson, a former radio’! 
| director and supervisor for Wil- 
‘liam Morris. 


| Harris becomes assistant nation-' 


/al program director under Tom. 
McCrea, with Benson to serve as 
administrative assistant to McCrea 
as co-ordinator of new programs. 





WIP’s ‘Jamboree’ in Switch. 


Due to McGuire’s Illness 


Philadelphia, April 12. 

“Town Hall Jamboree,’ WIP’s 
radio barn dance show, heard each 
Saturday night at 9 from the stage 
of Town Hall, has realigned its 
live schedule, due to the prolong- 
ed illness of its emcee and man- 
ager, Mac, McGuire. 

McGuire ,who also runs the sta- 
tion’s morning wakeup — show, 
“Start the Day Right,’ and the 
daily “Harmony Rangers” pro- 
gram, has contracted virus X and 
was advised to slow down on his 
activities. Until “Jamboree” re- 
turns to Town Hall April 23, it will 
, originate from the WIP studios. 


The growing concept among 


, Sponsors and performers that the 


ultimate payoff in radio doesn’t lie 
in the Hoopers—but rather in tive 
show’s ability to move the client’s 
product off the shelf—may get a 
considerable boost through the 
collaborative auspices of Eddie 
Cantor and his bankroller, Pabst 
Beer. 

Only last week Cantor sparked 
anew the mounting feeling among 
some of radio’s top talent and long- 
time sponsors anent ratings in 
general, blasting them as a “one of 
the biggest outrages in radio.” 
When the fate of a Burns & AIl- 
len, Cantor contends, must depend 
on whether Hooper tells General 
Foods their rating has gone up two 
or three points, then it’s time for 
the industry to reappraise their 
value and meaning and the harm 
they can do to show biz. 

Lending considerable weight not 
only to Cantor's assertion but to 
the talent gang-up on the rating 
system is the willingness of the 
comedian’s sponsor, Pabst, to back 
Cantor to the hilt. This, it is re- 


, ported, is being translated into the 
new Cantor contract calling for a 
| share of the profits based on sales. 
| It not only marks one of the few 
times when a top air star has an 
actual percentage stake in his abil- 
| ity to sell the product he plugs, but 
gives impetus to the new concept 
that “ratings aren’t the whole 
story in commercial radio.” 
Despite the fact that Cantor is 
missing from the ranks of the Top 
15 in the Hooper sweepstakes, 
Pabst points to the fact that sales 
over the past couple of years have 
been unprecedented in the 100 
years the company has been in 
business As far as they’re con- 
cerned, that’s the only story that 
adds up. 





Houston—Application has been 
made to the FCC by John F. Cooke 
for a new standard broadcast sta- 
tion to be built here at a cost of 
$22,625. Outlet would operate 
daytime only with a power of 1,000 
watts on 1,480 kilocycles. Cooke 
_is genera) manager of KIOK, Bay 
City. 




















SELECT YOUR PROGRAM 
SELECT YOUR MARKET 
SELECT YOUR STATIONS 
SELECT YOUR TIMES 
SELECT YOUR AUDIENCE 
Whether you use live programs, spots, transcriptions, 
tape or film, buy national selective. 
Pau/ H. Raymer Company, Inc. 
Radio and Television Advertising 
New York Boston Detroit Chicago Hollywood San Francisco 
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Zenith Phonevision Gets Hypo on Cash 
Outlay for Firstruns Via New Survey) With FCC Okay to WTCN 


Chicago, April 12. _ 

Zenith Radio Corp.'s Phonevi- 
sion, still in the experimental 
stage, got fresh impetus this wee 
from results of a 25,000 postcard 
survey. Results announced by 
Commander E. F. McDonald, Jr.. 
Zenith prexy, showed four out of 
five phone subscribers would pay 
$1 to see firstrun films. 

McDonald’s Phonevision would 
supply films to tele viewers on a 
subscription basis via the local 
phone wires. Eighty-three and five- 
tenths percent voted yes to query, 
“Would you pay $1 to see firstrun 
films in own home?” 

Poll originally was confined to 
5.000 random mailings in _ five 
cities, and was later extended to 
25 cities and 25.000 subscribers. 

Figures showed that the average 
person polled had seen fewer than 
half—of the b.o. successes in the 
past 10 years. No attempt was 
made to limit survey to tele set 
owners, however. 

Whether non-set owners would 
fork over cash for a TV set and 
then stand additional bite of $1 for 
films was not indicated by survey. 
In addition, the major film com- 
panies still have not indicated 
whether they will open up their 
product to TV, even when Phone- 
vision does get started. 


+ 


‘Minneapolis Due for 2d 
TV Outlet Late Spring 


Minneapolis, April 12. | 
WTCN hopes to give the Twin 





_ 


MESTRE HOPES TO ROLL 
TV IN CUBA BY 1950 


Chicago. April 12. 

Goar Mestre, Cuba's No. 1 radio 
man. who has been in New York 
for the past couple of weeks prep- 
ping for his upcoming TV setup in 
Cuba. is in attendance at the NAB 
meet both as an observer and as 
representative of the South Ameri- 
can Broadcasters Assn., which he 
heads ; 

Mestre is hopeful of getting 
video rolling in Cuba by the first 
of the year. There's a “friendly 
rivalry’ currently on between the 
Cuban broadcaster and Emilio 
Azearraga,. ““Mr. Radio’ of Mexico, 
as to which one will tee off TV 
first. John Royal, NBC veepee, is 
currently visiting Azcarraga in 
Mexico and huddling with him on 
the anticipated Mexican television 
setup. 





Dallas—With the baseball sea- 
son soon to get under way, seven 
of the local Interstate houses have 
installed video receivers in their 
lobbies to lure the trade in. Houses 
include Majestic, Melba, Telenews, 
Lakewood, Inwood, Wilshire and 
Esquire. 


' Cities their second television out- 
let late in the spring after re- 
ceiving approval of TV _ license 
from the Federal Communications 
Commission. 


Transmitting equipment in Fo- 


Tele Chatter 


} 
New York 

Arline L. Walker, former N. Y. 
| radio actress and now a captain in 
‘the U. S, Air Force Reserve, has 
| joined Gainsborough Associates as 
| account exec and public informa- 
_tion chief . . . Saul Reiss exited 


| yesterday (12) . . . Larry Adler 
Norman Evans, Leon Cortez top- 
‘ping the bill in television music 
all April 16. . . Russell Swann 
facing video cameras for the first 
| time since the war in BBC vaude 
| show . Basketball being tele- 
|vised for the first time April 27 





shay tower, Minneapolis’ tallest) Bernard Shubert, Inc., to join Coast Las Palmas Theatre 


building. is completed, and broad- 
cast tests have been successful. 
Regular broadcasting. however, 
awaits completion of new studio 
quarters in Radio City building. 
Work is being rushed, but it may 
be late May before facilities per- 
mit regular schedule. 

Granting of WTCN license pre- 
sumably clears the way for Min- 
neapolis Star and Tribune appli- 
cations. Both had been held up 
because of ownership by couple 
of individuals of stock in both cor- 
porations. 


New Rubin Airer 


Benny Rubin has been signed to 
head his own show on NBC-TV 
under sponsorship of Bonafide 
Mills beginning Friday, April 29, 
in the half-hour slot starting 9 p.m. 

Show is a replacement for “Stop 
Me If You Heard This” in which 
Rubin appeared for a 26-week 
term. 
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WLW-T, CHANNEL 4, 
WLW-C, CHANNEL 3, 


WLW-D, CHANNEL 5, DA 


The second and third television stations of the Crosley Broadcasting Corporation are now 


n Service of The Nation’s Station 
vailable to nearly 900,000 families ogi minute tele-film featuring 


CINCINNATI 


COLUMBUS 


YTON 


on the air in Dayton and Columbus. Linked by micro-wave relay to WLW-T, Ohio's First 


Television Service, these three stations are now providing a well-rounded schedule of programs 


and service—available to nearly 900,000 families—afternoon and evening, seven days a weck. 


Affiliated with the NBC and DuMont networks, on a non-interconnected basis, the three 


Crosley stations are providing both network and local programs and service features on a 


pac with those available anywhere. 


Complete information on rates, availabilities and market data for any or all three sta- 


tions is available upon request to any of the following offices: 


630 Fifth Ave. 
New York 20, N.Y. 
Circle 6-1750 


140 West Ninth 5¢. 
Cincinnati 2, Ohie 
Cherry 1822 


360 North Michigan 


Chicago 1, illinois 
State 2-0366 





WLW-D 


18 West Monument 5t. 
Dayton 2, Ohio 
Michigan 4739 


WLW-T 


140 West Ninth St. 
Cincinnati 2, Ohie 
Cherry 1822 








WLW-C 


Columbus 2, Ohio 
Fletcher 2493 


Cotlty BrondeaTling COxprrRlion 


| United World Films’ television de- 
' partment as sales rep and sponsor 
and agency contact. 


Ed Weber, general manager of | 


Mutual’s “Can You Top This?,” 
contracting for musicians on NBC- 
TV’s. “Lambs Gambol” Jim 
Farley and Cornelia Otis Skinner 
to guest on ABC-TV's “Celebrity 
Time” Sunday (17) John F. 
Royal, NBC veepee, in Mexico. 

James M. Connors, CBS salary 
division manager of the personnel 
relations department, named CBS- 
TV business manager ... Danny 
| Webb, who conducts “Comics on 
| Parade” via the N.Y. Daily Ntws’ 
WPIX, cited with a plaque-by the 
Police Athletic league for his work 
in helping the PAL .. . Leonard 
Sillman’s “New Faces of 1949,” 
scheduled for its initial TV pres- 
entation next Tuesday night (19) 
on Procter & Gamble’s “Fireside 
Theatre” via NBC-TV ... Pianist 
Dorothy Donegan, now at Cafe 
Society, TV - debuting tonight 
(Wed.) on Wendy Barrie’s show via 
WABD American Television 
Society nominations committee 
met yesterday (Tues.) to select a 
slate of officers for submission to 
members at the May elections... 
Frank T. Kelford producing and 
directing NBC-TV’s “Bigelow 
Show” for the Young & Rubicam 
ad agency ... Jane Withers sched- 
uled to make her tele bow next 
Monday night (18) in Max Shul- 
man’s “Everybody Loves My Baby” 
in NBC-TV’s “Chevrolet on Broad- 
way” series. 


Hollywood 


Vallee Video has rolled a 12 and 





Sidney Miller and Andy Mayo’s 
Pansy the Horse. Vid-pic is 
budgeted at $2,500 with single day 
shooting schedule. Joe Parker di- 
|rected ... John Sutherland Pro- 
ductions has wound up a group of 
26 briefies for General Electric. 
which run variously in time from 
30 to 80 seconds. Footage is com- 
posed both of animation and live- 
action . Henry Donovan, head 
of Telemount Pictures, starts his 
second series of 13-pix, starring 
Geraldine Larsen and Jerry Maren, 
this week . .. Mal Boyd will rep- 
resent the Academy of Television 
Arts and Sciences and Television 
Producers Association at the Na- 
tional Association of Broadcasters 
meet in Chicago this week. Fol- 
lowing the NAB convention Boyd 
_will take kinescope recording of 
his “Punch With Buddy” show to 
NY for agency viewing. 





| Chicago 

WGN-TV will screen Union Oil's 
documentary film. “Prospects Un- 
limited,” via CBS today (13) 
WBKB televised an_ Israel-pro- 
duced film last week, telling story 
of hardships in new state. 
sah sponsored film Television 
Shares Management reported that 
soon after recent Zenith ‘“obso- 
lescence” flurry, 500 Zenith shares 
worth $14.000 were gobbled up 
ABC tele sales director Buzz Cha- 
pin in from Gotham on bw 
WNBQ to telecast Easter rites of 
_ Episcopal Church of Epiphany 
Sunday (17). Same day WGN-TV 
will screen Catholic 
‘from Holy Name 


Cathedral 


| ABC-TV “Identify” now features. 


| mystery sports personality, who 
| appears on show masked | WTMJ 
| Milwaukee, telecast preview of U- 
|of Wisconsin 100th anni military 
| ball WNBQ rushed films from 
Effingham, II1., hospital disaster by 
| plane for video showing 12 hours 
(after fire. ABC-TV program di- 
|rector Fred Kilian hospitalized for 
|appendectomy.. Singer Jack Has- 


‘kell guested on Herbie Mintz mu- 


sical show via WNBQ. 


London 


Filmstar Jean Kent to star i 
AL P. Herbert's comic operettn, 
Big Ben,” successful Adelphi 
show, to be telecast April 23... 
‘Rex and Rinty” to be featured on 
BBC's Children’s program 12 suc- 
cessive afternoons during the 
Easter holidays . . . King’s physi- 
clan | Lord Moran ite 
hysiotherapy and its appl 
fn the treatment of PE fantie 
paralysis and other disabilities 





Hadas- | 


ceremony 


demonstrated | 


| Group Packaging Original 
Scripts for Television 


Hollywood, April 12 

Las Paimas Television Produc. 
tions, Inc., has been formed by 
Paul Schreibman, Al Baranoy 
Bob Finkle and Sid Cassyd. [as 
Palmas group will present only 
original scripts for use in video 
Production units based at Las 
Palmas theatre is now dickering 
with KNBH for initial series 

First series, now in rehearsal. is 
centered about a restaurant. A 
different play will be presented 
weekly. Each presentation, though 
will be telensed in front of the 
eatery backdrop thus giving weekly 
show the feeling that it is a con- 
tinuing series. 

NBC, according to Schreibman, 
showed definite interest but web 
execs related that nothing could 
be done before four to six months 
because of the lack of studio space, 
There is a possibility that shows 
will be telensed from Las Palmas 
theatre on its dark night weekly. 


E. Roosevelts Pacted By 
Banghart in New Agency 


NBC newscaster Kenneth Bang- 
hart has formed a television pack- 
age agency under his own name 
and has signed Elliott Roosevelt 
and his wife, Faye Emerson, for a 
Mr. and Mrs. program as one of 
the four shows teeing off the new 
venture. Two of the four major 
TV webs are reportedly bidding 
for it. 

Other programs being lined up 
by Banghart are, “Here's What It 
Means,” a discussion of current 
news topics featuring Norman 
Thomas and labor attorneys Leo 
Cherne and Henry Hazlitt; “Great 
Conversations,” which he’ll do in 
conjunction with Simon & Schus- 
ter and which will feature N. Y. 
World-Telegram music critic, Louis 
Biancillo, and a kids’ show, titled 
“Kiddie-Kar Theatre.” which is 
expected to be placed soon on 
ABC-TV. 

Banghart will continue his NBC 
newscasts, as well as his other ac- 
tivities. 


OKLA. CITY WKY DUE SOON 
Oklahoma City, April 12. 

Installation of permanent tele- 
vision equipment in Oklahoma 
City’s Little Theatre of the Mu- 
nicipal Auditorium, which is to 
be used as studios of WKY-TV in 
Oklahoma City, should be com- 
pleted by April 15, according to 
P. A. Sugg, manager of WKY-TV. 

Sugg estimates the station will 
be on the air with television by 
mid-May or June 1. 




















Sunday 9 to 12 Noon 
WIND 19.4% 
Network A... 12.5‘« 
Network B . .12.4‘« 
Network C.. 10.1‘ 
Network D... 7.9‘« 
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FOR SALE OR 
SUMMER RENTAL 


Interesti eld 8-reom house over 
looking the Hudson—15 min, to 57th 
St. Rental, 4 mos, $1,500. Mrs. Rea 
Irvin, Newtown, Conn., 376. 
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THE ROUGH, TOUGH, FAST, WILD, THRILL” PACKED 





ROLLER DERBY FOR SALE 


Sell-out crewds everywhere. Thousands of excited fans turned 
stamping, screeching themselves 


away. Thousands more cheering, 
ion of the nation. ‘THIS THING 


hoarse at the newest sporting sensat 
IS TAKING THE COUNTRY BY STORM,” raves Jimmy Powers, and it’s 


easy to see why. . . because the Derby has more speed, more thrills, 
more spills than any other sport in the land. On television? Sensa- 
tional! Exclusive on ABC-TV every Thursday and Saturday night 
(10:00-11:00 pm EST, 9:00-10:00 pm CST), it’s a whale of a buy for 


the right sponsor. 


If that’s you, pick up the phone NOW and call 


Buzz Chapin, CIrcle 7-5700, Extension 338, for all the details. 


ABC 


The Living Image of America 


TELEVISION 


American Broadcasting Company 
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AT&T Pushing Net Extension West; 
To Link 3 Ohio Cities by Late ‘SO :i=tsscttttacvsion pete 


American 
graph continued to push extension 
of network facilities this week, 
setting in motions plans to link 
Dayton, Columbus and Cincinnati 
via micro-wave relay and schedul- 
ing a combined radio relay-coaxial 
through the North- 
area for a pro- 


cable route 
western Bell Co 
jected opening late next year 
Ohio Bell Telephone and the 
AT&T let a $3.000,000 contract to 


the National Concrete Fireproof- 
ing Co. for 20 towers spaced every 
Toledo and 
Pittsburgh Towers, which = are 
scheduled for operation by the 
middle of next year, will go south, 
linking Dayton, Columbus and 
Ciney with the Pittsburgh-Toledo 
cable, thereby adding more space 
to the total of three east-to-mid- 
west cables slated to be in use 
May 1. 

In the northwest, the North- 
western Bell Telephone head- 
quarters announced that network 
television would be available in 
its territory (lowa, Nebraska, Min- 
nesota, North and South Dakota) 
late in 1950. President Russell J. 
Hopley based prediction on _ in- 
formation from AT&T regarding 
eonstruction plans. 

Options, Hopley said, have been 
obtained for 13 towers on a radio 
relay route from Chicago to Des 
Moines and the coaxial cable is 
planned between Des Moines and 
Minneapolis. At Des Moines, the 
television channel wil! be trans- 
ferred from the towers to the 
eable. 

Sites for towers between Des 
Moines and Omaha have not been 
finally selected. No definite in- 
formation is available on this 
sroject. From Chicago to Des 
loines, the line will pass through 
Princeton, Ia., from which signals 
will be beamed to the telephone 
building in Davenport. Other 
tower sites will be in the following 
Iowa towns: Lowden, Morse, Ox- 
ford, Chelsea, Gilman, Collins and 
Enterprise. 


30 miies petween 





Dallas—Construction of Dallas’ 
first television outlet, KBTV, will 
begin soon. Outlet will operate on 
Channel! 8 and blanket the Dallas- 
Fort Worth area. Equipment will 
be installed by Allen B. DuMont 
Laboratories. 


Telephone & Tele-+* 





WHT, Ist Rochester TV, 
Rounds Out Prod. Staff 
Rochester, N. Y., April 12. 


WHTM. Rochester's first tele- 
vision station, which is scheduled to 


launch commercial operations June 
11. this week rounded out its pro- 
with the inking of 
John Crosby. formerly manager of 
the RCA Exhibition Hall, N. Y., as 


duction § staf! 


production manager, and George S. 
Driscoll as chief engineer. Dris- 
been an engineer at 
sister AM 


coll has 
WHAM. the 
since 1929 
Kenneth J. Gardner contjnues 
as technical supervisor for the 
AM, FM and TV operations, ac- 
cording to veepee William Fay. 


Gulf Oil Divides 


Smith, Texaco 


Appearance of Bob Smith and 
Howdy Doody on Milton Berle’s 
NBC-TV Texaco show Tuesday (8) 
was nixed at the last minute by 
Gulf Oil, sponsor of Smith's ‘‘Road 
Show.” Last-minute decision was 
made Monday morning, after 
Smith and Howdy had rehearsed 
five hours with Berle Sunday. 


Smith then tried to have Howdy 
guest on the Texaco stanza alone, 
without being televised himself, 
but Gulf turned thumbs down on 
that proposal too, arguing that 
Smith creates Howdy’s voice and 
Texaco is Gulf’s chief competition. 
Question raised is whether Gulf, 
in nixing Howdy, was exercising 


station, 





control of a show it doesn’t bank- 
| 


roll. 

On Monday, Berle had to seurry 
for a new 10-minute finale and 
luckily turned up with Gracie 
Fields. Guest swap included Berle’s 
appearing on Howdy show Friday 
(8), and the comic’s manager was 
all for eanceling that stint. How- 
ever, because the Berle guester 
was to plug his marathon stand for 
the Damon Runyon Cancer Fund, 
Berle went on the puppet program 
| anyway. 





Ford’s Ball Quickies 


Chicago, April 12. 
Ford Dealers, through J. Walter 


of the Chi Cubs daytime games. 
Olian ad agency owns the package. 

Series will run from April 19 to 
Oct. 2. Deal calls for games being 
filmed in their entirety, with a 
quickie cutting job to televise the 
highlights on WGN-TV the same 
day. Jack Brickhouse will an- 
nounce. 


Oboler’s TV Safari 
Huddles With NBC 


Hollywood, April 12 

Arch Oboler and NBC have been 
huddling on the possibility of the 
network taking over the ‘African 
Adventure” radio and _ television 
series which was originally on the 
Fred W. Ziv agenda. (Oboler bowed 
out of the Ziv contract and re- 





|captured all the material follow- 


ing a conflict over how they 
should be done). 

Oboler has been huddling with 
Sidney Strotz, NBC's top Coast 
man, on doing a 13-reel TV series 
and a 26-week transcribed radio 
series based on his darkest Africa 
safari, which was underwritten by 
Ziv to the tune of $100,000. 
There’s been no decision yet. 

Current No. 1 project_on the 
Oboler agenda, however, is an 
eight-reel TV feature film with 
the working title, 
Madness.” It is being financed 
privately by Oboler and a group 
of interested parties. Supporting 
roles have already been set and 
featured roles are now being cast 

Oboler’s first radio script in 
three years, “Him and Me,” gets 
a ride on “Suspense” in the next 
few weeks. 





Realm’s New Technique 
For Cheaper ‘Vidpix 


Hollywood, April 12. 

Stanley Rubin, president of 
Realm Television Productions, left 
for New York to demonstrate to 
prospective sponsors a newly com- 
pleted sample television film pack- 
age. 

Presentation film, which runs 15 
minutes, is in cartoon form, and 
has been created by means of a 
newly-devised animation technique 
,to bring cartoons within financial 
grasp of tele sponsors. 





——— _—____ __ - 
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‘Writers Guild Sets Up | 
Craft Meeting Series 


Series of five craft meetings on| 
professional problems will be held, 
‘by the Television Writers Guild, | 
' according to Evelyn Burkee, execu- | 
tive secretary. Sessions will be for 
TWG members, with members of 
other Authors League guilds in- 
vited if space permits. 

First confab, on May 5, will dis- 


cuss technical information of TV. 
Other sessions will cover: funda- 


mentals of TV shows, May 26; 


writing techniques for dramatic | 
adaptations and original scripts, | 
June 9; writing audience and non- 
audience programs, June 23; and 
writing tele films, July 14. Meet- 
ings will deat with creative rather 
than marketing problems, with) 
|other subjects to be taken up at| 
|a second craft series in the fall. | 





WKRC-TV, Cincy's 
2d Station, Bows 


Cincimnati, April 12. 

Debut last .week of WKRC-TV 
as Cincy’s second video station 
brought a deluge of calls to dealers 
from many of the 20,000 set own- | 
ers in this area for service men to 
adjust receivers and antenna. Hul- | 
bert Taft, Jr.. managing director 
of the Times-Star owned and CBS 
affiliated TV operation, said a 
| check showed that most set owners 
reported clear visual and sound 
reception while some _ told of 
fogged images and sound imperfec- 
tions and others were unable to 
pick up the new station at all. 

A third local TV station. WCPO- 
TV. will kick off June 14 with a 
Red's night ball game, announced 
Mortimer C. Watters, general man- 
ager and veepee of Scripps-Howard 
Radio, Inc. Although its AM rela- 
tions are with the Mutual web, | 
WCPO’s video station is to be 

linked with ABC. Crosley’s 14- 
month-old WLWT is an NBC affili- 
ate. 

Joe Bolles, WKRC-TV program 
| director, scheduled continuous air- 
|ings five nights a week from 5:30 
| p.m. to from 9:30 to llp.m., with 
Saturday and Tuesday as dark} 
nights. Programs feature pictorial 
news, variety shows, sports and 
|children’s stanzas. WKRC-TV has | 
| the exclusive video rights for the 
i;new $3,000,000 (12,000-seat) Cin- | 
'cinnati Garden, indoor arena, and 
| did a hockey game pickup from. 
| there Saturday (9). 
| WKRC-TV is connected in ex- 
| change programming with WHIO- | 
| TV, Dayton, and WBNT, Columbus, | 
|O., which also have newspaper af- | 
| filiations. | 

Crosley Broadcasting Corp. has} 
its own television network in the 
same three cities and this week |! 
inaugurated continuous scheduling, 
Monday through Friday, from 3:15 
p.m. to closing. The other Crosley 
TV stations are WLW-D, Dayton, 
and WLW-C, Columbus. 





Nine Femme Trade Mirs. 


To Sponsor Easter Parade 
On WPIX for First Time 


Marking what is probably the 
first large-scale cooperative spon- 
sorship of a remote television pick- 
up, the Carl Reimers ad agency has 
lined up nine of its clients to bank- | 
roll the N. Y. Daily News’ WPIX | 
coverage of the Easter parade on 
N. Y.’s Fifth avenue Sunday (17).} 

Station plans to use a crew of 17) 
announcers, cameramen and pro-| 
duction assistants for the hour-| 
and-a-half remote, with the lenses 
to be located opposite St. Patrick’s | 
Cathedral. Nine sponsors are all! 
dress and fabric manufacturers, | 
giving them a natural tiein with’ 
the parade’s fashion motif. Fash- | 
ion mag photog Diane Chadwick will | 
team with WPIX staffer on style! 
comment during the pickup, with. 
interviews to be handled by N. Y.| 
Daily News’ staffers Jimmy Jemail | 

‘and Nancy Randolph and WPIX’ers 
|Marny Nichols and Jack McCarthy. 





| backed 


i“the output of our 


Canadian Tele to Bar U. S. ‘Inroads’; 
Four Indie Bids Turned Down Again 


Toronto, April 12. 
Video in Canada wil! be kept 
“Canadian” and will not be 
swamped by U. S. programs, it was 


stated here yesterday (11) by Da- 


vidson Dunton, board chairman of 
the Canadian Broadcasting Corp. 


Again deferred on repeated ap- 
plications were the four would-be 
video station independent oper- 
ators who are prepared immediate- 
ly to set up all facilities and spend 
millions if they can get the CRBC 
greenlight. Toronto applicants 
turned down again are Famous 
Players (Canadian): CKEY. To- 
ronto, backed by an _ important 
Canadian financial group; CFRB 
Toronto’s largest independent ra- 
dio station in Canada: Al Leam 
financially by a United 
Kingdom group of financiers. 

The prime determination of the 
CBC is to set up video channels 
in Canada for the providing of 
Canadian entertainment and_in- 
formation, said Dunton. He warned 
that unless such steps are taken 
in Canada to “protect” television, 
Zreat and 
wealthy neighbor to the south 
would inevitably tend to swamp 
all else on the Canadian air.” 

Dunton claimed that, when Cana- 
dian TV gets underway, the desire 
will always be to bring in the best 
of TV from other countries but 


| that “in the interests of Canada 


we also want to develop television 
of our own.” He said, “we need 
television that gives opportunities 


| to Canadian talent and expresses 


Canadian ideas” and that would 
help to link together the Dominion. 
Dunton feels that the _ initial 


| $4,000,000 federal grant to provide 


interim TV stations in Toronto and 
Montreal has “been provided to 
meet peculiar Canadian  condi- 
tions.” 


Chicago—New WGN-TV antenna 
will start operations May 1 atop 
Tribune Tower, increasing height 
ene antenna operations 180 
eet. 
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On WCAU goucra tng Phila hia 


WCAU-TV program popularity makes your 


salesman-demonstrator a member of the family 
in the 150,000 homes of TV set owners — 
found in this second largest 


television market. CBS affiliate. 


TV 
THE PHILADELPHIA BULLETIN STATIONS AM 
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nC Stations Make 


Hay in Strike Of 


Newspapers; Indies Find Bonanz 


Washington, April 12. 
Washington radio stations are 
up to their ears in advertising as 
the result of the newspaper strike | 


here which went into effect yes-| 


terday morning (11). An unauthor- 
ized one-day walkout had previ- 
ously occurred last week when the 


pressmen of all four papers went | 


into continuous meeting. Later the 
stereotypers joined with them in 
what threatened to be a sustained 
blackout. of printed news in a very 
newspaper-minded capital. New 
York and other out-of-town sheets 
were never in such demand. 

The newspaper strike is proving 
a bonanza for the independent sta- 
tions which have more time to sell 
than the network-affilated and 
owned stations. The leading indie, 
WWDC, sold practically all avail- 
abilities yesterday and were ex- 
pecting a sell-out today (12). Neigh- 
borhood daytimers, too, are mak- 
ing hay. 

The capital’s four television sta- 
tions were getting their share of 
the gravy. The NBC outlet, 
WNBW, worked in a couple of 
music and spots periods, throwing 
out the Henry Morgan sustainer 
for one, to give out with depart- 
ment store commercials. Other | 
video outlets introduced shoppers 
periods, sponsored, to cover out-| 
standing store offerings. 

Newswise, the stations went all-| 
out to fill the void left by the 
strike. The Washington Post CBS 


outlet, WTOP, read comics for its | 
evening, | 


listeners morning and 
scheduled news periods every 15 
minutes throughout, the day and 
started a 45-minute roundup at 
night of the columns and features 
of all papers. In addition, WTOP 
gave the highlights of upcoming 
evening programs on other sta- 
tions, radio and television. 

The Evening Star station, 
WMAL, upped its newscasts, add- 
ing three 10-minute periods to its 
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Network C | 


{normal three news periods a day. 
The station added obituaries, stock | 
‘market reports, editorials and) 
comics to its regular coverage. The | 
‘DuMont video station, WTTG 
worked comics into its kiddie show. | 
WWDC returned to the schedule it | 
introduced for the one-day walk- 
out when it carried 15 extra news 


time, gave over 10 minutes to 
amusement news, 
newspaper feature material. 
Mutual affiliate, WOL, 

special events programs to increase 
its coverage of local news. WCFM, 
the nation’s only co-op station, sub- 


tape recordings, its planned cover- 
age of the economic action confer- 
ence called in Washington by the 
Cooperative League of the U. S. 
The city’s newspapers were alert 
in getting their news and features 


programs, read comics at breakfast 
and broadcast | 


The | 
added | 


/nighters Club,” 


CBS Showcasing Davis, 


developed comedies 
summer tryout period. 
One is the Rudy Vallee program 
and the other Joan Davis, both to 
originate from the Coast. Network 
|is considering installing them in 





’ the two half-hour Monday night 
/segments being vacated by “Lux. 


Radio Theatre” during the hot 


| months. 


Brant’s Disk Show Put 
Back on KDKA Due To: 
Heavy Mail Protest 





stantially increased, through use of | Pittsburgh, April 12. 


Flood of letters which poured 
into KDKA protesting dropping of 
Bill Brant’s disk jock show, “Mid- 
has resulted in 
restoration of the program but at 


'a different time and in curtailed 


to readers via radio, the Times-' 


Herald broadcasting from its city 
room for five minutes every half- 
hour. The Scripps-Howard paper, 
the Daily News, issued a special 
strike issue of 14 proof pages 
specially for the stations. Other 
papers provided similar coverage. 


WB Mulling Out 





| platters for 


Brant had been spinning 
an hour at midnight 
for years, when station couple of 
weeks ago launched a new pro- 
gram from Spotlight Room of 
Jackie Heller’s Carousel with Ed 
King, of KDKA staff, 


form. 


disks and co-m.c.’ing nightly 
variety show from there with 
Heller. 

That, of course, took away 


| Brant’s spot and station figured on 


On KLAC Deal? 


Washington, April 12. 
Payment by Warners of $100,000 
to Dorothy Thackrey for deficit in 
the operation of KLAC-TV, 
lywood, is due May 1 and has given 


rise to reports that WB may with- 
draw from fhe deal for purchase 
of three Coast Thrackrey stations 
for $1,045,000. Warners 
that Mrs. 


which expires at that time and 
on which she has an option of ex- 
tension to Aug. 1. If extension is 
not made, Warners will withhold 
payment and deal would be off. 

Counsel points out that Warners 
has agreement to sell KLAC to 
Ralph Atlas and Ben Lindheimer 
for $405,000 when the transfer gets 
| FCC approval. It’s held doubtful 
here that such a deal would have 
been made if the Thackrey sale 
were to be dropped. 


MARS Wants Hams 


Washington, April 12. 





New hypo for radio hams is seen | 


in the Army’s invitation last week 
for the amateurs to come into the 
National Guard as members of the 
Military Amateur Radio System 
(MARS). The new group will be 
part of the recently authorized 
system of amateur networks which 
| will include Army, Air Force, Na- 
' tional Guardsmen, Organized Re- 
serve Corps and ROTC. 
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expects | 
Thackrey will renew the | 
sales contract on the package real, | 











'dropping the show permanently. 
The heavy mail, 
about a quick shift in plans. 
Brant’s disking was restored to the 
KDKA log last night (Mon.) at 
11:30 p.m. although he'll get only 
half an hour under the present 
setup instead of 60 minutes as in 


the past. 





Omaha, April 12. 


KMA for its new television setup 


in Omaha. The radio station has | 


been operating at Shenandoah, Ia., 


but acquired ground and a building | 
here for television. Although city | 


building department head Rodman 
‘Brown has not yet given permis- 
sion for the tower, Owen Saddler, 
'general manager of the May Broad- | 
casting Co., said the Board of Ap-| 


peals approved last August. KMA | 


is owned and operated by the May 


| Seed Co., and has wide southwest- 


|ern Iowa coverage. 

KMA already has a_ suitable 
| building to house TV and opera- 
| tions will be speeded. Edward W. 
| May, head of the company, expects 
to be in operation by Sept. 1. 

WOW-TV already has its 504 feet 
tower up and is now working on 
its new general operations build- 
ing. KOIL, which was to have built 
a new hoine here, is probably going 


to give up the ground until a later | 


and more suitable time for 
struction. 


con- 





—— Gloves, Grunts Complete 


_WPIX Summer Sports Sked 


| N.Y. Daily News WPIX wrapped 
up its summer sports schedule this 
week, 
boxing and wrestling each from 
| the outdoor Queensboro Arena and 
'Coney Island Velodrome. Station 
previously had inked for all home 
|games of the N. Y. Giants from 
the Polo Grounds. 

| Monday night boxing and Tues- 
‘day night wrestling will be car- 
ried from the Coney spot, starting 
|June 6, with R & H Brewing Co. 
| sponsoring through the Paris & 
Peart ad agency. Queensboro 
‘arena will have Wednesday wres- 
ling and Thursday boxing, begin- 
‘ning June 8 as a sustainer. Both 
schedules run through the first 
week of September, when WPIX 
plans to return to its present in- 
door arenas at Eastern Parkway 
and at Ridgewood Grove. 





361% Cathode Jump 
” wailed. April 12. 
Growth of television last year 
was reflected in a 361° jump in 
sales of cathode ray tubes during 
1948, Radio Manufacturers Assn. 
reported last week. Tube ship- 
ments to equipment manufacturers 
totaled 1,179,444 units valued at 
nearly $30,000,000. An additional 
84.230 tubes worth over $2,140,000 
were sold to users and distributors 
for renewal or replacement. 


Vallee This Summer 


CBS is planning a prominent 
| showcasing for two of its newly- 
during the 


riding the | 


however, brought | 


KMA BREAKS GROUND IN ' 
OMAHA FOR TV ADJUNCT 


Ground was broken this week by | 


signing for two nights of 


— 


| Inside Stuff—Radio 


WMG\M, New York, which airs games of the Brooklyn Dodgers, and 
the Brooklyn Red Cross Chapter have published “Ten Safety and 
| Sanitary Commandments for Brooklyn Baseball Addicts,” an accident 
| prevention manual for the '49 diamond season. Last year, WMGM 
'and the Red Cross issued a first aid pamphlet, “Emergency Treatment 
of Victims of Ebbets Mania.” Both were written in light vein. 

“Many dangers inherent to the manner in which Dodger fans sup- 
port their team are applicable almost equally to the fan in the ball- 
park, the radio listener at home and to the television viewer, at home 
or elsewhere,” the manual points out, giving 10 Commandments for 
safe and sane rooting. Among the commandments are: Ye must not 
|get over-excited; Ye must not lose your temper; Ye must remain 
‘seated; Ye must take refreshment in moderation; Ye must not throw 
| things; and Ye must not stay too long in the sun. 

Red Barber, Connie Desmond and Ernie Harwell describe Dodger 
games for WMGM. Schaefer Beer and Post Cereals sponsor the 
broadcasts, on an alternate-game basis. 





Cross-reference involving rival network shows have long been taboo 
on the skeins, especially NBC. Of late there has been occasional re- 
laxing of the rule on comedy shows, but NBC is now faced with a 
stickler that may require special dispensation from on high. Situation 
arises from NBC’s own comics, Jerry Lewis and Dean Martin, being 
featured in their first picture, “My Friend Irma,” based on the CBS 
radio show of the same name. Trade is wondering whether NBC will 
stand for reference to the picture by the team, which is an old custom 
with comics. Picture should do a lot for the comics’ radio show and 
ergo, an occasional plug will work to their advantage. NBC, plainly 
caught in the middle, will have to make a decision that may be both 
precedental and irritating. 


Chesterfield Decides 


Vs. Sponsoring CBS’ Genera lo Make 
13 Pix for P&G 


‘Sing’ Giveaway Show 
Chesterfield cigarets has rejected 
the idea of sponsoring the CBS. Hollywood, April 12. 
60-minute “Sing It Again” give- Procter & Gamble closed a deal 
with General Television Enter- 
prises for a series of 13 adventure 


away show. Ciggie company, for 
one thing, is opposed to putting all |pictures, each to be in two parts, 
and the double subject to run 27 


its program eggs in the CBS bas- 
|ket. It will continue with “Sup- minutes. Gordon Levo 

mei oa? Ss. x y, prexy of 

|per Club” on NBC, although it’s’ General, signed the contract on a 

likely that the  cross-the-board | non-exclusive rental basis and 

each picture will be produced at 


musical will be dropped in favor 











(of a half-hour, once-weekly pro-| gost, angi 
gram. Cost factor on “Sing It $12 000. ging from $8,000 to 
Again” was another motivating poe ase bihih te the fell es 


actor. 
Now that the ante on the “Sing” | 

| jackpot has been upped to $50,000, 
|CBS is still anxious to give it a} 
Sunday night whirl] (it’s currently 
slotted late Saturday nights). How- | 
(ever, the plan to slot it at 7 
o’clock when Jack Benny takes a 
17-week layoff, may hit a snag. | 
| Lucky Strike is going ahead with | 
its own summer replacement plans 
‘for the period, showcasing young | 
'singers on the way up. CBS had | 
| hoped they could persuade Amer- | 
|ican Tobacco to switch time wd 
| 


the Procter & Gamble “Fireside 
Theatre” on NBC’s eastern net- 
work in the 9 p.m. Tuesday time. 
General will make a second series 
of 13 available to P & G for first 
refusal. Rental figures were not 
disclosed because of their com- 
plicated structure. 











2 


the summer to permit “Sing” as-a 
7 o'clock attraction. 





FCC GETS BID FOR 2D 
SCRANTON STATION. 


Washington, April 12. 

Application for a metropolitan 
television station in Scranton, Pa., | 
was filed last week with the Fed- 
eral Communieations Commission | 
| by the Scranton Times, licensee of 
| Standard station WQAN. Three 
| other applications are pending for 











Caroline Ellis 
Caroline Ellis, talented. 15- 





— Scranton-Wilkes-Barre area year veteran radio person- 
where two channels (one for a. li i £ - 
/community type station), have’ ality, directs the KMBC 


KFRM “Happy Home” 
women’s commentary pro- 
gram. Gifted with a won- 
derful voice and a rich back- 
ground, Caroline Ellis is one 
of the best known woman 
broadcasters. Repeatedly, 
her program has the high- 


been tentatively allocated. 

The Times’ bid is the second in 
Scranton. The Appalachian Co. 
previously filed for the use of | 
channel 7, which is one of three 
metropolitan channels proposed. 
for assignment to Altoona. Sta- 
tions WBRE and WILK of Wilkes- | 
Barre have applications pending. 


for channel 11, the only metropoli- | 


tan frequency at present available | revs rating of ek woman's 
in the area. pooare in the Kansas City 


rimary Trade area. 

Caroline is sponsored by 
the Celanese Corporation of 
America, and has just com- 

leted asuccessful campaign 
in behalf of a regional poul- 
try advertiser, with season 
business. 

Contact us, or any Free 
& Peters “Colonel” on her 
two availabilities! 


*Available Tuesday and Thursday. 





Jurisdiction Into Pot 
At Talent Union Meet 


Agreeing to the principle of “no 
withholding of jurisdiction” from | 
the proposed 4A’s Television 
Authority, representatives of mem- 
ber unions of the Associated Actors | 
& Artistes of America met Monday | 
evening (11) on the video talent | 
setup. Lawrence Tibbett presided. | 
| Agreement was reached on some 
_changes in language and on a few | 
general prigciples, but several ad-| 
ditional meetings will be required 
to hammer out all points of differ- 
ence. All decisions will, of course, | 
have to be okayed by boards of the | 
various unions. Present were more 
than 25 reps from American Guild 
of Variety Artists, American Guild 
of Musical Artists, American 
Federation of Radio Actors, Actors 
Equity and Chorus Equity. An- 
other parley has been skedded for 
|next Monday (18) 
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agency, that it’s time broadcasters | 


stopped kidding themselves about | 
video. 

TV is no longer the exclusive | 
“baby” of New York and metro-| 
politan areas, Coy told the conven- | 
tion, but “the people on Main | 
Street know about television, are 
excited about television, and if 
they don’t see signs of getting it 
in a reasonable time they are g0- 
ing to start asking questions. An 
they'll start asking embarrassing 
questions of you — their local 
broadcaster.” 

In the face of more competitive, 
more realistic economics in broad- 
casting, Coy warned, “You gentle- 
men will have to make numerous 
readjustments.” He told them the 
time has come to practice econo- 
mies and fight harder for business. 
But at the same time he warned 
them against “the temptation to go 
down the primrose path of com- 
mercial excesses, to reduce the | 
quality of programming and to cut 
corners on public service program- 
ing.” 

“The public interest,” he added, | 
“is not expendable. A concerted | 
lowering of standards will be 
calamitous to the whole field of 
broadcasting; it could lead to 
sound broadcasting becoming the 
national earache and television the 
national eyesore.” 

Coy took exception to the article 
by Merlin H. (“Deac”) Aylesworth, | 
former NBC prexy, in current is- 
sue of Look magazine, that the 
whole sound broadcasting struc-| 
ture will go down the drain within | 
three years. But at the same time 
he offered figures to substantiate 
Aylesworth’s conviction that tele- 
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of people 


vision is becoming the greatest of 
our communications media, “The 
essential difference. between Mr. 


Aylesworth and me is one of time | 
—of how soon television can be-| 


come a nationwide competitive 
system with ‘circulation’ in most 
of the homes of America.” 
Aylesworth’s “three years,” he 
contended, “‘seem too short to me” 
in terms of the radio manufactur- 
industry’s ability to build 
receivers. There’s also 
the problem of the VHF “freeze” 
and determining the utilization of 
the UHF. “But make no mistake 


about it, he was quick to add, 
“television is here and here to 
stay. If there be those in the 


audience today who think they can 
lick it, who think they can stall 
the development of television in 
this country or in their commu- 
nity, I urge them to give heed be- 
cause they know not what they see 


| before them. 


‘Dominant Medium’ 


“T see television as the dominant 
medium of broadcasting in the 
It is a new force un- 
loosed in the land. I believe it is 
an irresistible force. It is a tech- 
nological discovery that the people 
want and demand. It is not some- 
thing that you have to high-pres- 
sure the people into buying.” 

Coy pointed to the “sensational 


acceptance” of TV in metropolitan 


cities, but- added that “the day of 


| the hinterland, the provinces, the 


backwoods, the sticks had passed 


| in America, with radio itself help- 
|ing to hurry that process.” 


Coy refused to accept as “valid” 


ithe arguments projected by broad- 


casters that their cities cannot af- 
ford to support an investment of 
$500,000 and more. He told them 
to forget about glamorous build- 
ings, on which there was too much 


emphasis, and deplored the fact | 


that there was too little emphasis 


on sound plans to get television | 
service to everyone in America. | 
| the importance attached to the pre- 
| vious 


“The need is for simplification and 
reduction of cost, but I see very 
little thinking in this direction.” 
Coy championed the concept of 
“secondary stations” 
ment the bigtime operations, with 


location and power properly se-| 


lected to serve the area. Thus, he 
said, cities like New York, Chi- 
cago, Philadelphia, might have 
three to five “secondary stations” 
to meet the needs of secondary 
cities and towns surrounding them. 

These “secondary stations” must 
be simple in construction and 
operation, with minimum invest- 
ment and operating cost. These 
stations, he said, should not re- 


quire studios, management, sales or | 


programming staff. ‘In all re- 
spects, this type of ‘secondary sta- 
tion’,”” Coy declared, ‘should sim- 
ply be a repeater for the program 
source in order to extend the cov- 
erage for the program.” 

Coy warned against television 
staying in the “millionaire class.” 
“If it does,” he added, ‘millions 
in this country will 
never have the opportunity to en- 
joy it regularly.” 

Coy said that while he couldn’t 
accept the thesis that all broad- 
casters ought to have first call on 
a television frequency, “I certainly 
would like to see developments in 
television which would make it 
possible for all qualified broad- 


, casters to get ime iy.” 


Asserting that 58 percent of the 
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*‘We go aboard this one whether they have Wheaties or not.” 





‘sent on from New York. 
to supple- | 


applications. 


freeze 


new 1948 radio stations lost 
money, Coy pointed to the grave 


| financiak risk in starting a new 
' aural station today. By the same 
' token, he bluntly told broadcasters 


that, from here on in, television 
will take an increasing share of 
the radio advertising dollar, as 
well as audience. “There is no 
doubt that television and sound 
radio are entering into a period of 
intensive competition . . . and I 
do not see anything which indi- 


'cates that this trend will be re- 


versed.” 





—— 


Indies Steal 


Continued from page 27 


: 














progressively knocking off the net- 
work affiliates audience. 
‘Old Guard’ Repudiated 

It is considered significant that 
the NAB membership by referen- 
dum repudiated the “Old Guard’s” 
annual reprising on the board of 
directors, limiting service to two 
consecutive terms, plus the elec- 
tion of three indie representatives 
to the board (the unaffiliates’ in- 
itial representation on the direc- 


torate) in the persons of Calvin J. | 


(KFAC, Los’ Angeles); 
(WJJD, Chicago); 
(KLX, Oakland, 


Smith 
Howard Lane 
and Glenn Shaw 
Cal.). 
Significant, too, is that it re- 
mained for Independents Day at 
NAB to bring out the industry’s 
facsimile of brass. The FCC dele- 
gation to Chi threw in its lot with 
the indies, as did the delegation 
on the “international radio” front, 
such as Benjamin Cohen, assistant 
secretary general of the UN, and 
Pierre Crenesse, director of ,the 
French Broadcasting System in 


| North America. It’s significant that 


a flock of ABC and Mutual af- 
filiates, whose operations paral- 
leled the patterns established by 
the indies, asked for the privilege 
of sitting in on the unaffiliated 
sessions. 








CIRCLING THE KILOCYCLES 








St. Louis—Jerry Burns, KXOK 
|gabber, has been chosen by the 

rowns’ Booster Club of St. Louis 
to m.c. the opening day ceremon- 
ies of the baseball season between 
the Browns and Cleveland Indians 
next Tuesday (19). 





St. Louis — The second of a 
series of “Town and Country” 
tours arranged and conducted by 
Charles Stookey, KXOK farm edi- 
‘tor, was through the peach-grow- 
ing area in southern Illinois. Three 
chartered buses carrying more 
than 100 Stookey fans made the 
journey, which was punctuated 
with a chicken dinner at 
Ill., and coffee and doughnuts at 
Murphysboro, Ill. 








Higsby 
in 
ap- 


Kansas City — Hiram 
makes a personal appearance 
Topeka, April 25-26, his first 
pearance there, his 
since he left in 1925 after breaking 
into radio on WIBW with the 
“Hiram and Henry” act. 
cee for KMBC’s “Brush Creek 
Follies,” Higsby never has been 
| back for a p.a. in Topeka since he 
left shortly after graduation from 
high school there. 





Ashland, Ky.—George Marshall, 
formerly chief announcer’. of 
WCMI, has been named news edi- 
tor of the CBS affiliate, with Ed 
Paulin moving into the chief an- 
nouncer post. 





Houston — Pat Flaherty, news 
chief for KPRC, has been named 
director for Region 12 (Texas) for 
the current membership drive of 
the National Assn. of Radio News 
Directors throughout the country. 





McAllen, Tex.—Ingham S. Rob- 
jerts, general manager of KRIO, 
‘has announced that KRIO will be- 
come local ABC network affiliate 
| July 21, becoming a leg of the 
| Southwest group. KRI@ is affili- 
ated with the Texas State Network 


Anna, | 


hometown, | 


Now em-| 


new operating setup in which three 
companies will take over the sta- 
tions. The companies will have the 
same offices and no change in own- 
ership is involved. 





Pittsburgh — Rege Cordic, 
WWSW announcer, and Sally Ket- 
tles, Playhouse actress, picked to 
read the Post-Gazette Sunday fun- 
nies on the air every week. They 
cut a platter, which is aired on 
Sundays over KDKA at 9 in the 
morning and over WWSW at 11:45 
... Beckley Smith, Jr., son of vet 
newscaster and himself a part time 
broadcaster, was elected to Pi Mu 
Epsilon, the honorary mathematics 
Fraternity at Carnegie Tech. He’s 
|a junior there in the engineering 
department...With KDKA featur- 
ing hour-long variety-disk jock 
show every night from midnight to 
1 a.m. at Jackie Heller’s Spotlight 
Room, Bill Brant’s platter-spinning 
Midnighters Club has faded from 
| the air. 








! 

Pittsburgh—Bob Rhodes, one- 
time staff bandleader at WCAE 
| who gave up his orch about a year 
ago, is now handling publicity for 
Bill Green’s dancery ... Pvt. 
Henry DeBecco, drafted from 
WJAS announcing staff, has fin- 
|ished his two-month basic training 
at Fort Knox, and is awaiting re- 
assignment . . . Jane Gibson, who 
|conducts ‘Women’s Exchange” 
| daily on KQV, hospitalized again 
at Magee, and Alicia Fuller is 
pinch-hitting for her ... Bill Bab- 
cock, WJAS announcer, is writing 
a column about local radio per- 
sonalities for a flock of nabe and 
suburban sheets... With Fred 
| Joyner leaving WWSW, Jimmy 
Ross, of Post-Gazette staff, has 
been appointed moderator. of 
weekly “Camera Club” show on 
that station. 





|; Omaha—Nutrena Mills has taken 
| over three day a week (Mon., Wed., 


Conversely, it was noted that,| and operates with 1,000 watts on| Fri.) sponsorship of the 12:45 to 


in terms of network thinking, this 
year’s convention failed to rate 


industry gatherings, with 
fewer higher echelon delegations 
(Those 


who did show up were principally 
concerned with their own affiliate 
meetings. ) 








Continued from page 25 





log of AM applications. 
cast that in the course of the next 
year and a half there will be a sub- 
stantial drop in the number of AM 


applications received. Until recent- | 


ly we had a serious backlog of AM 
In the number of 
FM applications filed -we forecast 


We fore- | 


|910 kilocycles. 
|. Snyder, Tex.—Application has 
| been made to the FCC by W. J. 





the Scurry County 
Co., for a new standard broadcast 
station to be built here at a cost 
of $10,500. Outlet would operate 
daytime hours only with a power 
of 250 watts on 1220 kilocycles. 
kin is owner and operator of 
fos P, Plainvie, and has a 50% 
| interest in KVOU, Uvalde. 





| Ashb 
(has a 24% interest in KPET, 
Lamesa. 





| San Antonio — Melissa Smith, 
| featured vocalist with the Horace 
Heidt radio and stage show, is 
spending a month’s vacation here 
with her husband, who is the ex- 
ecutive director of the San An- 
tonic branch of the Armed Service 
, Y.M.C.A. She dropped in to see 


a levelling off in the next year and | her former colleagues at WOAI 


a half. , 


“In television the picture is dif- 
ferent. 
log of pending applications in TV 
resulting from the gold rush for 
TV stations experienced in 1948 
and from the September, 1948, 
freeze on the processing of TV ap- 
plications.” 

Coy estimated it would-.take 12 
to 15 months to catch up on the 
backlog of television applications 
when the freeze is over. He 
warned, however, that with the 


budget being given his agency, it | 


will not be caught up on the back- 
log in all of its work until after 
1951. Coy estimated that the TV 
would end either next 
month or in June. 


White Appt. 


Continued from page 27 


ward Wallerstein, board chairman 
of Columbia Records, moves back 














into the prexy post which he for- | 


merly held. Here, too, the con- 
jecture is that CBS board chairman 
William S. Paley is biding his time 
before making a new appointment. 


Theodore C. Streibert, WOR | 


prez, was elected Mutual board 
chairman, succeeding Lewis Allen 


Weiss of Don Lee. Streibert’s for- | 
post of vice chairman was | 
handed to Thomas O’Neil of the | 
Frank Schreiber, | 


mer 


Yankee web. 
g.m. of WGN, Chi, was elected di- 
rector to succeed Chesser 
Campbell. All other Mutual di- 
rectors and vice presidents were 
reelected. 





Minneapolis — Bob De Haven, 
WCCO personality, has been re- 


elected president of Minneapolis 
‘chapter of Wisconsin Alumni Assn. 


We have a very large back- 


M. | 


and was immediately spotted by 
Jerry Lee, WOAI program direc- 
tor, for a guest appearance on 
“Prelude to Evening,’ her former 
program, 








Washington—Lee Hart, retail co- 
ordinator for the NAB broadcast 
| advertising department, has been 
/nominated for “advertising woman 
of the year” by the Woman’s Ad- 
_vertising Club of Washington, 





|. Williamsport, Pa—WWPA will 
Join CBS as a basic supplementary 
station, effective May 15, bringing 
total number of CBS affiliates to 
182. Woodrow W. Ott is WWPA 
general manager. 





Detroit—Sinclair Refining Co., 
through Hixson-O’Donnell, Inc., 
New York, purchased “This Is the 
Story,” transcribed series by Ed 
Prentiss to be aired over WXYZ 
for 13 weeks. 


Harpole and Kermit S. Ashby, as_ 
Broadcasting | 


1° segment of “WOW Calling.” 
Nutrena has been on WOW for 
| eight years in the 7:15 to 7:30 a.m, 
' spot with Lyle DeMoss. 





Detroit — Boyd Lawler, WXYZ 
producer, has been named vice- 
| chairman in charge of publicity 


and advertising for Sixth Annual 
| Michigan Aviation Week June 3-12. 
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Greensboro, N. C.—Columbia | 
College has applied to the FCC for | 


BIG THINGS CAN COME IN 
SMALL ADS—LIKE: "IN THE SAN 
FRANCISCO BAY AREA —THE 


























/a new noncommercial educational 

deg “ee — at Colum- — oe Sanne A “ 
ia. Inter-City vertising Co., 

operating four Carolina stations, GLEN KING. 

| asked the commission to approve a’ 





“AN OUTSTANDING BUY" 


The Smith Davis Corporation, and one 


station. 


Quotation from comment by Mr. Albert ZugSmith, Executive Vice-President of 


of the nation’s leading authorities on 


radio station values, who examined data on this west south central network 


Priced at $120,000. Exclusive in growing, isolated mar- 


ket. No television worries. Earned $40,000 net last year. 
SMALL PROPERTIES DIVISION 


| THE SMITH DAVI 


317 South Sixteenth Street 


S CORPORATION 


Phone: Kingsley 6-1132 


Philadelphia 2, Pa. 
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WHO SAID THAT? 

With Robert Trout, emcee; John 
Cameron Swayze, H. V. Kalien- 
born, Henry Morgan, Madge. 
Evans, Milton Berle, guests 

Producer: Herb Leder 

Director: Garry Simpson 

30 Mins.; Sat., 9 p.m. 

CROSLEY-AVCO 

NBC, from N. Y. 

(Benton & Bowles) 

First sponsored edition of “Who 
Said That?” occasioned the switch 
of the program from Sunday to 
Saturday, in one of NBC’s moves 
to build up Saturday night pro-| 
gramming. Judged by the initial | 
airer Saturday (9), it’s a good) 
move. Program was pepped up 
considerably by Milton Berle’s an- | 
tics, breaking in for part of his | 
marthon cancer drive efforts, but 
program stands on its own as a 
light-hearted, breezy though liter- 
ate “Info Please,” with unexpect- 
ed moments of fun. 

An intelligent, witty board Sat- 
urday (9) guessed most of the 
quotes picked from the newspap- 
ers. H. V. Kaltenborn pulled a big 
laugh by taking such a long time 
to remember that a_ particular 
quote was his own. Henry Mor- 
gan pulled a bigger laugh (and 
maybe boner) by referring to the 
“sexual peregrinations” of Rita 
Hayworth and Ali Kahn. Anchor} 
man John Cameron Swayze was his 
usual expert self, and Madge'| 
— more than merely decora- 
ive. } 

Berle, as emcee Bob Trout ad- 
mitted, disrupted the show, but in 
a nice way. Camera should have 
included both Berle and Morgan in 
the many interchanges and bits of 
business between the two comics, 
instead of concentrating on Berle. | 
Camera also flubbed in not follow- 
ing Berle properly on his arrival. | 
Commercials were worked in neat- | 
ly, one of them being woven in 
deftly as one of the questions. 

Bron. 





YOUR LUCKY STAR 

With Candy Jones; Ralph Bellamy, | 
guest; John Tillman, announcer 

Producer: Kermit Schafer 

Director: Cledge Roberts 

15 Mins.; Fri., 7:30 p.m. 

Sustaining 

WPIX, N. Y. 

On basis of this show, television | 
could learn a lesson from radio— | 
that, no matter how big the prizes 
on a giveaway program, it still must 
include some _ entertainment to 
hold audience interest. Entire 15 
minutes of “Your Lucky Star,” 
which preemed Friday (8) over 
N. Y. Daily News’ WPIX, was de- 
voted to the so-called jackpot ques- 
tion and countless plugs for the 
various outfits which furnish the 
prizes. There was not even a hint 
of anything to break the monotony. 

Format is just another in the 
long list of twists on the giveaway. 
Model Candy Jones, as emcee, 
drew viewers’ phone numbers out of , 
a drum. After the call was put 
through. Ralph Bellamy, as guest. 
asked the evening’s question. If 
the correct answer wasn’t forth-' 
coming, the prize was added to the 
kittv and the viewer got a con-! 
solation award. Only one ques-' 
tion is asked each week. None of! 
the viewers tapped on the preem 
program had the answer, and the 
audience. if they didn’t know it, 
were left in the dark. 

Announcer John Tillman con- 
sumed a full minute naming the 
prizes at the start of the show and 
almost that long describing each 
gift added to the jackpot. With a 
deal like that. a prospective bank- 
roller would be crazy to sponsor 
the vrogram—all he has to do is 
furnish a few products. Bellamy 
was apnvarent!v along just for the 
ride. -When Miss Jones. at about 
the 12-minute mark, finally decided 
to interview him on his role in the 
current Broadway click, “Detective 
Storv.” Tillman cut in rudelv with 
the brivht observation that there 
was still time left for one more’ 
phone call. 

In all. this was the kind of show 
thet can be as harmful to tele- 
vision’s vrogrammin? as it alleged- 
ly has been for rac‘o. Stal. 





SPARRING PARTNERS 

W'th Walter Kiernan, 
enests 

TY restor: Sean Dillon 

29 Mins.: Fri., 9:39 p.m. 

Sustaining 

A®C.TV. from N. Y. 

Considerable volish might turn 
this into an accentable auiz show 
but. in its present form, it’s a lit- 
tle over-cute ond under-vroduesd 
for ton resu'ts. Preem edition 
last Fridav night (8) was marred 
motty by voor nlacement either 
of the cameras or varticivants. and 
that should not be too difficult to 
correct. 

Titled “Svarring Partners.” the 
program matches’ three men 
against three women in a groun of 
brain-teasers vitched by Walter 
Kiernan as emcee. Particivants 
are drawn from business, art and 
professions, with the initial stanza 
pitting three cover-girl mode's 
against three mag cover artists. . 


emcee; 





Tele Follow-up Comment 
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Texaco pulled out some heavy | Gali and the Marvellos (3) deliv- 
name artillery in Tuesday’s (5) dis- ered crack turns in the magico 


play with Victor Moore, Gracie vein, it’s usually wiser to space 


stg SR Barrage Seve opr ‘such acts over a couple of shows. 


other spirited show. Sablon, dou- Rest of the layout was okay vaudeo 
bling from the Versailles, made his topped by Patricia Morison’s re- 
video debut in an extremely posi-|turn booking. Curtain opened 
tive manner. The Gallic chanteur) with neat hoofing by Purcell & 
has a pleasing and personable de-| Raye with effective, if not stand- 
meanor and he televises well, es- out comedy - impression routines 
pecially in the closeups. Cameras | dished up by Frank Ray and Don 
left the singer midway for some Nardo and the Jaywalkers. Finale, 
Parisian montage permitting him | with the full cast onstage, was a 
to effect a change of costume. He | routine ensemble number in con- 
provided an enjoyable spot. | ventional style. 

Moore's fluttery mannerism went plugging the New York Heart 
over nicely even though the vener-| Fund campaign midway in_ the 
able comic started off slowly. He show, Ed Sullivan fluffed his intro 
reached his peak in an heroic dec-| of circuit operator Harry Brandt 
lamation. Miss Fields, a frequent as “Harry Cohen.” A_ whisper 
visitor to this show, similarly hit | from the wings also saved Sullivan 
top values in the solo spots and the | from skipping one of the commer- 
production numbers. As an added | cials. 
value show included a line for a 
cam-can number to round out the “Actors’ Studio” came up with a 
Parisian finale with Berle in a hoke , sock adaptation of Richard Con- 
Mile. Fifi bit. |nell’s .“A Reputation” Thursday 
inight (7) via ABC. Story of a 

Philco Television Playhouse ™ilquetoast character who finally 
bowed off the NBC web for the | 80t the attention from others he 
season Sunday (10) with an inter-, wanted, the one-acter was excel- 
esting, if not completely success-|lently thesped by Tom Ewell, 
ful telensing of Budd Schulberg’s| Emily Lawrence and a standout 
novel, “What Makes Sammy Run.” |¢ast of supporting players. Produc- 
Jose Ferrer’s performance of an,tion and direction of both the 
unscrupulous, on-the-make Sammy | World Video and ABC staffs were 
Glick was expert and persuasive, | equally good. 
but not enough to give conviction Contributing considerably to the 








to the story of his meteoric rise | overall quality were the bits of | 


from copyboy to studio exec di-| business added to the script, all of 
rector. Perhaps compression of the | which helped generate the human, 
story into 60 minutes gave it the!infectious touch. Dialog at the 
superficial, phony quality it had. | cocktail party, for example, might 
Perhaps the evidence of hasty | have been lifted directly from any 
preparation’ or _ insufficient re-| literary free-loading affair. Only 
hearsal — Lou’ Gilbert 
fluffing his lines; the shot of! Play had a three-week time span 
Ferrer crossing in front of camera,!| but the cast was shown wearing 


| taking his jacket off, to make ready the same clothes throughout. 


for a following scene—also helped 
spoil the effect. 

On the favorable side, there was successful stage gimmick, “So You 
action and pace, and a good deal | Want to Lead a Band,” came over 
of story flow despite the cramped NBC television Sunday (10) eve- 
setting and concentration on the ning as a laugh show with a vastly 
three leading characters. Ferrer | promising future. There are a lot 
brought Sammy to life; Philip | of highly amusing moments in the 
Bourneuf made an excellent con- | body-English and gyrations of the 
fidant, and Phyllis Hill an attrac- amateur bandleaders who take over 
tive Kit. Gilbert, Howard Smith | the direction of Kaye’s commercial 
and Doe Avedon were okay in sup- combo—and every one of them 
port. Interwoven film shots of N. Y. | manage to creep into the lens. This 





(Norby) | faulty aspect was the costuming. | 


Sammy Kaye’s adaptation of his. 


street scenes and railroad trains 
were good, too. 





“Admiral Broadway Revue” 
fashioned a neat and often biting 
satire of the film biz in its pres- 
entation Friday night (8) over the 
combined NBC-DuMont telewebs. 
Show opened with a slow produc- 
tion number but built steadily to a 
sock finale, featuring Marge and 
Gower Champion balleting a 
preem at the Carthay Circle the- 
atre, L. A., in which the entire cast 
took part. Milton Berle came on 
at the end to plug his marathon 
TV appearance the following day 
for the Cancer Fund and also got 
in a couple of mentions for his 
“Texaco Star Theatre’ Tuesday 
night airer via NBC-TV (with Du- 
Mont also forced to carry his bit.) 


Mary McCarty sparked the first 
half of the program with her 
“Happy Medium” 


in a satire on Ingrid Bergman’s 
“Joan of Arc.” Sid Caesar and 
Miss McCarty teamed for a spoof- 
ing impersonation of Dan Dailey 
and Betty Grable in the standard 
20th-Fox musicals and Miss Coca 
repeated with a funny bit on a 
femme surgeon. Caesar roasted 
most of the film industry in his 


solo skit on “The Making of a 


Star.” 





“Toast of the Town” went over- 
board on the hocus-pocus to upset 
the balance of Sunday’s session 
(11) on CBS. Although both Gali- 


Set is a simulated boxétng ring to 
carry out the title theme and it 
was the action of the participants 
in trying to play cute as boxers 
that corned up the program. 

Very little rehearsal is needed 
on an ad lib show such as this but 
director Sean Dillon should have 
warned Kiernan where the cam- 
eras were. Too often he spoke 
with his back directly to the lenses 
and other times he crossed up the 
patricipants by blocking them. 
Camera work for the most part 
was spotty. Peggy Kelly, one of 
the participants whom Kiernan in- 
troed as the “most photogenic girl 
of 1949,” was not even shown to 
the audience until several minutes 
later. 

Questions were based on current 
news topics and were fair enough, 
despite the apparent difficulties 
encountered by the participants in 
coming up with the answers. 

Stal. 


skit and was) 
closely followed by Imogene Coca | 


was Kaye’s second showing on 
| video with his stage baby, and 
while there are many loose ends 
that could be gathered up in 
smarter fashion, they did not seri- 
ously interfere with the comedy 
aspect. Kay gives listeners an op- 
portunity to get in on the prizes, 
giving the program a_ giveaway 
tinge, by allowing a viewer by 
phone to take a crack at naming 
‘the winner, judged by the audience 
‘via a laugh meter. If the phone 
picker’s choice coincides with that 
|of the aud, a stack of prizes goes 
to the former as well as the am 
‘leader. It’s a good angle and Kaye 
'and his men do a good job with it, 
adding a lot of their own uninhib- 
‘ited gag angles to those uninten- 


tionally provided by the contest- 


ants. 





“Lambs Gambol” Sunday (10). 
was dedicated to oldtime tune- 


smiths who were members of the 
show biz club on West 44th Street, 
including John Philip Sousa, Vic- 
tor Herbert, Ernest R. Ball, George 
M. Cohan 
Device provided excuse for repris- 
ing a number of oldies, such as 
“Stars and Stripes’ Forever,” 
“When Irish Eyes are Smiling” and 
“Just a Kiss in the Dark.” Stanza 
opened * with Howard Chandler 
Christy painting Fred Waring’s 


portrait for the Lambs gallery, 


while Morton Downey looked on. 
The tenor pleased with his easy 
versions of the nostalgic tunes. 
Waring did a good thesping job in 
front of the cameras, strumming 
on a ukulele in one number, all of 
which augurs well for his new 
CBS-TV show teeing off Sunday 
(17). But Christy’s anecdotes about 
the composers were weak and 
rambling. 

Waring’s Glee Club was tops 
musically, but offered static view- 
ing. Middle commercial, which 
compared blending of Maxwell 
House coffee with blending of the 
glee club voices and the mixing of 
paints on Christy’s palette, was 
adeptly handled. 





“Arsenic and Old Lace” was 
given a flawless TV treatment on 
the CBS ‘Ford Theatre’ Monday 
night (11). Although trimmed to 
less than 60 minutes, the video 
adaptation of Howard Lindsay-Rus- 
sel Crouse daffy classic compared 
favorably to both the legit and film 
versions. Helping out greatly in re- 
capturing the atmosphere of whim- 
sical madness were the crack per- 
formances of Boris Karloff and Jo- 


and Frank Crumit. 


és. 
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| Sephine Hull, both from the orig- 
inal Broadway cast. 
| Basic credit, however, for the 
_play’s video click belongs to Marc 
/Daniel’s direction and deft han- 
dling of the cameras. Each gag and 
|plot turn were framed within the 
'sereen’s field of vision with per- 
fect timing of camera switchovers 
'and use of dissolves. A solid three- 
‘level setting, patterned after the 
legit presentation, also facilitated 
the staging. : 
Aside from Karloff and Miss 
'Hull, firstrate performances were 
|turned in by Bert Freed, as Teddy; 
| William Prince, as Mortimer; Ruth 
McDevitt, as the other elderly 
lady, and Edgar Stehli, as Dr. Ein- 
stein. 





“Americana,” to celebrate the 
windup of its first year under Fire- 
|stone sponsorship, had as guests 
|several of the -top NBC-TV stars 
on that web Monday night (11). 
Half-hour quiz program, emceed by 
Ben Grauer, with questions based 
on U. S. history, continued the in- 
formal and infectious quality which 
‘it has built during the last 12 
|/months. Much of the show’s impact 
lay in the visualization of the ques- 
tions. 

In addition to the high school 
and college students who act as 
regulars, the guests included Bob 
| Trout, Eloise McElhone, Ivan San- 
|derson, Earl Wrightson and Kyle 
|MacDonnell. Their ease before the 
cameras and ad lib kidding with 
Grauer helped generate the birth- 
day spirit. 





James M. Barrie’s “The Twelve 


Pound Look,” presented Monday | 


\(11) on “Chevrolet on Broadway,” 


presentation, despite excellent en- 
actments by Margaret Sullavan, 
Ralph Forbes and Valerie Cossart. 


'wordy and devoid of motion. Miss 
Sullavan was charming as the typist 
who left her domineering husband 
to make a living on her own, and 
Forbes was sufficiently bombastic 
as the pompous husband. However, 
the half-hour has more gab, much 
of it outmoded, to suffice for mod- 
ern-day tele. 





Major technical triumph was 
scored by the BBC in its telecast of 
the Oxford and Cambridge varsity 
boat race. For the first time in 


era driven by a gasoline generator 
followed the two contesting crews 
in a motor launch and the com- 
plete picture was provided by the 
use, in addition, of seven video 
cameras placed at strategic 
along the four-mile course. Result 
was a complete, perfect retord of 
this major sporting event and the 
crowning achievement was the 
canning of the broadcast and its 
inclusion in the television news- 
reel shown in the program the 
same evening. 


New Tele Biz 


WGN-TV, Chi, announced com- 
mercial setup on Cubs and White 
Sox baseball telecasts, as well as 
pre-game and post-game programs 
and announcements. 
Brewing, makers of Meister Brau, 
will sponsor every other home 
game of both teams through Bat- 
ten, Barton, Durstine & Osborn 
agency. 

Pre-game 15 minute telecast is 
sponsored by Newart Clothing 
through William Futterman agency. 
Post-game program will be spon- 
sored by Walgreens’ through 
Schwimmer & Scott agency. Spot 
announcements tied in with tele- 














casts are for Philip Morris through | 


Biow agency; Benrus Watch 
through J. W. Tarcher agency; and 
Rival Dog Food through Charles 
Silver agency. 

WGN-TV announced renewal_of 
Rosen’s Men’s Wear sponsorship 
of last half of boxing bouts for 13 
weeks through William Futterman 
agency; 
Klein’s Sporting Goods 
Walter L. Rubens agency. 

WNBQ, Chi, announced partici- 
pations for Empire Cooler Serv- 
ice through Olian agency; and sta- 
tion breaks for Sunbeam Toasters 
through Perrin-Paus agency. 





Chicago — WTMJ-TV provided 
voters with a first-hand view of 
Mi!waukee county judicial can- 
didates last week by lining all 16 
politicos for video presentation. 
Program was skedded in coopera- 
tion with League of Women 
Voters, who notified tele set own- 
ers in advance. The Journal print- 
ed biographical data on candidates 
same day. 


seems too static for proper video | 


The one-act script js much too| 


British video an unconnected cam- | 


oints | 


Peter Hand. 


and announcements for | 
through | 


FIRESIDE THEATRE 

“Friend of the Family” 

With Virginia Gilmore, Yul Bryn- 
ner, Peter Barry; Win Elliott 
announcer 

Producer: Barry 

Director: Larry Schwab ) 

30 Mins.; Tues., 9 p.m. 

PROCTER & GAMBLE 

NBC-TV, from N. ¥. 

(Compton) 

_ “Friend of the Family,” an orig- 

inal playlet scripted by Peter o 

Barry, made for an_ unfortunate 

start of Procter & Gamble’s new 

series, “Fireside Theatre.” The 

Tuesday night half-hour is to be a 

showcase slot for various program 

formats, with P&G ostensibly se. 

lecting the best one for a perma- 

nent niche. Initialer, however 

missed fire on all counts of script: 

ing, acting, production and Staging 

_ Playing before an unimagina- 

tive backdrop and set, which 

helped negate the show’s impact 

Virginia Gilmore and Yul Brynner 

(Mr. and Mrs. in real life), plus 

Barry himself, struggled through 

the playwright’s weak comedy 

about a husband-and-wife thesping 

team and their best friend, the au- 

thor. The lines and the denoue- 

ment were telegraphed far in ad- 

| vance of the windup. Characters 

| had little chance to move around 

|the set and the fact they kept 


| 


| blocking each other from sight in- 
| dicated too little time was spent in 
camera rehearsal. 
Announcer Win Elliott did an 
okay job of establishing informal- 
|ity with his introduction of the 
play. Filmed commercials were 
| adequate but the script was cut at 
| an illogical point to insert the mid- 
| dle plug. Stal. 








| 
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|CLUB HADA 
| With Barbara Smith, Buddy Lester, 
| Louie Tops, Mike Masters, Earl 
| and Josephine Leach Chorus, 
Phil Brestoff orch (16); Frankie 
Rapp, emcee 
| Directors: Peter 
Barbaro 
| 30 Mins.; Mon., 7:30 p.m. 
|HAMTRAMCK AUTO DEALERS 
| WXYZ-TV, Detroit 
WXYZ-TV has a network con- 
| tender in its new night club show, 
“Club Hada.” The show offers 
varied entertainment to please any 
_taste, and it has an inexhaustible 
| supply of top guest stars to keep 
‘it fresh. “Club Hada’s” potential 
| was obvious despite the fact that 
| the initial telecast Monday (5) suf- 
fered from birth pains and an un- 
| fortunate slip of a glib tongue. 

The irrepressible Frankie Rapp, 
| Bowery night club emcee noted for 
_his salty language, let a cuss word 
slip out, and repercussions were 
felt and seen during the greater 
part of the show. The show was 
good enough, however, to counter- 
act them. 

“Club Hada” draws its acts and 
chorus from the Bowery, Detroit 
area's leading night club. Opener’s 
‘star, Barbara Smith, wife of Frank 
Barbaro, the Bowery’s owner, did 
|some top-drawer chirping. Guestar 
' Buddy Lester described an African 
| safari, complete with sound effects 
and masterful mugging, that was 
uproarious. Louie Tops and his 
| paseball-playing monkey provided 
'a good change of pace. The six 
lovely Leach chorines stepped out 
'in two numbers, with Earl and Jo- 
| quae doing a nice job of front- 
ing. 
| Hamtramck Auto Dealers Assn., 
ithrough the Rex Advertising Co., 
| will continue to sponsor the show 
|for nine weeks. “Club Hada” has 
the ingredients for network view- 
ing. 





Strand, Frank 





INSIDE SARATOGA 

With Ted Beebe, guests 
Producer: Ann Pyle 

Director: Arnold Wilkes 

15 Mins., Tues., 6:45 p.m. 
WRGB-TV Schenectady . 

Series on noted resort and its 
personalities contains elements 
which indicate the possibilities of 
local stations in interesting area 
coverage. Three or four of the pro- 
grams viewed had moments of 
dragginess and evidences of over- 
length, but others moved with a 
certain speed and vitality. Con- 
sidering the probable modest bud- 
get. results were rather good. 

Ted Beebe, veteran at this GE 
video outlet, narrates and_ inter- 
views. Photographs, slides and 
film of Spa spots are woven into 
the telecasts. One of best all- 
-around jobs was accomplished in 
picturization of Saratoga Raceway 
(harness track). A publicist for 
'this comparatively new enterprise 
‘talked briskly, fluently and enter- 
‘tainingly, while the racing shots 
packed unusual clarity and touches 
/of drama. 

Beebe is a capable narrator and 
‘interviewer, although at times he 
'has sounded slightly too loud. Pro- 
ducer Ann Pyle, apparently not 4 
professional speaker, talked prief- 
ly and constrictedly on two shots. 
Her other contributions seeme 
‘substantial. Arnold Wilkes’ direc- 
‘tion fitted well into the format. 
Theme number did not sound ap- 
| propriate. Jaco. 
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March of Time Preps Documentary 


51 


— 





Tops of the Tops 


Retail Disk Seller 
“Cruising Down the River” 








/ Aim to Run “49 Gross Over $1,000,000 ‘sehen Soe Re” | On Disk Biz—Major U. 5. Industry 


“Cruising Down the River * March of Time is preparing a 


Seller on Coin Machines Betty Hutton to Cut documentary reel on the record- 


“Cruising Down the River” 








Tommy Dorsey is aiming to run 
the 1949 gross of his orchestra 
“ over the $1,000,000 mark. dis aim 


Janis Paige Chirping 
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Disk Retail Price Cut Has Reverse 
Effect; Sales Deeper in Doldrums 





Cutting of record retail prices+ 
py Columbia Records and M-G-M | 
seems to have had the opposite ef- 
fect to that desired. Instead of 
poosting business on_ its shellac | 
disks, the reductions have tended | 
to toss sales deeper into the dol- 
drums at least insofar as dealers 
are concerned. 

Since only Columbia and M-G-M 
sliced prices, from 75¢e to 60c on 
the pop shellacs, Victor, Decca and 
Capitol have reiterated their in- 


Nelson-Dupre Lose Point 
In ‘Roses’ Melody Suit 


Songwriters Ed Nelson. and 
Jimmy Dupre last week were de- 
nied a temporary injunction in 
their N. Y. supreme court infringe- 
ment suit against Mills Music. 
Writers of the five-year-old tune. 
“Red Roses for My Blue Baby,” the 





Watch Berle Dance 


“Milton Berle Polka” is the title 
of a new tune being published by 
Tobias & Lewis Music. It’s written 
by Lew Brown and Charlie Tobias, 
two of the country’s outstanding 
pop songwriters, in deference to 
Berle’s talent and, incidentally, his 
use of a group of songwriters as 


/an act on his Texaco TY show a 


few weeks back. 


Berle, a songwriter himself, pre- 
sented Tobias, Joan Whitney-Alex 
Kramer, and Brown as three sep- 
arate segments of a turn in which 
each played and sang a string of 
their hit tunes. Tobias and Brown 
got together on their “‘Berle Polka” 
soon after. It’s being recorded. 





Consent Decree Forcing Change 


Tn ASCAP Writer Classifications? 





- 
v 


Pubs in Middle on Army 
Bid for Upped Free Music 


Musie publishers are having a 
little difficulty agreeing to the re- 
quest by the U. S. Army to in- 
crease the allotment of free music 
that makes up the Army's Hit Kit. 
Latter consists of lyrics of hit 
songs and, since virtually all major 


Perennially expected revision of 
writer classifications in the Ameri- 
can Society of Composers, Authors 
and Publishers is again on the So- 
ciety’s agenda. Negotiations con- 
ducted in Washington, D. C., with 
the Department of Justice is said 
to call for a change in the methods 
of rating the Society’s composer 
and author members and_ that 
Robert E. Patterson, ASCAP at- 
torney, will incorporate a new set- 
up within the new consent decree 


tention of maintaining the 75c pair claims Mills’ current hit, “Red pubs have contracts with lyric he's working out with the Govern- 
jevel. Dealers apparently do not Roses for a Blue Lady” represents sheet printers, who pay pubs a ment agency. 

trust this intention and are not or- unfair competition. Poems and Poets comfortable sum annually to sell i? wecn, Wisliidinaal rteleaeliealita satel 
dering from factories for fear of In tossing out the maneuver, Jus- books containing lyrics, the pubs ASCAP was under a time limit in 


being caught in a sudden decision 


tice Louis A. Valente held that the 


are in a spot. 


setting up and putting into effect 


to reduce by the companies ‘that | “facts alleged in support of this e Up until now, pubs have been a new classification method. That 
have said they will not do so. Co-| motion fall far short of the mini- On Decca Disks providing the Army with 600 copies it had 10 days to do so That's 
lumbia gave its distributors and mum requirements to warrant the of each new song’s lyrics. All were termed silly bs the Society’s exec- 
dealers little or no time to adjust drastic relief requested Yes- being shipped out of the country to utives. They expect that the new 
stocks before the cut was an- terday (Tues.) Mills’ attorney Sam- Continuing the musico-cultural goidiers on dutv overseas Now consent decree may touch on the 
nounced. As a result, sales have uel Jesse Buzzell moved for a dis- program ideas which the late Jack the Army wants to onkes the total prese nt writer setup and possibly 


dropped even further off the low- 
ered figures of recent weeks and 
months. 

That the disk sales slump is due 
completely to confusion springing 
from the rpm battle between Co- 
lumbia-Mercury and RCA-Victor- 
Capitol, and the price drop by Co- 
lumbia and M-G-M, has been more 
or less proved in Yecent weeks. 
While disk sales figures continued 


missal, contending the complaint 
fails to come within the jurisdic- 


‘tion of the court. 





CRC Preps New, 
Cheap LP Player 


Kapp set up at Decca, Louis Un- 
termyer, head of the educational 
dept. for the record company, is 


,incepting an anthology of modern 


| poetry on wax. 


Robert Frost, the 
in his early 70s, who 
some of his works for 
university libraries such as Har- 
vard, and is also represented in 
the Library of Congress, will do 
his “Rootabaga Stories” (for chil- 


poet, now 
recorded 


to 2,000 sets, some for use in this 
country, plus 400 sets for Veter- 
ans Administration use. Lyric 
sheets who pay pubs for rights to 
material do not look kindly on the 
boost, and pubs are in the middle 


RCA’s 45's Really 





change it, but it’s insisted there's 
no “must” about the situation inso- 
far as the government is concerned. 

For vears there has been agita- 
tion within the Society, by writers, 
for a new method of computing 
their slices of the Society's annual 
revenue. Over a year ago, George 
W. Mevers, who was instrumental 
in establishing the organization’s 
current method of allotting income 


to fall, sheet music figures held up dren) on an album of 8 or 10 to publishers, has been working on 
well. Only in the past week has Columbia Records will soon | sides. ° a plan that works similarly for 
music begun to drop and jobbers age te ge gre a battle of Nancy Moorehead will wax Edna witers "Pala  tatowed the Sikes 
and publishers feel that it’s mo- S. ntroduce a new ¢ ‘invent Millav’s “Balla , y va] Ahlert-Leslie ‘ > 
player to handle the company’s St. Vinvent Millay s “Ballad of the called Ahlert-Leslie plan. Pinky 


mentary, due to the advent of Holy 
Week and the Easter holiday. They 
expect totals to pick up immedi- 
ately after Easter and the end of 
lent. 





Bopper Sues Rex 


and for royalties allegedly not re- 


Microgroove Long-Playing disks, 
made to sell at a very low price in 
comparison to the ones Columbia 
now has on the market, made by 
Phileo and Webster, and _ those 
RCA-Victor has available to spin 
its 45 platters. 


Harp-Weaver,” and Carl Sandburg, 
who was prolifically recorded by 
both Jack and Dave Kapp, wants 
to do some more. He has some 
Lincolniana which Sandburg just 
told the latter Kapp “should be 
put on wax real soon; and, besides, 
I’m getting along in years.” 





RCA-Victor will begin issuing 
all pop, country, western, blues 
and rhythm (race) on 45 rpm disks 
as of the first week in May. At 
that time the 45’s will really begin 
going into competition with Colum- 
bia Records’ 3314 rpm Microgroove 


Herman, a crusader for and against 
ASCAP policies, has one of his own 
that combines the features of the 
A-L plan. 


EIGHT ‘ANNIE’ TUNES 





Los Angeles, April 12. New player is being made by a ee groove 

Teddy Edwards has filed suit in Chicago firm, presumably Webster, py pe gee yt bgt CUT FROM PIC VERSION 
Municipal Court for an accounting and the idea is to present a small M C id 4 available to eichancee owners Hollvwood. April 12 
ercury onsi ering goth sid ollywood, Apri ; 


ceived from Rex Records on eight 
sides cut for the indie label. Ac- 
tion also names Maurice Rapoport 
as a defendant. 

Edwards’ five-piece combo cut 
"Body and Soul,” “Out of 
Nowhere” and six bop originals. 


‘RH’ Logging System. 


piece of equipment at a low price, 
which at the same time will dupli- 
cate the attractiveness of the RCA 
player, which admittedly is a good- 
looking gadget. CRC’s new equip- 
ment would jack into large 
chines. just as their present ones 
do. 


Richurd Himber's new development tn logying broadcast perform 
ances lists tunes in the survey, based on four major network schedules 


They are compiled on the basis of 1 point for sustaining instrumental; 

2 points for sustaining vocal; 3 for commercial instrumental; 4 for 

commercial vocal, respectively, in each of the 3 rvajur territories, New 

York, Chicago and Coast. For example, a Commercial Vocal in all 

three territories counts 12. Added to these totals is the listener ratings 

of commercial shows. The first group consists of the top 30 songs. 
Week of April 1 to April 7 


Always True, To You In My Fashion—*“Kiss Me Kate”... T. B. Harms 


ma- | 


Counter-Suit to Cap’s 
Telefunken Complaint 


Mercury Records has been con- 
sidering the filing of a counter- 
suit against Capitol Records over 
the latter’s action, begun last week, 
to enjoin Merc from selling what 
is claimed as Telefunken pressings 
made from masters secured out of 
last year’s deal with the Czecho- 
slovakian Supraphon and _ Ultra- 
Mercury’s attorney’s 
in New York and Chicago have 
been meeting to consider the ad- 
visability of filing a counter-action, 
but so far they have not made up 
their minds. 


Attorneys feel 


phon labels. 


that Mercury’s 


against Capitol. Masters in dispute 


| this 


along with a good slice of catalog 
{ material. 

When Victor debuted its 45’s a 
couple weeks back, it marketed 
only catalog stuff in various cate- 
gories. No current pop material 
was made available, for the sim- 
ple reason that Victor wanted its 
new changer machines to get into 
circulation in sufficient numbers 
so that pop disks would not be- 
come outdated. 

Apparently Victor feels there are 
a sufficient number of machines 
in the public’s hands. It is ship- 
ping a release of 12 current best- 
sellers to distributors and dealers 
Saturday (15). And it is 
speeding through the manufactur- 
ing of a special 45 release of 
Vaughn Monroe’s_ rising hit, 


Eight of the tunes Irving Berlin 
wrote for “Annie Get Your Gun” 
won’t be heard in the Metro film 
version of the musical comedy. 
They won’t even wind up on the 
cutting room floor, having been 
thumbed out before shooting even 
started. 

Filmusical will have 10 tunes, 
including “Let’s Go West Again,” 
which Berlin wrote especially for 
the pic version. Others are “Doin’ 
What Comes Naturally,” “They 
Say It’s Wonderful,” “My Defenses 
Are Down,” “I'm An Indian, Too,” 
“Sun In the Morning,” “Anything 
You Can Jo,” “There’s No Busi- 
ness Like Show Business,” “You 
Can't Get a Man With a Gun” and 
“The Girl That I Marry,” latter 


‘trio being slated for reprises dur- 








A Chapter In My Life Called Mary.......... Dei aha 4 aera Shapiro position in the case is solid enough “Ghost Riders in the Sky. __‘ing the film footage. 

Again—*“Road ON a ere ae Robbins to obviate the necessity of becom- | 

A Little Bird Told Me ............ i Bourne ing involved in a suit by Mere B d t II ] B QO “ 
ands a ote A). S 























Bali-Ha’I—*“South Pacific” ..................0-55 ...... Williamson were shipped to Czechoslovakia 
Careless ee st pies LAs hee Ss Melrose during the war, along with press- Covers Total 
Cruising Down the River Spitzer ing and processing equipment. Weeks Past Covers 
Down By the Station ............ <i RTT EMM Ote we Amer. Academy when bombings of Berlin got too Band Hotel Played Week On Date 
Dreamer With a Penny—*“All For Love”...........2+-5005- .. Simon heavy. Subsequently, Czech execs Eddy Duchin*.... Waldorf (400; $2). .............. 1 2,275 3,700 
Aste, Saeeas Sree er eho vonasnpareer ss Lombardo | seized them, it’s said, and these are Gardner Benedict* New Yorker (400; $1-$1.50)...... 18 1,025 19.950 
cial ing he eereancsmnkekesses ones stsees Laurel the disks about which Cap is suing Lawrence Welk... Roosevelt (400; $1.50-$2)........ 3 1,250 3,975 
re a RN 8 eS kek ea tw letig. sets saan ar Mercury. Jimmy Dorsey.... Statler (450; $1.50-$2).......... 3 1,725 5,176 
78 way Bay SOR OR ne eign ae ee ee ee ae eee ee ee Leeds Capitol’s agreement with Tele- . 
I'm Beginning to Miss You TURE eee eT Ce Re eee Berlin ng of Fao calls for an * Waldorf, Morton Downey; New Yorker, ice revue. 
I've Got My Love To Keep Me Warm ........ee+++-eeeeeee: Berlin exchange of masters, Cap to press 
we Get Your Girl .......... eee ty eee ee Bourne | and market here recordings made Chicage 

ississippi Flyer Se eveeses cess veeeeeererers Mellin from Telefunken metal shipped ; 
My Dream Is Yours—*“My Dream Is Yours”..........-- WitmarkK here and Telefunken presses and Barclay Allen ‘Empire Room, Palmer House, 500; $3.50 min.-$i 
Powder Your Face With Sunshine................+-+5- Lombardo sells in Germany and other Euro- cover). Dorothy Shay vice Victor Borge, Thursday (7). Fine 3,100 
Red Roses For a Blue Lady................:scccsceeees Mills pean countries platters made from C°Vers. 
So In Love—*“Kiss Me Kate” ...............sssseveees T. B. Harms Gay masters shipped there. Henry Brandon (Marine Room, Edgewater, 700; $1.20 cover). Fine 
ae Enchanted Evening—**South Pacific” ...... eoeeees Williamson weather little help; 2,000 tabs. 
So Tined Like You—i"“My Dream Is Yours” ......--.+-- +: Gl ae Johnny Brewer (Swiss Chalet, Bismarck, 200; $2.00 min.-$1.05 cover). 

RET OET TES SANE Hert e thE spa ae Family spot hit slightly; 1,300 covers. ' 
ny al of Laredo—i "Streets of Laredo” . 2.2.0.0... i ome Best British Sheet Sellers "pit isan (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). 
Inderneath the ‘Linden Tree : - eels + LaSalle (Week Ending March 31) Prof. Corey finding going tough; 700 coyerm : ; 
While the A Me Was Ringi eee Melody Lane pe eg Frankie Masters ‘Boulevard Room, Stevens, 773; $3.50 min.-$1 cover). 
You Brok eee oe Ree: heres Se enneeere>: ' Pic 0 . : Masters and Ice Show slow; 2,700 tabs. 
You Wea se seailbctataa:scimaaladcad teal cea la a ied aca ae ee bonged sey ne noo Bill Snyder ‘College Inn, Sherman. 500; $2.50-$3.50 min.). “Salute to 
Setrvee “ee eo. @ om. 6’ 0.4 6 8 9 © oer . * ee 2 * 2t S ree ag lappe ] ri - sli tl t 20 ti b: . 

The remaining 20 songs, based on Richard Himber’s new development — Sjow Boat to China Morris | Ue Porter down slightly to 3.200 tabs 
in logging broadcast performances. Heart of Loch Lomond . Unit 
A Million Miles | DRONA eT eCTITT Te TTT eee Le Paxton Cuckoo Waltz eo Keith-P Los Angeles 
A Rosewood Spinet ...............-.+5+: Shapiro, On the 5:45... .. eS Del Courtney (Ambassador, 900; $1.50-$2). With Rudy Vallee head- 
A You re Adorable .. beeen etree tte ee eee ee enenees Laurel Pow der Your ee . C — lining. Second week, okay 3,000 covers. 
pes Doing Nothing—*“Connecticut Yankee” ........ Melrose he bgt yh at a Victoria Jan Garber (Biltmore, 900; $1-$1.50). Sweet 3.300 covers. 

andy Kisses ©. ......-.seeseeeeeeeeeeeseeeeeneees Hill & Menge) «fetal Gar. ea Ted Fio Rito (Beverly Hills, 300; $4 min.). Slowing 900 covers. 
Coca Roca RM re ee ee nT ee eT ee United cd Saas <a alitl alate Selanne | 
a Cry, Cry Baby ..........-eceeeeeere ied hein ess —— it's-Magic.......... Connelly L ° J bh N . H Is 
yreat Guns Ye io saneubeenesnees.eus . eist ocation 0 S, ot in ote 
neat ee Bs. eee re eee eee wena Second 12 (Chieties) 

Could Be With You—?*“Flamingo Road” ....... emic : P 7a : 
rae Stub Your Toe on the Moon—?“Connecticut Yankee”. Mayfair age tg a oneness Cee Davidson ‘Chez Paree, 500; $3.50 min.). Joe E. Lewis fat 4,200 
et Up Every Morning ..........ccecscecsesenesseeess Leeds ak A P covers. 

rl String Alena With You a A eR Fe Witmark Hp Em in a Box... henna Chuck Foster (Aragon; $1-$1.15 adm.). Slow 9,500 admissions. 
It’s a Big Wide Wonderful World........-. us daakde kd chaweue BMI M ne ae tet Cha soll Al Trace (Blackhawk, 500; $2.50 min.). Dip to 2,000 covers. 
Just Reminiscing ........ 5 eee ee ERE E SOR Jewel pehamn” i iguemameced. pam a Griff Williams ‘Trianon; $1-$1.15 adm.). Dropped to 11,500. 
Lavender Blue—i"So Dear To My Heart” ........... ecccee. Santly Mothers Dav....-..... Reid cctomenssneties 

ove Me, Love Me, Love Me......... pest rac ehbesbeaean Miller; Dream of Olwen......Wright (Los Angeles) — _ 
No Orchids For My Lady ............ eer Terr eee Leeds (Cool Water......... Feldman Gene Krupa (Palladium B., Hollywood (ist wk). Niece 14,300 ad- 
Once In Love With Amy—*“Where’s Charley”............. Morris You Was..........Cinephonic missions. 
SOO NO GD oi. i dei sbccccccecesencesess Campbell Lavender Blue ..... Sun Victor Lombarde (Aragon B., Santa Monica (2d wk.). Nice 5,000 
t Filmusicat, * Legn Musical. ' Angels Never Tell Lies.Norris admissions. 
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Jo Stafford-Gordon MacRae “My 


One and Only Highland Fling”’- “new music’ 


“Thank You” (Capitol). Miss Staf- | 
ford and Mac Rae can have a solid 
smash in “Highland.” One of the | 
best things they’ve done together | 
—the lyric in a completely convinc- 
ing Scottish burr. Melody is good, | 
too. “Thank You” also a good side; 
tune fair, performance good in 
dance beat. 

Bill Lawrence “‘A Million Miles 


Jocks, Jukes and Disks 


By BERNIE WOODS | 


} 


| 


Away’-“If I Could Be With You” | 


(Victor). Lawrence’s second release 
got him two good tunes—a pop and 
standard. He works ‘‘Miles,” a solid 
new tune by Charlie Tobias and 
Nat Simon into hit proportions and 
bolsters it with the flipover. 

Dinah Shore “A Wonderful 
Guy”-“Younger Than Springtime” 
(Columbia). “Guy,” from “South 
Pacific,” is the type of melody 
that's a pipe for Miss Shore as a 
rule. She does fairly well with it, 
but it lacks the real zip of which 
she’s capable. “Springtime” is even | 
less impressive. Backing by Harry | 
Zimmerman is dull. 

Art Mooney ‘Five Foot Two, 
Eyes of Blues’-“‘Again’’ (M-G-M). 
Mooney zoomed back fast into the | 
groove in which he made “Four- 


Leat Clover,” when ‘Five Foot 
Two” started to show in the mid- 
west by Benny Strong (Tower). 


This is a solid disking from a com- 
mercial angle and it should draw 
spins like flies. Entire band vocals. 
“Again” should have been done 
again. 

Peggy Lee “Bali Ha’i’’-Dave Bar- 
bour Orchestra ‘‘There Is Nothing 
Like a Dame” (Capitol). Miss Lee 
is the 
“Bali Ha’i” (It’s done by a femme 
in the show). It’s not as good as she 


| Miami’”’ 


might be expected to do. She seems | 


so concerned with singing the tune 
that she puts nothing of Miss Lee 
into it. It comes out rather ordi- 
nary “Bali Ha’i’ with excellent 
Dave Barbour backgrounding. Flip- 
over is another tune from ‘Pacif- 
ic,” by Barbour and a male chorus. 
It’s good, but light commercially. 


Eve Young “Cabaret’’-“It’s Me” 
(Victor). “Cabaret” a new ballad 
melody, catches attention. Miss 
Young does it simply and saleably 
and her disk could start the tune 
on a hit run. It’s worthwhile. “It’s 
Me” is cute, but light melodically. 
Charlie Green orchestra backs 
both. 

Doris Day “How It Lies, How It 
Lies’-“If 
(Columbia). “How It Lies,” a good 
new tune, is not exactly Miss Day’s | 
type of melody, but on her it looks | 
good. She gets a lot of help from 
George Siravo’s shuffle-beat back- 
ing and a male quartet. Good side. 
Her work on the standard reverse 
is excellent. She’s inclined to over- 
do some of the lines, but it’s not 
too noticeable. 


Marion Hutton “All Right, Louis. 
Drop the Gun”-“Bop Goes My 
Heart” (M-G-M). On the basis of 
these sides, Miss Hutton isn’t doing 
enough recordings. M-G-M is late 
with “Louis,” but the singer does a 
solid job with a unique arrange- 
ment and finish. It’s good. Rhythm 
reverse is even better. It’s done 
well. 

Margaret Whiting “A Wonderful 
Guy"-"“Younger Than Springtime” 
(Capitol). Two fine sides. 
Whiting does an excellent job on 


— 


I Could Be With You” | 





both tunes and she gets a lot of | 


help from bright, sparking assist- 
ance of Frank De Vol’s orchestra 
and a chorus on the lively “Guy.” 
and De Vol alone on “Springtime.” 


Jerry Wald “Rumbalero” (two 
sides) (Columbia). Jerry. Wald’s 
new bop band shows in a most 
unexpected light on these “new 
music” _ sides. Outfit punches | 
smooth and hard and forms some- 
thing that is at once musical and 
saleable. Almost any style disk 
jock will find them worthwhile. 

Nellie Lutcher 
to You”-“Chicken Ain’t Nothing 
But a Bird” (Capitol). Neither side 
side is likely to give Miss Lutcher 
a standout hit, but both are very 


worthwhile. “Ditto” could step 
oul; cute rhythm piece, polished 
brightly by the singer’s typical 


approach, clicks. “Chicken” is 
done to a very palatable turn, too. 


Jo Stafford “Gonna Wash That 
Man Right-®ut of My Hair’-"‘Some 
Enchanted Evening” (Capitol). 
More “South Pacific.’ Miss Staf- 
ford does an excellent performance 
of “Wash That Man,” with the 
Starlighters and Paul Weston’s or- 
chestra.. It’s a lively, salable side. 
“Evening” is done well, too, but 
somehow the tune doesn’t carry the 
same punch under her voice and 
style. 

Capitol launched a heavy bop 
campaign last week with the re- 


4 


j 





“Ditto From Me. 


| (Tristano): 








lease of five records by various | 
names it signed— 
Dave Lambert, Three Bips and a 
Bop, Lennie Tristano Sextette, 
Miles David and Tadd Dameron 
and a sixth by Dave Barbour. Four 
are worthwhile, ‘Always’-“Hawai- 
ian War Chant” (Lambert); ‘“Pro- 
fessor Bop’-“Capitolizing” (Three 
| Bips); “Crosscurrent” - “Wow” 
“Little Boy Bop” and 
“Eensenada” (Barbour). The two 
by the others are ordinary wat 





onous sides. 
Platter Pointers 


Dinah Washington rang Mer- 
cury’s sales bell solidly with her | 
“What Can I Say Dear, After ef 
Say I’m Sorry” and “Pete” — 
Jazz jocks should look into Hank 
D’Amico’s “Over the Rainbow” and | 
“Cole Heat” (National) . . . Ditto | 
George Shearing’s “Moon Over | 
(bop piano) and Georgie 


and “Hollywood Bazaar” (both Dis- 
covery) ; Any disk jock can use | 
“The Huckle-Buck” by Big Sis An- | 
‘Soeur (Capitol) . . 


good disking of "Chapter in My 
Lite Called Mary” (M.G.M.) . . 
Another good bop ballad is “I'll Be | 
There” by Three Riffs (Atlantic) 
Deep River Boys made some- | 
thing out of “Cry and You Cry 





Johnny Des-| helping foster it (he 
mond follows Buddy Clark with a! Harry Von Zell, gave him his start) 
| Lorry Raine’s platters are frequent | 
| “Bandstand” 
her as one of the new singing stars. 





SS 3 é si pe? 
LORRY RAINE 
“Can't Sleep”—Decca 
Disk Jockey Salute: 

TED HUSING, WMGM 


New Yorkers who hear 


Always alert to new 


offerings. THe 


TIM GAYLE 


Hotel Sheraton, Detroit, Mich. 


“Ted Hus- 
jing’s Bandstand” know that all the 
ee 6r “ar - » | country knows him as a sports au- 
Auld’s “They Didn’t Believe Me | thority and one of radio’s pioneers. | 
| He was the first big name in sports | 
to become a disk jockey. 
talent and | 
discovered the’ advice that he’s “‘too busy.” 
rushed into wax since the ban ended. 


picks 


may be). 


by the Midwest Novelty Band, 


follow. 





Inside Orchestras—Music 


Because of his one-nighters and generally itinerant route, Spike Jones 
tape-records his CBS programs for Coca-Cola, which so far has gotten 
him a flock of unexpected fan mail. 
announcement he is confused by the fact the show is heralded as 
“originating by transcription from Philadelphia” (or whatever the city 
When fans see Jones booked into New England, or a similar 
remote spot, they can’t figure it out. 

Jones settles down at the Biltmore theatre, Los Angeles, for three 
weeks May 15; thence to the Curran, Frisco, June 6 for ditto, both 
being concert dates at $3.60 top. They lay off during July; the Fia- 
mingo hotel, Las Vegas, in Aug.; fairs in Sept. and Oct., etc., and then 
repeat dates such as the Studebaker, Chicago, where they stayed 10 
weeks; the National, Washington, and Music Hall, Detroit, where they 
played two weeks.each. Ralph Wonders, for MCA, handles their tour. 


If the auditor misses the opening 





“Ting-A-Ling (The Waltz of the Bells),” a 1926 hit, is being revived 
again via an ancient Jesse Crawford recording recently uncovered by 
WJBK, Detroit, disk jockey Ed McKenzie. 
Little and Addy Britt, the tune aroused such interest that Mills Music, 
its publisher, is now getting behind it. 
“Ting” was cut by 
week for MGM, while a flock of other recording dates are slated to 
Crawford etched his disk on Victor more than 20 years ago 
| while a Paramount, N. Y., theatre organist. 


Written by Little Jack 


Last waxed by Decca in 1936 
Blue Barron last 





| either. 


'on popular music mentioned. 








Alone” (Victor) , . . Bill Harris’ 
fine tromboning is all over his'| 
“How High the Moon”-‘‘Moon Is 
Low” (Capitol), but they’re strict- | 
ly tor cats. 





Frankie Laine Big B.O. At | 


first femme name to tackle | 


Jantzen Beach at $2.40 


Portland, Ore., April 8. 
Frankie Laine did near capacity 
business. at Jantzen Beach Ball- 
room April 2. Drew 3,472 admis- | 


signature. 
chines launched a campaign 
repeal of the ordinance, which will 


AKRON JUKE TAX OF 
3% OF GROSS OKAYED 


Akron, O., April 12. 
Mayor Charles Slusser will per 


mit a new ordinance taxing juke- | 
boxes and-pinball machines to be- 
come law Monday (18) without his 
Owners of the coin ma- 


sions at $2.40, students receiving | tax away 3° of their gross. 


a 75-cent cut on their student 


cards. 


Marked Laine’s first appearance 
here. 
Brun’s orchestra, a_ local 
signed for the dance job. 
played from 9 p.m. to 1 a.m. | 
Laine did 30 min., at 10 p.m., and 
another 30 min. at midnight. 

Jantzen one-niter far 
Eugene, Ore., and Seattle, Wash., 
one- ~niters. 


outfit, 


has to be a tax. 


' erators, Inc., 
Band | preparing a suggested new 
nance, and said it would bring in 
more money than the bill already 
passed. Also opposing the 3° tax 
exceeded are the Tri-County Tavern Own- 
ers’ Assn. and the Akron Res- 
taurant Assn. 


Operators prefer a flat 


rate 
| licensing measure, as long as there 
Joe Elfant, presi- 
He appeared with George | dent of Summit County Music Op- | 
said the association is 
ordi- | 


| The committee consisted of Dr. 
| Division of the Library of Congress; Mrs. C. 
| Music Library of Columbia University, 
of Music Library of University of Cal. 


| Frankie Laine finally gets around to etching a quartet of fresh sides 
for Mercury next week. His first wax session since before the Petrillo 
| ban went into effect on Jan. 1, 1948. He’s one of the top biscuit bakers 
| who haven’t made a platter since the ban was lifted. Kay Kyser hasn’t 
Neither was in a great hurry to make recordings since each 
had a considerable backlog and preferred to wait for new, likely tunes. 

Kyser still isn’t ready, having answered Columbia’s importunings with 
All other top recording artists have 





The Music Library Assn. of America selected among the 12 best 
‘music books published in 1948, Criterion Music Corp.’s publication of 
| “New Hot Discography,” by Charles Delaunay. 


It was the only book 


Harold Spivade, chief of the Musie 
K. Miller, head of the 


and Dr. Vincent Duckles, head 





In the most ambitious undertaking of its kind ever essayed by a 


| film studio, Metro is pre-recording scores of two entire pix in 10 days, 


*-| Scoring of 16 numbers for “On the Town” got unde 
under Lennie Hayton’s direction, with a five-day schedule set. 
be followed by Adolph Deutsch’s scoring stint on the 15 numbers slated 
for “Annie Get Your Gun,” also on a five-day schedule. 
department head Dick Powers says no studio has ever attempted such 
for a big chore before. 


posers. 


‘one station. 


r way last week 
It will 


Studio music 





In distributing his new 50-page catalog, Leeds Music prez Lou Levy 
reprises the organization’s growth from a one-room pop establishment 
10 years ago to its varied musical makeup of today. 
special sense of pride for the “techniques we have developed at Leeds 
for promoting the music we publish,” 
of recording execs, performers, teachers, dealers and publicists. Catalog 
| itself lists some 41 different categories and 77 ‘“‘distinguished” com- 


While noting a 


he also praised the cooperation 





In an effort to cut cost of distributing disks to jockeys at radio sta- 
tions, Mercury Records announced plans in Chicago of supplying records 
to station’s musical libraries rather than jocks. 
| sending platter packages to 2,300 names, many of them duplicated at 


Company found itself 











..LARIETE...1() Best Sellers on Coin-Machines 


1. 
2, 
is 3. 
4. 
$ 5. 
6. 
| 7 
8. 
9, 


Miss | 


GALWAY BAY (14) (Leeds) 


AGAIN (4) (Robbins) 


CRUISING DOWN THE RIVER (9) (Spitzer)...... coe ecees 
FAR AWAY PLACES (11) (Laurel).. 


I LOVE YOU SO MUCH IT HURTS (6) (Melody Lane) 


RED ROSES FOR BLUE LADY (8) (Mills). . 
POWDER FACE WITH SUNSHINE (11) (Lombardo)... 


LITTLE BIRD TOLD ME (21) (Bourne). 


Week of April 9. 





{Russ Morgan. ...cercere--DeCca 

‘’ Blue Barron ....ccccees- MGM 

{Bing Crosby.....+e+++...Decca 

a a0 .86' 6892 Oe ® ene . l Perry Dine... £366cksdcsn cee 

(RE BOR... sccccecess> eee 

seee*s ) Buddy Clark..........Columbia 

{ Bing Crosby......+......-Decca 

S4-RGs ee eaves ene 688 . eiiiddintt = Shelton....++++.+..London 
{ Vaughn Monroe .........Victor 

vee so gree sere’? ) Ge, LOOTED. .+s 6080+ cree 

, | Vera -Lamn......cee cose London 
ras See ae eee eee ee °1Vic Damone...........Mercury 
{Evelyn Knight...........Decca 

***’ Blue Barron..... erie vo! 

{Evelyn Knight...........Decca 


LAVENDER BLUE (10) (Santly-Joy)........... TUPTTeTiT ir 


10. I'VE GOT MY LOVE TO KEEP ME WARM (15) (Berlin)... 


SUNFLOWER (Famous) 
SO IN LOVE (T. B. Harms) .. ee 


SO TIRED (Glenmore) 


FOREVER AND EVER (Robbins) .. 


CARELESS HANDS (Melrose) .. 


YOU BROKE YOUR PROMISE (Pic) ........ 0... cucceeceues 


LOVE ME, LOVE ME, LOVE ME (Miller) ......,.........6. 
YOU, YOU, YOU ARE THE ONE (Campbell) 
TRUE TO YOU IN MY FASHION (T. B. Harms). 


I DON’T SEE ME (Laurel) ...... 


SOMEONE LIKE YOU 
CARAVAN (Amer. Acad.) .. 


(Harms) 


BEAUTIFUL EYES (Duchess) _.. 


iain Up 


eoeeereeeoee tees 


eee en ereeee eee ee eeereeeeeeeae 


se eeeeeeereeSeseses 


©0288 SO 8 0.250606 06608868 0668 6% 


**) Paula Watson... 


seeeee Oupreme 


§ Dinah Shore..........Columbia 
CSOMMNG TAVB 00s ccccess: Victor 
gee rere Columbia 
Bo es, rrr Decca 
{ Russ Morgan......... .. Decca 
UFrank Sinatra.........Columbia 


\ Bing Crosby .............Decca 


eS eT eee eee tet Re TO. . 03's no eee 
{ Russ Mergan.............Decca 

ee ee ee er eee ee Starr Oe hee e+e. Capitol 
{Gracie Fields...... «+...London 

jeebeek ests steeeeeeeeesesee: ) Margaret Whiting...... Capitol 
{Sammy Kaye........+...Victor 

ai Sia a ng ietweriieieess: 5: see 
}Ames Bros........0cce0..-Coral 

Ee > 2c Scie) 


{Paula Watson......... Supreme 


*'' |) Kay Starr oceeccces. Capitol 

coee Eddy Howurd........, Mercury 

ee seeccceseveee Ames Bros. ....ces0......Coral 
ceoveccesecosecs Dinah Shore...... .... Columbia 

eee ey ere ee (oss oes e eure, Vaughn Monroe.... ..Victor 
{Gordon Jenkins.. . .Decca 


| Perry Como..... ecvcese.. Victor 


j Peggy LOO. cccccceees Capitol 

‘| Doris Day +seeee- Columbia 
Billy Eckstine...........M-G-M 

{ Billy Eckstine...........M-G-M 

5 EES CSc echdanes ad Decca 
Art Mooney. . ..M-G-M 


(Figures in parentheses indicate number of weeks song has been in the Top 102 


o 
; 
: 
+ 
. 
+ 
+ 
+ 
+ 
. 
+ 
+ 
. 
Sa 
; 
* 
: 
. 
= DON’T LIE TO ME (Leeds) _.... 
TOSSES OC CTT? 


Name Band Policy For 
~ Chi’s 1,000-1,500 Cap 
| New Outdoor Ballroom 


} 

Chicago, April 12. 
Most expensive Chi summer 
‘ballroom operation of the past 
decade will tee off June 3, with 
opening of the Martinique’s open- 
air dancing garden. Southside 
| ballroom has been in existence for 
over two years, featuring local 
| bands. But, outdoor annex will 
'institute a name-band policy on a 
| weekly basis, using one a week in 
_its 14-week summer season. 


| p 
De Santis, owner, 


| Tony states 


_| his new outdoor garden will cost 


| well over $25,000 and’seat between 
| 1,000 and 1,500 persons. Talent 
‘outlay will run from $2,500 to 
$5,000 weekly and bands tentative- 
|ly scheduled include Gene Krupa, 


|Ray McKinley, Tony Pastor, 
| Charlie Spivak, Eddie Howard, 
.E lliot Lawrence, Jimmy Dorsey 


| Frankie Carle, Ted Weems. 
| De Santis will convert the Mar- 
| tinique indoor bollraam into a 
‘restaurant for the summer. Ever- 
|" greens, and extensive landscaping 
|will be a feature of the outdoor 
| garden. 
| 


‘Greeting’ Vocals Snowball 


| 4 ° 7 
_ Keating Into Businessman 
Cleveland, April 6. 
__ What was originally a_ side- job 
for Ralph Keating, local bandmas 
| ter, snowballed into a unique 
“singing telephone greetings stu- 
dio” which may be the first of its 
‘kind in the country. 
| Maestro found himself 80 
|Swamped with orders to sing 
| rhymed greetings for birthdays, 
anniversaries, etc., via the phone 
_ that he set up a service bureau 
‘in a florist shop. Telephone com 
pany has been plugging his agency, 
| but Keating is beginning to worly 
/about the heavy pressure on his 
| vocal pipes and has been audi- 
| toning crooners to spell him in 
“happy birthday” singing 
| grind. ° 
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AFM Orders $325 Per | 


Scale for Les Brown’s 
Men on Hope Tour 


Hollywood, April 12. 

What may be the highest side- 
man scale ever paid has been es- 
tablished for the Les Brown band’s 

coming tour with Bob Hope— 
and the scale has been made retro- 
active to the first Hope safari. 
Weekly minimum is $325 per man, 
and Hope Enterprises, Inc., is pay- 
jng all air travel expenses. 

As leader, Brown’s pay was 
scaled by the union at $488, but 
it’s understood Hope _ personally 
pushed it up to the $1,000 mark. 

Precedental high scale is based 
on a number of factors. For one, 
Brown will do two of his NBC com- 
mercial airshows. Additionally, 17- 
piece band will have to put on 24 
performances during the tour. 

Brown crew accompanied Hope 
on the January tour of 33 towns. 
and batoneer was called on the 
carpet by Local 47 as soon as the 
outfit returned. His men had been 
working at normal traveling band 
scale plus broadcast scale for the 
airshows. Figure was about half 
of the new scale, and the union 
ordered Hope to make up the dif 
ference for the first tour. 

On the initial trek, Hope 
grossed more than $500,000, and 
figure is expected to be equaled or 
topped this time. 


Mills Back from Junket 


Jack Mills, prez of Mills Music, 
is due back from a Canadian junk 
et today (Wed.) and remains in 
New York only a few days before 
leaving to attend the Music Edu- 
cators National Conference at Col- 
erado Springs. 

Conclave is slated to start a 
four-day session on April 20. Fol- 
lowing the meet Mills will go to 
the Coast on an annual visit. Ac- 
companying him will be Mack 
Stark, company general manager. 


FOUR TUNES TO VICTOR 


Philadelphia, April 12. 
The Four Tunes have signed a 
recording contract with RCA-Vic- 
tor, switching from Mercury. Ace 
Harris, former Erskine Hawkins, 
pianist-arranger, is joining the unit 
as a fifth man. Combo is now in 








Washington, D. C., and Harris 
joins them when they open at 
the Last Frontier, Las Vegas, 
April 27. 
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Music by... 
JIMMY McHUGH 
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A Great Mother Song 


| REMEMBER MAMA 


By CHARLES and HENRY TOBIAS 
RECORDED BY: 

CLAUDE THORNHILL, Columbia 38075 
BETTY RHODES, Victor 20-2735-B 
ZIGGY LANE, Deluxe 1137-A 
RALPH YOUNG, Jubilee 3508 


Published by: 


TOBEY MUSIC CORP. 





1650 B'way, Suite 604, New York 
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Survey of retail disk best = wi A. } 
Sellers, based on reports ob- " siesias.¥ als 
tained from leading stores in fe & 5 OO); § = | 1 FS - 
12 cities and showing com Si Ris teis E |e F * j= {a/2| vt 
parative sales rating for this elelsliZleisi8imilele!lS§igi o 
and last week, wi elelSielels8/2/2/4 “heh 
Pies Ss ia | oOo clicilg 
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RUSS MORGAN (Decca) > ‘ 
1 ] “Cruising Down the River” , 1 2 10 1 I ] I z ] 79 
RUSS MORGAN (Decca) ee : . 
2 ; 2 “Forever and Ever”. . ; y 5 3 i 4 I l 2 59 
RUSS MORGAN (Decca) " 
3 10 “Sunflower” ° poo 1 3 - 8 2 6 5 31 
GORDON MacRAE Capitol) 
4A 6 “So in Leve” 4 7 » 30: .. 8 y > ww. ae oe 30 
VAUGHN MONROE Victor) — ; ia 
4B 3 “Red Roses for a Blue Lady”.... 6 8 6 6 9 3 10 10 30 


= SAMMY KAYE Victor) 
























































5A 9 “Careless Hands” 8 8 a 4 5 25 
ae BLUE BARRON (M-G-M) as Fa 

5B 4 “Cruising Down the River” ee ; —< ] ee Se 3 eee 4 25 
RAY BOLGER (Decca) r ; - 

6 “Once in Love With Amy” ones 3 rr 7 a ae ; ar pi : 24 
BING CROSBY (Decca) SCS ae eo 

7A 8 “Far Away Places” 10 2 6 4 rc 23 


EVELYN KNIGHT (Decca) 
“Powder Face With Sunshine” x DS . d 24 3 m Bs a | a + ? ie 23 


J. STAFFORD-G. MacRAE (Cap) 

























































































Cap. to Continue AM 
Hillbilly Contests To 
Dig Out New Talent 


Greenville, S. C., April 12. 

Capitol Records will stage Act 
Two of its hillbilly Amateur Con- 
test here within the next few 
weeks in the hope that it will be 
as productive of talent as Act One 
in Charlotte, N. C., a few weeks 
back. The come-one-come-all au- 
ditions for mountain-williams are 
part of Cap’s intensive search for 
new hoe-down talent to build its 
backwoods department. 

Lee Gillette, head of plattery’s 
coast folk-music department. went 
to Charlotte to hunt for yodelers, 


| 


fiddlers and _  guitar-graters and 
promptly hired a hall in which the 
talent could’ perform Advised 
that the auditions were open to 
the public and that admission was 
free, some 4.000 people showed to 
watch the talent, almost all ama 
teur, compete. After six hours of 
fiddle-scraping, Gillette had hired 
Six acts—the most talent Capitol 


ever signed in one day. 

The upcoming Greenville con- 
test is Only part of the expanding 
drive. Plattery has decided to send 
Walter Rivers, its New York re- 
cording director, and Tex Ritter, 
now on vaude split-weeks in Vir- 
ginia, to see what new talent can 
be uncovered. 

Capitol’s growing westune and 
hillbilly departments now account 
for between 12 and 15% of all 
Cap’s single-side sales. Further; 
they are cheaper to put out since 
what few artists draw royalties 
usually are on a lower percentage 
level than pop artists. Recording 
costs are less, too, for seven side- 
men generally are all that are 
needed — and they doen't use ar- 
rangements. 





—— 


Dolores O’Neil with Lawrence 
Dolores O'Neil, blues singer, is 


temporarily replacing Rosalind 
Patton as vocalist with Elliot 
Lawrence’s orch. Latter under- 


went a throat operation in Phila- 
delphia last week and may be out 
for some time. 

New thrush is the wife of Alec 
Fila, former trumpeter with Law- 
rence orch. 











As Everlasting a Melody as STAR DUST 


THE DREAM of OLWEN 


[DON'T SEE ME 
IN YOUR EYES 














8A 13 “A” You’re Adorable” 7 10 8 ; iC hes: 3 6 Pee x cet 21 
aan ‘RUSS MORGAN (Decca) r : : 
8B 5 “So Tired” 9 4 awe ae oe ee 
sian PERRY COMO (Victor) aa ts 
9 15 “Forever and Ever” uv 2 2. yA | 
meee A FRANKIE YANKOVIC (Col) 
10 14 “Blue Skirt Waltz” 1 2 3s 
BING CROSBY (Decca) 
11 7 “Galway Bay”.. caeekias . .-. 32: 4 
GUY LOMBARDO (Decca) 
12A “Red Roses for a Blue Lady”. oe ae ae eee ee ee 2 (Ae Sy 13 
MILLS BROS. (Decca) 
12B 12 “I Love You So Much {it Hurts”... .... .. . Ta ee eS. a ee 4 13 
LES BROWN (Columbia) 
13A 17 “I’ve Got My Love to Keep Me”.. ..... 2 .. .. .. .«.. ae See _ 12 
VERA LYNN (London) ; 
a eg ee ee ee ae ie eae ie: eee eee JSig oleh ware os 12 
DENNIS DAY (Victor) 
13C “Clancy Lowered the Boom” Tern 2. ae a ee oe ee 7 se os 3 12 
GUY LOMBARDO (Decca) 
14A “Everywhere You Go”........... 5 8 9 
MEL TORME (Capitol) 
14B “Careless Hands” bike aig he 9 4 9 
AMES BROS. (Coral) 
15A “You, You, You Are the One” Pe ee 3. Pie ee! oe ee; a a ee ee) 8 
DINAH SHORE (Columbia) 
15B 18 “Far Away Places” eee 3 8 
RUSS MORGAN (Decca) 
15C “You, You, You Are the One” Aly ee eee Se Pe ee ee eee 8 
~ PATTI PAGE (Mercury) 
15D “Streets of Laredo”............. so ee ee eee ao al re 3 yl 8 
| 1 2 3 4 5 
FIV E TO P | KISS ME, KATE | STAN KENTON WORDS AND | MANHATTAN TO MOTHER 
| Broadway Cast peared er ‘ — . Eddy Arnold 
A & B U M Ss | Ston Kenton Varied Artists Gordon Jenkins 
Columbia Capitol | M-G-M Decca Victor 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Records Points 
EY 2 ee wh acrpaeta Veoaas 12 22... Sarre er eee cr ere. 1 25 
0 eee ee ae 4 87 SE sdevseesesweeeeeeue ss 1 12 
CCRMIIEL i vcccc se noes ee eaet ends 3 60 Mercury eee ry SP ee ; a 8 
Se Tee eee 3 39 «=6Coral Brera ee Ce Fe 1 8 








Disk Jockey Review 


ART JARRETT 
90 Mins.; Mon. to Sat., 10:15 a.m. 











' Participating 


WCPO, Cincinnati 
Art Jarrett, who was around as 


'a singer with name bands before 


locally on the airwaves. 


,info about songs and their writers | 


fronting his own combo and later | 


tion to Cincy’s disk jockey scene. 
Mort Watters, headman of this 
Scripps-Howard station, seemingly 


made a smart connection. 


Flipping records is new for Jar- 


' going into films, is a recent addi- | 


rett, and due to his experience he | 


smoothie on delivery, Jarrett is 
what the doctor ordered for 
WCPO, primarily a news, sports 
and record station, although it 
links with Mutual webbing. He 
gives a change of pace and fresh 
style to the station’s disk jockey 
fare. Malcolm Richards is heavy 
with those who go for Arthur God- 
frey pattering, and Pau! Dixon, the 
other spinner, is in the fasty man- 
ner. 


That New York accent of Jar-| 


the change easily. Aj 


| 


'yrett’s is one not heard too much in | 


Frances Bovick, Omaha singer, 
these parts. Waite Hoyt, ex big- KBON receptionist and free lance 
league pitcher and Cincy’s estab- | entertainer, to join Frankie Carle’s 
lished baseball announcer, also band at Buffalo. She'll work with 
heard on WCPO, has the only Sunrise Serenaders and solo. 

other New York accent originating 


a a a 
Jarrett bears out his reputation | BAA AA PD 
by giving listeners a lot of intimate | 


and the bands and singers who 
record them. 

A collar-ad type. Jarrett will be- | 
come more valuable to WCPO! 
when it spreads into television, | 
which will be soon. Koll. 


LARRY 





Ventura Back to Paris 


Ray Ventura, French bandleader, 
film producer and songwriter, left 
New York Monday (11) evening by 
plane for Paris. He had been in 
the U. S., with a side visit to Cuba, 
for slightly over two months. 


While here, Ventura placed two. 
songs, one with Leeds Music and 
another with the new George Pax- 
ton firm. Leeds currently has his | 
“Comme Ci, Comme Ca,” breaking 
for a hit. | 


New York | 
745 Sth Ave. P!.9-44001 203 No 
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LAUREL MUSIC CO 
| 1619 Broadway New York 
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VARIETY 
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legends and other basic background information, attendant to the compilation 


and presentation, appeared in the Oct 
Cavalcade started publication serially 
clipped and filed for future reference. 


6, 1948, issue when the Variety Song 


it is suggested that these installments be 


Attention is hereby called to the fact that this materiai is copyrighted and may not 


be reproduced either wholly or in part. 


(Cantinued from Last Week) 


1906 (Continued) 
Walked Right In, Turned 
and Walked Right Out 
Again. w., Ed. Rose m., Maxwell 
Silver. F. A. Mills, cop. 1906. 

I Just Can’t Make My Eyes Be- 
have (A Parisian Model). w., m., 
Will D. Cobb and Gus Edwards. 
Gus Edwards Music Pub. Co., cop 
1906 : 

I Love a Lassie, or, Ma Scotch 
Bluebell. w., m., Harry Lauder 
and Gerald Grafton. Harms, Inc., 
cop. 1906 by Francis, Day & 
Hunter, London. ; 

I Love You Truly. w., m™., Car- 
rie Jacobs-Bond, Chicago: Carrie 
Jacobs-Bond & Son, cop. 1906 by 
Carrie Jacobs-Bond. 

If Washington Should Come to 
Life (George Washington, Jr.). w.., 
m., George Mlichael) Cohan. F. A. 
Mills, cop. 1906. 

In Old New York (see below) 
The Streets of New York. 

The Isle of Our Dreams (The 
Red Mili). w., Henry Blossom. m., 


He 
Around 


Victor Herbert. M. Witmark & 
Sons, co». 1906. 

Keep on the Sunny Side. w.., 
Jack Drislane. m., Theodore F. 
Morse. F. B. Haviland Pub. Co., 
cop. 1906. 


A Lemon in the Garden of Love 
(The Spring Chicken). w., M. E. 
Rourke. m., Richard Carle. M. 
Witmark & Sons, cop. 1906. 

Let It Alone. w., Alex Rogers. 
m., Bert A. Williams. The Gotham- 
Attucks Music Co., cop. 1906. 

Love Me and the World is Mine. 
w., Dave Reed, Jr. m., Ernest R. 
Ball. M. Witmark & Sons, cop. 
1906. 

Moonbeams (The Red Mill). w., 
Henry Blossom. m., Victor Her- 
bert. M. Witmark & Sons, cop. 
1906. 

My .Laddie. w., Princess Trou- 
betzkoy. m., William Armour 
Thayer. G Schirmer, Inc., cop. 
1906. 

My Mariuccia Take a Steamboat. 
w., George Ronklyn. m., Al Pian- 
tadosi. Shapiro, Bernstein & Co., 
cop. 1906. 


!Co., cop. 
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Eddie Joy—Gén. Prof. Mgr. 
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For—Ever So Often 


CARMEN LOMBARDO’'S 


COQUETTE 


FEIST 











National Emblem. March. m., E. 
FE. Bagley. Boston: Walter Jacobs, 
Inc., cop. 1906 by Ernest S. Wil- 
liams. 

No 
E. P. 


Wedding Bells For Me. w., 
Moran and Will A. Heelan. 


m., Seymour Furth. Shapiro Music 
Publisher, cop. 1906 by Maurice 
Shapiro. 

Nothing New Beneath the Sun 
(The Governor’s Son), w., m., 
George Mlichaelj Cohan. F. A. 
Mills, cop. 1906. 

Poor John! w., Fred W. Leigh, 


m., Henry E. Pether. 
& Hunter, cop. 1906. 
Since Father Went to Work. w.., 
m., William Cahill. Jos. Stern & 
1906. 
The Streets of New York (The 
Red Mill). w., Henry Blossom. m., 
Victor Herbert. M. Witmark & 
Sons, cop. 1906. 
That’s the Reason Noo I Wear 


Francis, Day 


a Kilt. w., Harry Lauder and A. 
B. Kendal. m., Harry Lauder. T. 
B. Harms & Francis, Day & 


Hunter, cop: 1906 by ‘Francis; Day 
& Hunter, London. 

Waiting at the Church, or, My 
Wife Won’t Let Me. w., Fred W. 
Leigh. m., Henry E, Pether. T. B. 
Harms & Co., cop. 1906 by Fran- 
cis, Day & Hunter. 

Waltz Me Around Again Willie 
—’round, ’round, ’round. w., Will 
D. Cobb. m., Ren Shields. F. A. 
Mills, cop. 1906. 

What’s the Use of Loving If You 
Can’t Love All the Time. w., Jos- 
eph Mittenthal. m., Harry Arm- 
strong. Shapiro: Musie Publisher, 
cop. 1906 by Maurice Shapiro. 

When You Know You're Not 
Forgotten by the Girl You Can’t 
Forget. «.. Ed. Gardenier. m., J. 
Fred Heli. Helf & Hager Co., Inc., 
cop. 1906 

Won't You Come. Over to. My 
House. w., Harry H. Williams. m., 
Egbert Van Alstyne. Jerome H. 
Remick & Co., cop. 1906. 

Youre a Grand Old Flag 


(George Washington, Jr:.). w.; m., 
|George Mlichael] Cohan. F. A. 
Mills, cop. 1906. 

You Can Have Broadway 
(George Washington, Jr.). w., m., 
George Mlichael] Cohan. F. A. | 


Mills, cop. 1906. 





One Roy Knabenshue upset the 
schedule of both Houses of Con- 
gress when he sailed a dirigible 
around the dome of the Capitol. 

Utopian - socialist ideas once 
more made the headlines. Wood- 
row Wilson, then president of 
Princeton, attributed parlor so- 
'cialism to the automobile. Theo- 
dore Roosevelt was contemptuous 
of the whole thing. Meantime, 
Maxim Gorky, famed Russian 
| revolutionist, arrived in the U. S. 
to invoke interest in the freedom 
of the Russians. 

Anna Held, toast of Broadway 
blades, was singing “I Just Can't 
Make M: Eves Behave.” 

_ In San Francisco a tremendous- 
ly disastious earthquake claimed 
450 lives and destroyed $350,000,- 
000 worth of property. 

The Broadway legitimate stage, 
in its modern form (as opposed to 
oldtime rapid, stoek » producing), 
was assuming a stride that was to 


‘two-vear run), “Peter Pan” (with 
Maude Adams), “The 
Widow” (370 odd performances), 
'“Hedda Gabler” (with Alla Nazi- 
mova), “The New York Idea” (with 
Minnie Maddern Fiske), ‘Panta- 
loon,” “Mile. Modiste” (with Fritzi 
Scheff), ‘“Forty-Five Minutes from 


Broadway” ‘(by George M. Cohan) 


and starring Fay Templeton), “His 
House in Order” (with John Drew 
and Margaret Illington), and “‘Cla- 
rice” (with William Gillette). 

Harry K. Thaw, heir to a Pitts- 
burgh fortune, killed Stanford 
White, best-known U. S. architect. 
At the murder trial the defense 
counsel coined a term when he 
said Thaw had “a brainstorm.” He 
was twice declared insane, twice 
sane. The final decision (after an 
indictment for kidnapping while 
deranged, in 1917) was, in 1924, 
that he was of sound mind. He 
died, a free man, in 1947. 

Alice Lee Roosevelt, daughter of 
President Theodore Roosevelt, 
married Congressman Nicholas 
Longworth — a long-remembered 
social event. The bride started the 
vogue for Alice blue. 


| Furth. 


| Vincent Bryan: m., E. 


College | 


Waltz 
Adrian Ross. m., Franz Lehar. Lon- 
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In Athens the U. S. won the 
Olympic games with 75 
England trailed in second place 
with 41. 

Theodore Roosevelt was the first 
U. S. President to set foot on tor- 
eign soil when he visited Panama. 

Picture hats with ostrich plumes 
were the latest feminine headgear. 

Willie and Eugene Howard were 
a solid vaudeville hit. 


1907 
As Long as the World Rolls On. 
w., George Graff, Jr., m., Ernest R. 


Ball. M. Witmark & Sons, cop. 

1907. * 
Because. I’m Married. Now. w., 

m., Herbert Ingraham, Shapiro, 


Bernstein & Co., cop. 1907. 

The Best I Get is Much Obliged 
to You. w., m., Benjamin Hapgood 
Burt. Jerome H. ‘Remick: &° Co., 
cop. 1907. 

Bon. Bon Buddy. w., Alex Rogers. 
m., Will Marion Cook. The Gotham- 


' Attucks Music Co., cop. 1907. 


Budweiser’s a Friend of Mine. 


lw., Vincent P. Bryan. m., Seymour 
Shapiro, Bernstein & Co., 


cop. 1907. 
Come Along My Mandy! 
Jolly Bachelors) w., m., Tom Mel- 


‘lor, Altred J. Lawrence and Harry 


Gifford. American version by Nora 
Bayes and Jack Norworth. T. B. 
Harms & Francis, Day & Hunter, 


cop. 1907 by Francis, Day & Hun- | 


ter. 

Come to the Land of Bohemia. 
w., m., Ken Shields and George 
Evans. F. A. Mills, Cop. 1907. 


The Giow-Worm—Original Ger- | 


man title: Gluehwuermchen. Eng- 
lish words: Lilla Cayley Robinson. 
w., m., Paul Lincke. Jos. W. Stern 
& Co., cop. 1902 by Apolla Verlag, 
Berlin; cop. 1907 by Jos. W. Stern 
& Co. 

Harrigan (Fifty Miles From Bos- 
ton). w., m., George Mlichael] 
Cohan. F. A. Mills, cop. 1907. 

He Coes to Church on Sunday 
(introduced in: The Orchid). w., 
Ray Goetz. 
Shapiro Music Publisher, cop. 1907 


} = | hit full speed in another five years. | by Maurice Shapiro. 
Plays of the season included “The | 


Vd ghd! = |Lion and the Mouse” (it had a/m., Albert Von Tilzer. 


Honey Boy. w., Jack Norworth. 
Broadway 
'Music Corp., cop. 1907. 

Hoo-00!—Ain't You Coming Out 


| To-night. w., m., Herbert Ingra- 
‘ham. Shapiro, Bernstein & Co., 
cop. 1907. 


I’m a Popular Man (The Honey- 
|mooners). w., m., George Miichael] 
‘Cohan. F. A. Mills, cop. 1907. 

I'm Afraid to Come Home in the 
Dark. w., Harry H. Williams. m., 
Egbert Van Alstyne. Jerome H. 
Remick & Co., cop. 1907. 

I Love You So—Merry Widow 
(The Merry Widow). w., 
don: Chappell & Co., Ltd., 

I Want You (The Talk of New 
York). w.. m., George Mlichael] 
Cohan. Leo Feist. Inc., cop. 1907. 

I Wish I Had a Girl. w., Gus 
Kahn, m.* Grace Le Boy. Thomp- 


cop. 


| 1907. 


son Music Co., cop. 1907; assigned | 


1909 to Jerome H. Remick & Co. 

I'd Rather Be a Lobster Than a 
Wise Guy. w., Edward Madden. 
m., Theodore F. Morse. F. B. Havi- 
land Pub. Co., Inc., cop. 1907. 


If I'm Going to Die I'm Going to) 
Have Some Fun (The Honeymoon- 


(Continued next week) 


points. | 


(The 


New York 


Joe Glaser, Associated Booking 
head, recovering from attack of 
virus pneumonia Alan Courtney, 


|former disk jockey, named head of 


entertainment by The Maccabees, 
insurance firm...Capitol Records 
will release Ray Anthony’s first 
records late this month, consisting 
‘of “Wreck On the Highway” and 
“New Shade of Blue” Apollo 


Records also maintaining its price | 


at 79c...Robert Higgins, son of Co- 
lumbia Records’ Joe Higgins, took 
over new spot at Broadcast Music 
in N. Y., that of contact for BMI 


and_ affiliated publishers with 
transcription library services... 
Stan Kenton back from South 


America...Charlie Barnet out of 
| Paramount theatre, N. Y., show for 
two days with strep throat, Bobby 
Sherwood replacing...King Cole 
and Trio into new Bop City May 5. 





Chicago 

' Don Reed opens at O. Henry 
Ballroom, April 20, indef... Spike 
Jones gets $25,000 for three night 
stand at Indiana State Fair, high- 
est fee ever paid by Fair.... 
Benny Goodman at Circle theatre, 
Indianapolis, week of May 19, and 
Riverside, Milwaukee, May 26... 
Lou Breese orchestra plays Super 
Market convensh show, May 8-12 
|....Glen Gray set for midwest 
one-nighters latter part of April 


Malteweed 


| Ziggy Elman band 
| quartet of sides for M-G-M Rec- 
ords....Victor Lombardo band, 
currently at Aragon, into 
mount, New York, May 





1] 


| Freddy Martin booked for a three-| 


| weeker at the Edgewater 


é Beach, 
| Chicago, June 10 


‘combo etched a series of one-' 
minute Latin-American spot an- 
| nouncements Count Basie at) 
Casbah, southside nitery, for 10 
_days... Dick Stabile orchestra 
|makes film bow in “My Friend 
iIrma.” Batoneer inked Victor 


| Arno to head up new string sec- 
tion, added for Martin & Lewis 
NBC airer 
pair of instrumentals from “Tales 
of the South Pacific,” tor Capitol’s 
; album of the Rodgers & Hammer- 
stein musicomedy score. ..Del 
Courtney band, current at Cocoa- 
nut Grove, Ambassador, inked for 
| two-reel musical at  Universal- 
International 
10-piece bop squad topline Million 
Dollar’s stage show May 10 at flat 


$3,500 for the frame. | 
-.Tommy Carlyn into Trianon 
May 30 Al Trace’s cornpipers 
five way at Blackhawk here to 
, Bobby Peters Irene Bayrach 


rejoins GAC Chi staff 





Kansas City 

Pla-Mor Ballroom has one-night- 
ers set with Tony Pastor, Russ Mor- 
, gan, Benny Goodman and Tommy 
| Dorsey bands within the next four 
weeks Johnny “Scat” Davis at 
Interlude for fortnight after Anita 
'}O’Day’s date was cut short 


Upbeat 


| Richard Gordon chirping at Drum 
| Room with Wayne Muir orchestra 


On the 


on the stand Percy Haid at 
keyboard in Omar Lounge, Contin- 
ental hotel Stuart Russell Trio 


in Continental’s Penguin Room 
Gene Pringle continues at 
Putsch’s Plaza Restaurant Malu 


Gatica, Chilean songstress, at El 
Casbah for fortnight, with Eric 
Correa orchestra backing her up. 


San Antonio 

Teddy Phillips’ band will play 
two San Jacinto Fiesta celebration 
dances here, April 20, and April 23 

. . Will Osborne opens April 14 
for one week here at Seven Oaks. 
inaugurating a name band policy; 
Osborne is current at the Planta- 
tion, Houston . .. Leo Peiper’s 
band follows Osborne’s at the 
Plantation for three weeks... 


| Carmen Cavallaro crew in for a 
r | one nighter. 








etched a | 
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o millions Bing Crosby and Decca Records have 
been like bread and butter—they just naturally 
go together. 


So, it is with both pride and pleasure that we are 
now able to announce that for the next seven years, 
as in the past, you’ll be hearing the magic voice of 
Bing Crosby on Decca records— exclusively. 


The voice of Bing*Crosby has been heard 
by more people than the voice of any other 
human being. In fact to many people at home 





and abroad Bing Crosby is Mr. America and the 
Crosby voice is literally the voice of America. 


It is not a voice in the operatic tradition, but no 
one has ever seemed to care about that. It is.a 


voice that never goes high hat or formal, yet it sings. 
every song as though that song were the best ever 


« 


written. 


Great new Bing Crosby recordings will 
continue to come your way...watch for them 
.-.on Decca. 


DECCA RECORDS 


Look to Decca for the greatest collection 
of the greatest records! 
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Philly AGVA Votes Strike vs. Agents, 
When Confab Ends in Stalemate 


Philadelphia, April 12. 

With a strike call now in effect 
against allegedly recalcitrant book- 
ers, the showdown hassle between 
the American Guild of Variety 
Artists and local agents and book- 
ing associations moved to climax 
this week. 

Dick Jones, national rep of 
AGVA here, claimed that a dozen 
agents had signed on the dotted 
line up to the deadline at noon 
yesterday. These included mem- 
bers of both the Variety Bookers 
Assn. and the Entertainment Man- 
agers Assn., as well as indies 

Majority of the bookers_ re- 
mained aloof, however, and held a 
meeting behind closed doors yes- 
terday to determine their course 
of action. Some of those reported 
signed by AGVA, denied signing 
with Jones but said they had ap- 
plied for franchises through their 
memberships in the Artists Repre- 
sentatives Assn., of New York. 

Chief squawk of the bookers is 
that they don’t care to deal with 
Jones. Latter, as AGVA rep, takes 
the position bookers have affronted 
AGVA. Failure of the agents to 
show up at a meeting called for 
last Monday (April 4) led Jones to 
charge “conspiracy,” “deliberate 
boycott,” etc.. and promptly cancel 
every AGVA _ agents’ franchise. 

At an AGVA membership meet- 
ing held Wednesday (6) a strike 
vote was called for and _ voted 
unanimously. Under the AGVA 
setup, the actors’ power to strike 
is peculiarly effective. The actors, 
in fact, have the weapon of piece- 
meal strike and can work on each 
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agent separately. The actor doesn’t 
stand to lose, apparently, since if 
the AGVA chooses, the union can 
book him into any spot which holds 
a minimum basic agreement, with- 
out aid of agents. Jones summed 
up the position for the acts with: 
“Actors won't be out of work, the 
agents will be out of actors.” 
Members Vote Strike Call 

Immediately following the meet- 
ing. Jones sent telegrams to ail 
agents and their associates, as well 
as to all cafe proprietors, inform- 
ing them that a general member- 
ship meeting of the AGVA had is- 
sued a strike call to all AGVA 
members in the Philadelphia area 
against all non-franchised agents 
in the area: namely, members of 
the VBA, the EMA and certain in- 
dies. effective April 11. 

Stating that the agents had de- 
liberately called an _ opposition 
meeting (under punishment of 
stiff fines for non-attendance) just 
to break down the AGVA confab, 
the Jones telegram stated the 
agents had been advised by regis- 
tered mail that they were to meet 
for the purpose of negotiating a 
franchise. Their failure to appear, 
he said, “was considered a direct 
conspiracy to undermine and de- 
stroy our union.” The union gave 
the agents an out, however, and 
set noon yesterday as the dead- 
line for applying for a franchise. 
Only 12 Philly bookers had taken 
advantage of the time extension 
yesterday as the deadline passed. 

The telegram to the nitery ops 
informed them of the strike call 
and the fact that no AGVA mem- 
ber can work for a non-franchised 
agent. The cafe men were also 
given alternatives. Although un- 
able to book through non-fran- 
chised agents the cafes were told 
the action “should not be con- 
strued as meaning a strike call 
against your establishment.” Un- 
der the minimum basic agreement, 
a nitery owner can book through 
franchised agents, through the un- 
ion or on an independent basis. 

Jimmy Lyons, eastern regional 
director for AGVA, held a two-and- 
a-half hour conference over the 
weekend with Jimmy Lougran, of 
EMA, and Bob Bennett, of VBA, 
with Bill Layne representing the 
acts. According to all reports the 
meeting ended in a stalemate. 


AGVA, Bookers Huddling 
On Upped Scale for Mts. 


The N. Y. branch of the Ameri- 
can Guild of Variety Artists are 
seeking a $25 scale for singles in 
the N. Y. state mountain resorts. 
Agents and bookers have coun- 
tered with a $20 scale and negoti- 
ations are to be held before strike 
action is taken. Committee has 
been appointed with powers to call 
a strike in event an agreement 
cannot be reached. 

Meeting also passed a resolution 
declaring that matters pertaining 
to theatres and cafes in the N. Y. 
area be handled by the branch. 
Action was taken because of slow- 
up in settling matters when han- 
dled through the national office. 

N. Y. branch also settled the 
status of the Leon & Eddie’s guest 
nights. Eddie Davis, spot’s oper- 
ator, is reported to have been in 
arrears on the $100 weekly fee. 
Settlement was arrived at whereby 
Davis would get a summer rate ot 
$50 for each guest night until Oct. 
I, when whole matter will be re- 
negotiated. Arrearage will have to 
Le settled by that date. 























LEO DE LYON 


Just Concluded 3 Weeks, STRAND, New York and Signed 
for Two Repeat Engagements—Thanks to Harry Mayer 
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Direction: 
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| Former N.Y. Copa Partner 
| Snagged on B’kruptcy Rap 


Sidney Robinson, a _ onetime 


partner in the Copacabana, N. Y.,| 


pleaded guilty in the U. S. District ' policy. 


Court to making false statements | 4@Y (16) 


in a bankruptcy petition in 1942. 
Judge Alfred Coxe delayed sen- 
tence and put Robinson on proba- | 
tion for 50 days. 

Bankruptcy matter was in con-| 
nection with a non-showbusiness | 
venture which failed. In his pe- 
tition, Robinson is alleged to have 


‘concealed the fact that he had an 


interest in the Copa as well as 
the Piping Rock, Saratoga Springs. 

Since then, Robinson’s interest 
in the Copa has been absorbed by 
the present owners, Monte Proser, 
who owns 35% of the spot; Jack 
Entratter, manager, who repre- 
sents 55°o, and Jules Podell, who 
has 10%. 


Spitalny Orch Set As 


Replacer for Godfrey Unit 
At the Earle, Philly 


Philadelphia, April 12. 

The Arthur Godfrey unit sched- 
uled to play the Earle Theatre, 
April 29, has been cancelled. Man- | 
agement announced that Phil 
Spitalny’s all-girl orch will fill the 
gap. Godfrey himself previously de- 
cided the unit was inadequate for 
deluxe vaudfilmers. 

After five straight weeks of 
vaude, the Earle stageshows will 
fold while the hotise plays the film, 
“Champion” for three weeks, start- 
ing May 6. 

Earle resumes live shows May 
27, with Lionel Hampton, to be 
followed by Illinois Jacquet and 
Billy Eckstine, July 1, and Dennis 
Day vaude unit, July 8. 








Booker, Dancers Tagged 
On Indecent Show Rap 


Salt Lake City, April 12. 
Roy Stockdale, talent agent and 


vaude show promoter, was ar- 
rested on charges of  produc- 
ing an indecent show at a 


stag held at the American Legion 
here. Arrested with him were 
Mildred Reed, 30, and Lora Brown, 
22. charged with appearing in 
nude dances at the affair. Trio, 
when arraigned, pleaded not guilty 
and have requested a jury trial. 


Arrests were made by the police 
vice squad who were foraging a 
a confiscatory drive on slot ma- 
chines. They invaded the Legion 
headquarters at the time the show 
was on and the arrests followed. 





Midwest Dates 











Chicago, April 12. 

William Morris agency pacted 
Kay Kenton, singer, for Pastime 
Club, Des Moines, April 13 
Martha Raye and the Ben Yost 
group set for Glenn’s Rendezvous, 
May 20... “Bookie” Levin, Mutual : 
Entertainment partner, off to Hot 
Springs for a rest Ken Barry, 
comic, televizes over WGN-TV 
“Club Television” tonight (12) 
Charles Chaney leaves for the 
Coast to record *‘Bozo, The Clown” 
for Capitol Records Malu Gatisa 
into Bellrive hotel, Kansas City 
Phil Foster set for the Strand, 
N. ¥.,>.May 1 Guy Lombardo 
orch cancelled theatre dates at the 
Riverside and Chicago to oversee 
new restaurant he’s building in 
New Jersey Dorothy Claire set 
for Silver Frolics April 22. Mu- 
tual Entertainment took over the 
booking of Crown Propeller, south 
side bistro, and set Herb Leon, 
comic, for April 18.. Ginger Kin- 
ney into the Tic-Toc, Milwaukee, 
April 16. 

Dorothy Dorben line option 
picked up for eight more months 
at Last Frontier, Las Vegas 
Johnny O’Leary opens at Bellrive, 
a. ©., Agri t¢ Esquire Club, 
Wichita, has booked Joey Radin, 
Tyrell & Winslow and Dolly Barr 
for April 15; Johnny O’Brein, Low, 
Hite & Stanley, April 29: Paul 
Gray, Randy Brown and Mary Beth 
Old, May 13, and for May 27, Four 
Step Bros Lenny Colyer renew- 
ed his contract with Billboard At- 
tractions . Glenn's Rendezvous 
have added Chester Dolphin for 
the April 22 bill, Three Arnauts, 


May 6, and Lucille & Eddie Rob- 


erts, May 20 Interlude, Kansas 
City, inked Charioteers for two 


|weeks beginning April 22, June) 


Christy, May 6, with Mel Torme to) 
follow. 











el 


Clinton, N. Y., Switching 
To English Vaude Bills 


The Clinton theatre, on New 
York’s east side, switches this week 
from Yiddish acts to regular vaude 
Initial bill starting Satur- 
will comprise Musical 
Johnsons, Lee Tully, De Mae & 
Moore, Young & Kay and Three 
Danwoods. , 

House will play a full week with 
bills changed twice weekly. 

Al & Belle Dow agency is book- 
ing. 


Wiere Bros.’ Fiddling 
Puts “Em in Middle 


With Musicians’ Union 


San Francisco, April 12. 

Wiere Bros., current at the Fair- 
mont hotel, is the latest act to be 
put in the middle of the American 
Guild of Variety Artists-American 
Federation of Musicians contro- 
very over jurisdiction of musical 
acts. The Wieres, who use fiddles 
in there act, were asked'by officials 
of San Francisco: local to join the 
AFM. They in turn appealed to 
Petrillo, telling him that they 
would be unable to fill AFM re- 
quirements of being able to read 
music and the six-months residence 
ukase would keep them inactive 
for that period of time. 

Petrillo wired back, “American 
Federation of Musicians has been 
franchised by the American Feder- 
ation of Labor to have jurisdic- 
tion over all instrumentalists. 
AGVA or any other organization 
has no jurisdiction over musicians. 





{It appears that you, in addition to 


other talents, alstd play a musical 
instrument. If this is so, then you 
are required to join the AFM.” 
Wiere Bros. subsequently ap- 
pealed to AGVA and are still up in 
the air. 
Now the know 


Wieres don't 


| where they stand. It may be neces- 


sary for them to drop the fiddling 
portions of their turn, but they 
won't know how the situation will 
be resolved until action is taken 
by the Frisco AFM local. 


Philly Frat Peeved Over 


Martin’s Bowout on Date 


Philadelphia, April 12. 

Slated to sing at a high school 
fraternity dance in the Bellevue 
Stratford hotel, Saturday night, 
Tony Martin took the plane Friday 
(8) for Hollywood, following his 
windup at the Earle Theatre. 

Martin told Vartety he had can- 
celled the dance date 10 days pre- 
viously in Chicago, had notified 
Music Corp. of America and had 
been assured it was okay. 

When he arrived here, the Mu 
Delta Epsilon fraternity refused to 
agree to the cancellation. Frat and 
the local booker Harry Biben, said 
cancelling was news to them. Mar- 
tin gave as his reason, the fact 
that he was due in Hollywood to 
make 10 sides for vaen Lor] 





Locals got suspicious when Lou- 
ella Parsons, N. Y. Journal-Ameri- 
can film columnist, carried a yarn 
about Martin's house party for the 
Harry Richmans the same day 

According to Biben, the singer 
gave his verbal nod to the engage- 
ment in Chi and MCA accepted 
and cleared a 50% deposit check. 
Frat is sore and plans to notify all 
school and college groups about 
Martin’s alleged defection. In a 
last minute substitution, Fran, 
Warren and Vic Damone filled in 
the spot. 





Beverly, N. 0., Summer Hiatus 

Beverly Country Club, New Or- 
leans, will shutter for the*summer 
following the run of Carmen Mi- 
randa, who starts there May 26. 

Spot will be refurbished with an 
elevated stage during the summer, 
and will reopen Sept. 22. 


Theatre Manager, 2 Others 
Killed When Plane Crashes 
In Mts. Near Reading, Pa, 


Reading, Pa., April 12. 
| Bernard B. Keeney, 29, man- 
/ager of Rajah theatre here and 


} 
| president of Rajah Theatres, Inc., 
| was killed early Wednesday morn- 
_ing (6) in plane crash near Ger- 
-mansville, Pa. Two other persons 
_were killed, including plane pilot 
‘and two gravely injured. ; 
Keeney, who was interested in 
| training talent and handling pro. 
| gram material for the Art Mooney 
show, now at the Capitol, N. y 
had accompanied six-year-old Ken- 
neth Blekicki, of Reading, to Utica 
N. Y., for the boy’s appearance on 
the Mooney radio show on Tues. 
day night. With the boy in the 
plane, piloted by F. Raymond Hos. 
tetter, were Keeney, Mrs. Frank J. 
Blekicki, 33, mother of the bo, 
and Daniel De Turk, a Reading gai 
age employee and banjo player. 
also competing on the Mooney 
radio show. ~Keeney, the child's 
mother and Hostetter were killed 
outright. The boy and De Turk, 
the latter with a broken leg. are 
in Allentown, Pa., hospital. The 
youngster won first place three 
successive Tuesday nights on the 
Mooney show, including that of 
April 5. 

Keeney, eldest son of Cormack 
G. Keeney, treasurer and general 
manager of the Rajah Co., was ac- 
tive in promotional work for vaude 
and radio programs and in devel- 
oping “Stars of Tomorrow,” a Sat- 
urday Rajah feature. 

















HELENE and HOWARD 


Currently 


ADAMS 
Newark 
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SECRETARY 


Entertainment Manager of well 
known New York State summer re- 
sort—requires top notch stenographer 
and program assistant with definite 
musical training and experience in 
show business. Must be personable, 
energetic and capable of assuming 
responsibility in arranging programs 
and hiring of talent. Wintertime 
employment at Miami Beach resort 
optional, Write complete detuils to 
Bin W—Miami Beach, Florida. 
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qumeemees/N PHILADELPHIA, PA. commen 
CLINTON HOTEL 2 202% 
200 OUTSIDE ROOMS 
from *2 DAILY 


SPECIAL WEEKLY RATES 
MOUSEKEFPING FACILITIES 


Beautiful Air Conditioned Cocktad Loungt 
GEE WALKING DISTANCE OF ALL THEATRES 




















YOU MUST VISIT 
RAILWAY LOST PROPERTY 
when in LONDON for Bargains in 
Furs, Fur Coats, Luggage, Travel 
and Sports Goods:—%6a, VIC- 

TORIA STREET, S.W. 1. 
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DANCERS WANTED 
4 Exotic — Show Stoppers — Strip 
Salary Above Union Scole 


Season's work in resert show.  Ex- 
penses paid on the road, Send phote 
and experience or call 


PAT RICH 
41 Park Row, New York City Rm. 105 





























WIZARDS OF 








A Sensational BOXOFFICE Attraction ' 
Mgt.: AL GROSSMAN, RKO Bidg., New York 
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Jack Curtis—Passing of an Era | 


By Joe Laurie, Jr. 








—E7"*" 


The papers just said, “Jack Curtis, theatrical producer, died Thurs- 
d April 7, 1949, at Queens General hospital at the age of 68.” 

eat the passing of Jack Curtis meant much more than that in vaude- 
ville annals. Jack was a contemporary of the giant vaude agents like 

B. Marinelli, Commodore M. S. Bentham, Harry Weber, Pat Casey, 
william Morris, Max Hart, Eddie Keller and many others who visited 
the vaudeville incubators and, through their expert handling, hatched 
them into headliners. — esha 

Jack Curtis started in show biz as a Dutch comic: chin-piece, blown 
up belly and wooden shoes, as the male member of Curtis & May (May | 
Jater was to be known as Anna Chandler, one of the great single women 
of. vaude). He later married her. He then worked with Gus Adams | 
and after that did a “double-dutch” with Mark Adams. When Hoey & 
Lee, the famous Hebrew comedians split, Jack changed his name to 
Jack Lee and worked with Hoey. He later did a double with Harvey 
(Jordan & Harvey) and then doubled with Charlie Allen in a double 
Hebrew act as Allen & Lee. Charlie Allen later became Jack's partner | 
in.tie agency business. After working with Charlie Allen, Jack joined | 
the Adams & Ghul Unit for a while and then gave up his career as a 
very poor comedian to start becoming one of the rich vaudeville agents. 

The first partner that Jack Curtis had in the agency business was 
Sam Kessler (brother of the famous Aaron, of Hammerstein’s). He 
then formed a partnership with Maurice Rose (Rose & Curtis) w hich | 
was a top agency for many years. After splitting with Rose he did a 
solo for a while, then teamed up with his old vaude partner Charlie | 
Allen. Curtis & Allen handled some of the most distinguished acts in 
vaudeville. After about 10 years with Allen, Jack started an agency 
in Hollywood with Bobby Crawford and Max Winslow, as Curtis, Craw- | 
ford & Winslow. 

Coming back east, he branched out as a producer of such plays as 
“Behind the Red Lights,’ “The Postman Rings Twice” and “Places 
Please.” He was ready to produce Damon Runyon and Irving Caesar’s | 
“Saratoga Chips’ when the pictures bought it. 

Jack and Anna Chandler became the parents of the beautiful Beatrice 
Curtis, who married comedian Harry Fox and is now married to Sammy 
White (Puck & White). After a divorce Jack married Mabel Ford, of 
the famous Four Fords, the supreme dancing act of vaudeville. Their 
son, Jack Curtis, Jr., is now a top announcer at WOR. 

In the good old vaude days, “6th floor’ of the Palace Theatre bidg. 
was the booking place of the Keith Big Time. Jack Curtis was the 
clown of the floor. He would keep the bookers laughing while they 
gave his acts routes. 

One time when he was to make his maiden speech at the Friars, I 
went over every word, gesture and intonation with Jack for a week. 
The night of the speech [ had all I could do to keep him from walking 
out. When Curtis was called on he threw the prepared speech away 
and started to ad lib and was the hit of the evening. And in those days | 
at The Friars being the hit of the evening meant you had to top some 
of the greatest comics in the business. 

One time he played at Hammerstein’s in “Uncle Tomashefsky’s | 
Cabin.” He did it just for laughs for the ‘‘yail birds.” 

For many years Jack made a silk-lined Nving managing such greats 
as Clayton, Jackson & Durante, Georgie Price, Lou Holtz, George 
Jessel, Sophie Tucker, Marion Harris, Willie & Eugene Howard, Jimmy 
Savo, Watson Sisters (who stuck to him right to the finish), Joe Howard, | 
Evelyn Clark and Gypsy Rose Lee. 

Jack was a purveyor of delicate mischief; he liked laughs. He was 
a rabid horseplayer, a terrific fight fan, a billiard and card player and 
a lover of show biz. He was born for friendship, he liked people and 
people liked him. 

And now Jack Curtis has booked himself a 
Judgment Day. I know they're gonna like his act. 
miss Jack Curtis. 


Chat Noir, N.Y., Leased Walters Partnered With 
bonifaces starting tomorrow.) | Goldman in Lease Of 
N. Y. Spanish Vauder 


when they take over the Chat Noir 
in the St. Moritz hotel, N. Y. Vaude 
team last week signed a lease for 

Lou Walters, operator of the 

| Latin Quarter, N. Y., has taken 

|lease of the Audubon theatre, in 


route that ends on 
Rowdy Lane will 





the room. 


Max Roth will book the spot. 


Initial bill will include Nancy a ; on tes : 
Andrews, si Stan | the N. Y. Spanish district in part- 
Irwin hand. eee /nership with Moe Goldman, who 


b asasassnssessteseesisesiasmms 








|operates a string of nabe houses | 


(‘in New York. 
| labeled the San Juan. 
| sume tenancy April 29. 
/ In recent months, Spanish vaude- 
| ville has become a fabulous op- 
/eration in New York. | 
‘houses have been grossing $40,000 
‘weekly with top 
|They’ve also shelled out $10,000 
i|weekly for certain headliners. 
Among the top grossers in the 
'Latin houses have been Marie 
| Felix, who recently played the Del 
| Mar; Jorge Negrete, at the Puerto 
| Rico; Ricchiardi, Jr., also at the 
| Puerto Rico, all of whom hit 
| $40,000. 

Another amazing aspect of the 
Spanish vauders is their ability to 
| get a $2 admission price, despite 
| the theatres being located in poor 
' neighborhoods. 

Walters and Goldman will op- 
‘erate along different lines. They 
plan to use a production show with 
‘a line of Latin lookers, sketches 
and vaude olios. Shows will be 
| changed weekly. 








NICK LUCAS | 


Currently 
KEN MURRAY'S BLACKOUTS 
Hollywood 
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CARDINI 


"Cardini, Easily the Best of | 
the Sleight-of-Handers." 
abet, variety | Cross & Dunn to GAC, 


MARCH 9h, 1949 After 20 Yrs. with Kent 




















MCA WM. MORRIS AGENCY Cross and Dunn have parted with 
‘agent Bill Kent after an associa- 
_— |tion of about 20 years. Team has 











‘signed with General Artists Corp. 
| for representation in all fields but 
‘television, with William Morris 
/agency handling for video. 

| Kent plans to open a Miami 
Beach agency. He’s booking the 
‘Hollywood Beach hotel, Holly- 
' wood, Fla., exclusively and plans 
to spend part of the year in Flor- 
| ida. 








Manny Opper 


that new comedian 


100th Week 


Hollywood Show Lounge 
Chicage 








Pers. Met.: IRV LEVIN 








House will be re-| 
They'll as- | 


'den, Cleveland; May 12. 


| orderly 
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Minn, Moving Up Closing 


Hrs. for Hotel, Nitery Bars 


Minneapolis, April 12. 
If, as anticipated, the Minnesota 
legislature concurs in its Senate 
liquor control committee’s action, 
night clubs and taverns throughout 
the state will have to close an hour 


earlier, at 1 a.m. instead of 2 a.m., 


on Saturdays. 

Gov. L. D. Youngdahl had asked 
for a midnight closing hour on 
week nights and 1 a.m. on Satur- 


| day night. The lower house liquor 


committee recently recommended 
retention of the present 1 and 2 
a.m. closing hours for rural dis- 
tricts aS well as the cities, but Twin 
City hotel men informed the senate 
committee they would not oppose 


|a 1 a.m. closing across the board. 





Par Mulls Vaude 


For Southern Area’ 


Harry Levine, vaude booker for 
Paramount circuit, is due back in 
N. Y. this week after making a 


| survey of southern theatres. He 
is expected to recommend straight | 


vaude policy for many theatres in 
that area along lines of the Olym- 
pia, Miami. 


A string of houses in the south- | 


ern area, will make bookings con- 


siderably easier. During the sum- 
mer it’s been difficult to get many 
acts to play the single week in 
Miami. _ Making that house part 
of a consecutive string would make 
it more attractive to performers. 

Just what houses may be opened 
to vaude won’t be determined un- 
til Levine confers with Paramount 
homeoffice execs. 


Ohio Bd. Scores Agents 
Who Book ‘Filthy’ Shows 


In Revoking Cafe License 


Akron, O., April 12. 

Theatrical agencies . that _ pro- 
vide “filthy” shows for night clubs 
in Ohio ought to be “driven out of 
business at once,” according to 
Walter W. Mitchell, chairman of 
the Ohio Liquor Board, who de- 
nounced the agencies after revok- 
ing the license of the Playhouse 
Gardens. 

Gardens was charged with dis- 
operation, Sunday 
and the purchase of liquor at re- 





other taxes. 


Sales, | 


' tail to avoid states sales tax and | 
Specifically, the night | 
‘club was charged with operating | tainment and 


N. Y. Palace May Go Vaude Again 


If Attractive Union Deals Are Made 


+ 
v 





New Bill Would Halve 
Current 20% Cabaret Tax 


Washington, April 12. 

Legislation to cut back luxury, 
excise taxes including the 20% 
cabaret and amusement taxes to 
the 10° prevailing in 1942 has 
been introduced as a rider to the 
legislation calling for repeal of the 
tax on oleomargarine. Sen. Edwin 
C. Johnson (D.-Col.) prepared a' 
rider calling for cutbacks in all 
excise taxes to the 1942 level, 
which would mean a savings to the 
public of $600,000,000 annually. 

Sen. Johnson declared that the 
bill is being offered with the full 
knowledge of and without objec- 
tions of the House Ways and 
Means committee, which institutes 
congressional tax measures. 

Johnson said that the tax rider 
on the oleo bill would force a test 
of the measure in the Senate Fi- 
nance committee. 
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Bandshows Must Carry 
Name Acts to Garner 
Midwest Vaudates 


Chicago, April 12. 

Charles Hogan, booker for the 
Oriental, Chicago; Riverside, Mil- 
waukee; Circle, Indianapolis, and 
other top houses, has nixed straight 
band stage shows. In the future 
bands will have to carry a name 
act, or have star attraction brought 
in. Hogan, who has used name 
orchs more than other bookers in 
the midwest, says that bands alone 
are not the draw they were sey- 
eral years ago. 

Hogan has booked Benny Good- 
man into the Circle, May 19, to be 
followed by the Riverside, but band 
will use acditional acts and a 
theme revolving around tunes of 
Cole Porter. Tex Benecke orch 
will also play the house June 9. 


NVA BENEFIT APRIL 24; 
JESSEL’S GOLD CARD 


National Variety Arists will hold 
its annual benefit at the St. James 
theatre, N. Y., Sunday evening, 
April: 24. Affair will be staged 
by Lou Handin, prez of organiza- 
tion and Joe Verdi, head of enter- 
welfare committee. 





a floor show of “female imper-| Proceeds will go to the NVA Wel- 
sonators,” who sometimes induced | fare Fund. 


patrons to buy drinks for them. 


A feature of the affair will be 


Defense counsel for Thomas §.| presentation of a gold life mem- | 


Lombardo, the club’s owner, said | bership 


|Lombardo was ill and had not 
| been able to supervise the place 
| properly. 


| 


The Latin) 


attractions. | 





card to George Jessel, 
20th-Fox producer, who is honor- 
ary president of the'NVA. Due to. 
Jessel’s inability to attend because | 


| basis for the first time 


The Palace theatre, N. Y., yes- 
teryear ace vaude stand, may re- 
sume stageshows on a_ regular 
in more 
than a decade, by the middle of next 
month. Current plans for house call 


,for an eight-act vaude policy of 


moderately priced turns, plus a 
single screen feature, subsequent 
run. It would never go two-a-day. 
Even with the vauadfilm idea. .and 
that’s still dubious even now—the 
question of the type of talent is 
the prime hurdle. 

RKO has been shopping for a 
format for this house for some time, 
It’s known that the house, cur- 
rently switching between firstruns 
and double feature reissues, has 
been floundering financially for a 
long time. 


There’s been talk of reviving 
vaude at the Palace for the past 
few years. Recently Danny Kaye 


was interested in leasing the Pal- 
ace and _ instituting two-a-day 
shows, but proposition didn’t pan 
out and Kaye played the nearby 
Roxy theatre instead. 

For many years, RKO execs 
wanted to open the house to vaude 


| but because of its 1,600 seating ca- 
| pacity, couldn’t afford to shell out 
for high-bracket talent. 


However, 
with the presently desperate finan- 
cial situation facing the house, 
theatre dept. will chance the eight- 
act policy plus a single film. 

Talks are being held with the 
International Alliance of Theatri- 
cal Stage Employees and the Am- 
erican Federation of Musicians. It 
may be that return of vaude policy 
may depend on the kind of deal 
obtainable. Because of small ca- 
pacity, house must have a mini- 
mum overhead to survive. 


PITT LIQUOR BD. NIXES 
HOLIDAY’S COPA DATE 


Pittsburgh, April 12. 

Copa here had to cancel Billie 
Holiday when State Liquor Con- 
trol Board threatened to invoke 
a clause in its regulations which 
forbid appearance of any “known 
criminal” where booze is sold. She 
was to have opened an 11-day en- 
gagement at the downtown room 
last night (Mon). 

It’s felt locally that Miss Holi- 
day’s term at Moundsville, W. Va., 
state prison for dope addiction 
might have been overlooked were 
it not for the fact that she’s pres- 
ently out on bail and facing trial 
on a similar charge in San Fran- 
cisco. Lenny Litman, owner of 
Copa, immediately got in touch 
with American Guild of Variety 
Artists upon learning of Liquor 
Board’s contemplated action, and 
union okayed abrogation of her 
contract. 

June Christy, who had original- 





‘of commitments on the Coast, Mil- ly been booked into Copa for a 


Molly Picon set for the Hollen- ton Berle will proxy for him when | May date, was hurriedly moved up 


ee. 


‘Handin makes the presentation. 'to take Miss Holiday’s place. 
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GISELLE and FRANCOIS 


SZONY. 


(SONY) | 
OPENING APRIL 14th, OVAL ROOM 


COPLEY-PLAZA 


Boston 





“The remarkable dancing team at Le 
Jirectotre Is The Szonyies of Hungary. 
hey are brother and sister. Their bal- 
let spins and graceful style are thrill- 


ing.’’ 
—WALTER WINCHELL, 


N. ¥. DALLY MIRROR, 


“Surprise is terp team of Giselle & Fran- 
cois Szony, recent imports and new to 
the town. Young and sparkling couple 
offer slick routines that are different and 
at times dazzling. Both are graceful, 


deft terpers.” 
—LOWE, VARIETY. 


PLAYED 








Palmer House, Chicago © Le Direc- 
toire, New Yerk © Strand, New York 
@ Radio City, New York @ Copaca- 
bana, New York © Capitol, Washington 


May 5th, Hippodrome, Baltimore 
Management—M.C.A. 
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Palm Sunday Crowds Hypoed Biz 
In Atlantic City, Despite Hotel Strike 


Atlantic City, April 12. 

A large pre-Easter throng took 
advantage of a bright but chilly 
Palm Sunday here to give business 
a needed shot in the arm, and all 
this despite a hotel strike which 
hit 10 of the big beachfront 
hostelries. 

Tops of the parade was the pres- 
entation of corsages of gardenias, 
with the compliments of the city, 
to 50 women wearing the most at- 
tractive outfits 

Steel pier offered Myron Cohen 
topping seven acts of vaudeville 
Outside of that there was not too 
much other plunging on entertatin- 
ment However. it will be a big 
Easter weekend here 

For the first time in many years 
visitors and residents will have a 
chance to see a top legit as Joe E 
Brown comes to the big 4,500 
seater Warner in “Harvey” to- 
morrow (13) night. 

Steel pier will be reopened for 
the two-day weekend. Harry 
James. who holds the all-time 
boxoffice record there, will be the 
attraction on Sunday. Alex Bartha 
orch comes in Saturday night. 
Lanny Ross will head the vaude 
show. 

The city will present the 10 best 
dressed women with gold brace- 
lets. At convention hall there wiil 
be appropriate organ music with 
no admission charged. 

Hotels and other bars will serve 
traditional egg nogg and niteries 
have booked additional entertain- 
ment, but no name stars. 

Despite the walkout over differ- 








ea 














Monday, April 11. 


Dear MEL ODY: 


Just a line to say hello 
Everything is going fine Ann 
says to wish you and Ruby a 
happy Easter. Happy Easier, 
Me! and Ruby! 

Write me at the CHEZ AMI, 
Buffalo, this week 

Regards, 


BILLY BISHOP. 


P.S Excuse the poor print 
ing. as I'm writing this hile 
on my knees facing the Sennes 


IN “49 
I'S 


The Amazing Mr, 


BALLANTINE 























‘to get dining room service. 


, Season 


/ of additional shows. 








ences in wages, none of the big 
hostelries closed, utilizing other 


employes to carry on usual service. | 


To avoid passing through picket 
lines immediately placed around 
the buildings those employes not 
in the steiking union, 
bartenders, remained inside, with 
the management providing food 
and sleeping quarters. 

The strike not only hurt hotel 
business in the hotels affected, but 
brought scores of cancellations to 
the other hotels Usually every 
house in the city is filled to near 
capacity with Palm Sunday visi 
tors. Furthermore, it looks as 
though the strike will not be 
settled until after the Easter holi- 
days, with both sides digging in 
for a long fight 

First Hotel Strike in 30 Years 

This is the first time a strike has 
been directed against hotel owners 
here in 30 years. It comes after 
months of fencing between reps 
of union and hotel managements. 
Hotels affected are the Brighton, 
350 rooms; Claridge, 400, Dennis, 
550; Mayflower, 350; President, 
250; Ritz-Carlton, 450; Shelburne, 
300; St. Charles, 275, and the Tray- 
more, 600. 

The Chelsea hotel, 355 rooms, 
closed for the past six weeks for 
redecorating, opened on Saturday 
and six hours later was also hit 
by the strike. 

Union members seek rise of $1 
per day and claim their contract, 
due to expire Feb. 1, 1950, was 
terminated by the hotelmen. Lat- 


including | 


New Tax Chisel 
Minneapolis, April 12. 

A local bar has found a new 
way to chisel the public. When 
it brings in semi-name musical 
combos it orders all vocalizing 
eliminated, despite the fact 
that latter ordinarily may be 
an important part of the rou- 
tine. 

By so doing it removes the 
necessity of paying the 20% 
U. S. cabaret tax. The rub is, 





however, the chiseling joint 
adds this tax to all patron 
checks and pockets it. 
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Court KO's Pfeiffe 


Claims vs. Unions 


Chicago, April 12. 

Judge Donald McKinley, in Chi 
Superior Court, last week denied 
Jules Pfeiffer, former. legit pro- 
ducer, damages from American 
Guild of Variety Artists and / 
Equity, but allowed suit for $350,- 
000 against Frank Dare, Chi Equity 
representative, and Jack Irving, 
AGVA midwest head, to stand. De- 
fense counsel had made motion to 
dismiss entire action, but jurist 
struck out only two counts, and 
asked that defense file answers by | 
April 28. i 

Pfeiffer claims that AGVA and 
Equity, and their reps, conspired to | 


prevent him from opening a Gay | 


’'90’s nitery on Chicago's near north 
side supposedly because of the ‘“‘un- 
fair” listing by Equity, when pro- 
ducer allegedly stranded ‘Swing 
Mikado” troupe in Minneapolis in | 
1947. Defense maintains there was 
no conspiracy and no action was 


ter say they are prepared to sign’ taken by AGVA due to the fact | 


the same contract in effect the 
past year. Negotiations have been 
settled on this basis with other 
unions, they declare. 

The strike came with few con- 
ventions in town. The New Jersey 
Lumbermen were at the Traymore 
and were concluding their sessions 
Friday at noon with a luncheon 
when the union walked out. Other 
employes pitched in 
the luncheon. 

Policy is to avoid booking con- 
ventions of the larger type over 
the Palm Sunday and Easter holi- 
days when hotels are usually filled 
to near capacity. 

At the hotels elevators were op- 
erated, drinks served. There was 
no room service and it was tough 
This 
gave most outside restaurants a 
good break. 





Sally Rand’s Burley Date 
Pittsburgh, April 12. 

Sally Rand will make her first 

appearance in burlesque here 

when she comes to the Casino 


_week of May 2. Fanner’s only pre- 


vious Pittsburgh stands have been 
in film houses (Stanley, WB de- 
luxer) and niteries (Eddie Pey- 
ton’s old club). 

It may be local pect wheel site's 
finale, although George 
Jaffe, who owns and operates Ca- 
sino, may keep open for a couple 
House ordi- 
narily closes down around the first 


‘of May until September. 
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and served 





that Pfeiffer had no city, liquor or 
other licenses to operate a bistro, 
and according to union no attempt 
had made to pact acts. Dare also 
denies contacting AGVA 

hold Equitys “unfair” ukase. 





Hollywood, April 12. 
After seven weeks of operation, 
the Cotton Club followed its pred- 
ecessor, the Florentine Gardens, 


into oblivion, leaving another barn- 


like structure staring vacantly at 
the Hollywood Boulevard traffic. 

Fold came when AGVA_ was 
forced to’ pay off new shows for 
its first week from the $2,550 bond 
posted by operator Hal Stanley. 
When Stanley failed to come up 
with a new bond, AGVA’s Coast 
chief, Eddie Rio, yanked the per- 
formers. 

Cotton Club featured all Negro 


talent. Closing show had Pearl 
Bailey, Derby Wilson, the Jubi- 
laires, Marie Bryant and a line 


of chorines. 


RKO to Install Vaude 
Policy in Missouri, K.C. 


Kansas City, April 12. 

The Missouri theatre will install 
vaude policy as soon as alterations 
are completed. House is the old 
Main Street theatre which has 
been idle for some time. 

It’s probable that stageshows 
will be shifted from the Orpheum 
| theatre. 


j —_— 








Fake Circus Stampede 


Causes Real One in Tex. 
Gonzales, Tex., April 12. 

. A herd of 18 circus elephants, 

frightened by cowboys firing pis- 


tols into tihe air, stampeded over | 
The ele- | 5-R.O 


a two mile area here. 
phants were part of the Dailey 
| Bros. circus which is wintering. 

The animals went beserk when 
a “fake stampede” was being 
| Staged by the circus for the bene- 
fit of Lee Orr, Movitonews 
cameraman. 





_ Moppet Show for Loew’s 
| Al Monty has been signed to do 
| his Mr. Sweepskiddie show in five 
|Loew N. Y. nabe houses during 
| Easter week. Houses ate doing an 
|early matinee, with 
Starting 9 a.m. 

Schedule calls for one-a-day ap- 
| pearances starting April 19 in the 
| Post Road, Avenue B, Oriental, Pit- 
_kin and Inwood theatres. 





Harpo Marx booked for the Pal- 
ladium, London, June 20, followin 
a week in Glasgow. Minevitc 


‘Harmonica Rascals into Palladium 
June 6. { 


to up-| 
| AGVA contract has no clause for- 


COAST COTTON CLUB 


stageshow | 


Coast Guild Revolt Over Florine Bale’s. 





NY. Transfer Flops; Members OK Rio 


‘Toronto Ups Budget; 
Belle Baker, Geo. Price In 


Toronto, April 12. 


Club Indigo of the Barclay hotel | 


is upping its talent budget and will 
go in for name act policy. 
Baker, songstress, tops new Dill 
opening Thurs. (14) night, 
support layout including Gordon 
Ayres, formerly of the “Our Gang” 
films. and Betty Sawyer, acro 
dancer. Georgie Price, comedian- 
songstar currently featured in 
N. Y. Latin Quarter revue, follows 
in on April 28 with Montmarte 
Girls, sextet of can-can dancers 
from the Bal Tabarin, N. Y. 

Jack Lewis. who books the shows 
at the Bal Tabarin, has been signed 
as exclusive booker for the Indigo. 


N.Y. Roxy to Arbitrate 
Layoffs with AGVA 


Another strike-threat aimed by 
the American Guild of Variety | 
Artists at the Roxy theatre, N. Y., 
was averted by a conference late | 
last week which arbitrated dismis- 
sal notices to seven members of 
the Roxy chorus. Among those | 
given notice was George Johnston, | 
who represented the Roxy chorus | 
members in recent negotiations | 
with AGVA. Notice to Johnson 
was rescinded and dismissals of 
others will be arbitrated. 

Roxy officials denied dismissals | 
were in retaliation for the recent 
negotiations which won the chorus 
a $7.50 weekly pay hike, shorter 
rehearsal hours and increased va- 
cations. Move, they stated, was 
for economic reasons. 

It was disclosed that the Roxy- 





bidding strikes and lockout® dur- | 


| ing the term of the contract. That 


was left out, according to AGVA 


FOLDS AFTER 7 WEEKS | spokesman, for insertion later. 





Spike Jones’ Sock 18G 
In Toronto 1-Niter 


Toronto, April 12. 

With Coliseum (7,400) sold out 
a week ahead at $3 top, Spike 
Jones’ “Musical Depreciation” re- 
vue grossed a capacity $18,000 for 
one night (7). 
_ On current Canadian swing 
| (Montreal, Ottawa, Peterboro, Lon- 
| don, Toronto, Niagara Falls), Jones 
| has been doing turnaway business. 


Saranac Lake 


| 
| 
By Happy Benway 

Saranac, N. Y., April 12. | 

“We the Patients’ committee, 
consisting of Mark Wilson, Joe | 
Phillips and Dolly Gallagher, held | 
a meeting to set schedule of sum- | 
mer entertainment for patients at | 
' the Will Rogers. 
| Birthday greetings are in order | 
to Helen Pelechowicz, at the 
Rogers, and Isabelle Rook at the | 
Raybrook, N. Y., sanatorium. 

Aldea (Buddy) Roy in from Buf- | 
falo for a two-week vacash, took | 
time out mitt the gang; she’s for- | 
| merly of the Rogers’ staff. | 
| Sam (RKO) Kelly, O.K. after | 
| mastering the Phrenic operation. 

E. V. Balger (Slim Vermon), 
minstrelman, invalided at the Vets’ 
Hospital, Oteen, North Carolina. 

Henry V. Larom, author and 
member of our downtown colony, 
was awarded the Junior Book 
Award for his recent novel, ““Moun- 
tain Pony and the Pinto Colt.” 

The last of the series of Adiron- | 
_dack Community Concerts, featur- | 
ing pianist Sanroma, played to. 











Rufus (IATSE) Weahers upped 
for meals and picture shows. 
Rosemary Signor and Jay Rus- 
| sell added to staff of local radio 
| Station WNBZ. 
| Thanks to Fred Frazer and 
Marty Lynch for their contribu-| 
| tions to our library. 
| Carl Kessler (Amazing Mr. Bal- 
lantine) planed. in from Miami to 
| mitt the gang. | 

Chas. Dortic, of Columbia Pic- 
tures, and A. H. Horn, of M-G-M 
in to visit Sam (RKO) Lefko, who 
|is doing O.K. | 

Forrest Weaver, staffer of the'| 
| Cleveland Arena, planed back 
home after a week’s visit with his 
| mother, Mary Lou Weaver (Loews), | 
who's doing nicely. 

Sydney Cohen, formerly of Cap-| 
itol tlieatre, N.Y.C., now at the. 
National Jewish hospital, Denver, | 
has progressed from surgery so 
pe that he'll be discharged in 
uly. 





Write to those who are ill. 


Belle | 


with | 


| the organization to N. Y. 


Hollywood, April 12. 
AGVAites who had demanded 
'that Florine Bale be reinstated as 


| west coast head of AGVA until 
/such time as they were given 
/sound reason for her transfer 
to N. Y., cooled off and decided 
to abide by National Board de. 
cisions. _ Dissenters have accepted 
Eddie Rio as new Coast chieftain, 


Initial dissention boiled over at 
AGVA’s regular monthly meeting 
when Rio and all other paid em. 
ployees were forced to leave the 
meeting upon a vote from the floor 
Noisy debate followed Rio’s dis. 
appearance from the meeting jn 
which a group of the 150 attendees 
argued that Miss Bale should not 
have been arbitrarily removed 
from office and Rio appointed to 
the post without the knowledge 
and approval of the members. 

Contacted by Variety concern. 
ing her part in the uprising, Miss 
Bale said, “I do not intend to be 
the cause of any | upset within 
AGVA. I have been shifted by 
, and Rio 
has been appointed in my place, 

Faction which had sent National 
AGVA a wire demanding that na- 
tional board reinstate Miss Bale 
back as Coast chief, because Rio 
had been appointed without local 
rank-and-file voting, dashed off an- 
other wire to headquarters after a 
full explanation by Rio that move 
was completely constitutional. 











—--— | 





Artistry and Humor 


on the Concertina 
With 


RAYMOND 
CHASE 








Currently Playing 
Return 
Engagement 


LE RUBAN BLEU 


NEW YORK 


Just Concluded HOLD OVER Run 
at the 
PARK AVENUE 
MIAMI BEACH 


ATLANTIC HOUSE 
PROVINCETOWN 


SAMOVAR 
MONTREAL 


Appeared Twice on 
WELCOME ABROAD 


NBC-TV 


Appeared Twice on 
STAN SHAW — DuMont-TV 


Variety said: “A whi on the concer- 
respects than 


There is no 


tina, better in many 
the late Mons. Raphael, 
disputing this personable lad’s vir- 


tuosity.”’ 


2ound to go places 
Chase, concer- 


Danton Walker: 
—neweomner Ras 53 fed 
tina Artist.” 
Personal Management: 
MORTON GOLDSEN 
1697 Broadway, Suite 802 
New York COlumbus 5-7788 
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"Night Club Reviews 


Empire Room, Chi 
(PALMER HOUSE) — 
Chicago, April 7._ 
Dorothy Shay, with Eddie 
O'Neal; Merriel Abbott Dancers 
(8), Barclay Allan Orch (12); 
$3.50 minimum, $1 cover. 





This larse room is transformed 
into an intimate spot through let- 
our-hair-down-girls approach of 


lerina, has probably the most novel 
approach. It has devised a plan 
whereby a customer can do sev- 
eral rooms the same evening with- 
out leaving the building. Spot 
holds its main festivities in the 
downstairs Ballerina room, and as 
customers keep coming in, addi- 
tional rooms are opened. The up- 
stairs Mystery room, muraled with 
femmes i. necklines that plunge 





rothy Shay. “Park Avenue Hill- 
billy” gets clever intro from Mer- 
riel Abbott Dancers, garbed in hill- | 
billy outfits which are transformed 
into smart costumes. : 

Garbed in svelte gown, Miss 
Shay goes through uninhibited 
routine of swaggering, gum chew- 
ing and Tennessee drawl, while 
giving out with special material. 
Songs have necessary spice and 
punch lines to keep aud’s atten- 
tion and incongruity of delivery 
and sophisticated lyrics, payoff 
with solid plaudits. 

Half-hour stint had payees want- 
ing more despite three encores, 
which may be reason why Miss 
Shay’s second shows always have) 
large aud here. Her disk faves, 
“Efficiency,” “Dear Mr. Sears and 
Roebuck,” “It’s the Little Things 
That Count,” and “I Was Born in 
Tennessee” garner sock response. 
Even “He’s the One,” serious piece 
with no kicks and out of tradition- | 
al Shay mcod, keeps payees happy. 

Eddie O’Neal accompanies song- 
stress in excellent manner, with 
Barclay Allan’s orch for dansapa- 
tion. Greg. 


Blue Room, Wash. 
(HOTEL SHOREHAM) | 
Costello Twins, Impressionaires 
(3), Barnee Orch (10). 





Draw of Barnee, Blue Room 
maestro and fave of natives and 
tourists alike, assure strong crowds 
despite Lent and general nitery 
slump. In addition, pair of acts, 
though cut down from Shoreham’s 
standard trio, shapes up lively and 
appealing enough to fill the gap of 
the missing act. 

Costello Twins, novelty terpers, 
open and close show with a fast 
routine of acro stunts and twirls. 
Gals come on to plenty of whistles 
and appreciation even from this 
room’s staid patrons, thanks to. 


flashy, strictly cheesecake cos- 
tumes. They go through their 
paces barefooted, even getting 


sound effects sans shoes. Pace 
each other well, and are plenty 
hep in teamwork. General effect 
is dazzling, though it all boils 
down to the conventional acro-terp 
stints, dressed up with some new 
twists. Much of it is strictly for 
the boys, but the distaff side of 
Blue Room register appreciation 


too. Twins have been here before, Big for the Bed,” “Mr. Paganan- | 


from customer reaction. 
“Impressionaires” 


name with impreshes of celebs of) 


show biz and politics. 
most of it, but revert to some dia-| 


log when occasion warrants. Trio opens the show with “You’re My Cal readings. 
Sunflower.” He has a good band! 


of male voices are well balanced | 


all the way down, and the Corral, 
with a western motif, are opened 


in that order. Entertainers deploy | a C 
around all the rooms, which pro- ence missing 
vide variety for the non-migratory | tags. 


customers. 
Ultimately, 
gregates in the downstairs Bal- 
lerina room, 
the bar. 
The spot has a trio of singers, 
Dell Parker, Joyce Aimee and 
Scotty (all New Acts) who fit this 
type of operation nicely. 
of pianists, Rita Moss and Bobby 
Allen fill in the lulls. Jose. 


Club Carnival, Mpls. 
Minneapolis, April 9. 
Martha Raye (2), Ben Yost 
Singers (5), Perry Martin Orch 
(9); 50c. cover, $2.50 minimum 
Saturdays. 





Martha Raye is embarking on 
another nitery tour here and she’s 
among the tops in this field. Her 
current package show is lively, en- 


which is adjacent to | than the proverbial postage stamp. 


A pair cartwheels. 


| 


| 
' 
| 
| 


| 
| 


joyable fun and song stanza. In| 


addition to her exuberant, hard- 


working self, the unit includes har-| gje and as a band vocalist. 


monious Ben Yost Singers. 

While Miss Raye occasionally 
goes off the reservation with ultra- 
blue sallies of questionable taste 


even for the broad-minded patron- | 


age attracted to this room, the 


blueness probably is mitigated by | 


the  performer’s 


good - natured, | 


pleasant, infectious style, so that | 


even when. she’s’. furthest 


She’s still an 


off-| SCOTTY 
color she may not give offense. | Songs 
irresistible come- | 8 Mins. 


dienne whose mugging and boister- | 


ous, rowdy clowning are valuable 


stocks in trade and far transcend | a 
material that undoubtedly wouldn’t | lounges. 
get to first base in other hands. | livery that goes well in spots with 
She’s also still a super-song sales-| atmosphere, and an intimate mien. 
man, bubbling over with vitality | His tenor is strong enough to in- 


| 


every tune in the same style. 
Outside of one or two recent 
hits or songs he has recorded, 
he sticks to brushing up the oldies, 
with the patrons chiming in. His 
rangement. For a sock novelty 
ist playing on “12th St. Rag,” and 
encore, his latest disk, “Jealous 
Heart.” 

Lenny Colyer, comic, shows ap- | 
titude in his impreshes of the cur- | 
rent crop of crooners and has 
added some hilarious bits to Red. 
Skelton’s gin drinking radio com- | 
mercial. Some of his material is 





sloughed off too rapidly with audi- 
some of the punchier | 


Evelyn Terry, acro dancer, seems 


flips on a floor not much larger 


Petite gal scores with her balanc- 
ing of water glass on forehead, 
rising from a prone position. Also 
gets applause for her multiple 


Billy Chandler orch capably 
backs the show and has a few num- 
bers, excellently done, of his own. 
Frankie Hyle’s neat pianoing spaces 
the lulls. Zabe. 


New Acts 


DELL PARKER 

Songs 

10 Mins. 

Park Ave. Restaurant, N. Y. 

Dell Parker has been on the cir- 
cuits for some time both as a sin- 
This 
auburn looker has good projection | 
and a degree of stylization that’s 
easy to take. Her departures from 
the melodic line aren’t too pro- 
nounced and the basic melody isn’t 
disregarded. 

Miss Parker looms as suitable for 
cafes and theatres. Jose. 














Park Ave. Restaurant, N. Y. 

The singularly named Scotty is 
good balladeer for cocktail 
He has a schmaltzy de- 


and extracting every ounce of | filtrate without a mike, thus per-| 


value from her numbers. 


mitting him to do a jaunt around 


In their colorful hussar uniforms | the ringside. 


the Yost singers lend robust voices | 
to stirring renditions of showy ar-| 


rangements of numbers’ from 
“Faust,” “The 
“The Student Prince” and “Rio 
Rita” and score, too, with a med- 
ley of college songs. 
her patter, stories, gags and ban- 


ter with customers, Miss Raye 


socks home such songs as “It’s a/| 


Good Day,” “His Feet Are Too 


Vagabond King,” | 


In between | 


He mixes an occasional Scotch 
tune with the standard assortment 
of pops for good overall effect. 

Jose. 


JOYCE AIMEE 

Songs, Accordion 

| 12 Mins. 

' Park Ave. Restaurant, N. Y. 


Woyce Aimee is excellently suited | 
for intimeries and cocktail lounges. | 
She’s an accomplished accordionist 
Her | 


| last-named with some daring lyrics. | throaty delivery has to sneak up! 


live up tO) Then the Yost singers are on : 
_Ol again for additional numbers that, tablished it’s easy to take. 
They sing | click. 


'on the customers, but once it’s es- 


| Her windjamming is frequently 


Perry Martin, a first-rate singer, | colorful with both pop and classi- | 


and harmonize well, though it’s! for guest terpsing music and which 


pitched for laughs. A medley of 


also does well in its accompani- 


operatic arias, with gagged lyrics,’ ments for Miss Raye and the Yost 


gives troupe opportunity to display group. 


pipes, even though it’s all part of 
the comedy. Impressions of Sta-| 
lin, John L. Lewis, Morton, 
Downey, Ink Spots et al, are done | 
against a background of ditties, 
and kept 
Wind up, mimicking of Edward 


moving at top speed.) 


Turnaway business at the 
late supper show when caught. 
Rees. 


Bradley’s. N. Y. 
(FOLLOWUP) 


' 


Jose. 












| 


P. R. Shorts. 


Continued from page 5 
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als. 
the Theatre Owners of America, 
had been approved by the MPAA, . 


| but sales execs insisted that the FINSBURY PARK 


This suggestion, pushed by 





Bradley’s Chez Moi has picked agreed production nut of each pic, 


G. Robinson, Wallace Beery, and, up considerably with a shorter, $28,250, could not be met on a’ 
Lionel Barrymore, packaged to a| punchier show designed to get a | 50% rental. 


blues tempo, and cleverly molded | predominance of male patronage. | 
into a unit, sends team off to neat Addition of Georgia Sothern, who ¢alis for distribution 


returns. 

No review of the Blue Room 
would be complete without a trib- 
ute to Barnee, who makes town’s 
largest night spot into most inti- 
mate and friendliest place in town. 
Fast 
maestro, appeal is based on his 
wide knowledge of faces and tastes 
of Washington’s great, 
with an unassuming homey quality 
that. appeals to the John Does. 
Visitors and townees alike get a 
sense of rubbing shoulders with 
Capitol Hill, diplomatic and cabi- 
net reps, and at the same time, a 
sense of belonging themselves, as 
Barnee helps celebrate the birth- 
days and anniversaries of just 
folks. The music is good, too, with 
the versatility demanded of a gen- 
eral dance and show band. 

Lowe. 


Park Ave... N. Y¥. 
Dell Parker, Joyce Aimee, Scot- 
ty, Rita Moss, Bobby Allen; no 
mioumum, no cover. 





Since several straight eateries 
have converted to supper club op- 
erations to entice late business, 
there’s been a considerable upbeat 
in entertainment employment in 
the eastsideries. However, the 
Park Avenue restaurant, bonifaced 
by Fanchon, a former cafe bal- 


| has furthered the cause of the 
| body-beautiful from the podiums 
|of burley houses, cafes, and last 
season with a tent show, trots out 
her hoyden personality for excel- 
| lent results. Miss Sothern imparts 


_wise stationary show, doing her 
| cigaret-distribution routine from 


|ing violently when shedding her 
| raiment. 


| Jo Ann Carroll is the other strip- 


_per here. Her routine is compara- 
| tively static compared to the vola- 
| tile Miss Sothern. 


| Other new turn here is Vera 
| Niva, the Russe chanteuse who 
comes out ahead with an assort- 
ment of Slavic and Italian tunes. 
She gets a ziegeuner quality into 
_her Russian numbers which makes 
|for pleasant iistening. Holdover 
! Anne Duncan completes the enter- 
| tainment roster with the Dante 
Trio and the Creators providing 
dansapation. Jose. 


Helsings. Chi 
; Chicago, April 5. 
Al Movgon, Lenny Colyer, 
Evelyn Terry, Billy Chandler Orch 
(4); $1.50 minimum. 





Not since the days of the old- Eric Johnston, William Ainsworth 


The new official compromise 
of the first 
‘four briefies at regular prices. | 
Thereafter, an actual audit of pro- | 
| duction costs will be made to de-| 
| termine if selling of the remaining | 


eight can be done at shaved rent- | 


becoming capital’s official a deal of movement into an other- als. In the meantime, majors have | 


bound themselves to handle the’ 
films without charging for distri- | 


coupled all corners of the house and mov- bution expenses, and the producing | 


end will lay off any tapping for | 
| studio overhead. 

First of the shorts, RKO’s “Let’s | 
Go to the Movies,” is scheduled 
for Release May 13. Y. Frank) 
Freeman, board chairman of the 
Assn. of Motion Picture Producers, 
has been instructed to proceed with 
the five shorts still to be made. 
Another three are nearing comple- | 
tion while four are in the can. 

A 20-man board of trustees has 
been named to supervise distribu- 
tion and production. Those named 
to the board are Abe Montague, ' 
I. E. Chadwick, Jean Hersholt, 
| Charles P. Skouras, Trueman T.. 
'-Rembusch, Rotus Harvey, Harry) 
Brandt, John J. Fitzgibbons, Joseph | 
R. Vogel, Robert J. O'Donnell, J. | 
Meyer Schine, Jack Alicoate, Ben | 
\Shlyen, Martin Quigley, Chick 
_Lewis and Abel Green. Freeman, 


time song plugger has an 88er like and Arthur Lockwood will act ex-| 
Al Morgan been around. He sells officio on the board. 


reprises, however, are fresh in ar- | 


finish, he races with orch clarinet- | 
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VARIETY BILLS 


WEEK OF APRIL 13 





Numerals in connection with bills below indicate opening day of show 

whether full or split week 

Letter in parentheses indicates circuit: (I) Independent; (L) Loew; 
(P) Paramount; (R) BKO; (S) Stoll; (W) Warner; (WR) 


(M) M 
Walter ne 





NEW YORK CITY 
Capitol (L) 14 

Art Mooney Orc 
James Barton 
Rose Murphy 
Stan Kavangh 
Music Hall (1) 14 
Paul Haakon 
Salici Puppets 
Harrison & Fisher 
Gloria Lane 


the patronage con-|to achieve the impossible doing | pocx Schickling 


Rockettes 
Corps de Ballet 
Sym Orc 
Paramount (P) 13 
Ches Barnet Bd 
Jerry Coionna 
Jack Carter 
Margaret Phelan 


| Bunny Briggs 


Roxy (I) 18 


| Vivian Blaine 


Leo de Lyon 

McCarthy & Farrell 

Rookies 

Joan Hyldoft 
Strand (W) 15 


| Lionel Hampton Ore 


Red & Curley 
Mantan Moreland 
— Murray 
ALTIMORE 
Royal (i) 9 
Pee Wee Crayton Bd 


| Orioles 


Johnny Hudgins Co 

liny Davis Bd 

The Telacks 

Billy Williams 

Tracey McCleary Or 
BOSTON 


To 
Keith’s (R) 16 
Phil Spitalny Or 
CHICAGO 
Chicago (P) 13 
Desi Arnaz Bd 
Vic & Adio 
Pat Henning 
Oriental (1) 14 
Jane Russell 
Abbott Dancers 
W & G Ahearn 
Jimmy O’Brien 


Regal (P) 14 
Kirg Cole 3 
Gene Ammon Bd 
Mabel Scott 
Hammond’s Birds 
Levis & White 

DAYTON 


Keith’s (R) 14 
Lex Barker 
Gaston Palmer 
Gil Lamb 
Manuel Viera 
Susan Miller 


Olympia (P) 13 
Carleton & Dell 
Dorothy Douglas 
Al Norman 
Mel Torme 
Park & Clifford 

OMAHA 

Cipheum (P) 15 
Freddie Martin Bd 
Janis Paige 
Gary Morton 


PHILADELPHIA 
Earle (W) 15 
Fontaines 
Martin Bros 
Harvey Stone 
Ginny Simms 
ROCKFORD 
Palace (1) 15-17 
“Easter Circus” 
Wideman’s Elephant 
Edwin’s Animals 
3 LaZellas 
Eddie Ready & 
Eilleen 
B & I Shaw 
| WASHINGTON 
Capitol (L) 14 
Max & Gang 
Winter Sis 
Gangler’s Animals 
Lang Trp 
Howard (1) 9% 
Cab Calloway Co 
Milton Buckner Orc 
Clark Bros 
Strawberry & Julia 
Russell 
Peggy Tomas 


BRITAIN 


ASTON 
Hippodrome (1) 11 
Jimmy Mack 
Francis Whitmer 
3 Loonies 
George Alex 
Peggy Ann Taylor 
Spangled Beauties 
Raymond Barry 
Terry’s Juveniles 

BIRMINGHAM 
Hippedrome (M) 11 
Aqua Revuette 


| Tarzan Jr 


Hazell 
Frogmen 
Australian Aces 
Charih Indra 
Allen Bros & June 
Piet Van Brechts 
Elizabeth & Collins 
Gerry Leader 
BOSCOMBE 
Hippodrome (i) 11 
Harry Lester Co 
BRADFORD 
Alhambra (M) 11 
2 Sophisticates 


| Allan Jones 
| Irene Hervey 


Kraza Komedy 
Kirks 

Leslie Strange 

Len Clifford & 
Freda 

Schaller Bros 

Rosinas 

Hackford & Doyle 

BRIGHTON 


| Hippodrome (M) 11 


3 Garcias 
Monte Rey 
George Meaton 


| Harrison Carroll & 


Ross 
Jack Radcliffe Co 
Du Is 


3 

Re>. ry ce Co 
CARDIFF 
New (S) 11 

Primo Scala Bd 

Tommy Jover & Raf 

Pat & Julian 

Baudy’s Grayhounds 

Jean Kennedy 

Harry Shields 

ed Reid 


Empire (M) 11 
R & M Lamar 
G & B Bernard 
Eddie Bayes 
Bobbie Kimber 
Henri Vadden Co 


| Les Silvas 


V & J Crastonian 
merry B. 


Jackie Hunter 
Marqueez 
Raymond Girerd 
Helen Crerar 
Vivian Et Tassi 
Trois De Milles 
LEEDS 


Empire (M) 11 
Freda Wyn 
Chico Marx 
Krandon & Karna 


Dick Henderson Jr 
LEICESTER 
Palace (S$) 11 

Curly Jay 


'P Rich & Eva 


Rex & Rita 
Lee Standish 


| Bell & Kay 
| A Trevor & J Moore 


Sylvia Jovce 

Danny Keen 

Sid Shields 

G & E Grande 
LIVERPOOL 
Empire (M) 11 

Joe Stein 

Roger Ray 


Kemble Bros 
Ashtons 
LONDON 
Palladium (M) T1 
Kathryn Grayson 
Johnnie Johnston 
Ethel Smith 
Ted Ray 
Terry Thompson 
Alexander Trp 
G Pope & Georgette 
Arthur Worsley 
? Maxwells 
Jose Moreno Co 
NEWCASTLE 
Empire (M) 11 
Len Stewart 
Shiela Hamilton 
| Maurice Barlow 
4 Eskimos 





Fred Brezin 

| Rene Strange 
Wondrous 

| Marjoria Chase 

| NORWICH 

| Hippodrome (1) 

Ernest Longstaff 

Bert Bendon 

Billy Howard 

Rob Currie 

Harry Loman 

Kitty Prince 

Connie West 

Ben George 
NOTTINGHAM 
Empire (M) 11 

Fayes 3 

D & J O’Gorman 

Hall Norman & 
Ladd 


3 Monarchs 
Slim Allan 
Beryl Seton 
Brian Kent 
4 Yeomen 
Helen Darmora 
PORTSMOUTH 
Royal (M) 11 
Big Bill Campbell 
Peggy Bajley 
Buck Douglas 
Wally Brennan 
Permanes 
Shek Ben Ali 
A & V Farrell 
Doreen & Victor 
SHEFFIELD 
Empire (M) 11 
Biliy Cotton Bd 
‘lessie O’Shea 
3 Hotleys 
Alan Clive 
Richman & Jackson 
Hamilton & Vassi 
Cooper Twins 
SHEPHERDS BUSH 
Empire (S) 11 
Frankie Howerd 
Peggy Cochrane 
Charlie Clapham 
™— White’ & 
tagger 
3 Robertis j 
Henderson Twins 
Hooper Sis 
Lotus & Josie 
SCUNTHORPE 
Savoy (I) 11 
Lee Brooklyn 
Frank Formby 
fe an ante Sis 
Munr 
Mike Howe g 
Bklyn Lovlies 
WOLVERHAMPTON 
Hippodrome (1) 1} 
Great Lyle 
Lucille Larfarge 
WOOD GREEN 
Empire (S) 11 
| Hal Monty 
Sam Browne 
Mary Naylor 
2 Laconas 
Joe Black 
Relcombes 
onrad’s Pigeons 
| Kizma & Kar 
| Pastilli -_ 
YOR 


K 
Empire (i) 11 
| Albert Grant 
| Rene Becke 
| Bevt Hugo 











Cabaret Bills 








NEW YORK CITY 
Bagatelle Dusk 
Dorothy Ross Jack Prince 
Day, Dawa & Jack Corlies 








Bive Angei 
Murray & Parker 
Wally Cox 
Ellis Larkin 3 
Martha Davis 


Hotel New y 
G Benedict on 
Ice hettP*, 

ote tati 
seen” Pastor Ore 


Bop City otel P 
Artie Shaw Ore Hildegarde me 
Ella Fitzgerald Salvatore Gioe Ore 


Herb Jefferies Mark Monte 

Cafe Society Payson Re i 
Golden Gate 4 Nycola Matthey Of 
Ronnie Graham Le Ruban Biey 
Geo Shearing Ore Raymond Chase 
Diamond Horseshoe Riffs 

Jay Marshall Mike Brown 
George Givot Kirkwood & 
Goodman 





Lucienne & Ashour 
Monica Boyar 


Jack Gansert 
Billy Banks Norman Paris 3 
Chora! Sextet Julius Monk 
H Sandler Ore Old Knick 
Alvarez Mera Jerry Bergen 
Juenger Ballet Line | Bobbie Marti 
Hotel Pierre Evelyn Wa 4 
Clifford Guest Walter KI : 
Manor & Mignon Nancy eume 
Stanley Melba Ore | Clara Cedron 
Ralph Lane Orc 7 
Leon & Eddie's Havana-Madria 
Estelita 


Eddie Davis 

Marie Shaw Raquel & Rolando 
Taja Kenneth Buffet 
Maria Lamonte Mildred Ray Line 
| Billy Frick Quintero Ore 
| Croydons Argueso Orc 


Hotel Beimont-Pia 
Ziggy Lane ” 
Kate Murtah 
Purcelle & Ray 
Eddie Stone Ore 
Castellanos Ore 

Hotel Biltmore 
Phil Wayne Orc 
Harold Nagel Ore 

Hotel Edison 
Henry Jerome Ore 
No 1 Fifth Ave 
Martha Wright 
Hazel Webster 
Downey & Fonville 
Hotel Ambassador 
Fred Oliver Ore 
William Adler Ore 
William Scotti 

Penthouse 

Gigi Durston 
Mark Sebastian 
Kurt Maier 


Savannah 
Billy Daniels 
Teddy Hales 
DePaur & Toulag 
Manhattan Paul 


Danny Sullivan 
Shepard Line 
Old Roumanian 
Sadie Banks 
Jan Bart 
Rex Owen 
Dorothy Deering 
Joanne Florio 
Joe LaPorte Ore 
D’Aquila Orc 
Hotel Savoy Plaza 
Howard Hartman 
Irving Conn Ore 
Hotel Taft 
Vincent Lopez Ore 
Latin Quarter 
Frank Libuse 
George Price 
Florida 3 
Tanyi & Biagi 
Steffen-Martell 8 
Elissa Jayne 
Ruth Brown 
Margot Brander 
Art Waner Ore 
B Harlow Orc 
Copacabana 
Jackie Miles 


Connie Haines Ida James 
F & S Barry Ruth Mason 
Linda Lombard Pauline Bryant 
Herb George Shoisie Davis 
Paul Godkin Rosetta Davis 
| ny o Estrelita 

urso Ore i 
Zicamee Gane Lucille Dixon Ore 

China Doll Versailles 
Ming & Ling Jean Sablon 
Paddy Wing Bob Grant Ore 
Noro Morales Ore | Panchito Orc 
Jose Curbello Ore Village Barn 
Line (7) Korny lowns 

El Chico Toby Dean 


Richards Ders 


Rosit: i 
osita Rios Abbey Albert 


Damiron & 


Chapuseaux Piute Pete 
Tina eee Village Vanguard 
Les Guaracheros Josh White 
Vizeaino Ore Roger Price 

Hotel St Regis C Williams 


Cyril Haines 3 


Waldorf-Astoria 
Morton Downey 
|} Eddy Duchin Ore 


Julie Wilson 

Laszlo & Pepito 

M Shaw Orc 
Hotel Roosevelt 





Lawrence Welk Or ' Mischa Borr Ore 
CHICAGO 
Blackhawk Harry Hall 
Al Trace Ore Kirby Hawks 
Bob Vincent Ed Prentiss 
Jackie Van Bill Snyder Ore 


Charles Tate 


Hotel Stevens 
“Skating Circus” 
Betty Atkinson 
Charles Hain 


Red Maddock 
Dave DeVore 
Lee Pines 

Hotel Bismark 
Gypsy Markoft 


Joe Isbell Wonder Wheelers 
J Brewer Orc Brinckmann Sis. 
Helsings Skating Blvdears 
Al Morgan Charles & Lucille 
— Fit Jack Raffloer 
3 olye Jerry Mapes 
Frankie Hyle Gerry & Du Ray 


Billy Chandler Ore 
H Edgewater Beach 
Henry Brandon Ore 
B Lane & Claire 
Marianne Fedele 
Preston Lambert 
D Hild Dancers (6) 
Bob Du Pont 


Paimer House 
Barclay Allen O 
Dorothy Shay 
M Abbott Dcrs (10) 

Blackstone 
Irwin Corey 
La Salle Orc (14) 
Vine Gardens 


Joe E. Lewis Phil Foster 
Geneve Dorn Martin Burnett 
Barry Sis Jessie Rosella 


Blair & Dean 

Chez Paree 
Adorables 

J Rodriquez Ore 

C Davidson QO (11) 
Sherman Hotel 

Margaret Gibson 

Gloria Van 


Katz Named Resident 
Attorney for AGVA 


Henry Katz has been named 
resident attorney for the Ameri- 
can Guild of Variety Artists. 

Arrarigement was made whereby 
union would pay half of Katz's sal- 
ary while Silverstone & Rosenthal, 
national AGVA counsel would con 
trib similar amount, since Katz 
will relieve them of routine detail 
work. 

However, they'll take care of 
major affairs of the union. 


Ohio Nitery Fire 
Steubenviile, O., April 12. 
Fire, caused by an explosion 10 
the kitchen an hour after closing, 


Ginger Kinney 
Mel Cole Ore 
Pancho Orc 
Silver Frolics 
Marie Lawler 
Jimmy Ames 
Frolic Lovelies @ 
Bud Prentice Ore 











caused loss of $75,000 to the swank 


Riviera Club. 
The bar and lounge were de- 
stroyed. 





Thelma Carpenter opens at the 
Capitol theatre, N. Y., 


June 1 
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Paramount, N. Y. 
Charlie Barnet Orch (16), Bun- 


, Margaret Phelan, Jerry 
J pres Jack Carter, “Bride of 


Coepecnce’ (Par), reviewed in 
variety March 30. 





paramount’s new stageshow is 
entertaining, nicely paced, fast in 
performance and time (45 min- 
utes). It features two comics, 
Jerry. Colonna and Jack Carter, 
who do not interfere with one an- 
other, 4 erack dancer (Bunny 
s) and singer Margaret Phe- 
Jan in addition to Charlie Barnet’s 
driving bop rhythms. — 

Briggs opens. But he’s not quick- 
ly forgotten. He almost always. 
works with Barnet in vaude and_ 
since last caught he has picked 
up consicerable polish. A_ crack 
tapster, he runs through rhythm, 
fast and soft shoe routines with a 
fine sense of timing and showman- 
ship. He took a sharp hold on 
audience when caught. 

Miss Phelan has done numerous 
cafe and theatre bookings around 
New York. She doesn’t show up 
as well on this date as others in 
the past, but her act gets over well 
enough. Does three tunes, “Big, 
Wide, Wonderful World,” poorly 
controlled, “So In Love,” which 
was better, and her standard, “Man 
Could Be a Wonderful Thing,” 
which she gets over best. She has 
good range and presence. 

Colonna and Carter follow one 
another, with a band number be- 
tween. “The Mouth” strolls on in 
bop tam and heavy glasses _and 
doesn’t stop until he gets off. Goes 
through a trombone routine, a host 
of gags, the inevitable “Mandalay” 
(to wake ‘em up) and a story in| 
Italian dialect about his dad’s ver- 
sion of Paul Revere’s ride. It all 
adds up for constant laughs and 
loud applause. 

Carter seems to be a different 
guy. He has a host of new material 
(at least since this reviewer caught 
up with him last) and a new, fast- 
er style of working. He hits ’em 
explosively and doesn’t slacken. 
Bits needling the habits of thea- 
tregoers, psycho films, horror 
films, and dozens of tossed away 
gags add his turn up to a solid| 
giggle. Hc’s coming along as a re- 
sponsible comic. Finishes with a, 
tune bewailing ‘Why Doesn't! 
Someone Step Down,” aimed at! 
the top comics of today and a 
decade ago. 

Barnet’s combination of seven 
brass, four sax, four rhythm, in- | 
cluding a conga drum, is a crack 
outfit. Few bands have come along | 
with the sort of exciting drive} 
that characterized the Benny Good- | 
man outfit of the late 30’s. This’ 





'!and Bows” in 


His classie carbon of a drunk try- 
ing to cross the street is still sure- 
fire, while his less familiar satire 
of a dance hall lizard on the make 
for a gal also earns a heavy laugh 
payoff to close the show. Herm. 





Oriental, Chi 
Chicago, April 7. 


Jane Russell, Merriel Abbott 


Dancers (8), Will & Gladys Ahern, | 
Johnny O’Brien, Carl Sand’s Orch; | 
“Take Me Out to the Ballgame” 


(M-G). 





Here’s a case of a lot of trim- 


ming and little meat; Will Harris’s | 
ranch setting and production ef-| 
forts provide unique background | 


and theme for vaude fare. Enter- 


| tainment-wise, bill falters and cali- 


ber of individual acts disappoint. 
Even Carl Sand’s orch seems be- 
wildered in 10-gallon hats: so much 
so, that backing is sluggish and 
much in need of more rehearsals. 

Merriel Abbott Dancers open 
with a number wherein gals peel 
off petticoats for acro routines. 
They seem a bit unsure on stage, 
with cafe experience hindering 
projection in large house. How- 
ever, audience registers approval. 
_ Will & Gladys Ahern put kinks 
in already slow pace. Male roper 
twirls overhead, with team dancing 
inside loop. Male then takes over 
with rope tricks and homespun 
jokes. 

Jane Russell, now billed as the 
“Buttons & Bows” gal, does sock 
rendish of “Blow Gabriel Blow,” 
with gestures, voice and arrange- 
ment garnering good _ response. 
Follows with “Do It Again,” and 
“Tea for Two” for nice returns. 

Johnny O’Brien serves as best 
housewarmer in present layout, 
with hey-rube appeal and commer- 
cial corn that gets solid yocks. He 
also exhibits harmonica skill via 
“Four Leaf Clover” and comes 
back for three encores. 

Abbott dancers set stage for 
clever closer, as’ Miss Russell re- 
turns to give out with “Buttons 
cowgirl regalia. 
Rest of acts join in square dance 
for lively finale. Greg. 


Olympia, Miami 
Miami, April 9. 
Alan Carney, Buddy Walker, | 
The Colstons, Walter Nilsson, Rice 
Sisters, Freddie Carlone house | 
orch; “Wake of the Red Witch’ | 
(Rep). 





Standard lineup on tap here sets | 
well with the regulars. | 
In feature spot, Alan Carney ap- | 
plies his jowl-shaking pan to the! 


Miusie Hall, N. Y. 


Leon Leonidoff Production, with | Of Pipes, garners fine a 
| Gloria Lane, Ruth Harrison & Alex 
| Fisher, George Roberts, Salici Pup- 


| pets, Paul Haakon, Leila Crabtree, 
| Elaine Myer, Patricia Drylie, Brun- 


|hilda Roque, Viola Crucil, M. H. | : ; 
|Corps de Ballet, M, H. Glee Club, | — version of the “Whiffenpoof 


| Rockettes, M. H. Symphony Orch; 
“Connecticut Yankee” (Par), re- 
viewed in Variety Feb. 23, '49. 





With its traditional Easter show 
teamed with Bing Crosby’s “Con- 
necticut Yankee,” the Music Hall 
looks set for some standout biz 


stage layout, running about 65 
tween 
Easter” 


the traditional “Glory of 
pageant and the lighter- 
veined “Springtidings.” And the 
now-standard M. H. staging, sets 
and lighting make it a smoothly- 
paced presentation throughout. 

Pageant, with the cathedral-like 
setting as a backdrop for the en- 
tire M. H. company, continues as 
one of the most impressive and 
inspiring productions staged. Con- 
tralto Gloria Lane does a stirring 
solo on  Rubinstein’s ‘“Kamenoi 
Ostrow,” building to a solid climax 
when the Corps de Ballet forms 
its huge, lily-banked cross in the 
center of the stage. 

Ruth Harrison and Alex Fisher 
tee off the second half with satiric 
balleterping on the “Love in 
Bloom” theme, with Miss Harri- 
son’s contortions in the lifts gain- 
ing strong laughs. Glee Club and 
the Choral Ensemble follow with 
a mild “Meadow Lark” number 
highlighted mostly by the giant 
tractor wheeled out to set the 
“Mountain Greenery” theme. Miss 
Lane and George Roberts solo 
okay on “April Love” and “June 
Is Bustin’ Out,” but it’s still the 
weakest part of the show. 


ettes set the production back in 
stpide with their high-kicks, this 
time doing more of a soft-shoe 


than their usual taps. 

Salici Puppets have added some 
new numbers to their standard 
routines, but it’s the concert pi- 
anist bit that continues to draw 


| top audience response. Show winds 


with a classic ballet number fea- 
turing Paul Haakon, other solo- 
ists and the ballet corps. Set has 


Rock- | 


| vision of the law. 


a reflecting backdrop which adds | 
to the beautiful lighting and color | 


effects. Titled “Symphony of the 
Birds,” the number is based main- 
ly on Tchaikovsky’s “Swan Lake” 


| music and is excellently terped by 
Stal. 


the company. 


Earle, Philly 
Philadelphia, April 9. 
Marilyn Maxwell, 3 Suns, Mischa 


combo has that, in bop, and it’s soapbox routine by now standard Auer, Al & Connie Fanton, Frankie 


well-rehearsed and chockfull 
spirit. It’s a loud aggregation as | 
all such bands of its type must 
be, but it’s not objectionable. Here 
it gets on!y three chances to rock- | 
away, at the start, midway and 
finish and it shows enough to be) 
labeled a grouping that will take | 
a back seat to few, if any, combos | 
of its class. Barnet was out ill) 
when caught and Bobby Sherwood | 
directed and m.c.’d the show. He 


did a smooth job. Wood. | 
Capitol, N. Y. 

Art Mooney Orch, with Madelyn | 
Russell; James Barton, Rose Mur- | 
phy, Stan Cavanagh; “City Across 

he River” (U), reviewed in Va- 
RIETY, Feb. 23, ’49. 


| 
} 





Three solid acts, headed by vet 
performer James Barton, combine 
with Art Mooney’s crowd-pleasing 
orch for a neat layout in the Capi- 
tol’s current session. Show runs | 
off with a smooth consistency, with 
each turn delivering top entertain- 
ment. 

Mooney’s orch, comprising a. 
standard aggregation of five reeds, 
three rhythm and six brass, regis-| 
ters effectively with a medley of | 
surrent pops, oldies and novelties. | 
a standout numbers delivered | 
na hoked-up style are a revival | 
of “Five Feet Two” and “To Hell | 
With Her,” with vocal by saxist. | 

and vocalist Madelyn Russell also | 
makes a nice impression with her 
rendition of “So In Love.” 
neat of the show, however, are) 

e individual sock turns. Stan’ 

avanagn sells a firstrate juggling | 
routine with a comedy edge sharp- 
ened by some verbal gagging and 
Pantomimie tricks. His juggling 
stunts, moreover, are intricate and 
attention-fixing in themselves. 

.*0se Murphy, Negro. chi-chi 
Singer, generates plenty of audi- 
€nce response with her peculiar 
Vocalizing idiom. While her thin 

1pes are not of the highest qual- 
ty, she more than compensates 

'y laryngal trickiness, hot pianis- 
pore and zestful stomping which 
nfects her listeners with maxi- 
mum penetration. 

eadlining the bill, Barton sings 
4 couple of oldies, “You Made Me 
a You” and “Annabelle Lee” | 
Nn old-fashioned showmanship 
Style, but clicks most powerfully | 
with his impressionistic efforts. | 


laughs. The buildup to the climax- 
ing oratorical howl raiser is based 
on a fair series of impreshes with 
Richman and Jolson the _ better 
garbonings. Overall impact is of 
sock variety. 

As emcee, Buddy Walker applies 
his years of vaude-cafe experience | 
in setting up amiable and effective | 
introes, and in own spot garners 
healthy reaction with his old-| 
vaude type delivery on songs and 
gags which get palm-rousing re-. 
ception. 

Teeoff spot is a zingy pace set- 
ter, with the Rice sisters hitting 
with acro-adagio routinings. The) 
Colstons purvey clever satires on 
ballroomology, for healthy re-| 
sponse. 

Walter Nilsson, another vet, al- 
most walks off with top honors via 
his unicyele. and eomedy-built 
single - wheel contraptions for 
howls and gasps. 

Freddie Carlone’s house orch 
handles backgroundings in capable 
manner. Lary. 





Hippodrome, Balto. 
Baltimore, April 10. 
Helene & Howard, Jack E. Leon- 
ard, Bobby Gilbert, Bobby Jordan, 
Patti Page, Jo Lombardi House 
Orch (12); “The Set-Up” (RKO). | 





Well-selected setup benefits by. 
skilied pacing of Jack E. Leonard | 
in emcee slot and solid musical | 
support from Jo Lombardi house. 
orch brought on stage for effective | 
backing. Clicko opener is provided 
by Helene & Howard, mixed duo 
of knockabout steppers who finish | 
very strongly in a hoked up jitter- | 
bug routine. ; 

Seated in the orch with his fid- 
dle, Bobby Gilbert is brought down 
front for good comedy sesh, fol- 
lowed by Bobby (Dead End Kids) 
Jordan, who essays some impres- 
sions and a vocal. Scores best with 
version of George Sanders, and 
makes his spot count well enough. 
Patti Page follows with very well- 
sold vocals, including “Streets of 
Laredo” and “So In Love.” En- 
cores with a novelty item, “Money, - 
Marbles and Chalk,” for solid re- 
turns. 
gags, okay vocalizing and a bit of 
hoofery which draws plenty of 
laughs. 

Biz okay. 


Burm. 


“Cecilia” 


| gling, 


Leonard closes with fresh | 


of| with him, for a solid round of jy o1e’s House Orch; “State Depart- 


ment File 649” (FC). 





Name acts, all of whom deliver, 
brighten the Holy Week outlook 
at the Earle. Two of the headliners 


| good looks, and a well handled. set 


'for tenor. Patter is inc 


| k 


'gling acts on the circuit. 
during th next month or so. New| 


minutes, is split about evenly be- 


-are from the films—Marilyn Max-| ajso been found 
,well and Mischa Auer. Miss Max-| printed in the name of one theatre 


reciation 
ental and 


on tunes handled straight. per- 


| toire includes “It’s a Bright Won- 


derful World,” “So in Love,” an 


ong,” and “New York’s 


Home.” 


Surprise of bill are the Peiro 
Bros., who turn a curtain raising 
stint into a near show-stopper. Re- 
cent imports from Argentine, team 
has one of slickest and novel jug- 
Do some 
dazzling tricks with the conven- 
tional hoops and clubs, but add 
something new with sticks and 
hats.. Wind up, with team twirling 
hats on sticks and interchanging 
them, brings deserved mitt action. 

Comedy is handled by Tommy 
Hanlon, with femme partner, and 
by the Albins, slapstick dance 
team. Hanlon is weakest part of 
show, despite a baby face appeal 
and a fast routine of gags. A 
gagged version of the head-cutting 
magic trick flops completely, and, 


My 


despite some laughs here and 
there, comic never quite makes 
the grade. 

The Albins poke fun at art 


to a running accompaniment of 
chuckles. They combine some nice 
terp and acro technique with .the 


usual slapstick. Contrast in size 
helps the comedy effect, and 
payees respond nicely. Lowe. 











Theatre Ducats 


Continued from page 1 


_-— 











U. S. Results of the survey have 
been turned over to the Treasury 
and action is expected shortly. 


The last Treasury probe, carried 
through by the T-men in 1944, re- 
sulted in the dept. issuing much 
stricter regulations on tickets. One 
proviso then passed requires tick- 
ets to specifically name the theatre 
at which they are sold. Prior to 
’44, naming the circuit was enough 
to legalize the ducat. 


Batches of tickets in the hands 
of the Treasury violate every pro- 
The rules re- 
quire a ticket to name the theatre, 
the net price, the admission tax, 
the total, and to have a serial 
number in consecutive order from 
1 to 500,000. Only one series in 
each price class is permitted and 
there can be no duplication of 
numbers. 

Tickets have been found which 
are blank as to theatre designa- 
tion. Others turned out to be 
“strip tickets,” that is, the serial 
number is on the cover of the 
strip but not on individual ducats. 
Circuit tix, although illegal, are 
still being printed as well as coded 
numbers. Printing houses have 
selling ducats 


well spells glamor right from her | to others. 


entrance and her voice, when she 
gets into the singing, is better 


than average. 


| 


While the chief crackdown is ex- 


Her selections are| pected to be directed against the 


all top faves—“Powder Your Face printing outfits, all of which are 
With Sunshine,” “Little Bird Told! theoretically under Treasury su- 


Me,” ‘“‘Go.d Man Is Hard to Find” 


' 


pervision, theatre ops using the 


—which also helps for nice re- tix are in the way for trouble also. 
| Use of improper ducats, regard- 


turns. 
Auer’s 


film appearances have jess of whether it is a device to 


virtually set his material and the’ quck taxes or not, is deemed a 


comedian gets laughs merely by 
going into character. He parodies 
pop songs with amusing results 
and for a sock highlight does his 
familiar piano routine, playing in- 
strument with two grapefruit and 
a lemon. 


“Up in Mabel’s Room,” with light- 
ning changes of beards and wigs. 

Holding headline spot are the 
Three Suns, slick recording trio 
—organ, accordion and electric 
guitar. They have a good musical 
presentation, deftly working in 
clowning, as well as serious vo- 


and 


larity, rate palm action. 


crime. Under the regulations it is 


| interpreted as a willful failure to 


keep proper records as prescribed 


by the Treasury dept. 


} 
| 
| 


|!eals. Such faves as “Hindustan,”’| . ‘ 
“Cecilia” “Twilight Te | with Jolson and the Paul White- 
‘which they helped restore to popu- Man orch in the starring roles. 
Al and Bing Crosby 


Penalty is the same as for will- 


Comic also gets roars ful tax evasion. 
with his Russian dialect version of}. 











Jolson Off Radio 


Continued from page 1 








year next month. J. Walter Thomp- 
son is the agency on all. 
“Music Hall” teed off in 1933 


subsequently took 


Connie Fanton, who combine jug- over the Jolson spot, only to give 


rhumba and _ acro-taps, 


slick opener. Gagh. 


Capitol, Wash. 
Washington, April 10. 
Peiro Bros. (2), Tommy Han- 
lon, Donald Richards, The Albins, 


Sam Jack Kaufman House Orch; 
“Caught” (M-G). 





Customer enthusiasm runs high 
for most of the current line up at 
Capitol. Payees are put in good 
humor, to begin with, by return 
of Sam Jack Kaufman house orch 
after a fortnight hiatus. Presence 
of band onstage, rather than in 
pit, plus Kay de Witt, staff chan- 
toosey and a great fave here, gets 
things off to fine start. 

Headliner Donald _ Richards 
clicks with a routine of pop tunes, 
|including medley from his latest 
| Broadway _ starrer, “Finian’s Rain- 
ibow.” A. pleasing personality, 


a way to the latter again two years 


| ago. Earlier that season, Jolson had 
|appeared frequently as Crosby’s 


| : if . | 
| guest. During its 16-year tenure, |. strong enough fight was not 


the program set the pattern for the 


Many singer-emcee and guest star 
shows which followed and also 
cradled several subsequent stars, 
such as Victor Borge and Jerry 
Lester. 

Jolson, who has_ reportedly 
proved to his own satisfaction that 
his recent comeback was no fiash- 
in-the-pan, had threatened retire- 
ment at the close of this season. 
Thompson agency and the NBC 
brass previously had consented to 
his taping the program in defer- 
ence to his plea for less work. That 
Joison is one of the wealthiest per- 
formers in show business is no 
secret in the trade. Kraft and the 
agency are now taking him at his 
word on the retirement threat. 


ept to a minimum, with emphasis | 





Friars’ Record 


Continued from page 2 ——— 


copy, all proceeds going to MPRF. 

Additionally, the Teamsters 
Union, which is donating all serv- 
ices for the affair, will charge $1 


| per car parked, all coin going to 


fund. In addition to being history’s 
biggest grosser, show will boast 


the most outstanding array of tal- 
ent ever assembled on stage at one 
time, topping even the World War 
I show at the Metropolitan Opera 
at which Enrico Caruso and Al 
Jolson headlined. 

Practically all the top male 
thesps in Hollywood are sweating 
in rehearsals this week for the 


greatest vaude show ever at- 
tempted in these paris. Working 
out their new routines on two 


sound stages on the 20th-Fox lot 
are galaxies of stars whose total 
weekly wages would take the 
Marshall Plan off the nut. 

The boys are doing their spring 
training, like a lot of big league 
teams, for the Friars Club Frolic 
for benefit of the Motion Picture 
Relief Fund. It is an event in 
which the boys can take their hair 
down and their toupees off and 
romp in wild abandon for a good 
cause. 

It is up to William Perlberg, co- 
ordinator of the show, to hold the 
reins on the huge field of thesps 
who are champing and ready to go. 
Harry Joe Brown is assigned as 
director, with Joseph Santley as 
stage manager and George Jessgl 
(who else?) as emcee. 


Lined up thus far, with late re- 
turns coming in like election night, 
are: Clayton, Jackson & Durante, 
Dean Martin & Jerry Lewis, Jack 
Benny, George Burns, Edgar 
Bergen, Gene Kelly, Bob Hope, Al 
Jolson, Jimmy Cagney, Gary 
Cooper, Robert Montgomery, Ray 
Milland, Walter Pidgeon, Jimmy 
Stewart, Brian Aherne, Bill Bendix, 
Eddie Bracken, Rod Cameron, Dan 


Duryea, George Murphy, Jack 
Oakie, Dennis O’Keefe, Sonny, 
Tufts, Keenan Wynn, Humphrey 


Bogart, Alan Ladd, Frank Sinatra, 
Dan Dailey, Lou Holtz, Tony Mar- 
tin, Dennis Morgan and Ronald 
Reagan. 

Meanwhile, the local radio sta- 
tions are plugging the Frolic with 
one-minute and 30-second spot an- 
nouncements by Robert Taylor, 
Walter Pidgeon, Ray Milland, Van 
Johnson, Jimmy Stewart, and 
George Murphy. Blanketing the 
entire L. A. area are platters aired 


by KFI, KHJ, KNX, KECA, KFWB, 
KMPC, KRKD, KGFJ, KLAC, 
KFMV, KFAC, KWKW and 
KMGM. 





} 
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Pix Biz and ECA | 


Continued from page 3 
panies must either get more than 


-mere out-of-pocket dollars for Ger- 
/man distribution, or some relaxa- 


tion on restrictions which prevent 
the Yank distribs from putting 
their frozen currency to any use 
whatsoever in the occupied zones. 


Under the agreement, which ex- 


pires July 1, expenses for prints, 
distribution overhead and shipping 
charges are paid out of a $10, 
000,000 fund created for all in- 
formation media. No doliars, how- 


‘ever, are forthcoming in lieu of 
_ revenues. 


If the ECA would cause the 
Army to ease restrictions in Ger- 
many so that legitimate deals 


/could be made to convert some of 


the frozen currency, the majors 
reportedly would be satisfied. In 
the absence of that move, it is 
said they wili stand on their de- 
mand for liberalization of the ECA 


| payments, 


Feeling among majors is that 


staged last year when the initial 
agreement was made. Hence, the 
flat notice to the ECA that ship- 
ments are off if the agreement is 
not improved next year. 


Justifying their stand, film execs 
point out that the companies are 
in the hole for several hundred 
thousand dollars, which it cost 
them to service Germany during 
1946, 1947 and half of 48. Some 
3,500 prints were shipped into the 
country in that period for which 
the companies have not eye 
one penny, it is said. During al] 
that time rawstock had to be 
shipped from the U. S. for print- 
ing work in Germany, with Yank 
distribs footing the bill. 
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Guild Heads, Busy on New Tour Setups, 


Will Fete 30th Anni in Absentia 


When the Theatre —_ _ its 
30th anniversary, April 19, its co-| i 
directors, Theresa Helburn and) Rubbing It In 
Lawrence Langner, won’t even be | Things keep getting no bet- 
present for the occasion. Signifi-| ter for Anthony B. Farrell. 
cantly, they'll be away on assign- Last week, as the bottom fell 
ments for next season, too busy out of the already limp at- 
with preparations for the future to. tendance at his “All for Love” 
take time to celebrate the past. musical, at the Hellinger, N.Y., 
Meanwhile, others at the Guild! the producer-financier faced a 
offices are working on projects to’ gigantic new display sign di- 
carry the organization’s activities rectly across the street from 
into new legit fields. his theatre. ‘i 

One of the new plans for the, The sign, atop the Winter 
Guild calls for producing a simpli: | Garden, has been erected by 
fied version of “Sing Out, Sweet Michael Todd to ballyhgo his 
Land.” its folk musical of several musical, “As the Girls Go, 
seasons ago, for touring by truck and it carries likenesses of all 
through small towns which have the New York drama critics. 





rarely, if ever, seen legit. The idea So Farrell, having a smash op- 
is to do the show in semi-radio posite his flop, has to look at 
technique, with the role originally a glorification of the guys 


whom he blames for it all. 














sort of narrator-hero. If the ven- 
ture is successful, even if not ‘ ; - 
financially, the intention is to pro- 
duce additional companies of that Vy 0 er, 
and other shows for touring 
areas. 
Another new project of the) $100 0 Los 
Guild, in cooperation with Minne- b] 
sota Univ., is the production of a 
shows, mostly straight plays, but , Which closed Saturday (9) at the 
perhaps ultimately musicals as Lyceum, N. Y., after seven per- 
well. for truck and bus tour of formances, involved an estimated 
Minnesota and nearby states. First loss of more than $100,000. About 
“The Hasty Heart,” which the been actual production expense 
Guild will produce, with Margalo and the rest was lost during the 
Gillmore staging, and the college more than four weeks’ tryout tour. 
will book. ; Hall Shelton, presenter of the 
out shows on such tours, but this | films, releasing through Mono- 
will be. the first professional gram. “Ivy Green” was financed 
troupe and the first time the Guild under a corporation rather than 
has been involved in such an un-| the usual limited partnership. 
Sweet Land,” this project will also ‘ ’ 
be expanded, possibly in coopera- | BARTER T0 DO PURSUIT 
tion with other colleges and insti- 
tutions, if the initial attempt is AS ROAD TOUR ENDS 
successful, or even promising. Abingdon, Va., April 12. 
: Barter. Theatre players, winding 
ward, the Guild’s primary interest 
remains the Broadway and road | south with a repertory of “Ham- 
theatre. Its plans for next season, jet” and “Hasty Heart,” have re- 
already well advanced, include the turned to the home grounds to 
Love,” with the Lunts; “Good mina Marshall comedy of Colonial 
Housekeeping,” or some other! manners, “Pursuit of Happiness,” 
play, with Helen Hayes; a revival opening Saturday (16). 
of “As You Like It,” with Kath- Ray Boyle and Gerry Jedd will 
prospective productions. 'include Josephine Parker. Owen 
Strawhat Tryouts | Phillips, Mitzie Hyman, Mell Tur- 
Also, Langner is planning to do | "er and James Andrews. George 
five or six new play tryouts at his | Quick is staging. 
Conn., with the idea of bringing 
any suitable ones to Broadway as 
Guild productionsy as was the case ’ ° 
with “Silver Whistle.” He figures | In 49-50 Season Drive 
: . Minneapolis, April 12. 
ton of, what it would cost to Pro-| Minneapolis Symphony’ Orches- 
Westport spot now has ‘its Pner tra has launched a campaign to 


played by Burl Ives rewritten as a 
through progressively extended | 
series of cut-down editions of legit, Production of “The Ivy Green,’ 
sucy show will be John Patrick's $50,000 of that is figured to have 
Minnesota Univ. regularly sends | Mervyn Nelson play, also produces 
dertaking. As with “Sing Out, 
While these activities go for- | 
up a season’s tour through the 
presentation of “I Know My present the Lawrence Langner-Ar- 
arine Hepburn, and various other | play the leads and the cast will 
strawhat theatre at Westport, | 
Mpls. Symph Seeks 1846 
the shows can be done for a frac- | 
raise $184,000 in guaranty funds to 


Harris Planes to Coast 
On New Play Changes 


Jed Harris planed to the Coast 
yesterday (Tues.) to confer with 
Lenore Coffee and William Joyce 
Cowan regarding script changes in 
their psychological drama, “Ever- 
| ard,” which he hopes to produce 
| next fall. He wants it changed to) 
a comedy. 

_ Producer is due back the end of 
‘the week, but will keep in touch 
with his office here by phone, to 
| decide whether or not to continue | 
the run of “The Traitor,” his new | 
production at the 48th Street the- | 
atre, N. Y. 











E. Littler Working on Deals for London 
~ Productions of ‘Pacific, ‘Mother’ 


- 





+ After attending the opening of 
P ° ° ’ “South Pacific” and seeing vari- 
Cheating Wives Opens |ous other Broadway shows, the 


New Dallas Pro Group | gmite Littiers planed back Sun. 


Dallas, April 12. | day (10) to London, and will con- 

Joseph L. Fabiano, distributor tinue negotiations from there for 
for States Rights Films here, has|the British production rights to 
opened tle Tent Theatre here, | several of the hits Littler saw. He 
with initial production this week,| will return to New York for the 


“Cheating Wives.” 


Ethan Allen will serve as com- 
pany manager, with Ken Hodges 


, in Shanghai, Calcutta, Karachi, | 


directing the productions as well| 
as appearing in them. Jackie Ad-| 
ams will be the group’s leading 
| lady, with Bob Lewis as leading 
|man. Others to be in the produc- 
tions include David and Betty Sul- 


| a e 
Perkins Aligns 
e 
Flock of Foreign 
| livan, Cecil Hunt, Chauncey Brown 
(’ f UJ S and Mrs. Ken Hodges. bg — at cy 
oe dg AE oP 


| ily trade. 


| Ed Perkins, California manager | 
who specializes in foreign concert | 


and stage attractions, arrived yes- ‘Sal 9 (0 
terday (Tues.) from Europe on) 
the final leg of his annual trip | esmali ps 
through the Orient and Europe, in | 
quest of new talent. He flew from | N Y (’ ° A d 
| Manila to Paris, stopping en route | 
| <r 1, UX AWard 
Cairo, Rome and Madrid. | 
During the 1949-50 season he| As expected, “Death of_a Sales- | 
will present Mrinalini and her In- | ™an” gets the N. Y. Drama Critics | 
dian Dancers, from Calcutta (cur-| Circle award as the best play of 
rently at St. Martin’s theatre, Lon-|the season. “The Madwoman of 
don); Averil Tam’s Chinese Bal-| Chaillot” is the selection for the 
let, now in Shanghai; the Lama, best foreign play and a_ special | 
Dancers, from Tibet: Les Charli- award goes to “South Pacific’’ as the 
'vels, Belgian dance trio presently | choice musical. The critics picked 
appearing in “Latin Quarter,” at|the three shows at their regular 
‘the London Casino, and Irina; meeting yesterday (Tues.) at the 
| Vinagradova, star ballerina of the | Algonquin hotel, N. Y. 
Bal Tabarin, Paris. | “Salesman,” authored by Arthur 
aa Miller, was the overwhelming 
Sum Gener Rig yg gig choice of the reviewers, getting 23 
Sarabhai, India’s No. 1 atomic | Votes against two for Maxwell An- | 
scientist. She carries a support-|4¢rson’s “Anne of the Thousand 
‘ing company of 12, including Cha-| Days” and one each for Tennessee 
‘tunni Panicker and Shiva Shanka,| Williams’ “Summer and Smoke” | 
experts in Kathakali and mask 4d Robert E. McEnroe’s “The Sil- 
| dances. | ver Whistle. | 


ee ,| ‘“Madwoman,” adapted by Maur- | 
| Highlight of the Lama Dancers’) i.g valency ‘from a ‘eclainaa 
|repertoire is a ballet with a live | 


~ teeny Th , | French of Jean Giraudoux, got 22 | 

| Zone ex ma cage. cy aise per- | votes against three for “Edward, | 
form the “Ballet des Chattes” (cat!,,;) os 

lb > : My Son,” by Joel Langley and Rob- 

| ballet), which has been widely | “ 

| oo Prec .,|ert Morley, and two for “The Vic- | 

|copied in Europe, whirlwind sword | t,,.* Thornton Wilder’s adapta- 
routines, fire rituals and temple | ten of the Jean-Paul Sartre orig- | 

| dances that have made them pop- 


: | inal. | 
= ee Cen se Pakis- | “South Pacific,” the new Richard | 


| : | Rodgers and Oscar Hammerstein 
Perkins was the first m | : : : ’ 
a the t anager 2d, musical, received 18 votes 


to present Katherine Dunham and = ‘ poe - 
| her dancers as a complete | ~~ 4 ray ey Kate 
| attraction, launching them in Cali- ad Ove Sane. 
fornia in 1941 after they finished | 


in “Cabin in the Sky.” ‘Iturbi in Short Concert 


He operates independently in, 
|San Francisco, Sacramento, Oak- | Tour Before Coast Trek | 
Jose Iturbi is due in N. Y. end 


land, Stockton, Fresno, San Jose, | 
Carmel, Santa Barbara, Ventura, of the week, after two months’. 


| Hollywood, Pasadena, Long Beach, | concertizing in Spain and Portu- | 
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| San Diego, Palm Springs, Phoenix, gal, and has been set by his man-_ 
| Tucson, Albuquerque, El Paso and ager, Jean Dalrymple, for a short. 


| July 4 premiere of “Miss Liberty,” 
| the Robert E. Sherwood-Irving Ber- 
lin musieal, which he has already 
arranged to dg in the West End. 


Littler hopes to work out a deal 
with Richard Rodgers and Oscar 
Hammerstein, 2d, for a London 
production of “South Pacific.” His 
edition of “Annie Get Your Gun,” 
which they presented on Broadway, 
is still a major hit in the West 
End. He is also dickering with 
Osear Serlin for the British rights 
to “Life with Mother.” 


The London showman is unde- 
cided about doing “Where’s Char- 
ley?” there. His production of the 
Brandon Thomas original, “Char- 
ley’s Aunt,” with Cecil Beaton de- 
cor, is a perennial Christmas holi- 
day favorite with British audiences 
and he wants to cogitate about the 
effect of a musical version that 
satirizes it. Also, he wants to dis- 
cuss the proposition with the Thom- 
as heirs. Finally, he would have 
to arrange to have the typically 
American references and expres- 
sions of the musical comedy An- 
glicized. 

Littler is not interested in a 
London production of “Death of a 
Salesman,” the Arthur Miller hit. 
He doesn’t object to the play’s 
somber tone for British audiences, 
but feels it doesn’t hold up as con- 
vincing drama. 


Legit Bits 


Jerry Whyte, musical production 
manager for the Theatre Guild, is 
off to Detroit today (Wed.) to direct 
checkup rehearsals of “Allegro.” 
Then he goes with the show to Chi- 
cago, where the Rodgers-Hammer- 
stein musical opens an indefinite 
engagement Monday (18). He and 
Mrs. White will leave for England 
in mid-May to o.o. the West End 
production of “Oklahoma!” and 
will remain a month. . . Backers of 
“Kiss Me, Kate” received another 
dividend last week, bringing the 
total return to two-thirds of the 
investment, thus far. Balance of 
the production outlay has been 
earned back, with a $7,000 profit 
margin.. Katharine Hepburn will 
star as Rosalind in a Theatre 
Guild revival of “As You Like 
It” next season. Theresa Hel- 
burn, co-director of the Guild, 














| goes to London next week to line 


up a stager for the show... Joseph 
M. Hyman has signed London di- 


scenic construction shop and staff 
of technicians and artists. 
The attempt to bring down the 


insure the success of the 1949-50 legit 
season. Reasons for the drive, riums. 


theatre and civic audito- 





| Mexico City, playing the leading eastern concert tour. He’ll be solo-| rector John Burrell to stage his 


production of Edward Chodorov’s 


|ist with the Cincinnati Symphony | 
“Signor Chicago” for next fall... 


April 21, and do a week of recitals | 


admittedly swollen costs of pro- 
duction and operation is one of 
Langner’s prime concerns. He be- 
lieves that it may be the Guild’s — or 
fourth major contribution to the “— 50% A pte ton , h 
theatre. The first three he iden- stimated cost 0 operating the 
tifies as the establishment of seri- aeraaewndl next season is $367,000. 
ous plays and authors on a com- re age 4 Page eng br 000 
mercially profitable basis, the pres- ffom ticke . sa 7 $15, =. = 
entation of intimate topical revues tours and $37,500 from records, for 
like “The Garrick Gaieties” and 2 total of $184,000, about half of 
the development of integrated mu- What will be needed. 


sical plays like “Oklahoma!” and ; é 
“Carousel.” Dunn’s ‘Maggie’ Gets Fla. 
By next Tuesday (19), its 30th, Little Theatre Tryout 
Ft. Lauderdale, Fla., April 12. 


birthday, the Guild will have pro- | 
Caesar Dunn’s comedy, ‘Mag- 


duced 168 shows for a total of 18,- 
143 performances in New Yerk and 

23,279 on the road. It has 151,538 gie,” which was under option for 
subscribers in 27 cities, including production on Broadway last 
New York. Its current produc- season by A. P. Waxman, was tried 
tions include “Whistle,” on Broad- out by the Ft. Lauderdale Little 
way; “I Know My Love,” “Allegro” Theatre last week at the Flight 
and two companies of “Okla- Deck Playhouse here. Beatrice 
homa!” on tour, and a production Booth Colony staged and played 
of “Oklahoma!” in London. There the lead. 

aye also “Oklahoma!” editions in Author is now dickering for ~ 
Australia and South Africa. ~New York presentation. 


That does not include ihe 
Longhair Shorts 


Guild’s activities in radio and 
4 Artie Shaw is soloist with the 


television, or its film plans. 
National Orchestral Assn. next 


Shows In Rehearsal 'Monday (18) in Carnegie Hall, 


years, are given as declining reve- 
nues and incredsing operating 
costs. The major revenue drop 











“ ” N. Y., in the Berezowsky Clarinet 
aati’ (road) — Alan oe for his “ N. Y. long- 
: : ” . hair appearance ennie ‘Tourel 

PR -a and Sidney” — New is starting on May 18 her tour of 
ages. | Palestine, postponed a year ago 


“Exodus”—Edward Gould. 
“Gayden”—Gant Gaither. Maurice Abravanel, who di- 
“Mrs. Gibbons’ Boys” — George rected the Broadway performances, 


Abbott. 
“Present Laughter” 


Edwin C. Knill & Martin Manulis. dium, July 30. 


which will be the most intensive in | 


$132,000 | 


| because of the Israeli-Arab conflict | 


| will conduct the concert version of | 
(road)— “Street Scene” in Lewisohn Sta-| 
| tioning eq ipment. 


| 


‘ST. LOO ALFRESCO HAS © 
ADVANCE OF $285,000 


St. Louis, April 12. 

With advance sales of season 
| ducats to the forthcoming season 
‘of alfresco entertainment in the 
_Forest Park theatre, sponsored by | 
| the Municipal Theatre Assn., to-| 
'taling $285,000, a record-breaking | 
mark is expected before the season | 
tees off its 3]st year June 9. 

“New Moon” opens with an 11-. 
night stand, and “Song of Norway” 
will windup the season with 15 per- 
formances. 


Off-Broadway Notes 


| The Janus theatre, a new group 
to present classical plays, will pre- 
| sent Sophocles’ “Electra,” April 22 
‘at the Hudson Guild Neighborhood 
| House, N. Y., as its first produc- 
| tion .. Ken Parker’s' whodunit, ' 
“There’s Always a Murder,” will 
| be presented by the Hermit club, 
Cleveland, May 18-21, with Barclay | 
Leatham staging. The author is a| 
skater in “Howdy, Mr. Ice,” at the 
Center theatre, N. Y....The Inter- 
players, who presented shows last 
season at the Provincetown play- 
house, N.Y., have leased the Carne-| 
gie Recital Hall, N.Y., for the’ 
next three summers, at a rental of 
$300 a week for a 15-week annual | 
term. They’ll take over in June, 
after the installation of air-condi- 





starting April 25 in Portland, Prov- 
idence and Springfield. He'll also 


do three or four concerts in Can-_ 


ada May 10-13. 

Then he’s due on the Coast for 
additional recordings on his new 
Metro film, “That Midnight Kiss,” 
which also stars Katherine Gray- 
son. He plans then to return to 
Europe. 





SAN ANTONIO’S ‘JOHN’ 


San Antonio, April 12. 
“John Loves Mary,” last of the 


San Antonio Little Theatre’s pro-| 


ductions for the current season, 
will be cast this week. Jean Long- 


| with, director of the group, has. 


issued a call to interested persons. 





Dallas’ ‘Eileen’ 
: Dallas, April 12. 
Sallie Curchak will play Ruth, 
and Beth Eddins will be seen in 
the title role of “My Sister Eileen,” 
when the Dallas Little Theatre 
presents it in Highland Park Town 
Hall, April 28-30. Rebecca Thayer 


is director and Elizabeth Peabody | 


assistant director. Logan Jordon 
will be technical director. 





Pitt Opera Repacts Smith 
_ Pittsburgh, April 12. 

J. English Smith, acting head of 
Pittsburgh Playhouse School and 
veteran actor at local community 
theatre, has been signed again by 
summer opera company for second 
season as player and stage man- 
ager. Smith is temporary boss of 
the Playhouse school in the ab- 
sence of Jenny Lou Law, who's on 
leave to appear in “Lend An Ear” 


jon Broadway. 


Joseph Kipness, co-producer of 
“High Button Shoes” in Miami this 
week to recover from a severe cold. 
William Tisdale has come from 
the Coast to be company manager 
of Gertrude Macy’s production of 
“The Happiest Years,” for which 
Shelley Hull is stage manager. Tis- 
dale’s last assignment was com- 
pany manager for Katharine Cor- 
nell’s “Antony and Cleopatra” re- 
_vival.. Brooke . Byron — succeeds 
Leueen MacGrath in “Edward, My 
|Son” starting April 25, the same 
night Dennis King takes over the 
/male lead from Robert Morley... 
Ray Ericson, assistant to Harry 
Forwood, p.a. for “Life with Moth- 
er,” has completed his apprentice- 
ship and has been admitted to full 
membership in the Assn. of The- 
|atrical Press Agents & Managers 
|.. John Tuerk, company manager 
‘of “Mother,” was discharged from 
‘the hospital last week after treat- 
ment for a digestive ailment... 
Rube Bernstein, whom hospitaliza- 
tion forced to resign as company 
manager of “The Heiress” durin 
‘the Broadway run, has recovere 
_ Albert W. Selden, who collab- 
orated on the music to “Small 
Wonder,” is currently on a Carib- 
bean cruise aboard the Santa Paula 
Howard Newman, former “Heit- 
'ess” road company p.a., left for 4 
'10-day Haiti hiatus, returning 
April 17, prior to taking over P.4. 
chores for Pittsburgh Light Civi¢ 
Opera Co. 





| Henry Senber, ahead of Maurice 
|Evans’ tour of “Man and Super 
man” this season, will return to 
,Dallas this summer to P.a. je 
Starlight operetta series sponsor 
‘by the Texas State Fair. 
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Pacific May Pay Off by Labor Day: 
Road Co,, If Any, Not Before Winter ‘50 








“South Pacific,” which opened+ 


last week at the Majestic theatre, | 


N. Y., to rave reviews and solid | 
sellout business, with the biggest | 
advance sale in Broadway history, | 
may pay off its investment by La- | 
por Day, or possibly sooner. It’s 
making an operating profit of 
around $12,000 a week and has 
about $180,000 production expense 


to regain. 

The Richard Rodgers-Oscar Ham- | 
merstein, 2d, musical set a prece- | 
dent by paying its backers $25,000 | 
on their investment the day of the| 
New York premiere. That was pos- 
sible because the show was brought 
in for much less than anticipated. 
Although the budget was $225,000, 
the cost to open the production in 
New Haven was about $165,000. 
Revisions were simpler than ex- 
pected, so the out-of-town bills, 
particularly for musicians and| 
stagehands, were small. 

With absolute capacity business 
for the week in New Haven and 
three weeks in Boston, there was 
only a nominal loss on the tryout, 
even though all the expenses were 
charged against the production be- 
fore the New York premiere. 
Therefore the show was opened on 
Broadway for under $200,000, in- 
cluding the regular cash reserve. 

Can Gross $50,200 Weekly 


“South Pacific” 


| 
| 


| 


can gross $50.- | 


200, plus about $500 a week 
for standees, in the _ 1,569-seat 
Majestic. Under the deal with the 


Shuberts, the theatre shares only 
up to $40,000, in addition to which 
the show reportedly has unusually | 
favorable terms on musicians and | 
stagehands. The advance sale 
without theatre parties, (which 
Rodgers and Hammerstein do not 
sell) was estimated at nearly $500,- 
000 at the time of the opening, and 
is still building. 

Although there is already talk 
about a road company of the show, 
Rodgers and Hammerstein have no 
intention of sending one out before 
next winter, and they may not do 
so at all. They won’t do one in 
the fall, as that would require their | 
working through the summer, 
months. Also, they may wait until | 
the musical has played out its 
Broadway run, then send this pro- 
duction on tour. The stars, Mary 
Martin and Ezio Pinza, are under 
contract through next season. 

Premiere of “South Pacific” was 
one of the most spectacular in 
Broadway history. Drawn by the 
pre-production comment and the 
advance buildup from out-of-town, 
there was an unprecedented de- | 


mand for opening-night seats, and | 
| 





the premiere audience was virtual- 
ly a who’s who of show business 
andthe arts. It was a particularly 
responsive first-night audience, re- 
peatedly stopping the show with 
applause and cheers, and giving a 
prolonged ovation at the final cur- 
tain. However, subsequent houses | 
have reportedly been even more. 


enthusiastic. 





Nominations Due For 
Agents, Mgrs. Election 


Nominations of officers of the | 
ssn. of Theatrical Press Agents | 
& Managers for the next year will 
be made at the union’s next over- 
all membership meeting April 21 
at the Claridge hotel, N. Y. Elec- 
tion will be a month later. 

Incumbent officers include Ben 
oyar, president; Frank L. Smith, 
vice-president; Milton Weintraub, 
Ssecretary-treasurer, and Oliver M. 
Sayler, business agent. 


Markova-Dolin $.A. SRO 


Johannesburg, April 12. 


Alicia Markova and Anton Dolin, 
appearing here in solo work (sans 
ballet troupe), have been a local 
Sensation, the six performances at | 
His Majesty’s all being SRO. 

Duo have had to add two extra 





| over the budget. 


to Dublin and London this | 
colon /were several strong weeks during 


‘the Chicago stand. 


é 


Moon’ Authors Readying 
French Play for B’way 


Paris, April 12. 


William Berney and Howard 
Richardson, authors of “Dark of 
the Moon,” are adapting a new 


French Play, “The Dead Green,” 
for Broadway production next sea- 
son. Berney has also completed a 
farce, “Adam and the Apple,” be- 
sides recently selling two film sce- 
narios to Hollywood studios. 

“Dark of the Moon,” a moderate 
hit on Broadway several seasons 
ago, is a current success in Lon- 
don. 


Abbott's ‘Boys 
In 506 Budget 


George Abbott’s production of 
“Mrs. Gibbons’ Boys,’ comedy by 
Will Glickman and Joe Stein, is 
budgeted at $50,000. There is no 





| provision for overall, so the pro- 


ducer will have to pay any costs 


Backers in the show include| 
Burwell M. Abbott (brother), 
| $5,000; Isabel Juergen’ (sister), | 


| $5,000; house manager Carl Fisher, | 


$5,000; Judith Ann Abbott (daugh- 
ter), $5,000; Richard Aldrich & 
Richard Myers, $5,000; Alicia Pat- | 
terson, daughter of the late pub-| 
lisher of the N. Y. Daily News, | 
$1,000; television producer John! 
Lloyd, $500; Mary Sinclair (Mrs. 
George) Abbott, $1,000; television 
producer Harold Smith Prince, 
$500; stage manager Robert E. 
Griffith, $500; legit producer Jo- 
seph Kipness, $2,000; Abbott him- 
self, $10,000, and Celia Linder, his 
secretary, $2,000. 

Investment in the show by Al- 
drich & Myers is in line with the 
firm’s new policy of buying into 
likely productions of other man-_| 
agements. In the case of “Mrs. 
Gibbons,” Aldrich & Myers con-| 
sidered the script some time ago, 
but had other commitments and 
couldn’t do it just then. So Al- 
drich asked to have an interest in 
the play. He and Myers also have | 
a slice of the Edwin Knill-Martin 
Manulis road version of “Present 
Laughter,” starring Edward) 
Everett Horton, and plan to put! 
coin in other ventures. | 

“Mrs. Gibbons” tries out in 
Boston starting Monday (18) and is | 
due May 4, at the Music Box, | 
N. Y. 





_— 


Finklehoffe Planning | 
New York, London Shows 


Hollywood, April 12. 
Fred Finklehoffe, dickering with 
two studios for a writer-producer | 
deal for his adaptation of the Du- 
mas classic “The Black Tulip,” 





summer to work out legit deals 
for the West End and Broadway. 
He will probably leave here for | 
New York in June. 

On the author-producer’s agenda 
during his London stay is a confab 


with Wendy Hiller to star in Leo 


Lieberman’s “The Empress” there 
next fall. Actress was costarred 
with Basil Rathbone in Finkle- 
hoffe’s production of “The Heiress” 
on Broadway two seasons ago. 

Finklehoffe plans to produce 
“The Righteous Are Bold,’ an| 
Abbey Theatre hit by Frank Car- | 
ney, on Broadway in the fall, and | 
has commissioned Sol Kaplan to | 
compose a musical score for it. | 
He will team his wife, Ella Logan, | 
and Albert Sharpe as leads. They 
played the daughter-father leads 
in the original cast of ‘“Finian’s 
Rainbow” on Broadway. 





Cleveland—George Young, legit 
business manager, is convalescing , 
at home after a hospital siege. Lou) 


| 0044). 


Broadway, 
| Basil Rathbone and Patricia Col- 





ROSPECTS HIGH 





DECORD GROP OF 


-% 
a < 





Permanent Group Looming Out Of 


CTRAWHATS DUE Author-Producer Joint Committee 


Despite an 
duction and 
last season, 
are that the 
this summer may hit a new high. 
The silo circuit is expected to top 
even the record figure of 1948, 
when a total of 216 spots ‘were 
lighted. 

According to latest returns, 159 
playhouses have already indicated 
they will be seeking rural payees, 
approximately 30% more than had 
been tabulated at this point last 
year. Virtually all the established, 
plushy resort spots are set to re- 
light, a few having changed hands 
during the recent deep freeze. 


expected hop in pro- 
operating costs over 
advance indications 


| Also, there are the customary num-| 


ber of converted corncribs which 


| will try to ambush enough custom- 
ers to underwrite a summer of live 


drama. 


In the following list, the sum- 


mer stocks are arranged according 
to state and town, with the name 


and address of the producer or)! 
proprietor added, if known. Equity- | 


bonded spots are indicated (E) 
and non-Equity by (N). Other lo- 
cations will be listed as additional 
returns arrive from the woods and 
pastures. 
CALIFORNIA 
La Jolla: Actors Co.; 
i Jennifer Jones, Mel Ferrer. 
(E). 
Pasadena: Pasadena Playhouse; 
Gilmor Brown, 39 E. El Molino. 


(N). 

San Mateo: Hillbarn theatre; | 
Robert Brauns, Boy 543, San 
Mateo (N). 


Santa Barbara: Lobero theatre; 
Rogers Brackett, Walter Rathbun, 
521 N. La Cienga blvd., Los An- 
geles. (E). 

Tustin: Holiday stage; Harold 
Turney, 4050 Marathon av., Tustin. 
CANADA 

Toronto: Museum theatre; Stan- 
ley Bell, New York (phone: PL 3- 
(N). 

COLORADO 

Denver: Elitch Gardens; Arnold 
Gurtler, 4620 W. 38th st., Denver. 


(E). 
CONNECTICUT 

Canton: Show Shop; Stanley 
Cobleigh (phone, Collinsville 
(Conn.) 2277, or Van Cortlandt 
hotel, N. Y.). (E.) 

Clinton: Playhouse; Charles 
Quigley, 439 E. 5lst st., N. Y. 
‘phone, PL 8-1827). 

Guilford: Chapel playhouse; 

(Continued on page 68) 


‘Heiress’ Tour, Ended In 
Hub, Broke Even; Drama 
To Do Strawhat Dates 


Tour of “The Heiress,” which 





' closed last Saturday night (9) in 


Boston, is estimated to have about 
broken even. After a year on 
the drama, starring 


linge, went on the road last fall, 
going to the Coast and back. Only 
really profitable engagement was 
in San Francisco, although there 


Rathbone, possibly with Beatrice 
Straight, who succeeded Wendy 
Hiller in the title role, will do 
the play the week of June 6 at the 
Ann Arbor (Mich.) drama festi- 
val; week of June 27 at the Cape 
playhouse, Dennis, Mass., and later 


at other strawhats. 





Segal, Tapps Inked For 
‘Pal Joey’ in Dallas 


Dallas, April 12. 

George Tapps has been signed 
for the lead in the Starlight Operet- 
ta presentation of “Pal Joey,” start- 
ing July 11 at the Fair Grounds, 
Dallas. Vivienne Segal, of the 
Broadway production of that musi- 
cal, has also been pacted for this 
show. 

Dink Freeman has been signed 


performances Friday and Saturday Isaac, legit house manager, has for a comedy spot in the produc- 
jalso just weathered hospitalization. tion. 


(15-16), o 


number of strawhats | 


Gregory | 





London Eyes ‘Ear’ For 
Spring: Casting in N. Y. 


Deal for a London production of 
“Lend an Ear” is in negotiation 
and may be set within a few days. 
According to William R. Katzell, 
co-producer of the revue, three 
managements, which he declines to 
identify, are dickering for the 
British rights. Idea is to cast the 
show in New York and send it to 
London for presentation late this 
spring. 

Musical, originally done’ in 
strawhats. ran 30 weeks in Holly- 
wood before being brought to 
Broadway. It is currently at the 
| Broadhurst, N. Y. 


Basil Dean Eyes 
N.Y. London Prod. 


Here on a legit and tele scout- 
‘ing trip, London author-director 
| Basil Dean has seen most of the 
| Broadway plays and musicals, be- 
sides inspecting the principal TV 
studios and catching the leading 
video shows. He has been im- 
| pressed by the superlative tele 


equipment and the imaginative 
| program techniques being used in 
| the field. 

The author-director has seen 
several legit shows he’d like to do 
in London. He is negotiating for 
the rights, and may reach at least 





one agreement before leaving for | 


England next week. He plans to 
open a New York office fairly 
soon, and ultimately intends pro- 
ducing shows on Broadway as well 
as in the West End. 

Dean may also take legit and 
film directorial assignments in the 
U. S., as he did before giving up 
his commercial activities to organ- 
ize and direct that wartime enter- 
tainment program under ENSA, 
| the British equivalent of USO. He 

has temporarily abandoned work 
on his memoirs, which he’s been 
writing intermittently for several 
| years, 


land in the field of television, both 
in techniques and equipment, he 
thinks. Moreover, American video 
is developing much more rapidly 
than British, not only because its 
financial resources are much 
greater, but also because of the 
intense competition in this coun- 
'try, in contrast to the BBC mo- 
| nopoly. 

The be- 





English showman 


| lieves that the BBC video staff at | 


| Alexandria Palace, London, has re- 
| markable group spirit and that it 
|is doing an admirable job with 
limited facilities and considering 
its lack of competitive incentive. 
But he says that, on the basis of 
techniques, equipment and results 
achieved, British tele doesn’t com- 
pare with that in the U. S. 


Lunts, Montgomery On 
Langner’s Coast Agenda 





Lunt and Lynn Fontanne and 
catching their starring vehicle, “ 
Know My Love,” Lawrence Lang- 





| tacts during his current Coast trip. 
Those he'll see 


* The joint committee of play- 


wrights and producers, which has 


| been considering possible ways of 


lowering legit production and op- 
erating costs, may form a perma- 
nent organization, or at least 
become a standing group on a co- 
operative basis. Already, partici- 
pants in the series of confabs have 
suggested various projects beyond 
the scope of the committee’s im- 
mediate activity and there’s talk of 
expanding the group by bringing 
in several more Broadway pro- 
ducers. 

If a permanent organization is 
formed, its members say it would 
be a relatively small group and not 
intended as a rival to the League 
of N. Y. Theatres. The aims and 
activities of such an outfit would 
be different from the League, it’s 


| explained, since it would concern 


itself exclusively with producer 
matters, whereas the League is 


| primarily a theatre operators’ or- 


| ganization 


The U. S. is far ahead of Eng- | 


include Robert | 


and only secondarily 
deals with producer problems. 

For instance, the first goal of the 
new group would continue to be 
the reduction of production and 
operating costs by eliminating 
waste in management. Consider- 
able discussion has been held by 
the joint committee on the sub- 
ject and several specific proposals 
to deal with it might be adopted 
by a permanent body. The idea 
in cutting waste and thereby re- 
ducing costs is to give a better 
break to backers and thus reverse 
the recent tightening of invest- 
ment coin. 

Another suggested goal of a 
new organization would be to ob- 
tain greater authority for the pro- 
ducer over the distribution of the- 
atre tickets. Specifically, this 
would cover such situations as the 
current split between the Shuberts 
and the Tyson- Sullivan ticket 
agency. Under present circum- 
stances, various producers believe 
they are losing substantial attend- 
ance by the Shubert’s withholding 
of tickets from Tyson-Sullivan. 
But despite the nominal “mutual” 
control of tickets at Shubert 
houses, the producers of the shows 
involved have been unable to give 


Tyson-Sullivan the normal allot- 
ment. 
The joint committee, which 


holds its next meeting tomorrow 
(Thurs.), includes Kurt Weill, 
chairman; Arthur Schwartz, 
George S. Kaufman, George Ab- 
bott, Elmer Rice, Kermit Bloom- 


| garden, Leland Hayward, Joseph 


M. Hyman, Max Gordon, Howard 
Lindsay, Russel Crouse, Richard 
Rodgers and Oscar Hammerstein, 
2d. Should the body decide to 
constitute itself a permanent pro- 
ducers’ organization, such straight 
authors as Weill and Kaufman 
_would probably resign. In that 
| case, John C. Wilson, Cheryl 
Crawford, Irene Selznick, Dwight 
| Deere Wiman and Vinton Freedley 
| have been mentioned as possibly 
, being asked to join. 


ERNST MATRAY SKEDS 
COAST REVUE FOR FALL 


Hollywood, April 12. 
Ernst Matray, French producer, 
and Edward Heyman, have begun 
| preparations on a new musical re- 
‘vue which will open at El Patio 
‘in the fall. Producers plan to use 
some of the ideas from a new 











Besides powwowing with Alfred musical they'll present in Paris 


this summer, with remainder to be 


I | Strictly original American materi- 


al. Deal now is under way for a 


ner will huddle with various con- top film studio composer to elef 


the score. 
Production will be budgeted at 


Montgomery, whom Langner is | around $40,000 a new high for lo- 
| Seeking to star in a Philip Barry ¢a}j revues. Present plans are for 
play next season, if the actor’s g Jocal run only, with no Broad- 
plans to appear in and stage the way aspirations, a switch from the 
Max Wylie-John C. Gibbs comedy, ! usual practice of using a local 
“The Fundamental George,” for stand as a pre-Broadway tryout. 


Theatre, Inc., doesn’t prevent. 


Matray returned to France over 


The Guild co-director will also the weekend following huddles 
‘confab with Queenie Smith, the with Harry Zevin and Jack Pres- 
' organization’s Coast rep, on casting ent, who will handle production 
matters, as well as discuss possible | supervision and management as 


stage assignments 
} Hollywood stars. 


with several they did on “Lend an Ear” and 


; “Tongue In Cheek.” 
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Plays on Broadway 


South Pacifie 


is likable as the Marine flyer, and 


Richard Rodgers and Oscar Hammer-| does satisfactorily with two songs, 


stein, I, in association with Leland Hay- | 
ward and Joshua Logan, production of | 


musical play in two acts. Music by Rodg- 
ers; lyrics, Hammerstein; book, Hammer- 
stein and Logan, adapted from James A, 
Michener’s “Tales of the South Pacific. 
Stars Mary Martin, Ezio Pinza; features 
Myron McCormick, Juanita Hall, William 
Tabbert, Betta St. John, Martin Wolfson, 
Harvey Stephens. Staged by Logan; 
scenery and: lighting, Jo Mielziner; cos- 
tumes, Motley; musical director, Salvatore 
Dell’ Isola; orchestrations, Robert Russell 
Bennett. At malee. N. Y., April 7, °49; 
.60 opening). 
Rename ’ Barbara Luna 


OEE. 5 kobeaa pac saa cat 

kk cpeth achts oral eas Michael de Leon 
ra a (or Noel gp mre 
ee ROTTER Re re Richard Silvera 
Ens. Nellie Forbush......... Mary Martin 


Ezio Pinza 


A Ds. ¥'s.0 006 8s 2 
Emile de q Juanita Hall 


Bloody Mary 


} Te Pee eee e Musa Williams 
ya (i habenae ieee Archie Savage 
Stewpot =e... cc ccccvecees Henry Slate 
Luther Billis.......... Myron McCormick 
Profes@Or . .... .csece- Fred S-doff 


A. Joseph Cable .. William Tabbert 
yl ouaee Brackett Martin Wolfson 
Cmdr. William Harbison Harvey Stephens 
Yeoman Herbert Quale Alan Gilbert 
Set. Kenneth Johnson Thomas Gleason 
Seabee Richard West Dickinson Eastham 
Seabee Morton Wise Henry Mic hel 
Sesman Tom O’Brien.....- Bill Dwyer 
Radio Operator - _ Biff McGuire 
Cpt. Hamilton Steeves Jim Hawthorne 
Staff Sgt. Thomas Hassinger Jack Font in 
Seaman James Hayes Beau Tilden 
Lt. Genevieve Marshall Jacqueline Fisher 
Ens. Dinah Murphy Roslyn Lowe 
Ens. Janet MacGregor.. Sandra Deel 
Ens. Cora MacRae .. Bernice Saunders 
Ens. Sue Yaeger .... Pat Northrop 
Ens. Lisa Mine!li ee Gloria Meli 
Ens. Connie Walewska... Mardi Bayne 
Ens. Pamela Whitmore Evelyn Colby 


ons ie Noonan.... Helena Schurgot 
Tiat mere ‘Betta St. John 
Marcel wwemee Richard Loo 
Lt. Buzz Adams Don Fellows 


Islanders, Sailors. Marines. Officers; 
Mary Ann Reeve, Chin Yu, Alex Nicol, 
Eugene Smith, Richard Loo, William Fer- 
guson. 





Rodgers & Hammerstein have 
not only done it again —they’ve 
topped themselves. Their ‘South 
Pacific” lives up to all the advance 
buildup, and then some. It’s one 
of the most enjoyable and satisfy- 
ing musicals in theatre history. 
Whether it’s better than, or as good 
as, “Oklahoma!” or “Carousel” is 
unimportant. It’s Rodgers & Ham- 
merstein at their peak form, and 
it’s a tumultuous smash. ; 

“South Pacific’ has everything. 
Its score is one of Richard Rodgers’ 
finest—possibly the finest. Its book, 
adapted by Oscar Hammerstein, 2d, 
and Joshua Logan from James A. 
Michener’s prize-winning “Tales of 
the South Pacific,” is excellent. 
Hammerstein’s lyrics are among his 
most graceful and moving. Logan’s 
direction is superbly imaginative, 
flexible and paced. There are 
hilarious comedy and_ touching 
poignance. And there is an un- 
forgettable performance by the 
stars, Mary Martin and Ezio Pinza, 
and a gifted and attractive com- 
pany. 

The book, based on two of the 
Michener pieces, “Our Heroine” 
and “Fo Dolla,” presents’ the 
romances of Navy nurse Nellie 
Forbush and expatriate French 
planter Emile de Becque, and a 
Marine flyer and a native girl, 
against the tension,and boredom 
of the island warfare against the 
Japs. The show is billed as a 
“musical play,” so there are no 
formal musical or dance numbers. 
The songs grow out of situation 
and invariably develop character 
or advance the story. There are 
only a few casual dances. Also, 
there are no scene breaks, but the 
action continues as one _ scene 
blends into another via the use of 
scrim travelers. 

The standout songs, several of 
which are already getting a strong 
play on the networks and disk 
shows, include “Some Enchanted 
Evening,” “I’m in Love with a 
Wonderful Guy,” “Bali Ha’i” and 
“(’m Gonna Wash That Man Right 
Out of My Hair.” Also effective 
in the show are “There Is Nothing 
Like a Dame,” “Younger Than 
Springtime,” “Happy Talk,” 
“‘ou've Got to Be Taught,” “Honey 
Bun” and “A Cockeyed Optimist.” 
Even the others are acceptable, 
ircluding “Dites-Moi Pourquoi,” 
“B'oody Mary Is the Girl I Love” 
and “This Was Nearly Mine,” 
wich may take a while to catch 
o’ 

{iss Martin and Pinza are super- 
lat.vely teamed, besides being cap- 
tivating stars on their own. Miss 
Martin scores her greatest success 
so tar in the juicy part of the Navy 
nurse. Her singing has never been 
better, notably with “Wonderful 
Guy.” her comedy playing is infec- 
tious and her dramatic scenes ex- 
tremely touching. Pinza, making 
his legit bow as the planter, adds 
persuasive acting to one of the 
great basso voices of grand opera. 
His singing of “Enchanted Singing” 
is a virtuoso performance and 
provides a memorable experience 
of theatregoing. 

Myron McCormick takes advan- 
tage of the best role of his career 
as a tough, angle-playing, laughable 
Seabee. Juanita Hall makes the 
most of the knockout part of the 
scrounging native Bloody Mary, 
registering particularly with the 
“Bali Ha’i” song. William Tabbert 


ing are triumphantly atmospheric | 


“Younger Than Springtime” and 
“You’ve Got to Be Taught.” Betta 
St. John is touching as the native 
girl, Martin Wolfson gets’ the 
proper combination of toughness 


and stuffiness as a Navy Captain, | 


Harvey Stephens is good as his 


aide and there are numerous ¢Ca-) 


pable supporting performances. 
Jo Mielziner’s scenery and light- 


and serviceable, and the costumes 
of Motley are effective. Robert 
Russell Bennett’s orchestrations 
are worthy of his standard and 


Salvatore Dell’Isola conducts the, 


orchestra expressively. Hobe. 


The Ivy Green 


Hall Shelton production of drama in 
two acts (eight scenes) by Mervyn Nelson. 
Stars Judith Evelyn, Hurd Hatfield; fea- 
tures Carmen Mathews, Ernest Cossart, 
Neva Patterson, Daniel O’Herlihy. Staged 


by Roy Hargrave, assisted by Richard 
Sarr; scenery and costumes Stewart 
Chaney. At Lyceum, N. Y., April 5, °49; 


$4.80 top ($6 opening). 
Martin Barnard Hughes 
Martha Tripham Ruth White 
Baroness Angela Burdette-Coutts 
Neva Patterson 
Oliver Cliff 
Hurd Hatfield 
. Ernest Cossart 


Daniel Maclise............ 
John Forster............. 
John Dickens. ....... 


Mary Hogarth........... Joy Reese 
Charles Dickens ..,..... Daniel O’Herlihy 
Catherine Dickens...... Judith Evelyn 
Georgina Hogarth...... Carmen Mathews 

Leta Bonynge 


Maria Beadnell......... 

..++...Mary Lou Taylor 
June Dayton 
Donald White 


Harriet 
Ellen Ternan dav eee’ 
Charles Dickens, Jr.... 





“The Ivy Green” is one of those 
well-intentioned but tedious plays 


‘about famous men. In this instance 


the subject is Charles Dickens and, 
as is usually the case, the man is 
less interesting than his work. Per- 
haps the only notable thing about 
the show is that its author is a 
night club comic, which isn’t 
enough for an evening’s entertain- 
ment. 

Dickens, according to “Ivy 
Green,” was a self-centered and 
somewhat silly genius. Although 
his writing was immortal, his pri- 
vate life seems inconsequential 
and tiresome. Thus, the real drama 
takes place not onstage, where his 
family and associates bicker and 
plot, but behind the closed door of 
his offstage study, where he retires 
to write “Oliver Twist’ and “A 
Tale of Two Cities.” 

The play is in two long acts of 
four scenes each. The various 
scenes are opened by a recorded 
narrative by Judith Evelyn as Mrs. 
Dickens, and in each instance a 
scrim is drawn back as the narra- 
tion ends and the stage action be- 
gins. The locale is the living room 
and curving staircase in Dickens’ 
home, Tavistock House, London, 
and the events extend from 1836 to 
the novelist’s death in 1870. 

In Stewart Chaney’s handsome 
and atmospheric setting the per- 


'formance is generally placid, with 


only a single scene between Mrs. 


| Dickens and her scheming sister to 
| supply genuinely moving conflict. 


Perhaps significantly, Dickens is 
offstage at the time. The staging 
of Richard Barr (who succeeded 
Roy Hargrave as director, although 
both get program credit) seems 
reasonably expressive, but there 
were several obvious mechanical 
flaws in the premiere performance. 

Judith Evelyn is excellent as Mrs. 


,Dickens and Carmen Mathews is 


an admirable foil as her rival sis- | 


ter. Neva Patterson gives an 


honest and well-modulated per-. 


formance as the devoted Angela, 
while Daniel O’Herlihy manages to 
escape pompousness as the egocen- 
tric novelist. Hurd Hatfield, co- 
starred with Miss Evelyn, is pass- 
able in what amounts to a support- 
ing role, as are Ernest Cossart, 
Oliver Cliff, Ruth White, Joy Reese 
and June Dayton. Hobe. 


(Closed Saturday (8) after 
performances. ) 


Fifty 

Abbe Practical Workshop staged 
Lyn Shubert’s “Fifty” at the Mas- 
ter theatre, N. Y., for two perform- 
ances, April 6 and 8. Play, which 
was weak, centered around an over- 
seas fighter squadron and the im- 
pending death faced by the men on 
each of their missions. Stereo- 
typed dialog and unusual construc- 
tion limits production to off- 
Broadway groups. 

The cast performed sincerely, 
with Gloria McGhee, only female 
member, giving the most credible 
portrayal in the part of a nurse. 
Setting, except for the first scene, 
took place in an officer’s dayroom 
in Italy and had an authentic ap- 
pearance, while the use of actual 
air force equipment abetted the 
performance. 





Joe Magee, on leave of absence 
from the legit department of the 
William Morris agency, sailed yes- 
terday (Tues.) on the Queen Eliza- 
beth for an extended vacation in 
Wales and on the Continent. 














Play Out of Town 


| Coast of Illyria 
Dallas, April 12. 


Theatre °49 production of drama in 
| three acts by Dorothy Parker and Ross 
Evans. Staged by Margo Jones, assisted 
by Jonathan Seymour. Sets and costumes, 
Jed Mace; lighting, Richard Bernstein. At 
Gulf Oil Playhouse, April 4, 49; $2.40 top. 


OT eer Ae ee Romola Robb 
Charles Lamb......... Wilson Brooks 
ES | So oN bg. tuba e 8% Margaret McDonald 
PPe: ING: F< co we ks Kes Rebecca Hargis | 
1 EUG... co 009-4b0s00'48 Edwin Whitner 
Fanny Kelly..... eeeese+- Frances Waller 
GOOTes DOP ds. .cccdccasss Harold Webster 
TEE «5.5 9 bb hrs Ga Mary Finney 


William Hazlitt . ... Clinton Anderson 
Thomas De Quincey....... John Hudson 
eres. CriteG@nGOn: .. 0 ics. ceas Edythe Chan 
Mr. Crittendon............. Jack Warden 





Margo Jones’ Theatre °49 has 
come through with a hit in the new 
Dorothy Parker-Ross Evans drama, 
“Coast of Illyria,” world-preeming 
at the Gulf Oil Playhouse. 

Written with intelligence and 
taste, the lines are sharp-edged and 
convincing. The story concerns 
Charles and Mary Lamb, 19th cen- 
tury brother-sister literary team. 
Mary suffered from attacks of in- 
sanity in her youth but Charles 
persuaded the courts to release her 
to his custody, and dedicated the 
rest of his life to her care. 


Their home was a gathering 
place for the literati of their era, 
and the regular Thursday night 
gabfests were populated by such 
geniuses as Samuel Coleridge, 
Thomas De Quincey and William 
Hazlitt, as well as the Lambs, their 


cousin Emma Isola, George Dyer | 


and Beckey, their housekeeper. 
Clique was looked on by outsiders 
as an odd lot, considering Mary’s 
intermittent madness, Charles’ sea- 
soned tippling, Coleridge’s addic- 
tion to tinctured laudanum, De 
Quincey’s opium habit, and Haz- 
litt’s self-pitying complaints. Plot 
{is built around Charles’ attempt to 
marry, and failure because of his 
family setup and ties. 

Romola Robb is an intense Mary, 
fully capturing the warped, mixed 
feeling in her superb portrayal. 
Wilson Brooks’ Charles Lamb is 
forceful, balanced and rather too 
precise. 

John Hudson’s portrayal of the 
addicted Thomas De Quincey is 
convincing. Edwin Whitner, as the 
poet Coleridge, is excellent. 
Frances Waller is an understand- 
ing, sympathetic Fanny, and Mary 
Finney is good as the mother. Clin- 
ton Anderson portrays the self- 
pitying Hazlitt well, and Harold 
Webster is outstanding as the soft- 
spoken bookworm George Dyer. 
Rebecca Hargis as Emma Isola, 
Margaret McDonald as Becky, Jack 
Warden and Edythe Chan as Mr. 
and Mrs. Crittendon, are -excellent 
support. Miss Jones’ staging is ex- 
pert. 

The small, arena-type stage, as 
well as the costumes were, as 
usual, authentically reproduced by 
Jed Mace for the _ production. 
“Tllyria” is by far the best original 
script presented by Theatre '49 to 
deste and is drawing 
crowds each performance. Berg. 


Legit Follow-Up 


Caligula 


(Coronet, Hollywood) 
Hollywood, April 5. 


In the two years since it was pre- 
sented experimentally at Yale. sev- 
eral producers have optioned this 
Albert Camus French hit for 
Broadway only to drop the idea. 
It remained for the Circle Players, 
local little theatre group, to rush 
_in with the initial American com- 
mercial showing. The result is a 
complete miss for the group— 
| their first in three vears. 

' Too much in the philosophical 








| European tradition to become 
commercial theatre domestically, , 
“Caligula” ina sensitive probing of 


the final three years in the career 
of the mad Roman Emperor Caius 
Caesar It talkily traces his des- 
potism from its origin, following a 
great personal loss, to its end when 
he is assassinated by a group of 
Romans who can no longer stand 
his wanton excesses. 

The Circle production is am- 
bitious although not particularly 
imaginative. Actually, the script 


is beyond the capabilities of this | 


group, the title role particularly 
calling for a great, not just a com- 
petent, acting talent. James An- 
derson tries hard to make it come 
off properly but never quite suc- 
ceeds. Naomi Stevens, as his mis- 
tress, is best, but an unevenness 
mars the work of such Circle stal- 
warts as Sidney Chaplin and Ter- 
ence Kilburn and of Mack Wil- 
liams, recruited for the occasion. 
Direction, credited to Albert Band 
but obviously the work of more 
than one person, is more confusing 
, than helpful. Kap. 


capacity | 


Inside Stuft—Legit 


Production costs on the Coast are about one-third the costs in New 


| York, according to Ted Zittel, managing director of El Patio, Holly. 
| wood, who backs up his contention with figures in a brochure now bein 


sent to Broadway producers. 


Pamphlet is a frank pitch for pre-Broad. 


way tryouts, with Zittel hammering away at the idea that the coin gam- 


ble is far less in Hollywood than in New York. In a detail 


of production expense, brochure lists the Hollywood cost of a one-set 


12-character play at $21,065, as against $64,236 in New York. 
were broken down as follows: physical production, N. 
Hollywood $9,160; production fees and services, $6,136 and $1,250: 
rehearsal expenses, $6,515 and $2,320; publicity and advertising, $4,000 


Costs 
Sa $32,925, 


and $1,535; and bonds and guarantees (returnable), $14,660 and $6,800 





Reviews of “The Ivy Green,” which opened and closed last week at 
the Lyceum theatre, N. Y., were all brutal, but the critics expressed 
sharp differences of opinion over various aspects of the Mervyn Nelson 


play. 
minutes. . 
have a fine new play.” 
brushed off the early scenes, but 


John Chapman, in the N. Y. 
. could live up to the enchanting first few minutes, we'd 
However, 


News, thought that “if the last long 


Brooks Atkinson, of the Times 
wrote, “in the final scene both the 


character and the actress deserve and enjoy a few moments of tri- 
umph.” Same was true of the reaction to the individual performances 
Costars Judith Evelyn and Hurd Hatfield were both praised and panned, 


as was Daniel O’Herlihy in the part of Charles Dickens. 


But the over. 


all reaction was unanimously rough. 


Brooks Atkinson, N. Y. Times critic and the only U. S. legit com. 


mentator who has recently seen 


the Moscow theatre at 


first-hand, 


made the following observation in his column Sunday (10) about the 
Jed Harris production of Herman Wouk’s “The Traitor,” at the 48th 
Street, N. Y.: “If Mr. Wouk is not familiar with tontemporary Soviet 
plays he would be surprised by the tonal resemblance between ‘The 
Traitor’ and Soviet plays written under the aegis of the Russian Agi- 


tation and Propaganda Committee—superficial 


mentioning big subjects without 


in characterizations, 
exploring or analyzing them dis. 


passionately, portraying the enemies of the state as either stupid or 
cynical and glorifying the courage and omniscience of the military or 


security forces.” 


miered (and closed) last week at 


Hargrave and his successor, Richard Barr. 


Program credit for the direction of “The Ivy Green,” which pre- 


the Lyceum, N. Y., cited both Roy 
Customary credit line was 


given to Hargrave, but conspicuously boxed below it was the statement: 
“The management gratefully acknowledges the assistance of Richard 


Barr in the staging of this production.” 


Explanation is that Hargrave, 


although replaced as the director, insisted on getting the stipulated 
billing, so producer Hall Shelton figured out the special credit line fo 


Barr. 


Lee Tracy, costar of the Jed Harris production of “The Traitor,” at 
the 48th Street, N. Y., was quoted by Ward Morehouse last week in an 
interview in the N. Y. Sun as saying, “It’s fun being with Harris again. 


Man with great talent. 


I don’t let him bother me. 


If he telephones 


and says he must see me, as he did just now, and that it’s terribly im- 


portant, and that I must meet him 
‘Okay’ and just don’t go. 
way.” 


Why should I? 


at the corner in five minutes, I say 
He wouldn’t be there, any- 





Gladys Swarthout came a cropper when she essayed a one-night 
concert at the Philharmonic Auditorium in Los Angeles. In on a per- 
centage arrangement, she got only $300 as her share due to a scant 


turnout. Two nights earlier, James Melton packed the house. 


Plays Abroad 


Maiden’s Prayer 


London, April 7. 
Peter Dearing & Milroy Gay presenta- 
tion of comedy in three acts by Robert 
Charles. Directed by Lawrence O’Madden. 
At the Playhouse, London, April 6, ’49. 
Corporal Murphy . Gus McNaughton 
mere. .... i ee ree Carl Jafie 
| Maj. Gen. Sir H. Banks. . Arthur Riscoe 
Joan West Pts ae ag Roberta Huby 
Colonel Miller . William Kendall 
Lieut. Twiggie Branch Neil Hallett 
Director A.T.S __... Patience Rentoul 
General Clark .... Lawrence O’Madden 
fie McCormick...... Diamuid Kelly 
0 Fe ay ee ee 





This is an embarrassing serio- 
farcical admixture that brings no 
credit to the London stage. As a 


/camp show offering to entertain-| 
its barrack-. 


ment-starved troops 
room jokes might appeal, but its 
stay at this off-the-main street 
theatre is unlikely to be long. 

Spying, sabotage, subversive 
Naziism and all the paraphernalia 
attendant on a British headquarters 
in Germany provide the back- 
ground. Revue comedian Arthur 
Riscoe plays an austere general 
with a “Monty” makeup and suc- 
cumbs to the blonde charms of his 
new chauffeuse. Incredibly, she 
has loved him at sight but her 
advances have been mistaken for 
the wiles of a spy, and there is a 
lot of popping in and out by 
various members of the company 
in a state of undress before the 
welcomed finale. 

At least the competent 
makes the best of its material. 
Arthur Riscoe is as comfortable 
as possible in his unwonted charac- 
terization and Carl Jaffe turns in 
a forceful cameo as the diehard 
Nazi who finally realizes his family 
means more to him than politics, 

Clem. 


cast 





On Monday Next 
London, April 6. 


Envoy Productions presentation of 
comedy in three acts by Philip King. Di- 
rected by Henry Kendall and Shaun Sut- 
ton. At Embassy, London, April 5, °49. 
Harry Blacker ....... . Henry Kendall 


,  , APR SP ara Charles Lamb 
Maud Barren........... Olga Lindo 
ee See Richard Goolden 


Jerry Winterton......... 
Daphne Wray............ 
Avis Clare Mary Kimber 
Jackson Harley....... Cyril Chamberlain 
Mary Manners......... Patricia Page 
Sandra Lavton .seee.. Mary Mackenzie 
Norwood Beverly....... .. Liam Gaffney 


Leslie Phillips 
ryl Mason 


_ Sophisticated firstnighters  re- 
‘velled in this backstage comedy, 


Harold Gardner | 


'but it’s doubtful if the general 
| public will be so enthusiastic, as 
theatre plays are notoriously lack- 
ing in universal appeal. _ Its 
chances, therefore, are limited to 
specialized audiences and fans of 
Henry Kendall, more often seen 
in revues. Its transfer to the West 
End would be a gamble. 


Set is a small-town stage, where 
a repertory company is noisily and 
ineptly in the throes of rehearsal 
for next week's show. The harassed 
director outdoes a prima donna in 
peevish temperament and nervous 
irritability. Scraps of the story 
and incredibly corny dialog play 
a small part in the theme. Prob- 
lems of the. various members of 
the cast supply the remaining part 
of the story. 

Kendall engagingly confides in 
the audience every phase of his 
problems and to his overplaying 
of the chief character the play owes 
much of its merit. To take it 
seriously would be out of the 
question, and shortened to a one- 
act piece would increase its merit. 
Olga Lindo, Richard Goolden, Liam 
Gaffney are outstanding in a gen- 
erally efficient cast. Clem. 





New Record for ‘Folies’ 
| Prior to London Date 


London, April 6. 
Despite tempting offers from 
Jack Hylton, Bernard Delfont does 
not feel so keen about his “Folies 
Bergere” revue going into Victoria 
Palace. Show opened at Empire, 
Birmingham, for two weeks, and 
‘then held over by Val Parnell for 
a third, unprecedented at this the 





atre. May gross $48,000 on rua, 
alltime record for house. 
Incidentally, Delfont is threat- 


ening to sue Robert Nesbitt, pro 
ducer of “Latin Quarter,” at Lon 
don Casino, for having lifted one 
of his best scenes from the 
“Folies.” Delfont says that Charles 
Reading, responsible for decor 1” 
“Quarter,” was in Paris in his’ 
half, taking looksee at ‘Folies. 
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Total Broadway Grosses 


The following are the comparative figures based on VARIETY’s 
boxoffice estimates, for last week and the corresponding week of 


last season: 


Number of shows current 
Total weeks played so far by all 


Total gross for all current shows last week. . $618,100 
Total season’s gross so far for all shows... .$24,826,000 $24,706,500 
Number of new productions so far................ 61 





This Last 
Season Season 
gi chi chtee ona tace ee 26 
ee 1,047 1,128 
$635,500 


56 


Convention Trade Keeps Chi B.0. Up; 
Finian s’ $28,500, ‘Roberts* $25,000 2's" wee 


Chicago, April 12. 

Two remaining legiters here are 
getting good pla from convention 
trade, although Holy Week may 
dent b.o. “Allegro” opens Monday 
(18) at Great Northern and “Mr. 
Adams” and “Magnolia Alley” may 
both open here next week, to hypo 
current legit layout. “Tnside 
U.S.A.” is slated to come in on 
heels of “Finian’s” at the Shubert. 

Estimates for Last Week 

“Finian’s Rainbow,” 
(10th week) (2,100; $4.94). 
Easter activity hurt; $28,500. 

“Mister Roberts,” Erlanger (30th 
week) (1,334; $4.33). Skidded, but 
still hefty at almost $25,000. 


3 Changes Due In 
‘Streetcar Leads 


original leads in “A 
Named Desire,” 


Pre- 





Three 
Streetcar 
Tandy 


replaced June 1. Jessica 


and Marlon Brando are quitting | 


the Tennessee Williams drama, and 
Kim Hunter has indicated she will 
likely leave. Karl Malden, the 
other principal, is expected to con- 
tinue. 


Uta Hagen, the femme lead in! 


the touring company, takes over 
Miss Tandy’s role in September, 
but three principal replzcements 
will have to be cast for the sum- 
mer. She and Anthony Quinn, the 
male lead, will remain with the 
road edition through the summer 
run on the Coast. 

Brando received a broken nose 
in a good-natured scuffle back- 
stage last week and Walter Palentz 
has been subbing. He was due 


back in the part last night (Tues.). | 


- 





Legit in Status Quo In 
Philly; ‘Canary’ $6,500 


Philadelphia, April 12. 


Philly’s legit situation remains 
status quo, with Forrest only one 
of four regular houses with much 
chance of staying lighted. House 
has “The Cat and the Canary” cur- 
rently. Thursday (14) the Walnut 
relights for a nine-day period with 
a Yiddish production of ‘Anna Lu- 
casta.” . 

Following “The Cat and the Ca- 
nary,” which got a very weak $6.,- 
500 last week ($2.60 top), the For- 
rest gets Edward Everett Horton in 
a revival of Noel Coward's “Pre- 
sent Laughter” (never seen here) 
next Monday for a two weeks’ ses- 
sion. 


Shoes’ $37,100, K.C. 


Kansas City, April 12. 





“High Button Shoes,” in a’ 


week’s run in the Music Hall, 
played to okay biz all the way. With 
top of $4.27, show topped a nice 
$37,100. 


Sylvia Sidney and John Loder 
company of “O Mistress Mine’’ is 
in currently for four shows (10-12). 





‘Adam’ 13G in 10, Det. 


- Detroit, April 12. 
Mr. Adam,” which opened at 


the Shubert-Lafayette March 31, 


rolled up a good $13,000 in 10 days. 
Play will open next Sunday (17) 
in Chicago, at the Blackstone. 
The Cass, which has been dark 
two weeks, reopened Monday (11) 
with “Allegro,” in for a week. 





‘OKLA! 29G IN SPLIT 


Elmira, N. ¥., April 12. 
The original company of “Okla- 
homa!” racked up a gross of $29,000 
last week in stands in Bighamton, 
Ithaca and at the Strand here. 
_ Theatre Guild musical is divid- 
Ing this week between Springfield, 
Mass., and New Haven. 


Shubert | 


at the | 
Ethel Barrymore, N. Y., will be 


a 





Current Road Shows 


(April 11-23) 

“Allegro’’—Cass, Det. 
Gt. Northern, Chi. (18-23). 
| “Annie Get Your Gun”—Aud., 
Chatt. (11); Aud., Macon (12); Al- 
bany, Albany (13-14); Aud., Mont- 
|gomery (15-16); Poche, N. Orleans 
(18-23). 

“Blackouts of 1949”—El Capitan, 
L. A. (11-23). 

“Born Yesterday” — Davidson, 
Mil. (11-16); Town Hall, Toledo 
(18-20); Aud., Roch. (21-23), 


(11-16); 


“Brigadoon” — Erlanger, Buff. 
| (11-16); Cass, Det. (18-23). 
“Cat and Canary” — Forrest, 
Philly (11-16); Playhouse, Wilm. 
(18-23). 
| “Finian’s Rainbow” — Shubert, 
Chi (11-23). 

“Gayden”—Shubert, N. Haven 
(21-23). 

“Happiest Years” — Plymouth, | 
Bost. (11-23). 

“Harvey” (Fay Co.)—Mosque, 
Peoria (11-12); Orpheum, Daven- 
port (13-14); KRNT, Des Moines 


ceum, Mpls. (19-23). 
“Harvey” (Brown Co.) — Play- 


(15-16); Aud., St. Paul (17-18); Ly- 


Ballet Theatre Hypoéd By 


Pic; 11G in 2, Philly 


Philadelphia, April 12. 

“The Red Shoes” is taking a bow 
| for the resurgence of interest in 
the ballet. Ballet Theatre, which 
played the Academy of Music 
Thursday and Friday (7-8), had 
virtual sellout first night and turn- 
aways the second evening. Group 
came here last season under same 
sponsor (Jules Falk) and laid an 
egg for four successive evenings. 

Impresario Falk made fast tieup 
this time with “Red Shoes” em- 
| ploying lobby displays, program 





its two night stand. 
| Previously this year, the Ballet 
| Russe de Monte Carlo played to 
|SRO signs in a brace of appear- 
|}ances here for the Philadelphia 
| Forum. 


Lunts-Love 31G 
‘Crown’ $8,700, LA. 


Los Angeles, April 12. 
Pre-holiday slackoff was felt at 
local legit boxoffices for the first 
| time last week with only the Lunts 
| showing a better gross than for the 
' previous frame. 
Estimates for This Week 





| “Blackouts of 1949,” El Capitan | 


(355th 

| $17,000. 
“Cafe Crown,” El] Patio (4th wk) 
(790; $3). Dropped a few hundred 
to $8,700, still good. Production 
now is in the black, having earned 
| back its $8,500 cost in the first 
three weeks of operation. 

| “Caligula,” Coronet (1st wk) 
| (255; $3.60). Mixed notices and 


wk) (1,142; $2.40). Same 


house, Wilm. (11-12); Warner, Atl. | an “arty” label combined with gen- 
| City (13-16); Ford’s, Balto. (18-23).| eral downbeat kept this one at a 
“Hellzapoppin’ ” — Geary, Frisco | iddling $2,500 for the first frame. 
(11-16). | “f Know My Love,” Biltmore 
“Heiress”—Colonial, Bost. (11-| ‘24 wk) (1,636; $4.20). Lunts’ show 


16). 

“High Button Shoes”’—Lyceum, 
Mpls. (11-16); Omaha, Omaha (18- 
20); KRNT, Des Moines (21-23). 


“I Know My Love’—Biltmore, 


L. A. (11-16); Aud., Pasadena (18- 
19); White, Fresno (21-22); Aud., 
Sacramento (23). 


“Inside U. S. 
(11-23). 

“Man and Superman”’—Curran, 
Frisco (11-16); Mayfair, Portland 
(18-20); Met., Seattle (21-23). 
| “Medea”—Shubert, Bost. (11-16); 
‘Shubert, Bost. (18-23). 
| “Mr. Adam” — Shub.-Laf., Det- 
(11-16); Blackstone, Chi. (18-23). 
| “Mr. Roberts’—Erlanger, Chi 
| (11-23). ‘ 

“Mrs. Gibbons’ Boys”—wWilbur, 
| Bost. (18-23). 

“O Mistress Mine”—Music Hall, 

K. C. (11-12); Conv. Hall, Tulsa 
| (13); Home, Okla. City (14); Ma- 
_jestic, Ft. Worth (15-16); Melba, 
|Dallas (18-20); Par., Austin (21); 
| Texas, S. Antonio (22-23). 

“Oklahoma!” (No. 1 Co.)—Grand, 
|London, Ont. (11-16); Parkway, 
| Madison (18-23). 
| “Oklahoma!” (No. 2 Co.)—Court, 


A.”—Nixon, Pitt. 


| Spgfid. (11-13); Shubert, N. Haven | 


(14-16); Met., Providence (18-23). 

“Present Laughter’ — Forrest, 
| Philly (18-23). 

“Show Boat”—Erie, Schen. (11- 
'12); Aud., Roch. (13-16); Hanna, 
| Cleve. (18-23). 

' “Streetcar Named Desire” — 
Amer., St. Louis (11-23). 


| 





‘Streetcar’ Big $28,200 
| In Second Week, Cleve. 


Cleveland, April 12. 


“Streetcar Named Desire” got 
some tough competition last week 
'from the Metropolitan Opera Co., 
but finished its second stanza with 
an excellent $28,200 at the Hanna. 

Drama nabbed $26,400 on its first 
round, totaling an estimated $54,- 
600 in two weeks at $3.50 i the 
| 1,350-capacity house. Hanna re- 
opens April 18 with “Show Boat.” 


‘Born’ 96 in 5, Mpls. 


Minneapolis, April 12. 

“Born Yesterday” got off to a 
‘slow. start, but critics’ raves 
brought a fast finish. In conse- 
quence, show grossed $9,000 for 
four nights and a matinee at $3.60 
| top in 1,900-seat Lyceum. 
| While good, takings were under 
| expectations. 





}up to $31,000. Current (final) 
| week is free of cutrate Theatre 


| Guild subscriptions and may hit | 


|a house record. 

“Tongue in Cheek,” Las Palmas 
(3d wk) (388; $3.60). 
more than 10%, but week’s $6,200 
|still permits an operating profit 
| Since production is on little thea- 
i tre scale. 


US.A,’ $35,500, Balto 


Baltimore, April 12. 
“Inside U.S.A.” mopped up in 
resounding fashion at Ford’s hcfe 
last week, with a okay $35,000 the 
final: count. “Harvey,” starring 





day (18). 
Maryland theatre, former two-a- 


more recently utilized for stock 
burlesque, is announcing a Harry 
Wagstaff Gribble-Manhattan Op- 
era Guild presentation of “Anna 
Lucasta” at $2.40 top commencing 
Sunday (17). 


‘Medea’ 714G in 4, N.H. 
New Haven, April 12. 

Three-day stand of “Medea” at 
| Shubert last weekend (7-9) fell 
| below expectations and ended up 
| with an estimated fair gross of 
$7,500 on four shows at $3.60 top. 

Current week has another repeat 
of “Oklahoma!” for a last half 
(14-16). 











Current London Shows 


London, April 12. 
“Adv. Story,” James (4). 
“Annie Get Gun,” Col’s’m (97). 
“Bless the Bride,” Adelphi (103). 
“Belinda Fair,” (3), 
“Carissima,”’ Palace (56). 
“Daphne,” Wynd. (3). 
“Edward, My Son,” Lyric (98). 
“Foolish Gent’w’n,” Duch. (7). 
“Happiest Days,” Apollo (55). 
“Harvey,” Wales (15). 
“Heiress,” Haymarket (11). 
“High Button Shoes,” Hipp. (17). 
“Human Touch,” Savoy (9). 
“Kid From Strat.,” Wint. (28). 
“Latin Qt. Revue,” Casino (4). 
“Miss Mabel,” Strand (20). 
“Oklahoma!” Drury Lane (102). 
“One Wild Oat,” Garrick (19). 
“Oranges & Lemons,” Globe (11). 
“Queen Came By,” York (3). 
| “September Tide,” Ald. (18). 
| “Summer in Dec.,” Comedy (3). 
“Together Again,” Vic. Pal. (105). 
“Woman’s Place,” Vaude (3). 
“Worm’s View,” Whitehall (103). 





Off a little | 


Joe E. Brown, is set for next Mon- | 


day vauder and indie legit spot but | 


Bway B.0. Sag in 
Pacific 286 


Broadway, already lowered by 
the Lenten lull, caught a severe 





-most shows sagging to the bottom 


' point of recent months. This week | 
| May be even worse, but Easter will | 


| probably bring the traditional re- 
| turn spurt. 


| The top hits continue to do ca- 
pacity business. Joining that cate- 
gory last wek was “South Pacific,” 
new Rodgers-Hammerstein musical 
at the Majestic. Next week, its first 
full semester, it should top the 
gross list, with “Kiss Me, Kate,” at 
| the Century, runner-up. 

' No openings are listed this week, 
| but one is due next week, another 
| the following week, and three more 
| before the season finales. There 
| were four closings last week, with 
|The Ivy Green” a late addition to 
ithe exodus. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
|M (Musical), O (Operetta). 
| Other parenthetic figures refer 

to seating capacity and top price, 
including 20% amusement tax. 
However, estimates are net; i.e., 
| exclusive of tax. 

| “All for Love,” Hellinger (11th 
wk) (R-1,543; $4.80). Scuttled by 
|the pre-Easter doldrums and the 
| final days of the taxi strike; caved 
to suicidal $5,500. 

“Along Fifth Avenue,” Imperial 
(13th wk) (R-1,472; $6). Also caught 
|in the avalanche; under $20,000. 
| “Anne of 1,000 Days,” Shubert 
(18th wk) (D-1,387; $4.80). Likewise 
felt the general adversity, but had 
plenty of margin, so got by satis- 

factorily; below $27,000. 

“As the Girls Go,” Winter Gar- 
| den (21st wk) (M-1,519; $7.20). The 
| girls went on the skids and so did 

Bobby Clark; but ample profit at 


pre-Easter droop last week, with) 


Pre-Easter Lull, 


But Hits Still SRO; ‘Death’ $24,300, 


in 4, ‘Detective’ 236 


wk) (C-920; $4.80). Business has 
settled back recently, but Jose 
Ferrer continues to draw custom- 
ers; $15,800. 

“South Pacific,” Majestic (1st 
wk) (M-1,659; $6). Burst open 
Thursday night (7) and took the 
town by storm; absolute capacity 
all times and apparently good for 
many months that way; can get 
$50,200 a week without standees: 
first four times nabbed over 
$28,000. 

“Streetcar Named Desire,” 
rymore (7lst wk) (C-920; 
Still on the track and 
potent $21,000. 


“Sun and I,” New Stages (3d 
wk) (C-299; $3). Called it a run 
Saturday (9), a week early; mere 
$1,200. 


“They Knew What They 
Wanted,” Music Box (8th wk) (C- 
1,012; $4.80). Didn’t have what they 
wanted, so folded Saturday (9) 
after 61 showings; around $8,000. 

“The Traitor,” 48th Street (2d 
wk) (D-917; $4.80). Despite seven 
good notices out of eight, attend- 
ance has been slowish; $8,000. 


Bar- 
$4.80). 
rolling; 


“Two Blind Mice,” Cort (6th 
wk) (C-1,064; $4.80). Felt the 
downdraft, but still getting by; 
$16,100. 


“‘Where’s Charley?” St. 
(22d wk) (M-1,509; $6). Continues 
to show amazing vitality, with 
recent weeks even bettering the 
pace of early last winter; only a 
shade off from the previous stanza; 
$37,700. 


Heiress $12,000, 


James 





| $41,000. | y 
“At War With the Army,” Booth | e u 


| (5th wk) (C-712; $4.80). One of the | 
few shows to buck the _ trend; | 
hopped into the black for the first | 
time and is now figured a possi- 
bility to stick; bettered $11,000. 

“Big Knife,” National (7th wk) 
' (D-1,172; $4.80). Lost a bit more of 
its edge; $20,400. 

“Biggest Thief in Town,” Mans- 
field (2d- wk) (C-1,041; $4.80). No 


dice for this Dalton Trumbo farce; | 


closed Saturday (9) after 13 per- 
| formances; $9,300 for the week. 

| “Born Yesterday,” Miller (166th 
'wk) (C-940; $4.80). Was affected 


|some, but should hold on through | 


ithe balance of the season; $10,500. 

“Death of a Salesman,” Morosco 
' (9th wk) (D-931; $4.80). The usual 
| limit of standees; topped $24,300. 
| “Detective Story,” Hudson (3d 
| wk) (D-1,057; $4.80). Has joined the 
SRO list; getting all the house can 
| handle; almost $23,000 again. 
| “Edward, My Son,” Beck (28th 
wk) (D-1,214; $4.80). Has been 
tapering off, but has ample edge; 
$22,800. 

“Goodbye, My Fancy,” Fulton 
(21st wk) 
ebbed a bit; almost $20,000. 

“High Button Shoes,’ Broadway 
(79th wk) (M-1,900; $6). Longrun- 
her was likewise caught in the re- 
ceding tide; $23,500. 
| “Howdy, Mr. Ice,” Center (42d 
| wk) (R-2,964; $2.88). Melted a bit 
more; has another week to go; 
| $28,000. 
| “Ivy Green,” Lyceum (1st wk) (D- 
|990; $4.80). Premiered Tuesday 
| (5), was panned and yanked Satur- 
day (9) after seven performances; 
$6,200. 

“Kiss Me, Kate,” Century (15th 
wk) (M-1,654; $6). Another of the 
smashes that’s getting all that can 
be stuffed into the joint; bettered 
$47,100 as usual. 

“Lend an Ear,” Broadhurst (17th 
wk) (R-1,160; $6). Eased a trifle, 
chiefly at the midweek matinee; 
excellent $31,100. 

“Life With Mother,” Empire 
(25th wk) (C-1,082; $4.80). Mama 
reacted to Lent, but should do. bet- 
ter next week; about $12,500. 

“Light Up the Sky,” Royale (21st 
wk) (C-1,035; $4.80). Slipped a bit 
more to $12,700. 

“Love Life,” 46th St. (27th wk) 
(M-1,319; $6). 
| level of recent weeks; over $20,000. 

“Madwoman of Chaiiiot,”’ Belasco 

(14th wk) (C-1,077; $4.80). Holding 
| up well, though last week’s receipts 
shrank to $19,000. 
|" “Mister Roberts,” Alvin (60th 
wk) (CD-1,357; $4.80). Had a few 
/empty pews at the midweek mat- 
| inee, but went clean and had stan- 
| dees at all other showings; $34,600. 
| “Private Lives,” Plymouth (27th 
wk) (C-1,062; $4.80). Stumbed to 
new low, but should _ recover; 
$12,800. | 
i “Silver Whistle,” Biltmore (20th 








Down again to the | 


Boston, April 12. 

Generally quiet week with only 
| two legiters lighted, but both did 
|fairly well. Three in this week, 
|‘‘Medea” at the Shubert, “‘The Hap- 
|piest Years” at the Plymouth and 
“The Man Who Came to Dinner” 
,in a Harvard Dramatic Club pro- 
, duction with Monty Woolley. 
Estimates for Last Week 


“Magnolia Alley,” Plymouth (1st 
week) (1,200; $3.60). Second week 


failed to reach $5,000; closed 
Saturday (9). 

| “Phe Heiress,” Colonial (2d 
/ week) (1,500; $3.60). Upped take 


ito $12,000 on second and final 
eens tour finished here Saturday 
| (9). 


‘SUPERMAN’ NEAT 206, 
‘HELLZ’ 216, FRISCO 


San Francisco, April 12. 
and Superman,” with 





“Man 


(CD-966: $4.80). Also | Maurice Evans, climbed to a neat 


$20,000 for its second week at the 
Curran (1,776; $3.60). In spite of 
a good $21,000 for the second week 
'of “Hellzapoppin’ of 1949,” at the 
Geary, Olsen and Johnson decided 
| to shutter Saturday (9). 

“The Great Waltz’ officially 
/opens Frisco light opera season 
|when it debuts at the Curran, 
April 18. 


‘Harvey’ 2136, St. Loo 


St. Louis, April 12. 


Although Mary Chase’s comedy, 
“Harvey,” was previously present- 
ed here for one-week and three- 
week stands, the last a year ago, 
|it’s still good b.o. locally. With 
the 1,700 American scaled to $3.66, 
'in eight performances the show 
grossed approximately $21,500 last 
week. 
| “A Streetcar Named Desire” 
teed off a two-week stand last 
| night (Mon.). 


‘Okla!’ 33G, Toronto 

" Toronto, April 12. 
| In its third engagement here, 
the national company of “Okla- 
homa!” grossed a capacity $33,000 
_at the Royal Alexandra, with i» 
525-seater scaled at $4.20 top, 
Ernest Rawley, Royal’s manage 
quickly inked return egagemen 
for two weeks next Se ts tub 














concurrently with fortnight’s 
here of the Canadian National 
hibition. 

Current is Ballet Russe de 
Monte Carlo which had a te 
advance sale of over $30,000 et 
$3.30 top, highest ever here for th 
attraction. 
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Lewis Harmon, 547 Riverside drive, 
N. Y. (phone, MO 2-7897). (E). 

Ivoryten: Playhouse; Milton 
Stiefel, 15 Canterbury rd., Great) 
Neck, N. Y. (phone, Great Neck 2- 
7310). (E). 

Litchfield: Summer theatre; | 
Leonard Altobell, Lawrence Slade, 
15 W. 67th st., N. Y. (phone, SU) 
77-0100). (E). 

Norwich: Summer theatre; Her- 
bert L. Kneeter, 204 Central Park 
South, N. Y. (E). 

Sharon: Pitchfork playhouse 
George Dessart, 3 Baruch place, 
N. Y. (phone, OR 4-7542). (N). 

Stamford: Summer theatre; 
Franklin ‘Trask, Plymouth, Mass. 
(phone, Plymouth 3349). (E). 

Unionville: Group 20 players, 
Town Hall; George L. Stanion, 150 
Ridgewood rd. West Hartford, 
Conn. (phone, Hartford 2-2098). 
(N). 

Westpori: Country playhouse; 
Martin Manulis, c/o John C. Wil- 
son, 10 Rockefeller Plaza, N. Y., or 
Paul Crabtree, c/o Theatre Guild, 
23 W. 523d st., N. Y. (phone, CO 5- 
6170). (BE). 


DELAWARE 


Arden: Robin Hood theatre; 
Christine McKeown, 38 W. 73d st., 
N. Y. (phone, TR 7-4219). (E). 

Rehoboth Beach; Henlopen play- 
house; Norma G. MacHardy, Box 
204. (E). 


GEORGIA 
Atlanta: The Stage; Lucia C. 
Cooke, 1150 Peachtree st., N. E. 


(phone, Vernon 2818). 

Newnan: The Three _ theatres; 
Herbert Blankenship, station 
WCOH, Newnan. 

St. Simons Island: Georgia play- 


ers; Russell Ford, 619 Ocmulgee | 
st., Macon, Ga. 
ILLINOIS 


Highland Park: Tenthouse the- 
atre; H. M. Rogers, 224 W. 46th st., 


N. Y. (phone, CI 6-6897). (E). 
MAINE 
Bar Harbor: Playhouse; Theo- 


dore Leavitt, 16 Gramercy 
N. Y. (phone, GR 5-6116). (E). 
Belgrade Lakes: Playhouse; 


James Bender, 3516—34th st., As-| 


toria, N. Y. (phone, CH 2-1959). (E). 

Boothbay: Playhouse; Sherwood 
Keith, 93 Perry st., N. Y. (phone, 
CH 2-1959). (N). 

Camden: Camden Hills theatre; 
Herschel L: Bricker, 4 Middle st., 
— Me. (phone, Orono 775). 
(N). 

Dixfield: Opera House; Edwin 
Child, 126 W. 64th st., N. Y. (phone, 
SU 7-9891). (E). 

Kennebunkport: Playhouse; 
Robert C. Currier (phone, Kenne- 
bunkport 18). (E). 

Ogunquit: Playhouse; Mrs. 
Maude Hartwig, 78 Dartmouth st., 
Forest Hills, N. Y. (phone, BO 8- 
1553). (E). 

Peak’s Island: Greenwood Gar- 
den playhouse; 


Plymouth, Mass. (phone, Plymouth | 


3349). (E). 

Portland: Summer theatre; 
Franklin Trask, Plymouth, Mass. 
(phone, Plymouth 3349). (E). 

Skowhegan: Lakewood theatre; 


Grant Mills, Melville Burke, Dau- | 
hin hotel, N. Y. (phone, TR 7-| 


200). (E). 
Surry: Playhouse; Charles O. 
Carey, 264 W. 22d st., N. Y. (BE). 
MARYLAND 
Braddock Heights: Mountain the- 
atre; James Decker, 412 Madison 
av., N. Y. (E). 


Lutherville: Hilltop theatre, 


Green Spring Valley; Don Swann, | 


Jr., 807 St. Paul st., Baltimore. (E). 
Olney: Theatre; Richard Skin- 
ner, 135 E. 39th st., N. Y. (phone 
MU 5-0210). (E). 
MASSACHUSETTS 


Bass Rocks: Theatre; Leonard 
Sheldon, 190-20—11th av., Hollis, 
N. Y. (E). 

Brewster: Summer theatre; 
Lewis W. Miller, 7 Weybridge st., 
Middlebury, Vt. (phone, Middle- 
bury 398 WK). (N). 

Cambridge: Brattle Hall; Frank- 
lin Trask, Plymouth, Mass. (phone, 
Plymouth 3349). (E). 

Cohasset: South Shore players; 


George Somnes. (E). 
Coonamessett: Falmouth play- 
house; Richard Aldrich, 1430 
Broadway, N. Y. (phone, WI 7- 
5823). (E). 
Dennis: Cane playhouse; Rich- 


ard Aldrich, 1430 Broadway, N. Y. 
(phone, WI 7-55823). (E). 

Duxbury: Playhouse; Al Moritz, 
112 E. 29th st., N. Y. (phone, MY 
6-9372). (E). 

Duxbury: Summer theatre; 
Franklin Trask, Plymouth, 
(phone, WI 7-5823). (BE). 

Fairhaven: Summer theatre; 
Anthony Farrar, Box 183, Fair- 
haven. (E). 

Fitchburg: Lake Whalom play- 
house; Guy Palmerton, Wellington 
hotel, N. Y. (phone, CI 7-3900). (FE). 

Gloucester: Bass Rocks theatre; 
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'Trask, Plymouth, Mass. 


| 3349). 


| theatre; 


| (phone, 
| Sydow, 


Park, 


Franklin Trask, | 


Mass. 








| 











Franklin Trask, Plymouth, Mass. 
(phone, Plymouth 3349). (E). 

Greenfield: Victoria theatre (see 
Brattleboro, Vt.). 

Holyoke: Valley players, Moun- 
tain Park Casino; Jean Guild, 176 
Lincoln st., Holyoke, Mass. (phone, | 
Holyoke 2-9029). (E). 

Lowell: State theatre; Franklin 
(phone , 
Plymouth 3349). (E). 

Manomet: Plymouth Drama Fes- 
tival: Franklin Trask, Plymouth, 
Mass. (phone, Plymouth 3349). 

Marblehead: North Shore play-. 
ers: Blake Johnson, John L. Wash- 
burn, 63 W. 44th st., N. Y. (phone, 
MU 17-4680). (E). 

Marion: Harbor playhouse; 
yertrude Arden, 361 W. 8lst st., 
N. Y., or Cledge Roberts, Lambs 
Club, N. Y. (phone, LU 2-1515). (EB). 

Martha’s Vineyard: Oak Bluffs 
house, East Chop; Franklin Trask, 
Plymouth, Mass. (phone, Plymouth 
3349). (E). 

—Martha’s Vineyard: Oak Bluffs 
playhouse; Franklin Trask, Ply- 
mouth, Mass. (phone, Plymouth 
(N). 
Medford: Tufts College Arena 
Marston Balch, John R. 
Woodruff, Tufts College. (N). 
Nantucket: Straight Wharf the- 


'atre; R. D. Wilson, M. G. Fawcett. 


(N). 

Plymouth: Priscilla Beach the- 
atre: Franklin Trask (phone, Ply- 
mweuth 3349). (E). 

Provincetown: Playhouse; Vir- 
ginia Thoms, 76 E. 56th st., N. Y. 
PL 3-2210), or Catharine 
Huntington, 66 Pinkney st., Boston. 
(N). 

Stockbridge:- Berkshire  play- 
house; William B. Miles, Box 112, 
Palisades, N. Y. (BE). 

Sturbridge: Town Hall; 
Yale Drama school, 
Haven. (N). 

Ware: Shariwood Lodge; Paul B. 
| Finby, 140 Riverside drive, N. Y. 
(N). 

Wareham: Summer theatre; 
Franklin Trask, Plymouth, Mass. 
(phone, Plymouth 3349). (E). 

Wellesley: Summer theatre; El- 
don Winkler, Wellesley college 
(phone, Wellesley 5-0320). (E). 


John 
New 


|Jiam Spickers, 


Westboro: Red Barn theatre; 
Robert Daggett, 161 E. 48th st., | 
N. Y. (E). 


West Newbury: Summer theatre; 


Carl Friedan, David Lifson, 8 W. | 


86th st., N. Y. (BE). 
Woods Hole: Theatre-by-the- 
Sea; Franklin Trask, Plymouth, 


Mass. (phone, Plymouth 3349). (E). 

Worcester: Drama festival; Guy 
Palmerton, Wellington hotel, N. Y 
(phone, CI 7-3900). (E). 


MICHIGAN 

Bloomfield Hills: Will-O-Way 
playhouse; Richard Charlton, Som- 
brero theatre, Phoenix, Ariz. (E). 

East Jordan: Center Stage ’49; 
Marilyn Lief and Bernice Loren, 
13 Cornelia st., N. Y. (phone, WA 
| 4-5385). (N). 


MINNESOTA 


| 
| Duluth: Comedy theatre; Paul; bel Rose Jones (phone, Pawling 
and Virginia Gilmore, Cherry Lane 5711). (E). 


‘theatre, 38 Commerce st., N. Y. 
(N). 


Minnetonka; Don Stoltz, 5312 S. 
| Fremont ave., Minneapolis (phone, 


PL 2877). (E). 
MISSOURI 
St. Louis: Municipal Opera, 


| Forest Park; John Kennedy, 11 FE. 
| 44th st., N. Y. (phone, VA 6-0671). 


(E). 
NEW HAMPSHIRE 


Keene: Summer theatre; John 


| 


| 


Excelsior: Old Log theatre, Lake | 


av., N. Y. (phone, WA 4-3419), or 


| Harold J. Kennedy. (E). 


Kutcher, 


Red Bank: Playhouse; B. F. 
1545 Broadway, N. Y. 
(phone, CI 6-7258). (E). ; 

Ridgewood: Chapel theatre; Wil- 
104 W. 64th st., 
N. Y. (phone, TR 3-7268). 

Sea Girt: Millstream playhouse; 
Warren Hughes, 109 Atlantic av., 
Manisquan, N. J. (phone, Manis- 
quan 17-3531). (N). 

NEW MEXICO 

Santa Fe: El Teatro; Ann Lee, 

Sombrero theatre, Phoenix, Ariz. 


(EB). 
NEW YORK 
Alexandria Bay: 


23 Park st., Canton, N. Y. (phone, 
Canton 199). (N). 

Batavia: 
atre: Frank E. Russell, 319 E. Main 
st.. Batavia (phone, Batavia 815). 
(N). 

Bedford Hills: Theatre; Norman 
R. Ford, East Barnet, Vt. (N). 

Bellport: Summer theatre; Les- 
ley Savage. (E). 

Blauvelt: Greenbush _ theatre; 
Harry Rosen, Century hotel, N. Y. 
(phone, PL 17-7300). (E). 

Bolton Landing; Barn playhouse; 
Joe Crosby, 125 E. 7ist st., N. Y. 
(RE 7-6196). (N). - 

Bridgehampton: 
house; Gail Hillson, 5 Tudor City, 
N. Y. (phone, MU 9-3100). (E). 


Bridgeport: Playhouse; Arielle | 
!Dru. (N). 
Buffalo: Summer playhouse; 


Richard Kemper, 118 Delaware av., 
Buftalo (phone, Buffalo, WA 0895). 
(N). 

Chautauqua: Repertory theatre; 
Frederick McConnell, Cleveland 
playhouse, Cleveland. (N). 

Clinton Hollow: Provincetown 
Theatre studio; Reginald Goode, 
Salt Point, N. Y. (N). 

Cooperstown: Duke’s Oak the- 
atre; Randolph Somerville, 100 
Washington Square North, N. Y. 
(phone, SP 7-2000). (N). 


Cragsmoor: Summer _ theatre; 
Parker Mills. (E). 
Derby: Lake Shore playhouse; 


Lewis T. Fisher, 520 M & T Bidg., 
Buffalo (phone, Buffalo, Mohawk 
1300 or Lincoln 2268). (N). 

East Hampton: John Drew the- 
atre: Forrest C. Haring, c/o Dwight 


'Deere Wiman, 152 W. 54th st., N. Y. 


(phone, CO 5-7640). (E). 

Ejmira: Chemung County the- 
atre; E. E. Mandeville, 32 Broad- 
way, N. Y. (phone, WH 4-7245). 

Monticello: Playhouse, Kia- 
mesha Lake; Joseph Mell, Jules 
Getlin, 112 W. 86th st., N. Y. 
(phone, TR 3-6610). (E). 

Lake Pleasant: Tamarack Play- 
house; G. B. Woodin, 489 Fifth av., 
N. Y. (phone, MU 2-2492). 

Mahopac: Putnam County play- 
house; Jill Miller, 141 E. 17th st., 
Ni we OB). 

Malden Bridge: Playhouse; Wal- 
ter Wood (phone, Nassau 11 F 23). 

Mt. Kisco: Westchester play- 
house; Bartton W. Emmet, Beek- 
man Tower, N. Y. (phone, EL 5- 
7300, or Mt. Kisco 607). (E). 

Oneida Castle: Summer theatre; 
Sawyer, Falk, Oneida Castle 
Brotherhood and Syracuse Univ. 
drama department. (N). 


Pawling: Starlight theatre; Isa- 


Saratoga Springs: Spa theatre; 
John Huntington, 433 W. 21st st., 


N. Y¥. (EB). 

Sea Cliff: Summer _ theatre; 
Thomas G. Ratcliffe, Jr., 125 E. 
55th st., N Y. (BE). 

Skaneateles: Summer theatre; 
Walter and Virginia Davis, 332 E. | 
53d st., N. Y. (B). 

Smithtown Branch: Old Town 


theatre; Robert O’Byrne, 321 W. 


| 74th st., N. Y. (phone, TR 3-9241). 


P. Samuels, Box 1163, Lancaster, | 


,Pa. (phone, Lancaster. 7158), or 
Taft hotel, N. Y. (E). 

|'ren Weldon, Jr., 444 W. 22d st., 
'N. Y. (phone, WA 4-3157). (N). 

| North Conway: Eastern Slope 
|'theatre; Paul L. Wilson, Valentine 
Bean. 

Peterborough: Players, 
|Farm; Edith Bond Stearns, 5 W. 
bea st., N. Y. (phone, GR 3-5886). 
(BE). 

Tamworth: Barnstormers; Fran- 
cis G. Cleveland, (phone, Tam- 
worth 63 R 2). (E). 

Whitefield: Chase Barn play- 
house; Mrs. Lucy Chase Sparks 
(phone, Whitefield 176 R 4). (E). 

NEW JERSEY 

Bound Brook: Foothill play- 
house; Charlotte and Stanley Klein 
(phone, Bound Brook 9-0462). (N). 

Cape May: Cape theatre; T. C. 
Upham. (E). 

Jutland: Hunterdon Hills play- 
house; Helen Thompson, Margaret 


Barker, 545 Fifth ave, N. Y. 
(phone, MU 17-6865). (BE). 
Lyndhurst: Footlight theatre; 


| Anette Trocoli (phone, Rutherford 
, 4-0685). (N). 

Millburn: Papermill playhouse; 
Frank Carrington (phone, Short 
Hills 7300). (E). 

Princeton: McCarter theatre; 
Herbert Kenwith, 3 Weehawken: 


(E). 
Southhold: Island theatre; Brett 
Warren, 110 Christopher st., N. Y. 


(EB). 


New London: Players; N. War- | 


Syracuse: Summer theatre; Saw- 
yer Falk, Syracuse Univ. drama de- 
partment. (N). 

Watkins Glen: Summer theatre; 
Charles Deane. (N). 

Woodstock: Maverick theatre; 


| Thomas L. Reddy, 152 W. 78th st., 
Stearns | 


N. Y. (N). 
NORTH CAROLINA 
Manteo: Waterside theatre, 


Roanoke Island; Samuel E. Selden, 
Chapel Hill, N. C. (N). 


Tuxedo: Lake Summit play- 


' house; Robroy Farquhar, Box 130, 


Hendersonville, N. C. (phone, Hen- 

dersonville 812 W). (E). 
Waynesville: Theatre-in-the-Sky; 

Maurice Geoffrey, 609 S. Delaware 


av., Tampa, Fla. (N). 
OHIO 
Cleveland: Cain Park theatre; 
Dina Reese Evans, Cleveland 
Heights. (N). 


Kent: Showboat, Kent College; 
Harry Wright. (N). 

Yellow Springs: 
Paul Freichler, 
(N). 


Opera House; 
Antioch College. 


PENNSYLVANIA 
Allentown: Hayloft theatre; Don 
Dickinson, 235 E. 22d st., N. Y. (E). 
Bryn Mawr: Summer theatre; 
Frederick Thon, Bryn Mawr col- 
lege, (phone, Bryn Mawr 1000). (N). 


Thousand Is- | 
‘lands playhouse; Jack Harrington, 


| aK. 

Hunks of B’way History 

Lots of Shakespeare on 
Broadway in 1922. First time 
Shakespeare had a chance to 
get acquainted with ticket 
speculators. 

At Moscow Art- Players’ 
opening there was a program 
note, “No applause until after 
the performance.” 

“Abie’s Irish Rose” open- 
ing (1922), Jack Lait sed, “It 
may waver while the public 
decides whether it is to bloom 
or wilt.” 

In 1924 at the Times Bldg., 
two model transcontinental 
planes. Sign read: 33 hours, 
25 Minutes, N. Y. to Frisco by 





Horseshoe Lake the- | 


| 
Hampton play- 


| house; 


| Stamm, 


_Minor Hall, Charlottesville. 
Roanoke: Patchwork players; | 


plane against four days on 
Fastest Train! 
—Joe Laurie, Jr. 








Krause, 1600 Hinman av., Evan- 


ston, Ill. (phone, UN 4-4861). (N). 
Easton: Summer theatre; Lee 
Garrick, 2025 Broadway, N. Y. (N). 
Ebensburg: Hi-Way theatre; 
Louis A. Reiser, Robert E. Faul- 
kender, Box 847, Johnstown, Pa. 
(EF). - 
Jennerstown: Mountain play- 
house; James B. Stoughton, Louise 
Maust. (BE). 
Milford: Summer theatre; 
Michael Stewart, 62 W. 89th st., 
N. Y. (phone, SC 4-9424). (E). 


Millville: Penn-Mill theatre; Irv- | 
Riverside drive, | 


ing Tilson, 452 
N. Y. (phone, MO 6-2125). (N). 

Mt. Gretna: Playhouse; Charles 
F. Coghlan, 226 W. llth st., N. Y. 
(phone, CH 2-9764). (E). 

Mt. Lebanon: International 
Repertory Co.; Francis Mayville, 
Fine Arts Club, 5139 Forbes st., 
Pittsburgh. (EF). 


Moylan: Hedgerow theatre, Rose | 
(N). | 


Valley; Jasper Deeter. 


BRATTLEBORO THEATRE 
TO PLAY SPLIT-WEEKS 


Albany, April 12. 

The Brattleboro, Vt., Summer 
Theatre, opening its 10th season 
July 13, will give performances 
two nights weekly at the Victoria 
in Greenfield, Mass., operator Har. 
ry L. Young said Saturday (9) 
Young, who is completing his sec. 
ond year as director of Malcolm 
Atterbury’s Playhouse ~ (winte; 
stock) here, explained that Green. 
field, a town with 20,000 Popula- 
tion, is 20 miles from Brattleboro: 
that the Victoria is an oldtime 
legitimate house, of 700 Capacity 
which has been playing fi] my 





ms in 
recent years. The Brattleboro 
|group will have a Wednesday 
opening in the Vermont 


in t commu- 

nity, continuing through Saturday 

On Monday and Tuesday of the 
| following week, they will perform 
in Greenfield. 

Young hopes to bring from the 
Playhouse company Atterbury and 
his wife, Ellen Hardies, who ap. 
peared in Vermont last summer: 
| Nancy Cushman, Duncan Baldwin 


in, 
Gloria Hoye, Peter Adams, Ralph 
| Clifford, Mary Farrell ( Young’s 


wife), Ralph Clifford and Pitt Her. 
bert. Anna Minot, who closed a 
three-week engagement in “The 
Barretts of Wimpole Sireet” at 
the Playhouse Saturday, and who 
has been doing television in New 
York, will be: back at Brattleboro, 





More Memoribilia 











By RALPH T. KETTERING 


New Hope: Bucks County play-| Chicago, April 12. 


Theron Bamberger; 
Broadway, N. Y. ‘phone, LA 4-7151, 
or New Hope 3541). (E). 


1430 | 


Harold Atteridge was favorite 


|libretiist for the Shuberts and 
wrote “Innocent Eyes’ for Mis- 


Nuangola: Grove theatre; Royal | tinguette (1923). 


Stout (phone, Nuangola 2261). (N). | 


Pittsburgh: Civic Light Opera; 
Sam Handelsman. (F). 
RHODE ISLAND 
Matunuck: 


The same Atteridge started the 
“Optimist Clubs” in Chicago (1905), 
Louise Groody played “No, No, 
| Nanette” for 49 weeks in Chicago, 


Theatre-by-the-Sea; | breaking the record of 47 weeks 


Thomas B. Eldershaw, 282 Pasa-|for The Duncans in “Topsy & Eva” 
dena av., Hasbrouck Heights, N. J. | (1925). 


(phone, Hasbrouck Heights 8-0204). | 


(E). 


Edna Hibbard ran away with top 


|honors designed for someone else 


Newport: Casino theatre; Sara/|in Belasco’s “Ladies of the Eve- 


1674 Broadway, 
(phone, CI 6-4498). (Ey). 


TENNESSEE 
Memphis: Open Aijir_ theatre; | for 
Overton Park; Victor 


Lambs Club, N. Y. (phone, LU 2-) 


N. Y.| ning” (1924). 


Gladys Wallis (Mrs. Samuel In- 
sull) returned to acting in “School 
Scandal” at Chicago’s Stude- 


Morley, | baker (1925). 


Frank A. P. Gazzolo and Tom 


1515), or 140 W. 55th st., N. Y.| Hanks sold that Studebaker lease 


(phone, CI 6-5392). 
TEXAS 
Dallas: Starlight Operetta, Fair | 


Park casino; Charles R. Meeker, 
Jr. (phone, Dallas, Tremort 7- 
9865). (E). | 

UTAH 


Salt Lake City: Drama Festival, | 
Utah Univ. (E). 
VERMONT 
Bennington: Drama Festival; | 
Harold Shaw, 31 E. 65th st., N. Y., 


(BE). /to Insull and retired on the profit 
| (1925). 


Brian Donlevy played a bit-part 
in “What Price Glory” (1925). 

J. Charles Gilbert, now manager 
of the Mansfield theatre, first 
played Franz Schubert in “Blos- 
som Time” (1928), and continued 
to play it until 1936. 

Louis Mann and Clara Lipman 
played their last duo-starring roles 


or 134 Union st., Bennington. (E). in Sam Shipman’s “Americans All” 


Brattleboro: Summer 


265). 


theatre; | (1927). 
Harry Young (phone, Brattleboro | 
Also playing two nights’a “Your Unele Dudley,” for Ray- 


Howard Lindsay wrote a play, 


week at the Victoria, Greenfield,,; mond Hitchcock to rescue him 
Mass. (N). ‘from musical shows (1929). 


Middlebury: Green Mountain) 


Lew Leslie’s “Blackbirds” had 


playhouse; Raymond Hodges, 813 | Bill Robinson, Adelaide Hall, Man- 


W. Franklin st., Richmond, Va. 
(phone, Richmond 6-4722). 
Waitsfield: MacArthur theatre; | 


| Alfred Baruth, 35 Claremont av.., 


N. Y. (phone, MO 2-6162). 
Weston: Playhouse; Harlan F.| 
Grant, 4 Arlington st., Cambridge, | 


' Mass. (phone, Cambridge, Kirkland | 
(N). ‘came 


| manager (1920). 


77-7182). 
Winooski Park: 
College playhouse; 
Fairbanks (phone, 
5645-W). (N). 
VIRGINIA 
Abingdon: Barter theatre; Rob- 


St. Michael’s 
Prof. Henry 
Burlington 


‘ert Porterfield, Algonquin hotel, 
N. Y. (E). 
Charlottesville: Virginia Univ. 


| Frank B. Smith 


tan Moreland and Aida Ward in 


(N). ithe cast (1929). 


John J. Garrity (recently re- 
tired) was manager for Ezra Ken- 
dall in “The Vinegar Buyer” (1904). 
managed the 
tour of W. B. Patton before he be- 
Chicago’s Palace theatre 


Frank L. Smith, manager of New 
York’s Adelphi, was the only press 
agent for a touring burlesque com- 
pany (1915). 

Cecilia Loftus made her final 
legit tour in “Lost Sheep” (1930). 

Joe Smith, Charlie Dale and 
Alex Carr starred in legit in “Men- 


summer theatre; John H. Walker, ! del Inc.” (1931). 


Mrs. A. H. Farnham, 3622 White 

Oaks rd., Roanoke. (N). 
Williamsburg: Matoaka 

amphitheatre; Allen R. 


Seattle: 

Ryan. (N). 
WEST VIRGINIA 

Charleston: Summer players: 
Charles G. Peters, Jr., 805 Louden 
Heights rd., N. Y. (phone, MO 3- 
2508). (N). 

Wheeling: Carriage House the- 


atre. (N). 
; WISCONSIN 
Fish Creek: Peninsula players 


Surrey playbarn; Milo 


| Richard Fisher (phone, Fish Creek 


34-R-5). (N). 


Lake Geneva: Luzern Garden 


theatre; R. E. Wilcox, John and’ 


Gloria Smithson. (N). 
Oconomowoc: Port 
Wendell Whitten, Parke Mills, 220 


Eagles Mere: Playhouse; Alvinai W. 16th st., N. Y. (E). 


(N). | 


players; 


Crane Wilbur pulled a revolver 
from his hip pocket in “On the 
Spot,” a Chicago thriller, and won- 
dered why the audience howle 





Lake (1931); shoulder-holsters were the 
Matthews | 


(phone, Williamsburg 910). (N). | 
WASHINGTON 


rage in that town. : 

Charles Laughton made his first 
‘appearance in America in Pay- 
|ment Deferred” (1930). 

Fred Allen, Libby Holman and 
‘Clifton Webb starred in “Threes 
‘a Crowd” and wowed them (1931). 
| Mickey Rooney’s dad, Joe Yule, 
| supported Jacob Ben-Ami in Sam 
‘son and Delilah” (1932). 


— 


_———- 











New 


Kepresentative for prominent oa 
w 


York theatrical costume house; 
give substantifl interest (no money 
investment required) to one who is 
acquainted with producers, costume 
and scenic designers. Box c-201, 
Variety, 154 W. 46th St.. New York 
City, 
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Rise and Fall of Pulps | 
Street & Smith, which started | 
the first wood-pulp fiction chain in | 
this country, a announced the 
r will stop, 

on ase the offices are located. | 
The mags are Detective Story, 
Western Story, The Shadow, 
Doc Savage. 
public taste 
tion dropped 


ines t 
mone gains. Once S & S numbered 


than a dozen pulps, monthly, 
yes vhs a month, and weekly. 

In the prime of the S&S wood- 
ulps, at 79 7th avenue, N. Y., the 
eaders were Popular Magazine, a 

monthly, and Top Notch. The first 
named was turned into a weekly, 


has changed, circula- | 
beyond profit in’ 


copying Argosy, a Munsey hit, and | 


went to little from a high of 
450,000. Top Notch had its policy 
changed several times, and faded. 
Then Western Story started, its 
circulation figures guarded, but had 
nearly a sale of half a million 
copies an issue, when other pub- 
lishers caught on, and there were 
20 or more westerns quickly on the 
market. : 

Then came The Shadow, written 
by Walter B. Gibson, two novels a 
month, or about 140,000 words. 
And he kept this up for years. If 
(as many doubt) he did it all alone, 
he hit a high in being prolific that 
makes the. output of Dumas and 
the modern word factory, Max 
Brand, seem trifling. Other writers 
held that Gibson never laid out the 
plotting, but had hack assistance. 
He never admitted it but the out- 

ut was terrific. Then followed Doc 
savage. Both dwindled. The 
Shadow was announced to come 
back with the same Gibson. 

The low paid editors at Street & 
Smith, for the wood pulps, were 
under a signal disadvantage, for 
they were never told the circula- 
tion, when it gained, or when it 
went down. The legend was that if 
they ‘knew how good it was they 
might want more money; at any 
rate, they couldn't tell how well or 
ill their editorial efforts were pay- 
ing off for S & S. Daisy Bacon, 
who once made a big hit with Love | 
Story and now editing Detective | 
Story, and John Burr, editing 
Western Story, are the last 
timers, as editors, with the wood- 
pulp mags. ; 

S & S also announced suspension 
of their comic books, and will stick 
along with their successful slicks, 
Mademoiselle, etc. 





SRL’s Bogey Simmers ; 
Saturday Review of Literature’s 
article on “Bogus Best Sellers” 
(March 26 issue) still continues to 
have repercussions. 
receipt of a wire Friday (8) from 
Norman E. Issacs, managing edi- 
tor of the St. Louis Star Times, 
reading: “Put the St. Louis Star 
Times down as tossing out Best 
Seller Lists. l 
serve readers, not to give disserv- 
ice.” 
SRL also had asked literary 
critics and newspaper editors to 


make up a new list of best five new | 


works of fiction and five general 
works. Selections have been re- 
ceived from 31 critics on papers 
throughout the country. with total 
listings to date of 63 fiction and 58 
general works. 


Howdy Doody’s Mag Deal 
Howdy Doody, Bob Smith's NBC- 
TV puppet, will be featured in 
2,000,000 copies of magazines and 
books as part of a royalty deal be- 
tween Martin Stone Productions 
and the Western Printing & Litho- 


oe Co. Contract signed covers | 
ell Comics, Whitman 10c | 
c| 


and Simon and _ Shuster’s 
Golden Books. 

Adding to the list of Howdy 
Doody products already licensed, 
Stone has effected tieups with 
manufacturers of watches, gloves, 
Sweatshirts and T-shirts. 


_ The Derby's History 
King-sized book which summar- 


izes the Kentucky Derby’s history | 


has been compiled and edited by 
George B. (“Brownie”) Leach. 
Derby publicity head, and is being 
distributed free this month by 
Churchill Downs to all Derby box- 
holders to celebrate the diamond 
jubilee running of the classic May 

Volume, printed on _ heavy, 
semi-slick paper, will be placed in 
book stores this month for sale 
at $5. 

_Book is interesting as a purely 
historical compilation. It contains 
three introductory chapters titled 

This Is Churchill Downs,” “This 
Is the Kentucky Derby” and “This 
Is Colonel Matt Winn.” Chapter 
on the Downs explains how the 


180-acre plot was turned into a: 


racing course by Col. M. Lewis 


Clark in 1875, at a time when only | 


One other present-day American 
track, Saratoga, was in existence. 


from New Jer- | 


and | 
Reason. given that | 


hat once made enor- | 


old | 


Mag was in| 


We're in business to) 


Other highlights are Irvin S. 
Cobb’s classic description of the 
Derby, and a story written by 
Damon Runyon in 1941, in which 
he traced the fabulous career of 
Colonel Winn. 


Derby students and track fans | 


doubtless will find the pages de- 
voted to pedigree, tabulated racing 
record and’ sidelights on each of 


the 74 previous winners intensely | 


significant. Some 30 pages near 
the end contain a list of winning 
owners, jockeys, breeders, train- 
ers, sires and related data. 
is well illustrated with views of 
the Downs, with locations of vari- 
ous buildings and stables clearly 
labeled. Wied. 





Ashton Stevens’ Crack 

The dean of American drama 
critics, Ashton Stevens, in his Chi 
Herald-American column, hangs a 
nifty on his barber who wants to 
know whether Gene _ Fowler’s 
“Beau James,” biog on Jimmy 
Walker, is a sequel to his “Shoe | 
the Wild Mare” (Mayor). 





Clifton Webb’s Autobiog 

Clifton Webb, scheduled to sail | 
for a European vacation next 
month, is now putting the finish-| 
ing touches to his autobiography, 
titled “Scorpio’s Tail,” which Dou- 
bleday will publish in early fall. 

Following a short stay on the 
Riviera, Webb goes to England for 
the start of production of 20th- 
Fox’s “21 Bow Street,” story of | 


| Scotland Yard which is to be pro-| 


duced by Sam Engel. 





Radio Emcee’s Recipe Book 

“What’s Cookin’,” humorously 
slanted cook book by Jack Bailey, 
emcee of Mutual’s “Queen for a 
Day,” beirg launched by World 
Publishing Co., with the ballyhoo 
of a Hollywood premiere. Plans 
call for a special MBS show from 
7:30 to 8 p.m., Pacific time, with 
Bailey interviewing film and radio | 
celebs at a kleig-lit supermarket 


party. After publication § date, 
April 21, Bailey will plug the $1 
cookery tome on “Queen” and 


other airers. 





Ken Roberts Remembers 

“I Wanted to Write,” by Ken- 
neth Roberts, due via Doubleday 
next Wednesday (20), 
| several 
NBC v.p., who was assistant city 
editor of the Boston Post when 
Roberts started on the sheet. The 


of his copy from the city ed’s 
wastebasket, thereby helping to 
| bring to light the writer’s talents. 





Neil Vanderbilt’s Tour 
Cornelius Vanderbilt, Jr., 
,on a picture-taking o.0. of Europe 
| with his wife, child and nurse, 
traveling in a special built trailer- 
stationwagon. Columnist-lecturer 
has re-signed with National Con- 
certs, Chi agency, and will do spe- 
cial features for NANA. 
, about three months. 
| Films of Europe he took last 
| year fitted into his lectures and 
_ the new footage will be part of his 
material for a closeup of Europe 
today under the Marshall Plan, 





CHATTER 
Pete Martin is writing a varn on 


| Betty Grable and Harry James for. 


Satevepost. 

Agnes Underwood’s book, 
“Newspaper Woman,” due via Har- 
per June 8. 

Hy Gardner, Parade columnist, 


has produced a television series of | 


his comedy news oddities. 
Fritz Goodwin arrived in Holly- 


for Time, Life and Fortune. 
| Dwight Whitney resigned as 
Time mag’s Hollywood representa- 
tive after five and a half years on 
the beat. 

Frank Tremaine 
Mexico City to take over his new 


berth as local United Press chief) 


in Los Angeles. 

Canada Lee looking for a play- 
wright to adapt Bucklin Moon’s 
“Without Magnolias” (Doubleday), 
which deals with a middle-income 
Negro family. 

Phillipe Halsman in Hollywood 


for Life mag to shoot color por- | 


traits of the film industry’s “most 
beautiful women,” starting with 
Jean Wallace. 

Valentine Davies. author of ‘The 


Miracle on 34th Street,” penned. 
“It Happens Every Spring,” base- | 


ball novel being published by Far- 
rar, Straus, June 14. 

Louis Golding, British novelist 
who was denied a visa to attend the 
Cultural Peace Conference in N.Y. 
last month, expects to get okay for 
a trip to the States in the next few 
weeks. 

DAC News editor - publisher 
' Charles A. Hughes came into New 
York, per custom, especially for 


Book | 


includes | 
plugs for John F. Royal, | 


novelist points out that Royal not | 
only worked to find good assign- | 
ments for him, but rescued some | 


off *" 


Gone | 


wood to take over as bureau chief | 


shifted from, 


| the Dutch Treat Club show and to 


| renew acquaintance with his lit-. 


| erati pals. 


Cass Mayo, known as Casandra, | 


}exotic dancer in niteries and vaude, 


| has just published a book of her | 
|poems, “’ITwas Ever Thus,” with) 


'forewords by Harry Hershfield and 
Nick Kenny. 
| Nate Gross, Chi Herald-Ameri- 
'can columnist. who roved from 
Havana to New Orleans and back 
|to Chi these past several weeks, 
| observes that “it’s just like cover- 
ing an old police beat, excepting 
that you take in more territory.” 
Sarah Churchill, daughter of 
| Winston Churchill, flys from Lon- 
don to be guest at the annual 
Byline Ball of the Toronto Press 
Club May 7. Rank publicity tie-in 
| will coincide with release of “All 
Over the Town” (EL) in which 




















Miss Churchill plays a girl re- 
porter. 

Mpls. Legit | 
ae COMtinued from page 1 | 








and one that rates high culturally 
a survey revealed that _prac- 
tically all of the many people in- 
terviewed in the higher economic 
'and educational brackets, as well 
as the lower ones, had never even 
heard of “Born Yesterday” and 
were completely unaware of its 
entertainment merits and that it is 
one of the most highly regarded 
theatrical attractions of recent sea- 
sons. 

It was most disheartening that 
people in such related amusement 
lines as the picture business were 
among those to whom “Born Yes- 
terday” meant nothing. Such 


| potential patrons as the major film 


exchange managers, film salesmen 
and cinema owners interviewed 
said they didn’t plan to attend be- 


| cause they “didn’t know anything 


about the show.” One explained 


he had no “desire” to see it be- 
ieause “the title doesn’t sound 
| good,” 


All this is also despite the fact 
i'that the shows are being given 
| first rate advertising, publicity and 

exploitation campaigns, receive 
much cooperation and.help from 
the local newspapers and radio sta- 
{tions and usually have the column- 
| ists plugging them. Obviously the 


amount that can be spent on 
|newspaper and other  advertis- 
ing and _ exploitation is much 


less than is expended on screen 
‘attractions that run longer in 
larger theatres and involve lesser 
other costs. 
Can’t Cash In On Plugs 

As a result, shows such as “Born 
Yesterday” have poor advance 
sales. In the case of the Max 
|Gordon offering, the boxoffice only 
| started to feel the impact of the 
newspaper critics’ raves and cus- 


| tomers’ word-of-mouth boosts by 


/gagement had only one more day 
;to run, it having been limited to 
four nights and a matinee. 


‘tions to play here at least a full 
week because in a large theatre, 
such as the 1,900-seat Lyceum, the 
built-up business of the last few 
‘days could provide a highly re- 


| start. The week stand also seems 
‘essential to local legitimate stage 
lovers because a certain consider- 
|able segment of the public, stung 
before by unworthy plays and in- 
ferior road companies, waits until 
‘after the newspaper reviews be- 
fore buying tickets, being particu- 
larly guided by John K. Sherman, 
Minneapolis Star drama and musi- 
cal critic. 


norance” is that lack of interest 
in the theatre undoubtedly is bred 
by the fact that a season brings so 
/comparatively few attractions and 
those often far apart. The show- 
going habit can’t be created, it's 
pointed out. Chided for failure to 
/patronize attractions and warned 
that such failure will cause New 
York producers to shun the city. 
most people probably would tell 
you they “don’t give a damn” if 
Minneapolis gets any legitimate 
attractions or not. 

Still another reason for “ignor- 
ance” is the fact that Minneapolis 
|is nearly 1,000 miles distant from 
New York and the local newspapers 
publish only a small amount of 
theatrical news, although The Star 
sends critic Sherman to New York 
‘once a year to review the Broad- 
| way shows. 
| A comparatively few drama 
|lovers, of course, go to New York 
|; once or more often every year to 
| take in the shows or for other rea- 
| sons that afford them the chance to 
|do so. This city is now only five 
‘hours by plane from Broadway. 


the third night, but then the en-. 


One solution. it’s pointed out, 
' would be for meritorious attrac- | 


spectabie total even after a slow | 


Another reason for present “ig- | 





, 


SCULLY’S SCRAPBOOK 


By Frank Scully «+ 


Dry, Wash., April 9. 

I was robbed! Ina petty claims court the clip would add up to $10.50 
for triple damages, but if George (Barnum) Shaw, Dodd ‘Shillaber) 
Mead, and the Satyr Bookshop will kick back $3.50, plus sales tax, I'll 
forget the whole mean business. Those “16 Self Sketches” of Bernard 
Shaw are as new as his two front teeth. In fact I spotted excerpts from 
literary properties I have a vested interest in, and will have until 1958. 

One, however, called “How Frank Ought To Have Done It” didn’t 
quite refer to me. This particular piece was written long before my 
time. I recall running across it in one of Frank Harris’ “Contemporary 
Portraits” back in 1918 or so. 

The rest of the book has also been published at one time or another. 
If it were dished up as a Pocket Book for two-bits I might have bought 
it to sublimate the hungers of a Lenten fast. But clipping me $3.50 is 
so close to a conspiracy to commit a felony that I urge Shaw not to 
come to America again or he will round out his career like the rebel 
he always wanted to be with a short rap in the clink. 

So Ill Remembered 

Compounding the felony is a claim that the book “contains 24 photo- 
graphs never before published.” Even subjecting myself to an insulin 
shock treatment and a consequent loss of memory, I cannot find more 
than a dozen which I have not seen previously in print. And of these, 
half are obviously such bad jobs that only an iconomaniac like G.B.S. 
would dare subject them to the rigors of photo engraving. 

Among these contributions to Kodak’s raw film profits which would 
shame an amateur if found in a schoolboy’s album were some shots 
taken at Malvern around 1929. I attended that first Malvern festival 
just over the hills from Stratford and as I remember it the weather 
was unusually clear during the run of Shaw's plays. But the pictures 
look as if they had been filtered through the master’s beard. 

I include Dodd, Mead into this cross complaint because their blurb- 
writer has the temerity to tell us that “this is a major work of a man 
who is indisputably the world’s leading man of letters.’ Then he added, 
“the book is destined to be the outstanding literary event of the year.” 

Though the year has the fresh bloom of spring still on its cheek 
and has a long way to go, the prophecy has already been dated. The 
controversy between the Saturday Review of Literature on one side and 
the N. Y. Times and the Herald Tribune on the other regarding the 
spuriousness of best-seller lists has already surpassed these Shavian 
shavings for the dubious prize.of being “the outstanding literary event 
of the year.” 
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The™Mugg To the Master 

I recall running into the master at Malvern and saving to him, 
up here for Variety and God help vou if you’re not good.” 

Having proclaimed himself an infidel at the age of 10, he responded 
at 75 with a leer to his hope that a divinity might shape his end. That 
was the year he preemed “The Apple Cart.” It brought forth a tempest 
of bad notices that dumped him and his applecart and just about closed 
the creative phase of his career. These latter literary items prove that 
though the song was ended the malady lingered on. He's been flitting 
around like an old magpie lifting trivia from his own junkyard ever 
since, 

Far more alive than much in these 16 exhibits of an ebb of reason 
and a flow of flit was a letter I saw the other day which Shaw had 
recently written to the handsomest poet of all time—an ex-gob attend- 
ing UCLA, named Howard Holtzmann. Not only was the letter written in 
a firm longhand but it showed a charity I have never seen in any previ- 
ous documents of the master. A bad poet himself he nevertheless re- 
spected a promising one. He urged the vouth, however, not to look for a 
livelihood in that dreaded direction. In fact he practically apologized 
for pointing out that poets and peasants may get into overtures but they 
rarely live off their royalties. Thirty years ago he would have given 
the lad a heave with all the dispatch of one of Jack’s waiters. 

He Owes Hooper Points 

That Shaw himself was one of the 16 worst poets in the world is 
evident from the first page of these 16 slices of scrapple. Opposite a 
full page sketch by Pikov he writes such priceless couplets as: 

On Shakespeare’s portrait Morris ruled 
Ben Johnson was by it befooled. 
From there it builds: 
As like the superhwnan bard 
Who in our calling runs me hard. 
The “superhuman bard” is Sonny's way of saying “Shakespeare.” 
If you can still see through your tears of laughter here’s the topper: 
Not from the life did Pikov draw me 
(To tell the truth he never saw me) 
Yet shewed what I would have you see 
Of my brief immortality. 

The last line leaves me rolling in the aisle every time I read it. Any 
guy who could qualify “immortality” with “brevity” is funnier than 
Ogden Nash. That “Ben Johnson was by it befooled” looks as if it 
were swiped from a Nash tray too. 

* * * 

In all this stuff I missed the buoyant guff that passed between the 
master and Huneker, the critic who introduced him to America and 
thereby made it no longer necessary for Shaw to confuse his frayed 
cuffs with the spaghetti. I was réminded of their feud by one of the 
illustrations which showed Shaw “singing and playing.” 

At the height of the mudslinging Huneker had called Shaw a “peas- 
ant” and challenged him to take off his shoes and show the world the 
web foot of a bog-trotter! Then he challenged Shaw to play the first 
movement of Chopin’s E minor concerto. That stopped Shaw in his 
tracks. The master at best was a one-fingered virtuoso, whereas Hune- 
ker had been trained by Mathias who in turn was Chopin’s prize pupil. 

He Pumps For Himself Here Teo 

The picture of Shaw “playing” looks as if he is playing a mechanical 
piano, a revelation that must give Jim the Penman a bellylaugh even if 
he has only got as far by now as purgatory. 

They were feuding around 1905 and in a way it was too bad, for if 
Huneker had written Shaw’s life there never would have been need of 
all the others, Jeast of all these gnawings of a bearded beaver in a once 
mighty Sherwood forest now reduced to a woodpulp for self-sketches. 

He has reprinted his sex credo, but having seen the original in 1930, 
written in longhand and faithfully printed in the Frank Harris version 
of “Bernard Shaw” (‘Simon & Schuster, N. Y. 1931), I was not sur- 
prised to see Shaw editing himself out of an earlier candor by 1949. 
Compare “the finger in the eye” lines on Page 245 of the Essandess 
edition, with Page 178 of the Dodd Mead edition and you'll see how 
Shaw can censor even already printed documents, 

For those who look on this sterile old crock as the world’s last great 
hope, even his rehashed prose is by no means as dead as his poetry. 
In a piece reprinted from a magazine called The Candid Friend, dead 
50 years, he records some lively trade-talk on writing. 

Daily journalism, he wrote, was beyond mortal strength and hence 
trained men to scamp their work. A weekly gave a man half a chance. 
He himself did an article a week for 10 years. “This made me the 
master of my profession.” But, he insisted, it was a young man’s stand- 
by, “not an old man’s livelihood.” (Flow gently, sweet Ashton, among 
thy green ways!) 

After that our hero, if you can call him that, switched te writing 
plays and, when he tired of that old man’s livelihood, to rewriting other 
people’s. Since he once claimed he stood on Shakespeare's shoulders 
‘even I can do that, since Shakespeare is six feet under the ground), 
there is not much left for him to do but to try writing Hamlet backward. 
He hasn't tried yet. But give him time. After all, he’s only 92. 
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Broadway 


Alfred N. Sack, g.m. of Sack 
Amus. Enterprises, in town from 
Dallas. 

George Joy. planed to Coast 
Monday (11) for two weeks on 
business. 

Comic-emcee Larry Best is run- 
ning public notices re breakup 
with wife. 

Conductor Maurice Abravanel 
back to Salt Lake City Friday (8) 


after a 10-day stay. | 
Raymond Massey heads Coast- | previewed part of their art collec- 


wards Saturday (16) to begin his 


lead role in Warners’ “Barricade.” | 


J. S. Seidman, CPA and principal 
backer of “Brigadoon,” leaves for 
London to attend show's opening 
there. 

Writer J. P. McEvoy hopping 
from Paris to N. Y. Saturday (16) 
with his wife, Peggy, sailing two 
days after. 

Ben Goetz, Metro’s British stu- 
dio chief, touches New York, April 
20, en route from the Coast to his 
London h.q. 

Murray Goldstein, Columbia 
flack, resigned as vice-prexy of the 
eastern Screen Publicists Guild 
due to illness. 

Everett Crosby, Bing’s manager, 
and actor Ivor Novello sailed for | 
Britain last night (Tues.) on the} 
Queen Elizabeth. 

Billy Rose, going from Paris to 
London on the last leg of his Con- 
tinental junket, heads for New: 
York Saturday (16). 

Mrs. Violet E. Nathan divorced | 
in Reno from John B. Nathan, 
Paramount’s Continental chief 
headquartered in Paris. 

Ginger Rogers due in from the 
Coast Friday (15) for a vacation and 
to attend the world preem of 
“Barkleys of Broadway” April 27 
at the State. 

Mary Ward, pinch-hitting for the 
ailing Nat Dorfman as p.a. on 
“Born Yesterday,” plans a three- 
month vacation in Europe this} 
summer, sailing May 27. 

Margaret Phillips, who starred | 
earlier this season in “Summer | 
and Smoke,” returned from the 
Coast last week after completing 
a screen test for Hal Wallis. 

Jack Glenn, March of Time exec 
producer and prez of eastern 
Sereen Directors Guild, back at 
work after being hospitalized in 
Tarrytown for several weeks. 

Jane Pickens will be the guest 


' 


soloist at a saving bond drive din- | 
ner next Tuesday (19) at the Stat- | 


ler, Washington, at which President 
Truman will be guest of honor. 
Harry Ruby returning to Holly- 
wood to rewrite his legit musical, 
after seeing Broadway managers, 





‘ing the Persian Room open in- 


| Calcutta, 


the day after the “South Pacific” 
opening, only to discover that both 
| were heading for the same “hide- 
/away” and booked on the same 
ane. 

William Grant Sherrys (Bette 


London 


Lyric writer Douglas Furber 
honor guest at song pluggers an- 
nual dinner. 





Davis) and their two-year-old 
daughter arrive in N. Y. Saturday 
(16) on a stopover prior to attend- 
ing Sherry’s art exhibit in Boston. 
| Miss Davis will return to the War- 
ner Bros. lot in early May to start 
‘on “Beyond the Forest,” her next 
vehicle. 

Hildegarde and Anna Sosenko 


tion at the American Art Galleries 
Sunday (10). Turnout of friends 
was so big they staged impromptu 
concert at the Hotel Plaza, throw- 


Despite favorable press, “Sum- 
mer in December,” at Comedy, 
folds after three weeks. 

Leo Fuld into the Palladium bill 
in place of tenor Josef Locke who 
was out because of laryngitis. 

Jon Pertwee convalescing at 
Devonshire after appendectomy; 
expects to resume BBC activities 
this month. 

Daily Mail show columnist Cecil 
Wilson, composer of ‘Crystal 
Gazer,” currently rated among the 
best sellers. 

Henry Sherek’s play “Delilah” 








formally to receive and entertain 
following the exhibition which con- | 
tinues for two weeks. 

Concert manager Ed Perkins, | 
who got in from Paris yesterday | 
(Tues.), did Manila to Madrid, via | 
Karachi, Cairo and} 
Rome, in the new DC-6 (Phillip-| 
pine Airlines) in 34 hours. Thence 
London and Paris via British Air- 
ways before returning to N. Y.| 
He’s been scouting taient. 


Chicago 


Chaim Weizmann, pres of Israel, | 
due here next week. 

Sam Woods, producer of “Strat- 
ton Story,” in town for weekend. 

Joe Holton, 20th-Fox talent 
scout, in Chi looking for new tal- 
ent. 

Dick Haymes, singer and pix 
actor, in town to appear at NAB 
convensh. 

Sherman Hotel has installed TV 
sets in every room; first hotel here | 
to go all out for video service to} 


| 


guests. ; 

Bob Waterfield in Chi to cele-| 
brate seventh wedding anni with| 
wife Jane Russell, currently at) 
Oriental theatre. 

Lucille Ballentine, director of | 
entertainment for Bismarck Hotel, | 
takes over direction of public rela- | 
tions for hotel and other Eitel in-| 
terests. 

Billy Hammerstein, son of Oscar | 
Hammerstein II, in visiting with | 
Margaret Gibson and Charles Tate, | 
dancers in “Salute To Cole Porter” | 


} 


| 





| Casino. 
Roy Boulting en route to South | 


| Henry Sherek’s “Edward, My Son” 


of liontamer in a circus. “Ulyssa,” 
directed by Kurt Meisel, is other. 
Director Erich Engel is ready to 


the Gods” for A. Also on 
DEFA's schedule is “Figaro’s Mar- 
riage,” based on book by Georg 
Wildhagen. 

Current German-produced films 
ready for release soon include 
“The Red Cat,” directed by Hel- 


'mut Weiss; “Trouble for Antonio,” 
/Komet Film production directed 


by Wolfgang Wehrum. 

Atlantis Film Co., in Baden- 
Baden, French Zone, is shooting 
“A Great Love,” featuring top Ger- 
man actors and actresses Gisela 
Uhlen, Elisazeth Flickenschildt, 
Gustav Waldau and Erika von 





“Champagne For Delilah.” 


Because of his success at Em-| 
Kensington, for one| 


press Hall, 
show, Ralph Slater leased the hall | 


| for whole week early in May. 
Chaz Chase, currently starring at 


Lido, being dickered for | 


Paris, 


| “Latin Quarter,” the Tom Arnold- | 


| Emile Littler hit revue at London | Film. Firm has started production 


'on “The Bagno Convict,” based on 


ae : _| Thellmann. 
der ‘contract tot Metro, Netied | Peter von, Eck, | German-born 
: American, who acted in “Hello 


Fraulein,” signed with Camera 
Film Co., which has also initialled 
Brigitte Horney, Hans Soehnker, 
| Irene von Meyendorf, Bobby Todd 
and Heinz Klingenberg. 

Winnie Markus, who just com- 
pleted “This Night I Will Never 
Forget,” has signed with Junge 


a story of Balzac, and “The Young 


Africa with novelist James Lans- | Lady and the Vagabond.” 


dale Hodson on exploratory trip for | 
production of “Spearhead,” to be! 


made under Korda banner. 
After nearly two years run, 


Real Film Co. has filmed “Die 
Freunde Meiner’ Frau” (“The 
Friends of My Wife’), musical 


| comedy, directed by Hans Deppe. 


Sonja Ziemann, who had a leading 


is closing at Lyric, April 23, with | role in the film, has signed with 


one of H. M. Tennent’s shows, cur- 
rently in provinces, as likely re- 
placer. 

The Myrna Loy British pic, | 
known at various times as “Autumn | 
Violins,” “Case of Lady Brooke” | 
and “Dangerous Moment,” is def- 
initely to be titled ‘That Danger- | 
ous Age.” 

N. G. Beitler, who brought over 
Paul Burstein and Lillian Lux, the 
Jewish stars from New York for 
four weeks’ season at his Alex the- 
atre, is holding them over for four 
more weeks. 

The Lew & Leslie.Grade booking 
of Allan Jones at Empire, Liver- 


pool, prior to four weeks at Lon- |} 


don Palladium, brought capacity 
audience, with police brought in 
to control crowds. 

Dorothy Lamour and Frank Sin- 
atra, respectively booked at Lon- 
don Palladium for months of July 
and August by Music Corp. of 


at College Inn. 

Sam Lesner, Daily News critic; 
Roy Topper, Herald-American col- 
umnist, and Irve Kupcinet, Sun- 
Times columnist, off for Tulsa, 
Okla. for world preem of “Tulsa,” 
Eagle Lion film. 


America, are not coming over, with | 
Val Parnell frantically seeking re- | 
placements. 

S. Van Lier, general manager of 
Keith Prowse, sails on the Queen 
Elizabeth April 21 on his 19th an- 
nual visit to the U. S. where he will | 
be staying until May 28. He will! 





but not returning until the Giants- 
Dodgers opener next Tuesday at 
Ebbets Field. 

The Ted Friends (Dorothy Kay) 
in for 10 days at the Hotel Plaza, 


their first time east in years. He} 
was former amusement ed of the | 4 


Mirror; she was w.k. as an indie 
Broadway p.a. 

Marilyn Hightower, vaude and 
ballet terper, sailed Friday (7) on 
the Mauretania for Britain to join 
Bernard Delfont’s forthcoming mu- 


sical, “Hat in the Air.” She’ll have R 


the dancing lead. 

Art Cohn, former Gotham 
sportswriter, en route to Italy to 
script for Roberto Rossellini on the 
latter’s forthcoming Ingrid *Berg- 
man film. Cohn did the scribing 
for RKO’s “The Set-up.” 

Arthur DeTitia, Movietone News’ 
assignment editor, yesterday 
(Tues.) spoke on “The Newsreel 
and the Navy” before a seminar at- 
tended by officer-publicists at the 
Naval Air Station, Pensacola. 

Alec Templeton will play Gersh- 
win’s “Rhapsody in Blue” as fea- 
tured soloist at the fifth annual 
Gershwin memorial concert, spon- 
sored by the B'nai B'rith Victory 
Lodge, at Carnegie Hall, May 7. | 

Si Fabian will be awarded a 
special citation by the Joint De- 
fense Appeal on behalf of the 
United Jewish Appeal at a Wai- 
dorf-Astoria dinner April 27. Spy- 
ros Skouras will make the presen- 
tation. 

Mrs. Eddie (Ida) Cantor laid up 
with virus infection for almost two | 
weeks at her Savoy-Plaza_ suite. 
Came east with a Hollywood gal 


| Paris 


be accompanied by Mrs. Van Lier. | 
Van Lier will be looking at the | 
new shows and hopes to bring back 
ee musical to equal “Briga- | 
oon.” 


Miami Beach 
By Lary Solloway 
Mike (Chez Paree, Chi) Fritzel in 


By Maxime de Beix 


(33 Blwd. Montparnasse ) 
Phil Reisman due in Paris May | 








| 
Dave Lewis off to Belgium and 
Holland. | 
Billy Rose guest of honor at 
Anglo-American press luncheon. 


Orson Welles to Rome and then | town. 
> Syne for role in “Black BEO's Rolend eed at the 
Saxony. 


Reservations in Paris hotels now 


next to impossible for next two 
months. P Room of Delano hotel. 


Louis Merlin back to his office; Sam Levenson, Fisher and White 
after having been laid up with two | in new show at Kitty Davis Air- 
broken ribs. liner. 

Mai Zetterling in for a week in 
Paris with producer-husband Tut- 
tle Lemkow. 

“Salzburg in Brussels” is name 
of the a oe that Belgium Plaza 
is prepping for June. ° 

ashaa” iedkeeen of Theatre| Barry Gray being offered his 
Guild, due to sail on Queen Mary | OWN spot in the heart of town, 
April 18 from London after a long | eee enti City is due to re- 
Paris stay. ° 

Henri George Clouzot, after visit | | Ned prooeeombes? Schuyler, | 
to London, postponing his trip to | easing 1s rlington hotel here | 
U. 8. until be has settled matters (Rarer Phe bss A a - 
w is “Manon” producer. - 2. E roduction © 
RKO’s “Three Caballeros” break- | musical, starring Tony Martin. 
ing all Paris records on Sunday | 
(3) with 33,000 admissions at Gau- | 
mont-Palace and Rex, day-and-| 
date, total gross being about $11,- | 
000 for one day. 


Tommy Nunez orch into Zodiac 





Charles (Loew’s) Moscowitz at 
the Sherry - Frontenac for annual | 
vacash. 

Walter Winchell back in town) 
for a two-week stay at the Roney | 








Germany 


_ British Military government has | 
Bugge Mahst, Norwegian press licensed Klemens Lindenau to pro- 
attache in Paris, handling Ellen duce films of cultural nature. | 


Repp, American singer, medal of | Marmorhaus Theatre i i 
Order of Saint Olaf, awarded her soon will release Gsecas Wits | 














friend who’s never been in New 
York, intending to show her the) 
sights, but the illness threw them 
off schedule. 


Charles Simonelli, Universal’s 
eastern exploitation chief, along | 
with Maurice (Bucky) Harris in 


Dallas setting advance bally for: 
southwest preem of U’s “The Life. 
of Riley.” Simonelli then heading 
for studios for talks with ad-pub. 
topper David A. Lipton. 

Mickey Flynn (Mrs. Reeves W. 
Hendershot) and Mary Lucas (Mrs. | 
Bobby Crawford) in the beer biz. 
Both ex-showgirls selling Blatz'! 
brew. Former’s husband has the 
N. Y. agency, and Mary Crawford 
is bearing down on merchandizing | 
the choice mid-Manhattan sector. | 

Jules C. Stein and David O.| 
Selznick each thought they had dis- | 
covered a hideaway spot in Ber-| 
muda and both left for that island 


by King Haakon of Norway. She | “Tragedy of ion” " 
did some war work for Norway, | Challenge.” ficteiaee these 7 
and is on operatic tour of France. | _Euphone GMBH, newly-formed | 
film company, will start production | 
" rolling with “Search for Majore.” 

Milan | Director is Hermann Pfeiffer. 
| Director Slatan Dudow is put-| 
Myrna Loy in Santa Margherita’ ting finishing touches to DEFA’s | 
for a rest. /“Our Daily Bread,” starring Inge | 
_Charlie Beal, colored pianist, in Landgut, Paul Bildt and Harry 
hit Italian musical revue. Hindemith. : 
Eric Von Stroheim’s pic Junge Film Union Rolf Meyer is 





“Le 


Signal Rouge,” playing in original currently concentrating on two- 
version at Angelicum theatre. 'reelers, recent survey showing 
The Players,” British Theatri-' their popularity with German | 


cal Co., doing Agatha Christie’s audiences. 
Ten Little Niggers” at Arte al Mutter Eye, famed Duesseldorf 
Parco. - . | cafe, has booked Gert Froebe, lead- 
Okalhoma is title of comedian | ing acress of film “Berlin Ballad,” 
Lo ge —— Fae back in Isa Geri of “Hello Fraulein” and 
er tour o alian cities.| Berlin com yi 
In — ens show has no ref- ie ine 
erence to ahoma, action taking’ varia start i 
place on the battleship Oklahoma. aba” the tan 





on two: 


|wise in Melbourne with “Okla- 


Camera Movie Company in Ba- ; to make film for Gaumont British. 


films. “Tromba,” the first, is story earlier, 


Berlin Metrcpole theatre for the 
operetta, “The Movie King.” 


- Buenos Aires 


Jacob Ben Ami has finished the 
pic “Esperanza” for Sur, part of 
which has been made in Chile. 

Work has started in Montevideo 
'on “My Father is a Millionaire,” 
| which Kurt Land is directing with 
Santiago Gomez Cou and Judith 
Sulian in the leads. 

Mexican cameraman Gabriel Fig- 
ueroa to be a guest of Luis San- 
| drini in Buenos Aires before con- 





| tinuing to Chile, to work on a pic- 


|ture with Arturo de Cordova. 
AAA (Artistas Argentinos Aso- 





|in Argentina as its central theme. 
Juan Carlos Thorry has 
for lead in the first of the two 
pix he is to direct in Venezuela, 
with 


ducing. 


Australia 


By Eric Gorrick 

“Gioconda Smile” is a click in 
Sydney for Whitehall. 

Bullen Bros. Circus bowed in 
Sydney, as opposition to Wirth’s 
Circus. 

Par’s “Paleface” ran up a rec- 
ord score of 13 weeks at Prince 
Edward, Sydney. 

Revival of ‘White Horse Inn” 
continues strong in Brisbane for 
J. C. Williamson. 

Ralph Smart getting cast ccm- 
pleted for Ealing’s next Aussie 
pic, “Bitter Springs.” 

Ealing’s ‘Eureka Stockade” is to 
be given a Nip premiere at Kure 
this Easter to Aussie and British 
troops. 

Will Mahoney is doing so-so 
with oldtime revivals such as “Lit- 


start production i “Council of f 


been | 
signed by Carlos Hugo Christensen | 


a mixed Argentine - Vene- | 
zuelan cast, and Bolivar Films pro- | 


Hollywood 


Richard K. Polimer re i 
rom surgery. pavering 

David Loew returned from a 
two-week siesta in Honolulu. 

James Sianley merged with the 
Monter-Gray agency as veepee 

Edward Small returned to his 
| desk after a siesta at Palm Springs 
las tee aa, Nectar decorated with 

ross 0 é French i 
oo: mop Legion of 
onny Tufts rode as gran S 
shal in the Army Se sane. 
4 ~~ 
urt Lancaster to Louisvi 
start a four-week tour with ore 
oe circus. 
ary Grant arrived from Europe 
on a slow Dutch freighter, yj 
Panama Canal. . —— 
rao ——- and Pat Hall 
reigned as king and quee 
129 Palms Rodeo. 4 m of the 
| Franco Passigli, Italian radio 
| executive, in town to gander Hol. 
lywood techniques. 
|_Margaret Herrick to Columbia 
| Mo., to discuss educational films 
j}at Stephens College. 
|_ Bob O'Donnell bought 10 Motion 
| Picture Relief Fund Friars Frolie 
| tickets at $100 per copy. 
Lyall T. Beggs, national com. 
| mander of the Veterans of Foreign 
| Wars, guested at Warners. 
| Howard Keel broke an ankle in 
| a fall from a horse on the “Annie 
|Get Your Gun” set at Metro. 

Eve Arden taking her two small 
daughters to New England for the 
summer, while she plays strawe 
hats. 

Maurice Bergman, Max Young- 
stein and Ed Lachman in town to 
start the U. S. Savings Bonds cam- 
| paign. 
| William Wyler drew an award 
|from the Czechoslovakia Film Fes. 

tival for his direction of “Best 
| Years of Our Lives.” 

' Since they moved up from “B” to 
iA” filming, the two Hollywood 
Bills, Pine & Thomas, are no lo¥ger 
| Bills. They are Williams. 

| Y. Frank Freeman addressed 
ithe luncheon session of the Na- 
| tional Conference of Christians 
|}and Jews at Hotel Hayward. 

Ben Thau, Metro production 











ciados), is preparing a picture tO} exec pack from a six-week 
be directed by Ralph Pappier, with | 4; ' | vaca- 
lthe beginning of soccer football | tion in Phoenix but isn’t returning 


|to work at the studio until he gets 
|a couple months’ more rest. 


Rome 


By Helen McGill Tubbs 

“Foreign Affair’ pic at the 
Quirinetta. 

Jack Warner in Rome for busi- 
ness confabs. 

“Ardelia,” by J. 
Italian at the Valle. 

Yehudi Menuhin in third con- 
cert in Rome this year. 

Shanghai and Canton Chinese 
restaurants opened in Rome. 

Mike Frankovitches (Binnie 
Barnes) returned from a trip to 
London. 

Robert Wallenborn, American 
pianist, appeared in concert at 
Teatro delle Arti. 

Tyrone Power to Morocco to 
look at locations for the forthcom- 
| film “Black Rose.” 

ernon Jarrett, European repre- 
sentative for Mole - Richardson 
lighting equipment, writing a book 
on motion pictures in Italy. 

American’ actress, Constance 
Dowling, now appearing in Italian 
film, “La Citta Dolente,” which 
opens this week at the Metropoli- 


Anouilh, in 





tle Nellie Kelly” at his Cremorne, 
Brisbane. Vaude may replace. 

Biz is still terrific with “Annie 
Get Your Gun” in Sydney; like- 


homa!”” Both produced by J. C. 
Williamson. 


South Africa 


By Joe Hanson 

_ Tito Schipa, Italian tenor, next 
singer slated for South African 
tour. 

Eileen Joyce, Australian pianist, 
also inked for concert tour in| 
July. 

Shooting started on first full- 








| length musical to be made in South | 


Africa. 
Harry Watt, producer of Aus: | 
tralian films, in South Africa look- 
ing for story material. 
Another Afrikaans film recently | 
completed, “Sarie Marais,” will be | 
given preem in Pretoria May 2. 
Lauritz Melchior completed very | 
successtul concert tour, appearing | 
at Johannesburg, Capetown and | 
Durban. | 
_ “Oklahoma!” after setting all- | 
time record of 14 weeks capacity | 
at His _Majesty’s, Johannesburg, 
opened in Capetown April 5. 
Astra theatre, Port Elizabeth, re- 
built after being gutted by fire 
two years ago, opened last week. 
House is a Metro operation. 
John Langden and Marjorie. 
Gresley, British film stars, arrived 
in Capetown, en route to Rhodesia 





Director Vernon Sewell arrived 


Cornel and _— Patricia 
Kn:ght, on location near Zurich, 
having a vacation. There is not 
enough snow to shoot the winter 
scenes. 

Peters Sisters at the Jockey 
Club for the second time this year. 
After dates in Belgium and Switz- 
erland, act returns to Paris to open - 
in a revue headed by Mistinguette 
in May. 

Italian director Goffredo Ales- 
sandrini left for Egypt to start a 
film, using Egyptian funds. Most 
of the dialog will be in French, 
with some Egyptian and Arabian. 
Asea Noriss plays lead role of & 
French chanteuse. 


Pittsburgh 
By Hal Cohen 

Evie Evans, of dancing Evans 
Family, seriously ill in Las Vegas. 

Charlie Gaynor coming back for 
opening of annual Playhouse re- 
vue next month. . 

Dancer Vilma Sherry playing 
her sixth engagement at Jackie 
Heller’s Carousel. eo 

Margaret Webster’s “Macbeth 
will play one performance in 
Lebanon April 23. 

Jimmy Walker, Jr., who had & 
hillbilly band at WWSW in 1939, 
playing bits in Western movies. 

Dorothy Nesbitt into Sky Way 
Club in Cleveland for few weeks 
before taking off for California to 
spend the summer. 

Si Steinhauser, Press radio ed, 
timing his annual vacation to co 
incide with Variety Club conven 
tion in San Francisco. 


tan. 
Wilde 


Wednesday, April 13, 1949 
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JACK CURTIS 


68, ba yauds agent, 
i ril 6 in New York 0 
died disease. Curtis, a former 
dialect comedian who became an 
agent more + ago, was 
at one time one of the top bookers 
for Continental dates and agented 
e of the top acts of the era. 
Curtis started out as a pug, but 
soon decided this wasn t has racket 
and so became & dialect coenedien 
with a variety of partners, wee 
ultimately included Charlie — on 
with whom he later teamed in — 
agency business. He afterwar Ss 
combined in a syndicate which in- 
cluded Dick Henry, now with the 
Morris Agency, Bernard 


Jack Curtis, 


Jilliam , - 
kaw and Max Roth. This com- 
pine did the bulk of European 
pookings. 


Curtis made most of 
He had an 
represented 


However, 
his coin as an agent. 
RKO franchise and 
acts from many offices on 
“ircuit. 
pec office would turn over their 
list to him on a split commission 
basis for representation with RKO. 
Curtis, on the other hand, - had 
Lyons represent his performers on 
the Loew circuit. 

During his lifetime, Curtis made 
and spent several fortunes. He had 
a passion for racing, trans-ocean 
travel, and backing legit shows. 
Several times Curtis went off to 
wish friends bon-voyage and would 
stay on the boat. 

For the last few years he was an 
indie agent and had been active 
until two weeks before he died. 

Survived by his wife, the former 
Mabel Ford, of the Ford Sisters, 


two sons, and a daughter. One of | 


his sons, Jack, Jr., 

staffer. Daughter is the 

comedian Sammy White. 
(See Vaudeville section), 


CLAUDE P, GRENEKER 





Claude P. Greneker, 68, general | 
the | 


press representative for t 
Shuberts for over 40 years, died 
after a heart attack in his apart- 
ment at 25 Central Park West, 
N.Y., April 7. He had been pian- 
ning to attend the premiere of the 
Rodgers and Hammerstein musi- 
cal, “South Pacific,” when stricken. 

Greneker, in addition to his task 
of ad-publicity chief for Shubert 
productions and theatre interests 
over the country, was also con- 
fidential aide to Lee Shubert, head 
of circuit. He often accompanied 
Shubert to Europe in quest of new 
plays and to sign European stars. 
His opinion often decided the fate 
of a script. 

Born in Newberry, South Caro- 
lina, he entered theatre biz as an 


usher and successively became a_| 
newspaperman and advance agent | 


before joining the Shuberts. Dur- 
ing his regime there he had at 
times supervised the ad-publicity 
campaigns for as many as 40 shows 
at one time. When the Shuberts 
acquired the Winter Garden, N.Y., 
in 1911, he handled gigantic cam- 
paigns for Gaby Deslys, Al Jolson 
and other stars who headed prod- 
uctions in that house. 

Survived by wife, 


ker Corp. and inventor and design- 
er of papier-mache mannikins for 
department stores. A nephew, Peter 


Davis, is general manager of the | 


Theatre Guild. 





SIR SEYMOUR HICKS 


Sir Seymour Hicks, 78, former 
British 
died at his home in Hampshire, 


England, April 6. Death climaxed | 


a fabulous career of more than 
half a century in the British 
theatre, 


Sir Seymour and his wife, the 


former Ellaline Terriss, actress, | 


built the Aldwych theatre, London, 
which he opened in 1905 with his 


own play, “Bluebell in Fairyland:” | 


also the Hicks theatre, now the 


Globe, which he opened a year 


later with “The Beauty of Bath.” 
another of his plays. 
«tmong his other plays 

The Earl and the Giri,” “Gay 
Gordons,” “Cash on Delivery,” 
Prince of Silence” and “Love 
Habit,” the last an adaptation from 
the French. 

Entering motion pictures in 
1930, he appeared in “Sleeping 
Partners,” 
_Mr. What's His Name,” “Scrooge,” 
The Lambeth Walk,” “A Young 
Man’s Fancy,” “Haunted Honey- 
moon” and “Pastor Hall.” 


Hicks, who received the Legion | 
of Honor in 1931, also wrote two. 
“The | 


Volumes of reminiscences, 


Stage as I Know It” and other 
works, 





FRED THOMPSON 


_Fred Thompson, 65, British mu- 
comedy author and _ actor, 


Sical 


OBITUARIES 


that | 
For example the A. & S. | 


is a WOR) 
wife of | 


the former | 
Lillian Lidman, head of the Grene- | 


actor-playwright-manager, | 


were | 


“Money for Nothing.” | 


,son’s first musical play to be 


| produced was “The Lady Jockey” | 


f| in 1908, after which he wrote or’ 


collaborated in writing about 50 
shows, including ‘Rio Rita,” “Lady 
|Be Good,” “The Bing Boys” in 
| collaboration with George Gross- 
mith, “Song of the Drum,” “This’ll 
| Make You Whistle,” “The Fleet’s 


| 


| Lit Up,” “Follow the Girls,” ‘‘Mar- | 


jorie,” “Afgar,” ‘“Vogues of 1924” 
| and “Seeing Stars.” 

| Thompson was originally an ar- 
chitect, later doing theatrical 
caricatures for the London Opin- 
ion, The Winning Post and The 
Sporting Times. He also was an 
actor for three years. One of his 
biggest hits, ‘“Tonight’s the Night,” 
was put on in 1914 and in 1919 he 
was represented on the London 
stage by no fewer than six musi- 
cals. At the time of his death, 
Thompson was working on a new 
musical with Eric Maschwitz. 


MORLAND GRAHAM 


Morland Graham, 57, British 
stage and screen actor, died after 
a heart attack in London, April 8. 
He was reputedly the inspiration 
of Bruce Bairnsfather’s character 
of Old Bill “The Better Ole” car- 


toon series, whiclt was later made | 


into a play, as a starrig vehicle for 
Charles Coburn. Graham _por- 
trayed the character in the film 
version, “Old Bill and Son.” 


In his 35 years on the London| 


stage, he appeared in many Shakes- 
pearean plays. He was also in the 
Old Vie Co. from 1932-34. His films 
included “Full Speed Ahead,” 


“Jamaica Inn,” “Showtime,” ‘" The | 


Gay Intruders’ and “The Broth- 
| ers.” 

In 1937 he came to the U.S. 
appeared in “George and Marga- 


ret” at the Morosco theatre, N.Y. 





HAL HODE 


Hal Hode, 61 assistant to Jack 
Cohn, executive veepee of Colum- 
bia Pictures, died at his home in 
Forest Hills, N. Y., April 7. 

Born in New York, Hode began 
| his career with the old Vitagraph 
Co. in 1904. After leaving there 
he had worked as a newspaperman 
until he joined Universal in 1913. 
Seven years later he became gen- 
eral sales manager for Cosmopoli- 
tan Productions. 





Joining Calumbia in 1928 as di- | 


rector of public relations, Hode 
was afterwards made director of 
sales and later named to the higher 
post. He was active in the forming 
of Picture Pioneers gf which he 
was secretary-treasurer. 

Survived by wife, son, daughter, 
a brother and two sisters. 





IGNATZ WAGHALTER 

Ignatz Waghakter, 68, Polish- 
born composer and conductor, died 
after a heart attack at his home in 
New York, April 7. 

Before coming to the U.S. in 
1937, he had conducted at the Ger- 
man Opera House in Berlin. Re- 
cently he had directed the Doctors 
Orchestra, composed of physicians 
| and dentists. 

In addition to a number of musi- 
cal compositions, he also composed 
an operetta, “Ting-Ling,”’ which 
was given a strawhat tryout last 
summer. He was working on an- 
other operetta when he died. 

Survived by wife, two daughters 
‘and a brother. 





JOHN C. SHANNON, SR. 

John C, Shannon, Sr., 68, veteran 
Missouri motion picture theatre 
owner, died April 6 of pneumonia 
| at St. Mary’s hospital, Ironton, Mo. 
Shannon, was manager of the 
Memphis, Tenn., exchange for Fox 
| Films until he branched out as an 
exhibitor in 1917. 
managed houses 
and Hayti, Mo., until 
ment two years ago. He moved to 
Arcadia, Mo., where he had ex- 
tensive farming and cattle raising 
interests. 

His wife, daughter and three 
sons survive. 


in Portageville 





GEORGE M. GATTS 

George M. Gatts, 64, former the- 
atrical producer and concert man- 
ager, died April 8 in Hollywood 
after suffering a cerebral hemor- 
rhage. 

For 
been personal 
and Yolanda. 


manager of Veloz 


ward Gatts, who starred 
repertory companies and road- 
shows on the old Stair & Havlin 
circuit. 





BERNIE COWHAM 
Bernie Cowham, who had been 
organist and } 
munity sings in RKO theatres, died 
after a heart attack in Flushing, 





and | 


He owned and | 


his retire- | 


the past 10 years he had. 


Survived by wife, Grace Hay-. 
in his) 


conductor of com-| 


he had been working at the RKO 
house there. 

Prior to his assignment at the 
| Flushing theatre, he had been 
|organist at the RKO Madison, 
| Brooklyn, and other houses of 
circuit, 





GRANT M. WILEY 


Grant Mitchell Wiley, 57, screen | 


and magazine writer, died April 5 


in Hollywood. 


story writer, 
mount as a screen scribe in 1941. 
Among his scripts were “The Bride 
Wore Boots” and “Our Hearts 
Were Growing Up.” 

Surviving are his wife and two 
daughters. 





KENNETH M. GRATTAN 
Kenneth M. Grattan, 58, treas- 
urer of Loew’s Metropolitan thea- 
tre, Brooklyn, died in his office at 


the theatre. April 9, presumably 
from a heart attack. 
Before coming to the Met, he 


had been manager of several Loew 
houses in N.Y. and Brooklyn. 

Survived by wife, mother and a 
sister. 

JARA BENES 

Jara Benes, 52, composer, died 
in Vienna, April 10. 

Benes, a native of Prague, but 
no relation to the late Czech Pres- 
ident, was the composer of 17 
operettas and 56 film scores. 

He left Czechoslovakia after the 
communists came into power and 
his works are now banned in that 
country. 





LEO ERDODY 

Leo Erdody, 60, composer and au- 
thor, died of arterio-sclerosis April 
5 in Los Angeles. Best known 
among his tunes are “Only a 
Song,” ‘“‘My Dream Rose,” “A Gar- 
iden By the Sea” and “Senorita 
Chula.” 


functioned as scorer and arranger 
|for indie film producers. 





NICHOLAS J. KUNTZ 

Nicholas Jay Kuntz, 71, manager 
of the Strand theatre, Aliquippa, 
| Pa., died March 27 in the Roches- 
| ter, Pa., hospital. 
| Before going into the theatre 
business in 1936, Kuntz had been 
employed by the Jones and Laugh- 
lin Steel Company. He leaves a 
| son, 





| SOMNBON McCLURE BELLOWS | 
79, | 


Johnson McClure Bellows, 
retired music and drama critic, 
died in New York, April 8. 

He had served as music critic 
on Connecticut and St. Paul news- 
papers and for a time had managed 
the Chi office of the Columbia 
| Broadcasting System. 
| Survived by a sister. 





MRS. GUS VAN 

| Mrs. Margaret Van, 60, wife of 
Gus Van, vet vauder and president 
|of the American Guild of Variety 
| Artists, died after a lengthy illness 
| April 11 in New York. Mrs. Van, 
|a non-pro, married Van 40 years 
| ago. 

| Funeral services will be held 
| April 14 in Forest Hills, N. Y. 





J. HOWARD REBER 

| J. Howard Reber, 78, lawyer and 
/a founder of the American Na- 
| tional Theatre and Academy, the 

Philadelphia Art Alliance and the 
| Plays and Players, died at his home 
'in Philadelphia, April 4. 
| Survived by his wife. 


| 
| 





JAMES T. WELCH 
James T. Welch, 80, retired 
stage and screen actor, died April 
| 6 in Hollywood. 
| He 


After a long career as a short’ 
Wiley joined Para-| 


‘for 35 years, and served as librar- 
ian and arranger for the group. 





MARSHALL L. BROWN 


| 


Marshall Lochte Brown, 45, for-_ 


mer circus performer and more re- 


| cently was director of the Variety | 


|Club Boys 
Cove, Tex., died in Dallas, April 1. 





GEORGE F. KELLEY 


George F. Kelley, 68, former 
minstrel performer, died April 5 in 
Youngstown, O. 

His wife, a son, and three daugh- 
ters survive. 





EDDIE P. DYER 


Eddie P. Dyer, 52, member of 
the vaude comedy team of Walzer 
& Dyer, died in Chicago, April 8. 
of Richard C. Mur- 

of Plaza theatre, 
Schenectady, N. Y.. died in that 
city April 10. Survivors besides 
son are husband, a daughter and 
two other sons 


Mother, 68. 
phy, manager 


Widow. 65. of William A. Winter- 
bottom, former veepee of Radio 
Corp. of America Communications, 
Inc., died at her home in Bayside. 
L.I., April 9. 

Wife, 54. of Theodore Cella, 
former harpist and assistant con- 
ductor of the Philharmonic Sym- 
phony Orchestra, died in New 
York, April 10. 





Charles McFadden, Jr., 46, tech- 
nician for 21 years at Paramount, 


| died April 7 in Hollywood, follow- 


In addition to writing songs he | 


{ 


ing a heart attack. 


Mother, 71. of the Marmein 
Sisters, dancers, died in New York, 
April 10. 


MARRIAGES 


Hilo Hattie to Carlyle Nelson, 
Las Vegas, April 6. Bride is vo- 
calist with Harry Owens orchestra. 

Mrs. Audry Marx Tobias to Jack 
H. Skirball, Beverly Hills, Cal., 
April 7. He's the film producer. 

Harriet White to Gastone Medin, 
Rome, April 10. She’s a film ac- 
tress; he’s a set designer. 

Una Mortished to Nate Slott, Los 
Angeles, April 8. Bride is an 
actress; he’s a film director. 

Ina Ray Hutton to Randy Brooks, 
Hollywood, April 10. Both are 





| orch leaders. 


Joan Kurtz to Daniel Gensburg, 
New York, April 10. Bride 
daughter of William Kurtz, super- 
vising director of National theatre, 


is 


| Washington. 


Mrs. Doris Eeels to Leonard E. 


'Nasman, Youngstown, O,. April 9. 


He’s business manager of WIFMJ. 
Youngstown: bride is a songstress 











Columbia Inks 
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are deducted from royalties. Plat- 
tery returns to producers of the 
shows a flat 10% of all retail 
pricings and producers, in turn, 
pay off on their own private deals 


with original cast members, who 


made his stage bow with | 


| Billy Emerson’s Minstrels 68 years | 


ago, at the age of 12. 





HARRY HEACOCK 
Harry Heacock, 63, former vaude 
performer, died in Columbus, O., 
April 6. He had been in show biz 
for 25 years. 
Survived by daughter, 
_and two sisters. 


brother 





A. VESELA-DEWETTROVA 

A. Vesela-Dewettrova, 90, opera 
singer during the 19th Century, 
died in Prague, April 10. She was 
best known for her interpretation 
of the music of Czech composer, 
Smetana, especially in the role of 
Marenka in ‘‘The Bartered Bride.” 


HARRY S. EARL 





picture exhib, died April 7 in Mon- 
rovia, Calif. 


Davenport, Ia.. in 1909. 





GEORGE E. KRABILL, 63, 


composer of March songs,, died in| : 
mountain camps. 


Canton, O., April 1. His biggest 
success was “The Baton,” pub- 
| lished 10 years ago. 

He played first French horn in 


died in London, April 10. Thomp-| L.I., April 6. At the time of death the Thayer Military Band, Canton, 


participate in the recordings. 
“Kate,” in the seven weeks it 
has been in the stalls, has proved 
to be Columbia’s top pop album 
of all time. Sales. have passed 
the 117,000 mark and 78,000 LP 
editions also have been marketed. 
From this sales peak producers 


have already received $35,000 
from the plattery. 
“Pacific” album was etched 10 


He operated a nickelodeon in| shows that Max Liebman did while 


Harry S. Earl, 88, pioneer motion | 


days ago in Boston, where Rodgers 
and Hammerstein musical was 
winding its pre-Broadway break-in. 


“Catskill Time 


Continued from page 1 

















Ernie Glucksman will rehearse 13 
shows with Singer, which will be 
packaged for fall presentation. 
William Morris agency, which per- 
cented the Admiral Revue, ‘Will 
handle the “Almanac” _ series. 
Singer has already written the first 
series of 13 and will work on the 
second batch while in the moun- 
tains. 

The Admirai Revue, based on the 


entertainment director at Tami- 


;ment, has apparently proven that 
TV gold can be panned in the) 


way Almanac” series, a half-hour 
show, is seeking to utilize Green 
Mansions as the Gus Sun time of 
| video. 


Ranch at Copperas | 


Singer’s “Broad- | 


| general 














Baseball Coverage 


Continued from page 1 == 


will have the  behind-the-plate 
lenses slightly off center. Red Bar- 
ber, Connie Desmond and Ernie 
Harwell are scheduled to cal! the 
Dodger play-by-plays. London is 


/now mulling the feasibility of put- 


ting a fourth camera in the center 
field bleachers, which would be 
used to follow a ball hit out there. 
That would require stringing about 
1,000 feet of cable between the 


_camera and the control booth, how- 


ever, so the plan is still nebulous. 
‘Best Seat in the Place’ 

DuMont’s Harry Coyle, who will 
supervise pickup of the Yankee 
games, also plans to bunch his cam- 
eras, putting two behind the plate 
in the Yankee Stadium’s lower 
mezzanine and the third in the 
upper tier almost directly above 
the other two. Coyle’s idea is to 
“find the best seat in the place and 
work from there.” Last year, Du- 
Mont had two cameras behind the 
plate and one on the third base 
line, but found that shift in orien- 
tation factor a constant irritation 
to viewers. Mel Allen will an- 
nounce the Yankee games. 

Jack Murphy, head of the WPIX 
remote crew, plans to keep his 
cameras basically in the same place 
they were last year at the Polo 
Grounds, when the station covered 
some of the Giant night games. 
This year WPIX has the entire 
Giant schedule and will use one 
camera behind the plate in the up- 
per stands and the other two, 
along the first-base path. Murphy 
would like to lower the _ behind- 
the-plate camera, but is prevented 
from doing so by the screen which 
protects fans from foul tips. WPIX 
may also try using a walkie-talkie 
unit for an announcer to interview 
players on the field before game- 
time, but Murphy noted that would 
require an okay from the Giants’ 
management. Russ Hodges and Al 
Helfer will do the Giant games. 

Both WPIX and CBS will use the 
Zoomar lens, but Murphy and Lon- 
don both feel it is not developed 
technically yet to a point where it 
can do a good overall job. They 
have found it good only on bright, 
sunny days, and so will not use it 
for night games. DuMont’s Coyle 
has decided against using the Zoo- 
mar entirely. 

All three stations will get the 
season unofficially under way this 
weekend with exhibition games, 
starting Friday. when WABD will 
carry the Yankees-Dodgers game 
from Yankee Stadium. CBS will 
pick up the Yankees-Dodgers from 
Ebbets Field Saturday and Sunday, 
and WPIX will carry the Giants- 
Cleveland Indians games Saturday 
and Sunday. 





BIRTHS 


Mr. and Mrs. Edmond O’Brien, 
daughter, Hollywood, April 5. 
Mother is Olga San Juan, screen 
actress; father is a film actor. 

Mr. and Mrs. W. H. Goan, son, 
Charlotte, N. C., April 4. Mother 
is pianist with station WAYS in 
that city; father is manager of 
same station. 

Mr. and Mrs. Elmer Rice, son, 
New York. April 3. Mother is 
Betty Field, actress; father is a 
playwright. 

Mr. and Mrs. Harold Dennis, son, 
Santa Monica, Cal., April 3. Father 
is a film editor on the Goldwyn 


lot. 
Mr. and Mrs. Bill Elder, daugh- 
ter, Pittsburgh, April 2. Father 


is manager of Loew’s Penn thea- 
tre there. 

Mr. and Mrs. Jay Connell, daugh- 
ter, Pittsburgh, April 4. Mother’s 
a former nitery dancer. 

Mr. and Mrs. Joseph Mack, 
daughter, March 28, Chicago. Fa- 
ther is exec with Filmack Trailers. 

Mr. and Mrs. John Condon, 
daughter, Seattle, April 3. Father 
is announcer at KJR in that city. 

Mr. and Mrs. Hugh Becket, Jr., 
son, Seattle. March 29. Father is 


/manager of the Metropolitan thea- 


tre there. 
Mr. and Mrs. John Antonello, 
daughter, Kansas City, April 1. 


Father is partner in A & N Pre- 
sentations, legit booking office in 
that city. 

Mr. and Mrs. Jack Wrather, 
daughter. Hollywood, April _ 7. 
Mother is Bonita Granville, screen 
actress; father is a film producer. 

Mr. and Mrs. Hugh Beckett, son, 
Seattle, March 29. Father is man- 
ager of the Metropolitan, Seattle 


‘legit house. 


Mr. and Mrs. Paul Denis, son, 
New York, April 10. Father is au- 
thor and former N. Y. Post radio 


| editor. 


Mr. and Mrs. Myron Nunes, son, 
Rockville Center, UL. April 9. 
Mother is daughter of Jack Ecoff, 
sales manager of Mills 
Music; father is with Price Theatre 
Premium Co. 
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